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Hollywood, Sept. 16. 

| People won't buy what they can 
et for nothing. And the film in- 
ustry, according to concert pro- 
ucer Paul Gregory, has 
jelped create public apathy to film 
tars by giving away its chief stock 
n trade—glamor. 

Indiscriminate personal appear- 
nce tours to exploit individual pic- 
ures may help those pix, Gregory 
jelieves. But in the overall scheme 
hey harm pictures in general. 

Just back from a tour of 11 key 
ities setting dates for his touring 
roduction of “John Brown’s 
ody,” starring Tyrone Power, 
aymond Massey and Judith An- 
erson, Gregory declared that films 
came the top entertainment 
nedium of the country by building 
p a glamor, an illusion about its 
eonple that drew the public to the- 
} » see name stars. 

“sve,” he contends, “We're 
aking our people too available 

















neces to see them. We're using 
em as carnival barkers that at- 
ract crowds and diminishing the 
nystery that has always surround- 
td film personalities.” 

Repeated tours, both by stars 
ind by relatively unknown con- 
ract players whom individual 
studios are trying to build up, has 
estroyed the illusory awe and rev- 
rence a large section of the pub- 
lic once held for film personalities. 

0 contributing to this lessening 
f interest are gratis, or paid, tele- 
rision and radio appearances for 
he purpose of hypoing interest in 
heir current releases. 

“I’m convinced,” Gregory de- 












(Continued on page 75) 
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US Acts Win Point, 
Gain 4c Per Buck In 
Canadian ‘Field Day’ 


; Detroit, Sept. 16. 
The 53e American dollar, the 
Subject of bitter political ‘debate 
N this country, is being shunned 
how by U. S. entertainers with 
Canadian engagements. 

‘ For a long time, American per- 
ormers in Canadian niteries de- 
Manded and got paid in American 
dollars, profiting by the exchange 
tate. Now the tables are turned, 
With Canadian dollars at a pre- 
mium and the acts are demanding 
re cetting paid in Canadian cur- 
Latest e 
dated American “prosperity” 
“ollar occurred when U. S. enter- 
tainers were booked for the an- 
nual Firemen’s Field Day in Wind- 
Sor, Ont. Despite a U. S. money 
clause in their contracts, they de- 
manded payment in Canadian cur- 














eek Pleased at this recognition 
gee money, Field Day of- 


_magnanimously agreed to 
© switch. The Canadian payoff 
netted 4c more on each dollar for 
the performers. 


im Stars Glamor illusion Seen 
Lost by Free Personal Appearances 
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thus | 
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| James, N. 








Even on Death Bed, Gertie | 
Puts in Word for a Friend 


Gertrude Lawrence, just before 
She died Sept. 6, expressed the 
wish that Constance Carpenter, her 
understudy and friend of many 
years, might be kept in the femme 
lead of “King and I,” at the St. 
Y., and that Yul Bryn- 
ner, top-featured male lead, should 
be upped to star billing. She told 
that to her attorney and friend, 
Fanny Holtzmann who, with the 
actress’ husband, producer Rich- 
ard Aldrich, and Miss Holtzmann’s 
brother, David, were at the bed- 
side Miss Carpenter had been 
subbing for the star during her ill- 
ness and has continued the assign- 


| ment since then. 


nd lessening the desire of audi-| 


| cast because of 


| 
' 
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} 
j 





j 


lared, “after talking to countless | 


| 








Miss Lawrence's contract for the 
show extends through next May 31, 
so although her 10% share of the 
gross terminated when she left the 
illness, her 5°% 
share of the profits will continue 
for the balance of the season, 


Orchs Riding On 
Disclick Ballads 


In Terpery Dates 


Resurgence of strong ballads on 
the wax hit lists in recent months 
is seen in band biz circles as an im- 
portant factor in revitalizing terp 
interest around the country. AIl- 
though most of the ballad clicks 
have broken through via vocalist 
renditions, orch men and ballroom 
operators claim teenagers are con- 
tinually requesting orch workovers 
of the hits at terp dates. 

During the past couple of years 
the majority of disclicks were spec- 

(Continued on page 22) 








Seafarers Union Fronts 
Nite Club in Brooklyn As 
Dissuader From Dives 


ly show biz minded. 
ganizations have 
and 


credit to 
However, straight nitery 


would do 


budgets. 
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| Jimmy Hudson, emcee fin for the 
Unions are becoming increasing- | first 
Labor or-/| bardo, Yon Cornell, Georgia Gibbs, 
produced films| the Harmonicats, and Hudson (for 


legiters, subsidized theatres | last three days) drew 51,730 cus- 


pisode to highlight the | and staged gigantic club dates that | tomers to the 6,400-seat Coliseum | 
capitalistic | for 


operation has-been generally avoid- | 


ed by the unions for various rea-| basis headed by Bob Hope (three 
sons, one being that if the union | shows), 
is going to shell out its coin, it| days), and 
may as well have an undertaking} days) pulled only 34,400 to the 
that can be labeled cultural and | ay ess for a gross of $37,050 in 
| 10 days. 


educational. 


The Seafarers International | 


Union, however, feels differently 
about the night club, 
(Continued on page 25) 


and has | the fact that attendance at the fair 


RORSCHT BEL 
$1,000,000 S 


By NAT KAHN 


Show business’ most productive 
talent incubator—often referred to 
as the “borscht circuit’—this sum- 
mer laid claim to a fancier title 
During the past summer season it 
became ‘“vichysoisse” circuit be-! 
cause of the biggest season in the 
history of the hotel circuit. 

From last June until the past 
Labor Day weekend—the tradition- 
al season—there were more acts 
employed regularly than at any 
time since week]y shows became} 
an integral part of summer hotel 
operation. More than 1,000 variety 
acts were employed every weekend 
at fees ranging from $35 for a 
hoofing single to $5,000 for a unit 





headed by Milton Berle. 
As a general rule, plenty of 
name acts got $450-$750, with 


some really top performers in the, 
$2,500-$3,000 category Only one 
place in the mountains paid the 
latter fees, the Concord Hotel at 
Kiamesha Lake, N. Y., where Berle 
snared $5,000 for a unit some 


| weeks ago on a break-in date prior 


to playing Chez Paree, Chicago. | 

It’s estimated that the 450 ho-' 
tels that booked acts regularly 
during the 1952 season shelled out | 
close to $1,000,000 for outside tal-| 
ent, exclusive of musicians and 
other staffers. | 

While its general boundaries 
over the years have been more or 
less confined to the Catskill Mts. | 
in New York Slate, outside-booked 
shows have spread in more recent 
years to include more and more 

(Continued on page 75) 


Record Names 
Outdraw Pixers 


Detroit, Sept. 16. 

A shift in policy favoring music 
and record names rather than the 
traditional vaude presentation with 
Hollywood stars paid dividends for 
the 1952 Michigan State Fair. 

Continuous performances by Les 
Paul & Mary Ford, Ella Fitzgerald, 
Al Martino, Gene Krupa & Trio, 
Kirby Stone, Billy Ward & Domi- 
noes ind the Hermonicats plus 





four days), and Guy Lom- 


a gross of $60,000 in seven 
days. 


Last year shows on a two-a-day 


(four 
(four 


Marilyn Maxwell 
the Ink Spots 


The bigger gross this year is 
even more significant in view of 


TSKILE =KLONDIKE 








°¢ Generally Firmer Pix Biz Outlook 
| Buoys Top U.S. Exhibs 





Veep Barkley Set For 
Radio-TV; Mrs. to Guest 


Vice-President Alben W. Bark 
ley has been inked by National 
Concert & Artists Corp. for a ra- 
dio-tele package to be aired after 
the new administration takes over 
in Washington in January. 

Non-political series would fea- 
ture the Veep in commentary on 
broad aspects of current affairs 
and the personalities behind them, 
based on Barkley’s 40 years of top 
D. C. service as Congressman 
starting in 1913), Senator (1927- 
48). and Veep since ‘48. 

Mrs. Barkley will appear on the 
show, along with other celeb 
guests from time to time. It’s 
projected that part of the show 
will be on film, lensed at Angles, | 
the Barkley farm near Paducah 
Ky., and other segmenis will orig- 


| inate from D.C. or N.Y. 


; 


Wish’ to Nix Crix; 


' 


; 
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Payoft Prospect — 


By End of Year 


On the basis of its last’ few 
weeks’. business, “Wish You Were 
Here” is now a prospect to get into 
the black about the first of the’ 
year. As of last Saturday (13), the. 
Arthur Kober-Joshua Logan-Har- 
old Rome musical had recouped 
about $60,000 of its $250,000-odd 
production cost and was earning an 
operating profit of about $13,000 a) 
week. } 

With “King and I” playing only} 
seven performances last week (the 

(Continued on page 27) 


Toscanini’s ‘Otello’ 
Broadcast to Switch 
From Tape to RCA Disks 


By agreement with the American 
Federation of Musicians, RCA Vic- 
tor will release on disks next year 
an Arturo Toscanini version of the 
opera, “Otello.””. Toscanini  per- 
formed the work on two weekly 





| fight for. the amusement 


at D.C. Meet 


Washington, Sept. 16 
Five hundred of the nation’s film 


exhibitors are convening here in a 


more definitely upbeat atmosphere 
than has been felt at a theatre con- 
clave since the lush economy days 
of the immediate postwar era. Pow- 
wowing under the banner of the 
Theatre Owners of America, the 
exhibs profess no illusion concern- 
ing a new and greater economy 


a — 


(Other TOA stories on page 7). 


—— —— —_ 


but, instead, express confidence in 
the future. They've been against 
the ropes for the past several 
years but are now back in the 
dollar, 
actording to the feeling here. 
Mitchell Wolfson, retiring presi- 
dent; Elmer Rhoden, v.p., and other 
highly-placed TOA-ers are the key 
figures behind this new show of 


|} enthusiasm. They begin, of course, 


with the new product now being 
made available, and Gover a variety 
of other factors, from new accom- 
plishments in the electronics field 
to the possibilities of admissions 
tax relief, 

Small indies and large chain op- 
erators alike relate that they have 
drawn strong encouragement from 
the increasing number of important 
b.o, pix turned out by all compa- 
nies. The indie distributor, United 
Artists; the. non-major, Republic, 
and virtually all of the principal 
tim outfits are well stocked with 
good product, say the theatremen, 

There are numerous other fac- 
tors which the TOA-ers find hvart- 
ening. Many have branched out 
into the thriving drive-in field, 
Concessions are continuing to de- 

(Continued on page 22) 


Grand Jury Writes Thesis 
On ‘Clicko’ Cafe Operation 
In 21-Page Indictment 


Saratoga Springs’ Sept, 16. 

A first-class restaurant, featur- 
ing fine food, topflight entertainers 
and name bands but operated at a 
loss, a good local “front” and a 
passageway te a Casino, are the in- 
gredients for the successful man- 
agement of a plush nightclub- 
gambling establishment, So reads 
part of a 2l-page indictment re- 
turned by the special Saratoga 
County. grand jury which last 
week (11) handed up felony and 





broadcasts over NBC in December, 
1947, and Victor taped the radio 
show for eventual transfer on 


| disks. 


Victor is paying $26,800 to Local 
802, AFM, which will pay off the 
100 symphony sidemeg used on 
the broadcast dates. 

The AFM okayed Victer’s mak- 
ing of the Toscanini broadcast into 
a disk set under a deal made about 
six years ago. It was during this 
time that Toscanini refused to 
record in a studio and Victor asked 
permission to make its masters 





(Continued on page 29) 


directly off the broadcast lines. 


misdemeanor presentments against 
| Meyer Lansky, 50, ex-assobiate of 
| Charles (Lucky) Luciano and six 
other alleged “hoodlums” in the 
| 1947 conduct of Arrowhead Inn, 
Arrowhead, Inc., was also indicted. 
individual charges included forg- 
ery. 

The indictment, which gives a 
lush detailed and heretofore un- 
revealed re of the manner in 
which a night spot operated 
during th@4igide-open era of Au- 
gust racing, lete with charges 
of conspiracs. further this, the 

(Continue@ on page 29) 
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‘Big AM-TV Pubservice Drive Seen 
- Sparking Record Voter Turnout 


Washington, Sept. 16. + 

If there’s a record turnout of 
voters in the coming national elec- 
tions—and the indications are there 
will be—it will be due in large part 
to the public service campaigns 
radio and TV stations are waging 
to get the citizenry to cast their 
ballots. 

Reports received by the Nation- 
al Assn. of Radio and TV Broad- 
casters, which is cooperating with 
the American Heritage Foundation | 
in the current “register and vote” | 
campaign, show that stations are| 





O’Connor, Inc.? 


Hollywood, Sept. 16. 

Donald O’Connor is mulling 
formation of an overall com- 
pany to house all his various 
enterprises, including a new 
vidpix company. 

Star, a regular on NBC-TV’s 
“Colgate Comedy Hour” and 
now working in 20th-Fox’s 
“Cail Me Madam,” seeks con- 
solidation of all his various ac- 








: | tivities and enterprises under 
going far beyond the usual spot] one roof. he explained. 
announcement routine to get out | 
the vote. In many sections of the} 


| 
country broadcasters are assuming / RECORD 476 FOR KAYE | 


leadership in the campaign, by su 








am, 














Hollywood. 

Back in 1917 Bugs Baer and I 
were living at the Friars Club on 
48th St. in N.Y. It was a hot July 
day and it looked like a tough | 
weekend. Bugs said, “I would like 
to know of a nice cool spot and I 
would go there...” “You and 
me both,” I agreed. Just then who| 
should come into the club but Bert 
Wheeler and it occurred to me 
that he had just purchased a new 
car. “If we can get Wheeler to 
drive us I know of just the spot,” 
I told Baer. 

His face lit up with a smile and 
he called Wheeler over. Threw his 
|arms around him and said, “How | 
| would you like to join us for a 
| holiday?” Bert told us that he} 
| would have to ask Betty, his (then) 
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NOW STARRING with 











































































































































































































































































plementing their appeals with ac- 
tual assistance in getting people 
to the polls. 

In Great Falls. Mont., for exam- 
ple, radio station KFBI has ar- 
ranged with local auto dealers to 
offer free transportation to registra- 
tion booths and polling places. In 
Milwaukee, WTMJ-TV has estab- 
lished a registration office in the 
studio to demonstrate the ease and 
importance of registering. 

Promise to Vote Campaigns 

Concrete results of one station’s 
activities are shown in Knoxville, 
Tenn., where regisiration records 
are being broken through the ef- 
forts of a special program, “Ballot 
Bandwagon,” broadcast by WROL. 
The station reports that the local 


régistration staff has had to be ex- | 
the | 


panded 
crowds. 

In Columbus, Ga., station WRBL 
has marshalled volunteers to aid 
election officials in getting citizens 
to the polls, and has organized 
committees to assist with transpor- 
tation. 

To stir-up interest in the elec- 
tion, radio station WICH in Nor- 

(Continued on page 31) 


‘Porsv’ Tix on Black Market 
As Musical Wows Vienna; 


Goat Fraternization Ban 
By JOSEF ISRAELS 2d 


Vienna, Sept. 16. 

“Porgy and Bess,” which opened 
in Vienna Sept. 7 for five perform- 
ance, was such a hit that the cast 
agreed to stay an extra day for 
another show, before going on to 
Berlin. Tickets during the week 
sold on the black market up to 
$10 a pair. Gross for the six per- 
formances was about $10,900, over 
capacity at $2.12 top. 

William Warfield, its basso star, 
as Porgy. had a three-way bow here 
last week, in the Gershwin opera, 
in a quickly set-up concert recital 
Saturday (13) at the Mozartsaal, 
and in the unveiling here of Mét- 
ro’s “Show Boat,” in which War- 
field has an important role. 

“Porgy,” on the first stand of its 
history-making European tour, took 
Vienna like Grant took Richmond. 
Not since the war’s end, and for 
that matter in the memory of old- 
timers in the theatre here, has~a 
foreign production socked this an- 
cient citadel of the arts so solidly 
between the eyes. That's not only 
in the critical and audience reac- 
tion department, where “Porgy” 
couldn’t be better, but in the town’s 
personal reaction to the huge 
troupe co-producer Blevins Davis 
flew over with State Dept. aid, 

(Continued on page 27) 


to accommodate 











IN FRISCO VAUDER | 


San Francisco, Sept. 16. 


views and a pre-opening advance 
lof approximately $94,000, chalked 


| up a house record of $47,000 last 


Danny Kaye, backed by rave re- | 


MARGOT BRANDER 
Club Lido 
Champs Elysees, Paris, France 
NOW SIXTEENTH WEEK. 
Pierre Louis Guerin, Managing | 
| Director says — “We would like 
Frank Libuse to stay here forever.” 
Personal Management 


AL GROSSMAN 


| 





week for nine performances of his 
| Civic. Light Opera vauder at the 
Curran. 

Kaye is set for a return to the 
|Curran Oct. 5 for two weeks under 
the same auspices. 

Kaye, incidentally, is wanted for 
| a starring role in a French musical 
| though he doesn’t parlez Francais. 
Comedian received a cable from 
| producer Jean Esseau to open in 

an operetta by Marc Sauvageon, 
| slated to open at the Theatre de 
Paris, Dec. 1. 





Lunts Resume London 
Love Affair in Sock Play 


London, Sept. 16. 


Alfred Lunt and Lynn Fontanne 
returned to London Friday (12) in 
Noel Coward’s “Quadrille,” at the 
Phoenix, for a tumultuous recep- 
tion. Thin story is too reminsicent 
of Coward’s “Private Lives,” but 
the personal appeal of the stars, 
and the author’s rep, insure an 
emphatic, prolonged success. Crit- 
ics see it running for many months 
here. 

Lunts’ return was sort of a re- 
sumption of their wartime love af- 
fair with the British capital. Couple 
had come here in 1944 in Terence 
Rattigan’s “Love In_ Idleness,” 
braving flying bombs and finding 
London then very much to their 
liking—with London loving them 
for it. 

Critics rapped “Quadrille” but 
praised the Lunts handsomely. 
Play, being presented by H. M. 
Tennent, Ltd., and John C. Wilson, 
is a three-acter staged in France 
and Londen in the latter part of 
the 19th century. It has been on 
provincial tour the last two 
months. Coward directed, with 
sets and costumes by Cecil Beaton. 
Supporting cast includes Joyce 
Carey, Griffith Jones, Marion 
Spencer and Pamela Grant. 





Wilder Heads Delegation 


Washington, Sept. 16. 

Author-playwright Thornton 
Wilder heads the VU. S. delegation 
to the United Nation’s Conference 
of Artists, in Venic,e Sept. 22-28. 
Also in the delegation will be Val- 
entine Davies of 20th-Fox. 

Conference will have sections on 
music, theatre, literature, motion 
pictures, painting, sculpture and 
architecture. 
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Mrs. Georgie Price’s Solo 
In Europe on 10th Anni; | 
| He’s Too Busy Making Hay 


| The unique circumstance of a 
pe . . 

| Wife taking her 10th wedding an- 
'niversary alone is the instance of 


| Mrs. Georgie (Cam) Price, current- | 


| ly in Paris, because her comedian- | 
| stockbroker-husband has radio and 
| personal commitments that forfend 
|anything like an overseas voyage. 


Price did the next best thing—his 


by old friends, the Joe Bennetts, 
N. Y. attorneys. 


the CBS radio show, “The Big 
Time,” on Sept. 26,-for lack of 
sponsor despite its year’s run, he 
goes to Miami and Detroit for food 
fairs; a beer manufacturers’ con- 
vention in Chicago; the U. S. Assn. 
|of Truckers’ convention in. New 
York, which brings him up to Oct. 
17 for the Shriners in Indianapolis; 
thence dates in Denver, Reno and 
Las Vegas. 


Price’s brokerage is affiliated 
with H. Hentz & Co., and through 
Hentz, in Paris, they have gotten 
a car for Mrs. Price, who will drive 
to the Riviera on her solo 10th 
anni celebration. 


HUTTON PREPS ‘CORK’ 
ROUTINE FOR LONDON 


At least one new production rou- 
tine will be included in Betty Hut- 
ton’s act for the London Palladium 
| where she bows Sept. 29. Bulk of 
the turn will be the routines she 
did at the N. Y. Palace last spring. 

Star, however, will present a 
new blackface number, “Dixie 
Dreams,” from her new Paramount 
Technicolor tunefilm ‘Somebody 
Loves Me.” New technical de- 
velopments will make it possible 
to do the number without make- 
up, a new gelatin in special choco- 
late shades being used together 
with projection by spotlight of a 
filtered light which eliminates the 
need for blackface makeup. 

A dancing group will back Miss 
Hutton in the number. Charles 
— stages, as he did for the 

m, 











Wismer to Pick ’Em 


After a lapse of several years, 
sports broadcaster Harry Wis- 
mer resumes picking the foot- 
ball winners for VARIETY dur- 
ing the coming grid season. 

An outstanding quarterback 
at Michigan State, Wismer has 
become one of the top an- 
nouncers in both radio and TV, 
with emphasis on football. He 
is currently, in addition to his 
sportseasting, a general execu- 
tive at the Mutual, Yankee and 
Don Lee networks, working di- 
rectly under Tom O’Neil, pres- 
ident of all three webs. 

Wismer’s initial forecast be- 
gins next week, and his selec- 
tions will include both inter- 
collegiate and professional 
games. 





Having promised her a European | 
0.0. on their aluminum anniversary, 


wife, and he went out to the) 
telephone. He was back in a min-| 
ute, “She said OK,” and that’s how} 
the three of us landed in the little 
town of the Delaware Water Gap 
on the road of anthracite. 

There was a new hotel on the 
golf course and I knew the man- 
ager. He came out to greet us as 
we drove up. His name was Foley. 
I took him to one side while Bert 


| was parking the car. “Have you | 


any rooms?” I asked him. “I have 
only one double room left,” Foley 
said, “and a small single in the 
attic that the gardener used but he 
is gone. It’s a three-flight climb} 
but it’s allright.” I went over tothe! 
desk and registered, “Arthur Baer, | 
William Halligan and Chauffeur.” | 
That’s how Bert Wheeler spent) 


- Tex Rides a Bicycle 


By BILL HALLIGAN 
One day Bill Gaxton and I were | 


| getting away from her. 





eee” 


playing a twosome. When we hit © 


the ninth hole a caddy rushed ever © 


and handed him a-letter. It haq 7 
the old familiar heading, “Greet 
ings.” I beat Gaxton that day. The 
following morning he was gone to 
the wars. 

We were having a nice quiet time 
until one day Texas Guinan fell 
into a rocky ditch while riding a 
bicycle. Tex was coming down a 
steep, hilly road that crossed the 
main highway and the bike was 
She Saw 
some cars passing and got scared 
and steered right into the ditch. 


She woke up in the Stroudsberg 
% 


Hospital. 


Texas was the talk of the town. P 


ers. All the natives loved her, 
Charlie Olcott and I went over te 
the Hospital to see how she was 
doing. We stopped in every oasis 
on the way and we never did get 
there—the natives received no 
bulletins from us that night. but 
in a few days, Tex was back rid- 
ing the bike. 


Down the road a piece 


Was a 
little Italian settlement called 
Roseta. It was the birthplace of 


Jimmy Monaco, a Broadway song- 
writer of merit. We would drop 
into the town bar once in awhile 
and extol the virtues of the ab- 
sent Jimmy. We never got an argu- 
ment on that and we did get a lot 
of free drinks. 

I guess the Gap was the fore- 
runner of the Bucks County resort 


that torrid weekend up in an attic. | that is so popular today. It’s only 40 


I recall my first visit to the Gap. 


miles away from the Gap. When we 


George LeMaire, the best straight-| got into the chips, as the fellow 


man in the two-a-day, invited me} says we... 
up there with a great tale about | ard I used to go up to a plush hotel 
the golf course. Clay Croutch, ajand golf course called the Buck- 
new comic whom LeMaire had dug} wood 
| wife went and he staved behind.| UP came along. Croutch had the| ware. We never gave the Gap a 
| Mrs. Price is being accompanied | biggest feet of any man I ever! tumble. 


| Saw, bar Carnera. I nicknamed him 


| Pegler likes the Roosevelts. He 


|ing their act as we played. 


well, Harry Fitzgerald 
Inn, Shawnee-on-the-Dela- 


It’s funny, after a few years, how 


| Slewfoot because he was always| you get a yen to visit the scenes 
When the comedian checks off | lagging behind. He liked golf like|of your youth where the laughs 


were plentiful ... and when you 


and George were always rehears- | get there you drive right on 
|} through without stopping. 





Phil Regan is quitting show biz‘o 
| become assistant to Arthur von Gon- 
tard, veepee in charge of sales and 
advertising of Anheuser-Busch, and 
will divide his time between New 
York and California plugging the 
St. Louis beer products. Vet Irish 
tenor made his deal with Augustus 
Busch, Jr., last week and for two 
years, at least, on a firm contract 
for that period commencing Oct. 
1, he will be brewing up beer sales 
instead of drinking songs. 


another Irish tenor, Morton Dow- 
ney’s pitch for Coca-Cola, except- 
ing that the latter, a large stock- 
holder in the soft drink, does his 
plugging while fulfilling profes- 
sional engagements. 


Gls in Korea Want 
More Names—Holden 


Honolulu, Sept. 16. 
American servicemen in Korea 
| want to see more show biz person- 
| alities, according to William Hold- 
/en, just back from there. 

Film star made trip on behalf 
of Hollywood Coordinating Com- 
mittee, accompanied by Lt. Cmdr. 
Dwayne Duke, of Defense Dept. 
Special Services. 

Holden told Variety at Hono- 
lulu Airport that GIs want to see 
sych personalities as Marilyn 
Monroe (“of course!”), Doris Day 
ard Charles Laughton, latter read- 
ing selections from the Bible. 

Actor flew on to California after 
three-hour stopover here with list 
of many show biz names specifi- 
cally requested by GIs. It’s under- 
stood that a large number of re- 
cording artists, especially Patti 
Page and Kay Starrs, are included 
'in the list. 

“USO-Camp Shows is doing a 
wonderful job in Korea, according 
to Holden, who traveled by plane, 
helicopter, ambulance, jeep, truck 
and boat while visiting outlying 
units in Korea. “But servicemen 
|unanimously agree that they want 
|to see more name personalities.” 

Holden, who spent more than 











two weeks in Korea on his official | 


| trip, commented that “a lot of 
j (Continued on page 25) 


In a measure Regan parallels | 
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REGAN EXITS SHOW BIZ |End of an Era as Spa’s 
FOR ANHEUSER-BUSCH; Grand Union Hotel Is 


Bought by G. U. Food Co. 


Saratoga Springs, Sept. 16. 

The historic Grand Union Hotel, 
where Victor Herbert composed 
“Kiss Me Again” during the time 
he led a 54-piece orch in daily con- 
certs for guests and where Lillian 
Russell and other greats of show 
business, finance, sports and so- 
ciety were regular patrons. has 
been purchased by the Grand 
Union food store chain for con- 
version into a shopping centre and 
supermarket. Lansing P. Shield, 
prexy of the food company, said at 
its headquarters in Paterson, N. J., 
that the landmark will be demol- 
ished shortly. 

The purchase set at rest rumors 
on the ultimate fate of the hotel— 
started in 1864 and for years the 
world’s largest, with 824 sleeping 
accommodations, a _ dining hall 
seating 1,250 and virtually a mile 
of porches—which had been 
bouncing around since last July. 
At that time, it was learned the 
four-to-six-story Victorian struc- 
ture, occupying a block on Broad- 
way and_ containing priceless 
paintings, would close its doors at 
the end of the racing season. Ine 
cidentally Monty Woolley’s father 
at one time managed the Grand 
Union. 

The Grand Union food org pur- 


(Continued on page 27) 


PAUL-FORD IN BIG BOW 
AT LONDON PALLADIUM 


London, Sept. 16. 


Les Paul & Mary Ford earned 
a bow-off reception at their Pal- 
ladium debut yesterday ‘Mon.) 
with a neatly styled and intriguing 
act. They're known here from 
their Capitol recordings. Bill fea- 
tures a big American contingent 
which includes Georgie Kaye, Jane 
Morgan, Nils & Nadynne and Can- 
field Smith, all of whom got hefty 
mittings. 

Rob Murray, Australian juggler; 
Jack & Eden, vocalists, Trio 











Olympiad, acrobats, and El Gra- 
|nadas & Peter, ropes and unicycle, 
| are the other acts on the bill. 
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Report Stolkin Group's $7,000,000 Bid 


Has Hughes De 


Purchase price of $7 per share, 
, total of slightly over $7,000,- | 


ane is the basis of reported nego- 
tiations now underway for the sale 
by Howard Hughes of his controll- 
ing stock in RKO Pictures. While 
four different syndicates are pitch- 


ing ior 
St. reports indicated that a group 
headed by Chicago businessman 
Ralph Stolkin is on the inside 


track. 

One source related that the deal 
with Stolkin has been reduced to 
writing, in part, and discussions of 
the overall transactions now are at 
“crucial point.” Same spokesman 
was of the opinion that a definite 
deal would be consummated this 
week. 

Of the other interested groups, 
according to the grapevine, one was 
headed by Bror Dahlberg, former 
head of Celotex Corp. Early this 
week, on the Coast, Dahlberg re- 
fused to comment, other than to 
say, “I wouldn’t say yes and I 
wouldn't say no,” in referring to 
the reported stock buyout. He 
added that any statement would 
have to come from Hughes. A 
spokesman for Hughes subsequent- 
ly said that the RKO chief previ- 
ously had rejected offers higher 
than that made by Dahlberg. 

Regarded as significant is the 
fact that production has been at 
a standstill at RKO for the past 
month. “Split Second,” which had 
been skedded to roll early this 
month after a couple of postpone- 
ments, has yet to go before the 
cameras. 


a 


until casting is completed. 
Stolkin syndicate, it’s under- 
stood, has ambitious plans, if it 


succeeds, in working out a deal 
to take control of the studio. Pro- 
duction halt under the present 
management might be a result of 
an agreement not to begin any 
work that might conflict with those 
plans, it’s said. 

Fact that some Wall Streeters 
are hep to the Hughes talks and 
projected deal is seen reflected in 
heavy trading of the RKO stock. 
Over 20,000 shares exchanged 
hands over the past two days, with 
price steady ..t 37%. 


PAR NEWSREEL SURVEYS 
IKE, ADLAI APPLAUSE 


Paramount News moved into the 
presidential pollstering act this 
week with a survey to determine 
which of the candidates draws the 
most applause at theatres, if any, 
and what type of comment is in- 
duced by newsreel presentations of 
Gen, Eisenhower and Gov. Steven- 
son, 

Par News salesmen across the 
country have been instructed by 
the homeoffice to interview all ex- 
hibitors in their respective terri- 
tories regarding the public reac- 
yen ane. get the info back to New 
ees quickly. Speed is esssential 
ecause of the proximity of Elec- 
tion Day, it’s pointed out. Par 
wants the check done quickly so it 


can improve its coverage of the 
final-stretch campaigning, 


Yates Back From Abroad 


Herbert J. Yates, prez of Re- 
Public Pictures, returned to New 
York yesterday (Tues.) on the 
United States after a six-week Eu- 
—— trip. He wag accompanied 
' his actress-wife, Vera Ralston, 
and William Saal, his executive 
assistant. 
neville abroad Yates looked over 
. it. lic S new distribution wing 
_ ne United Kingdom as well as 
mae the continental seene 
estinn ee eding the Venice Film 
Co, — He may head for the 

‘t before the end of the week. 











the Hughes shares, Wall | 


Pic is now being put off: 


al at Crucial Point 





Wallis in ‘Sheba’ Talks 


| Hal Wallis arrives in New York 
| from the Coast today (Wed.) for 
| Paramount homeoffice talks on the 
| campaign for his newest produc- 

tion, “Come Back, Little Sheba.” 
Burt Lancaster and _ Shirley 
| Booth are costarred. 


Stress Repeal 
Of 207, Tax As 
Benefiting U.S. 








| that the Government’s own finances 
| are in such unbalanced shape that 
|removal of the 20° admissions 
| tax would be a form of economic 
| insanity, film industry execs are 
socking across the argument that 
repeal of the tax actually would 
be beneficial to Uncle Sam's till. 

It’s said that the Internal Reve- 
nue Dept.’s b.o. cut now amounts 
to $225,000,000 annually. It fell 


12% in the years from 1947 to 
1951 and was off an additional 10% 
in the past six months, according 
to Government figures. This is a 
big slide, of course, and the dent 
(Continued on page 31) 


POLIO MAY SHUTTER 
THEATRES IN MINN. 


| Minneapolis, Sept. 16. 
Because of a current polio out- 


break, theatres along with schools 
may be closed in some sections 
of the state. z 

Such a prospect’ threatened 
after A. J. Otto, St. Paul member 
of the state legislature, made a 
written request to Gov. J. A. An- 
derson to urge school boards in 
areas where there’s a high polio 
incidence to consult their medical 
authorities to determine the advis- 
ability of such action. 

Otto pointed out that considera- 
tion should be given to the clos- 
ing of schools and “any other 
place where children might con- 
gregate.” By “any other place,” he 
explained, he meant film theatres 
or other amusement places. “It 
wouldn’t do any good to close the 
schools if parents could give chil- 
dren a quarter to go to a movie,” 
he said. 


Zanuck Wraps Rights 
To Bestselling ‘Egyptian’ 


Darryl F. Zanuck, 20th-Fox pro- 
duction topper, who returned from 
Europe yesterday (Tues.) to attend 
the world preem of “The Snows of 
Kilimanjaro” at the Rivoli, N. Y., 
tonight (Wed.), announced that 








film rights to “The Egyptian,” best- 
selling novel by Mika Waltari. 

“Egyptian” will be Zanuck’s only 
personal production for 1953, with 
Marlon Brando set for the lead. 
Casey Robinson, who did _ the 
screenplay for “Kilimanjaro,” will 
perform a similar chore for the 
“Egyptian.” Zanuck had been in 
Europe with Elia Kazan for “Man 
On A Tightrope” and returns to 
the Coast immediately after the 
| “Kilimanjaro” preem. 








while abroad he had bought the | 
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| that the peak income to be derived 





j 








' 


from foreign markets this year will 
mark high water, and they’ll recede 
from new on. A major factor is 
development of domestic pic indus- 
tries in a number of countries. 


Take from abroad in 1952 will 
amount to between $130,000,000 
and $135,000,000. Last year, which 
was the previous high, about $125,- 
000,000 in foreign earnings were 
remitted to New York. 


Assumption that future years 
will see less coin derived from 
overseas markets is not based on 
pessimism concerning the appeal 
of American pix, but on realistic 
appraisals of the sources of cur- 
rent income and what the future 
holds. Accounting in part for the 
tremendous 1952 figures are sev- 


Aiming to debunk the theory | eral windfalls that are unlikely to 


be repeated. Among them was a 
$6,000,000 remittance from Japan, 
representing a sudden thaw of 
funds blocked there since the end 
of the war. 

Another unexpectedly large 
source of income this year is the 
approximately $26,000,000 being 
received from England. Yanks are 
hoping for the best in the current 
talks in Washington on a new pact 


Sime 


MAY 19, 1873—SEPT. 22, 1933 





for the year beginning Oct. 1, but 
they’re frankly doubtful of the 
British again permitting that many 
dollars to leave the country for 
films. 

Most of the coin frozen when 
economically hard-hit nations snap- 
ped restrictions on currency after 
the war have now been thawed. 
That eliminates windfalls, and 
many nations are new being cau- 
tious in not allowing vast balances 
to pile up anymore. One way to 
accomplish that is to put ceilings 
on the number of imports so that 
Yank firms can’t earn so much. 

Unfreezing process that has pro- 
duced much money in the past 

(Continued on page 22) 


Filmites Steam 
At Tex. COMP0's 
‘All Is Rosy Now 


Statement put out by Texas 
Council of Motion Picture Organi- 
zations—on how everything’s rosy 
in the Lone Star State—had some 
non-Texan industryites doing a 
burn this week. They wonder, they 
say, “how can we convince senators 
and congressmen that there’s a des- 
perate need for repealing the ad- 
mission tax if we’ve got so much 
prosperity.” 

Texas COMPO announced that 
a survey showed greater attend- 
ance in the seven weeks ended 
Aug. 18 than any other comparative 
period on record. 

Actually, though, a close study 
of the findings shows no cause 
for great joy. The increased at- 
tendance was spread over 225 new 
houses in operation since 1946. 
Further, higher operating costs cut 
the exhibition profit below the 1946 
level. 

It was the upbeat flavor of the 
Texas COMPO survey statement 
that went against the grain of 
ethers in the industry. Some mem- 
bers of Allied States Assn. said 
they failed to understand why Col. 
H. A. Cole, head of Texas Allied 

(Continued on page 25) 
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9 . _ 
Harry Cohn’s Quickie 

Harry Cohn, Columbia prexy, re- 
turns to the Coast early next week | 
following a series of confabs with | 
homeoffice execs. 

Cohn, who makes_ infrequent 
trips east, arrived in Gotham [ast | 
week. 


Gen] Mills Maps 
$1,000,000 Tiein 
With Pix Industry 


Plan to hypo the nation’s box- 
offices via a giant-size merchandis- 
ing tie-in is being advanced by 
General Mills Corp., which has 
mapped a $1,000,000 campaign to 
plug pix, theatres and one of its 
products, namely Gold Medal flour. 

Specifics of the proposed pro- 
gram is being announced at the 
Theatre Owners of America con- 
vention in Washington today 
(Wed.) by Don Manchester, rep- 





ping the food products outfit. If 
the plan receives sufficient exhib 
support it will go before the Coun- 
cil of Motion Picture Organiza- 
tions for endorsement, since pro- 
(Continued on page 29) 


BIG PREEM COVERAGE 
FOR ‘KILIMANJARO’ 


20th-Fox has marshalled “un- 
precedented” coverage for the 
world preem of Darryl F. Zanuck’s 
“The Snows of Kilimanjaro” at the 
Rivoli Theatre, N. Y., tonight 
(Wed.). A specially assigned CBS 
unit has filmed scenes in and 
around 20th’s homeoffice and the 
Rivoli to brief viewers on how a 
preem is planned and executed. 
Feature’s scheduled for beaming 
on the 6 p.m. CBS-TV news show 
tomorrow (Thurs.). ABC-TV will 
pick up the lobby glamor in a 45- 
minute airer emceed by Martin 
Starr while Jinx Falkenburg will 
do a description for NBC radio. 
+ Still another promotional touch 
will be provided by Dave Garro- 
way via the NBC-TV news pro- 
gram, “Today.” On _ tomorrow’s 
stanza, Garroway will place a 
phone call to “Kilimanjaro” star 
Gregory Peck in Rome for some 
small talk on the preem festivities. 

Zanuck planed in from Europe 
yesterday (Tues.) to attend the 
preem. He’ll join 20th prexy Spyros 
Skouras as hosts for the evening. 
Flock of screen stars and civic 
luminaries are slated to be on 
hand. 


Jessel Setting BR. 
For Indie Film Co. 


Harry E. Gouid, of tne Pepsi- 
Cola board, paper manufacturer 
and co-owner of the Belasco The- 
atre, N. Y., may be in George Jes- 
sel’s financial syndicate for his in- 
die film producing. Radio Corp. 
of Jessel is also talking with Radio 
Corp. of America for residual 
rights. Jessel’s first indie will be 
“Rip Van Winkle,” with Jimniy 
Durante, Helen Traubel and Jan 
Peerce. David Marx, the toy man, 
is also in the syndicate. 

Jessel flew back to Hollywood 








HIKE Believe Larger Circuits Should Stand 
o TAKE Major TOA Cost; Too Much for Smallie 


+ Theatre 


Owners of America’s 
tightened operating pursestrings, 
which resulted in Gael Sullivan’s 
exit as exec director, has brought 
to the fore in some exhib circles 
the argument that larger circuits 
should shoulder most of TOA’s 
economic load. 

It was disclosed that exhibs now 
pay the equivalent of 10c per seat 
yearly as membership dues for each 
theatre. Half of this goes to TOA’s 
state or regional units and the 
balance goes to national headquar- 
ters. Feeling in some quarters is 
that the owner of only one or two 
houses, which yield relatively little 
income, simply finds the cost of 
belonging te a theatre organization 
too expensive. If the price for 
these smaller operators were sliced, 
and well-heeled chains make up 
the balance, TOA’s membership 
roster would increase considerably, 
it’s believed. 


Also hurting TOA’s exchequer 
was the disintegration of Western 
Theatre Owners, which had been 
headed by Rotus Harvey. This 
meant a loss of fairly substantial 
membership coin to the national 
org. Incidentally, a new outfit, 
California Theatre Owners Assn., is 
now in process of formation to take 
the place of WTO. 


TOA heads have been eyeing the 
RKO and Warner Bros. chains for 
years as possible members, but so 
far they’ve met with little success. 
The two circuits obviously would 
be important additions to the fold. 
It’s understood that the WB outfit 
may join upon completion of di- 
vorcement from the film operations 
but will take no action until that 
time. RKO has yet to show any in- 
clination toward joining. 





° Reisman Abroad 


Phil Reisman, RKO Pictures 
foreign chieftain, flies to Europe 
this weekend on a periodic busi- 
ness survey. 

Trip will take him 4-5 weeks this 
time, covering entire British and 
Continental situation. 






































last night after financial huddles 
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Film Industry Gets Tough With AT&T 
For Failing to Provide Hearings Data 





Washington, Sept. 16. 
Harrison Echols, former general 
manager of ihe Ansco Division of 
General Aniline & Film, and dur- 
jing the past year with’ the Con- 
sumer Durable Goods Division of 





Washington, Sept. 16. +4- 


Battle between the picture indus- | , 
‘Fatima,’ ‘Snows’ Get 











try and American Telephone & 
Telegraph Co., in carinection with 
theatre TV transmission rates, en- 
tered a “get tough” phase last week. 
The net hit hard at the com- Chicago, Sept. 16. 

pany for 'imilure to come across! Judge Michael Igoe in Chi Fed- 
with essential data needed for the-! eral court last week granted eight- 
atre video hearings scheduled to week runs in the Loop for “Miracle 
begin Oct. 20 before the Federal| of Our Lady of Fatima” ‘WB) 
Communications Commission. and “Snows of Kilimanjaro” 


8-Week Okays in Chi 








































Renewing its requést, after two 
previous denials, for quotations on 
cost of transmission service for fu- 
ture theatre tele hookups, the in- 
dustry reminded the telephone 
company that “each party in the 


proceeding before the FCC is un-| 
der a duty to furnish all data avail-| 


able to it and useful to the Com- 


mission in the formulation of its| erator of the Grand, 


decision.” 


(20th) although the = distribs 
wanted unlimited showings and 
clearance. Theatres for the two 
releases have not been chosen as 
yet, but “Snows” is going out on 
bid this week for October show- 
ing. 

Jurist, however, denied the plea 
of the Winsten Theatre Corp., op- 
lone RKO 


| house here, to be excluded from 


The industry letter, a copy of|the terms of the Jackson Park 
which was sent to FCC, was joined | decree limiting the spot to two- 


in by the Motion Picture Assn. of| week showings. 


Judge said that 


America and the National Exhib- | theatre was still part of the origi- 


itors Theatre Television Commit-| 


tee. 

Weich and Janies L.. Fly, co-coun 
sel for MPAA, and Marcus Cohn, 
counsel for NETTC. It was ad- 
dressed, under date of Sept. 10. 


to Ernest D. North of the AT&T| 


Long Lines Department. 

Pointing out that the original 
request for the info was made April 
10 in language “as explicit as we 
knew how,” the industry advised 
the company that its reply ‘Aug. 
28) to a second request made Aug. 
12 “is not responsive to our re- 
quests, nor does it supply us with 
any usable information in the pres- 
entation of facts and figures to the 
FCC in the engineering and ac- 
counting phases of the theatre TV 
hearing” scheduled for next month. 


The industry took AT&T to task | 
its specifications | 
“It would 


for questioning 
for theatre tele service. 
(Continued on page 29) 


IA Exchange Workers 
Voting on Method Of 
Distrib Negotiation 

Referendum is currently being 
held among locals of the Film Ex- 
change Employees, international 
Alliance of Theatrical Stage Em- 
ployees, to determine whether up- 
coming pact negotiations with dis- 
tribs will be conducted on an in- 
dividual basis or by the parent 
outfit. Present two-year pact with 
the filmeries expires Nov. 30 and 
talks are expected to get under- 
way early next month. 

Demands to be presented to the 
film companies haven't been set 
down yet although there have been 
numerous discussions among the 
union toppers. Proposed pacts 
will not be offered until the out- 
come of the poll. It’s anticipated 
that the union will ask for a 10% 
hike, percentage received by many 
IA unions in recent pact negoti- 
ations. 

Meanwhile, in Vancouver, B. C., 
where pact expired this summer, 
talks between the filmeries and 
the exchange workers have bogged 
down and a strike threat has been 
issued. 


METRO MULLS LANZA 
OFFER TO BE GOOD 


Hollywood, Sept. 16. 

Mario Lanza’s plea for a recon- 
ciliation with Metro and a possible 
reactivation of “The Student 
Prince” will be considered by 
studio toppers this week. Produc- 
tion has been on the shelf since 
Sept. 2, when the singer failed to 
report for work. 

In case thére is an agreement, 
the understanding is that the stu- 
dio will demand a guarantee that 
Lanza will check his temperament 
at the gate and finish the picture 
without further interruption. Com- 
pany has already spent more than 
$700,000 on the film and had been 
planning to sue Lanza for that) 
amount. 


? . 
UPT’s 25¢c Divvy 
Board of United Paramount The- | 
atres last week declared a dividend 


of 25c. per share on the outstand- 
ing common stock, payable Oct. 17 











|nal conspiracy and the two-week 


It was signed by Vincent B. | rule would stay. 
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Films on Threshold 
Of New Developments, 


Raibourn Tells Meet 


Chicago, Sept. 16. 

Despite a series of adversities 
over the past few years, the pic- 
ture industry is still in a strong 
economic position, catering <o a 
global audience and possibly on 
the threshold of new technical 
developments which could make it 
|an even greater force, Paramount 
|v.p. Paul Raibourn declared here 
\last week. 

Addressing the Communications 
Section of the Centennial of En- 
gineering Symposium, he thus an- 
swered the trade’s detractors who, 
he said, “shouted from 
house-tops and whispered in many 
a corner saloon that the motion 
picture was through and spiders 
would soon spin their webs across 
the entrances and exits of motion 
picture theatres.” 

As an example of the greatness 
of pix, said Raibourn, foreign 
countries pay over $100,000,000 
annually for Hollywood product. 
On the domestic front, he related, 
tax receipts are down oniy 20% 
from the 1946 level despite tele- 





vision, restrictive court decrees 
and changes in consumer eco- 
nomics. 


Looking to the future, Raibourn 
discussed the possibilities of Tele- 
meter and Cinerama. He com- 
mented that there’s divided exhib 
opinion concerning Cinerama be- 
cause of cost factors and advised 
his audience to see the tri-dimen- 
sional effect system for themselves. 
As for Telemeter, he stated that 
producers in the future may be 
faced with a dilemma over whether 
to license their films to theatres 
or via the TV coin machines. 


G&P Amus. Cleve. Suit 
Tossed Out by Judge 


‘ Cleveland, Sept. 16. 

Two-year court fight by G. & P. 
Amus. Co. was thrown out last 
week here by a Federal judge who 
ruled that the defunct Moreland 
Theatre flopped because of its own 
business weaknesses and not be- 
cause of any monopoly plotting. 

Suit for $500,000 damages 
against four major film distribu- 
tors, as well as a film buying 
agency and an owner of a rival 
nabe house, all accused of ganging 
up against the Moreland, was dis- 
missed by Judge Emerich B. Freed 
as being “unjustified.” Whether 
the case will be appealed by the 
plaintiffs, Emanuel Stutz and asso- 
ciates, who operated G. & P. Co., 
is not yet definite. 

Stutz’s company contended that 
its neighborhood theatre was de- 
liberately slighted by Metro, Warn- 





{National Production Authority, is 
the new assistant chief of the 
Commerce Department’s motion 
picture-photographic products di- 
vision. : 
Announcement was made last 
| wee by Nathan D. Golden, direc- 
iter of the division, that Echols 
was- succeeding James Frank, Jr. 
Latter recently resigned to go in- 
|to business in New Orleans. 


French Film 
Gets Top Award 








Venice, Sept. 16. 





| grand 
| Festival, 
“TIeux 


| Games) 


was won by 


Interdits” 


Three 
of equal value (Silver Lions) were 
|awarded “The Quiet Man” (Rep), 
| Japan’s “La Vita di O’Haru” (The 


sellini’s Ingrid Bergman starrer, 
“Europe °51.” 

Another Silver Lion went to the 
U. S. for having submitted the best 
|selection of films as a _ group. 
| Hollywood also carried off the best 





|actor and best script awards via | 


{Fredric March's’ thesping in 
“Death of a Salesman” (Col) and 


| Nunnally Johnson’s screenplay for | 


i“*Phone Call 
(20th). 

Laurels for the best actress were 

| unawarded. Observers believe 

|they would have gone to Miss 


From a Stranger” 


some | Bergman but dubbing of her voice | 


,in “Europe ’51” disqualified her. 
[zane seven other prizes were at 
the disposal of the jury to be dis- 
| tributed in consideration of vari- 
|} ous elements of the entries. These 
| accolades rated bronze lions. 


| In the bronze category, George 
| Auric was cited for his music in 

France's “Respecteuse” (Respect- 

ful Prostitute). Aside from the 
|regular festival prizes, Italian 
jeritics and Catholic reviewers 
handed awards of their own to 
“The Quiet Man.” International 
Critics award was.copped by Rene 
Clair’s “Les Belles de Nuit” 
‘Beauties by Night). It alse rated 
a festival citation. 

Paul Grimault’s feature cartoon, 
“La Bergere et le Ramoneur,” 
nabbed top honors in the cartoon 
division. Voted best in the edu- 

(Continued on page 27) 





WB’s B’way Theatre May 
Reopen to TV Title Fite 


If Warner Bros. decides to sign 
with Theatre Television Network 
for the Sept. 23 Philadelphia Joe 
Walcott-Rocky Marciano fight, it 
may decide to reopen the tele- 
equipped Warner Theatre, N. Y., 
for the telecast. Company chiefs 
have been weighing the possibility 
for some time, but difficulty in 
working out a deal with the unions 
involved reportedly has held up 
the plan. 

Since costs for reopening for a 
one-night stand are considered 
prohibitive, WB theatre chief 
Harry Kalmine reportedly has been 
on the prowl for film product to 
keep the theatre’s doors open. If 
pictures can be lined up, theatre 
may relight on the night of the 
bout. Theatre has been closed for 
the past few months. 





Unit Mgrs. in Protest 
Hollywood, Sept. 16. 
Still another protest against the 





er Bros., Universal-International., | 


|20th-Fox and Cooperative Thea- | 


tres of Ohio, Inc. G. & S. claimed | 
these organizations gave their best | 
films to the Regent, a nearby house | 
owned by Paul Gusdanovic, in a | 
conspiracy to drive the Moreland | 
out of business. 





Lonergan Heads MPAD 
Hollywood, Sept. 16. 





to holders of record on Sept. 26. 
This is the new quarterly rate 
adopted earlier this year. 


elected Arthur Lonergan to suc- | 
'ceed Robert M. Haas 


Motion Picture Art Directors has | 


| 


as president. | 


Government's suit which would 
compel picture companies to sell 
films to television was registered 
by the Unit Production Managers 
Guild. Ed Ralph, representing the 
Guild, sent a wire to U. S. Attor- 
ney-General James P. McGranery, 
saying in part: + 

“If the Department of Justice 
prevails in its suit, the entire eco- 
nomic foundation which provides 
our boxoffice returns will be de- 
stroyed and thus our industry will 


Better U.S. Showing 


Mebbe it’s noblesse vblige again, with the Italians getting the 
top honors at the Cannes Film Festival last May and now a 
French film, “Jeux Interdits,” getting the top Golden Lion of 

- St. Mark grand prize of the 13th International Film Festiva) 
in Venice. But the Yanks came off better at Venice than in the 
French conclave, with one of the three runnerup awards going 
to John Ford’s “The Quiet Man” (Rep). Frederic March got the 
noe for top thesping in “Death of a Salesman,” (Col), and 

| “Phone Call Ffom a Stranger” (20th) rated Nunnally Johnson the 
| top scripting award. The American films were specially cited 
| as “the best group of films shown.” 

So America is making headway at these international film 


festivals, which were inclined to get the brushoff as hands- 
across-the-borders (mostly European) stuff that seemed to de- 





At Venice Fete 


Golden Lion of St. Mark, first | 
prize of the Venice Film 
France’s 
(Forbidden 
following the windup of 
| the three-week event Friday (12). 
international grand prizes 


light in ignoring Hollywood. 


What Hollywood has learned, however, since the spring and 


| summer festivals on the Riviera and at the Venetian spa is that 


it is smarter not to ignore these cinematic shindigs. 
press corps of 350 papers and their accredited correspondents, 


A world 


| filing. hundreds of thousands of words, is a readymade press 


campaign that merits more serious consideration. 


“Jeux In- 


terdits” or Roberto Rossellini’s “Europa 51,’ which were kudosed 
| 


with Ford’s “Man” and the Japanese-made “O-Haru” (Gallant 
Woman), certainly now enjoy a greater audience penetration 
because of the Venice Festival prize awards than if they were 
thrown cold on the world markets. That’s the b.o. value that 
Hollywood has finally gotten around to taking more seriously. 


Abel. 











Goldwyns Returning 


+ 


| gendered by the Joe Walcott-Rocky 
| Marciano heavyweight title bout is 


See Flock of Theatres Signing Up 
At Last Minute to TV Joe-Rocky 


| Lite of O'Hara) and Roberto Ros- | 


Last-minute publicity value en- 


seen a determining factor in in- 


Samuel Goldwyn and his wife | ducing a flock of new tele-equipped 
Frances return to New York next | theatres to sign with Theatre Tele- 


Continent the past month. 


Monday (22) on the Tle de France. | yision 
They've been vacationing on the) screen rights to the Sept. 23 con- 


Network for the large- 


test in Philadelphia despite dis- 


Producer will stay in Gotham | agreement with the bite being de- 


about a week before continuing 0n| manded. Although the Warner 
to the Coast. chain and other houses have so far 
balked at TNT’s terms, it’s ex- 





RKO Biggies to Huddle 
Right After Walcott Fite 


| To Determine Pic Terms 





pected that they will fall in line. 
If the former pattern is followed, 
WB and the other holdouts will 
sign at the last minute. 

Feeling is that the tele-equipped 
houses want an attraction badly 
and will take a chance though they 


Delegation of RKO execs, headed | consider the asking price too steep. 


by prexy Ned Depinet, will attend | Theatres with the largest seating 
the Joe Walcott-Rocky Marciano | capacities are squawking loudest 


title fight 


in Philadelphia next| about TNT's terms. 


Main beef 


Tuesday (23) and will huddle im- | concerns the three different scales 


| 


mediately after the bout to deter- | being asked by Nate Halpern, TNT 
mine the company’s policy in re-| prexy. 


He is asking $1.15 per 


leasing the fight pix, to which RKO | seat for up to 1,500 seats, $1.25 
— a | for 1,501 to 2,000, and $1.35 for 


| hoids the rights. Length of bovt, 
action involved and general audi- 
ence appeal will be taken into 
consideration in weighing the com- 
mercial possibilities. If fight proves 


withhold release completely. 

Accompanying Depinet to Philly 
will be sales chief Robert Mochrie, 
divisional toppers Walter Branson, 
Nat Levy and Charles Boasberg, 
N. Y. metropolitan district manager 
Leonard Gruenberg, short subjects 
topper Sid Kramer and eastern dis- 
trict manager Robert Folliard. 
Philly exchange manager Charles 
Zagrans will also attend. 

It’s estimated that it will cost 
RKO approximately $35,000 to film 
the bout. Company expects to make 
up between 800 to 1,350 prints, de- 
| pending on the value of the fight. 
| Print count is based on previous 
(Continued on page 29) 


Europe to N. Y. 
Kay Brown 
A. J. Cronin 
Louis Dreyfus 
Rosemary Harris 
Leland Hayward 
Sol Hurok 
Jimmy Kennedy 
Frederick Knott 
Lee Montague 
Joan Newell 








William Saal 
Alan Schneider 
Sol A. Schwartz 


Frank M. Folsom 
Peter Glenn 
Dorothy Kilgallen 
Richard Kollmar 
Marisa Pavan 
Phil, Reisman 





be destroyed.” 


Artur Rubinstein 


ja dud, decision may be made to! 


| 





2.001 to capacity. One theatre 
exec declared: “It pays to stop 
selling seats when you reach a cer- 
tain amount. The more tickets 
you sell the less money you can 
make.” 

Halpern contends that his terms 
are comparable to regular upscal- 
ing of theatres, a contention the 

(Continued on page 31) 


L. A. to N. Y. 


Dawn Addams 
Max Alexander 
Ned Armstrong 
Barney Balaban 
Bill Blowitz 
Dora Chamberlain 
Harry Cohn 
Allan D. Dowling 
Yvette Dugay 
Dick Foran 
Peter Godfrey 
Stanton Griffis 
Alex Harrison 
Rita Hayworth 
Van Heflin 
Betty Hutton 
Angela Lansbury 
Irving Lesser 
Robert L. Lippert 
Harold Mirisch 
Tom Neal 
Seymour Poe 
Stuart Reynolds 





Vera Ralston Art Rush 
Terence Rattigan Ray Sinatra 
Fritz Reiner Hal Wallis 


Addie Williams 
Carey Wilson 
Meredith Willson 


George Theotokas Ed Wolpin 
Arturo Toscanini N 
Richard F. Walsh 
Milton C. Weisman Jerry . ¥. to L. A. 
Herbert J. Yates Max Chopnick 
Darryl Zanuck Lee J. Cobb 
Don Cornell 

N. Y. to Europe Denise Darcel 
Arthur Carter Hy Gardner 
Vittorio DeSica Mannie Greenfield 


Abner J. Greshler 
George Jessel 
Arthur Perles 
Barron Polan 
Leonard Reeg 
Ginger Rogers 
Kay Walsh 
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Figure U.S. Came off With Good Deal 


In 2-Year Agreement With Britain | 


u. S. film companies + 


Although —s 
will be receiving $5,900,000 less in 


dollar earnings from Great Britain, 
general satisfaction was expressed 
this week in trade circles over the 
modifications agreed to in the two- 
year Anglo-American film pact. 
Deal was approved Monday (15) 
both by the board of directors of 
the Motion Picture Export Assn. 
and by the Society of Independent 
Motion Picture Producers. Pact 
must now be approved by the Brit- 
ish government. . 

With difficulties the United 
Kingdom is currently facing in its 
dollar balance of payments, it’s fig- 
ured that the Yanks came off with 
a better deal than was originally 
expected. Indication, perhaps, of 
the latter was the speed with which 
the negotiations were concluded in 
Washington and the quick approval 
accorded the deal by film com- 
pany toppers in New York. MPEA 
board reportedly took only 20 min- 
utes to okay the terms. 

'linder the new arrangement, 
U. S. filmeries are permitted the 
unconditional annual transfer of 
$17,000,000, the same basic figure 
as heretofore. Main change in- 


volved a cut in the extra earnings | 


accruing to the U. S. companies 
under the so-called Eady Plan. 
U. S. outfits agreed te waive part 
of the transfer rights under the 
Eady Plan both for the current 
vear ending Sept. 30, 1952, and for 
the year ending Sept. 30, 1953. This 
amounts to $5,900,000. 


Under the Eady Plan, established 


in 1951, theatre admission prices | 
were upped in Britain to provide | 


added coin for exhibs and distribs, 
and to create a special central re- 
serve fund to encourage the pro- 
duction of pix in Great Britain. 
In annyvuncing SIMPP approval 
of the modifications, James A. Mul- 
vey, chairman of the distrib com- 


(Continued on page 29) 


IMPPA Hails AFM Pact 
Eliminating Rescoring 
Of Pix for Television 


Hollywood, Sept. 16. 

American Federation of Musi- 
cians’ new deal for producers want- 
ing to sell old pix to TV, deal elim- 
inating rescoring but calling for 
payment to original tunesters on 
pix for 50% of prevailing rate, has 
been found “acceptable” to Inde- 
— Motion Picture Producers 
ASSN. 

1. E. Chadwick, rep of IMPPA, 
Said he had terms from AFM prexy 
James C. Petrillo on new deal and 





found them entirely satisfactory. | 
He s been negotiating for his group | 
with Petrillo since June, seeking | 


removal of rescoring proviso while 
telling AFM he would go along 


With the 5° of gross for the AFM 


trust fund. 
Chadwick sees the new deal sav- 


ing producers a lot of coin, and| 
equitable.” | 


considers it ‘more 
IMPPA members who have sold 


Pix to TV include Robert L. Lip- | 
pert and Monogram, and it’s ex- | 


pected that they and others will 
ogle the video market anew now 
that AFM has eased its regulations. 


Ford Ribs Broken; 





Thrown From Horse 


Hollywood, Sept. 16. 
Glenn Ford broke three ribs and 
Sustained numerous - lacerations 
when thrown from galloping horse 
for scenes in U-I’s “Man From 
amo,” 
P, at St. Joseph’s Hospital, 
‘0 awaiting further word from 
ue doctors before making deci- 
sion on iilm’s status. 








Kayo Cafe Filming 


_ Boston, Sept. 16. 
Bron licensing board has 
ing site Alpine's plans for show- 
a ane at the nitery, claiming 
Bea tS¢ doesn’t cover same. 
“els by exhibs caused action. 


Boston’s 








Ship Italo Pix to US. 


| Pictures to be screened during 


' 


“Salute to Italian Films Week,” set 
for Oct. 6-12 at the Little Carnegie 


| Theatre, N.Y., were shipped from 
| Rome yesterday (Tues.). Consign- 


|}ment numbered some 10 films, of 
| which seven will be culled at a 
| final selection in the US. 

| Ten pix include “Anna,” “The 
| Little World of Don Camillo,” 
| “Two Cents Worth of Hope,” “The 
: Overcoat,” “Umberto D,” “Bellis- 
|sima,” “Europe '51,” “Times Gone 
| By’ “City on Trial” and ‘The Girls 
of Piazza Di Spagna.” 


‘H wood Studying 
- $18,000,000 Biz Of 





Realart Reissues 


Hollywood, Sept. 16. 





| 
| 


| 


| 
| 


| 
| 


OHIO TEST WIN 
UPS INCENTIVE 


With another victory in its fight 
to strike down film censorship and 
attain the same status as the press, 
the pic industry, sparked by the 
Motion Picture Assn. of America, 
is pushing its drive to completely 
rid films of scissors-wielders, who, 
it’s estimated, are costing the in- 
dustry around $4,000,000 yearly. 
Figure is based on the $2,000,000 
exacted annually as fees by the six 
states with censorship statutes and 
an almost equal amount required 
to service the censor demands in 
the form of personnel and cutting 


| expenses. 





Favorable verdict in Ohio, hand- 
ed down last Wednesday 
Toledo Municipal Court by Judge 
Frank W. Wiley, upheld the indus. 
try’s claim that the censoring of 
newsreels was unconstitutional. 
“Newsreels are entitled to the same 
protection from ‘prior restraint’ as 
newspapers and other publications 
have historically been entitled to 
receive,” Judge Wiley stated. Prior 
restrain in the case of Ohio regula 
tions, the judge said, consists, first, 
of the ‘requirement to submit films 


|for censorship prior to their show- 


Film studios, prospecting more ; 


intently for coin, 
carefully the rich vein tapped in 


| parative newcomer to the market. 


are analyzing | 


The analysis thus far was paved the | 
way to exploratory talks with Real- | 


art by at least two studios, and 
there are growing indications that 
the indie’s success might cue regu- 
larly-scheduled reissue 
‘some of the majors, who have here- 
!tofore scarcely considered their 
vast backlog of films as a potent 
| source of revenue. 


With little fanfare, Realart has 
exceeded all expectations during 
| its first five years of operation. In 
| that period, it has rung up a dis- 
| Ssoanere gross of approximately 
$18,000,000 on some 300 old Uni- 
versal films to which it holds re- 
lease rights. Another 300 will be 
| released to reissue houses in the 
| next five years—and although the 
second batch isn’t expected to gross 
|as well as the first, the take will 
| Still be extremely healthy. 


| From Universal's standpoint, the 

deal entered into five years ago 
| has been a real bonanza. The con- 
| tract called for a guarantee of 
| $3,250,000 to be paid over a period 
'of 10 years for the reissue rights 
| to 600 films—all of them at least 
five years old. 


| To date, with the contract just | 


past the halfway mark, Realart has 
paid Universal the $3,250,000 guar- 
antee—plus $2,000,000 as the com- 
|pany’s share of the distributors’ 
take. 

Television rights are not in- 
volved in the deal, which is a 
straight reissue contract. 

5,000-8,000 Dates 
| “Our reissues are averaging be- 
| tween 5,000 and 8,000 dates,” Real- 
|art owner Jack Broder reported. 
“Some have reached such stature 
(Continued on page 31) 





Mass. Exhib Settles 
$3,000,000 Trust Suit 


Boston, Sept. 16. 

A suit seeking $3,000,000 
damages from the eight major dis- 
tributors, Monogram, Republic, 
Trimount Theatres, George A. 
Giles circuit, Maine & New Hamp- 
shire Circuit, RKO Theatres, 
Loew's, M&P Circuit (now split 
into New England Theatres and 
American Theatre Corps) was set- 


favor of the plaintiff, Abraham 
Garbose, Athol exhib. 

Suit, charging the defendants 
with restraint of trade in Athol, 
where Garbose and his associates 
operate the York and Capitol The- 
atres, was instigated Sept. 17, 1948. 
Order dismissing the case entered 
the U. S. District Court last week. 

While amount of settlement has 
not been divulged, it’s believed to 
be substantial, with plaintiff also 
assured national release date 
availabilities. 





tled out of*court last week in, 


action by | 





ing and, secondly, of the require- 

ment covering inspection fees. 
Although Dr. Clyde Hissong, di- 

rector of the Ohio Department of 


the reissue field by Realart, a com- | Education, Division of Film Cen- 


sorhip, said that it was the state’s 
plan to appeal after consultation 
with the attorney general, Ohio’s 
legalites doubted that such a move 
is possible under state-law. Nar- 
rowly interpreted. Judge Wiley’s 
decision is only binding in Toledo, 
but attorneys expressed the opin- 
(Continued on page 25) 





DENY UA PETITION TO 


NIX 2306 ATTACHMENT 


New York Supreme Court Jus- 
tice Irving Saypol yesterday 
(Tues.) denied a United Artists 
petition to vacate the warrant of 
attachment on its bank deposits 
obtained by Chesapeake Industries 
(formerly Pathe). 

Attachment, for $230,000, was 
obtained within the framework of 
Chesapeake’s suit against UA 
claiming monies owed the plaintiff 
by the distrib resulting from dis- 
tribution of Pathe’s product in 
foreign markets. 


(10) in|} 





Q CENSOR FIGHT 


Pic Prexies Nip Full Arbitration OK, 


Frown on Clearance Damages 


i + 


' 
Small Prefers KC. been expected, of the industry 


Producer Edward Small has | arbitration system which had been 
been quite undecided on where to| agreed to by the specially ap- 
locale his upcoming pic, “Kansas| pointed exhib-distrib committee. 
City—Confidential.” Before K.C.|} Meeting in New York on Monday 
was chosen, the producer had filed (15) with general sales managers 
“Los Angeles, Miami, San Francis-} top legalites and Motion Picture 
co and New Orleans—Confidential’ | Assn. of America prez Eric John- 
with the title registration bureau | ston, the chief execs approved the 
of the Motion Picture Assn. of | proposed plan in principle bui 
America. frowned on a provision dealing 

Incidentally, Small acquired an| with damages to be awarded in 
okay for the “Confidential” title | cases of clearance disputes. 
from Jack Lait and Lee Mortimer, | However, a consequent change 
authors of the “Confidential” | in the system made by the prexies 
books. was generally regarded as not too 


| great and shouldn't create any 
Se . . real snags delaying the arbitration 
e Arbitration setup, MeLrO V.p. Wiiliain FF. NoOU- 
€ 9 
Slashing Feds 
om 
Probes of Pix 


gers, who*has been a key figure in 
the arbitration huddles, reportedly 
told his fellow distribs he’s con- 
fident that theatremen will accept 
the revision. 
It was thereupon decided to ap- 
In addition to staving off many 

costly law suits, setting up an 
arbitration system between distribs 
and exhibs is seen in trade circles 
as perhaps ushering in a new 
phase in the relationship of the 


point a committee to huddle to- 
industry and Government agencies. 


day (Wed.) in Washington with 
Herman M. Levy, Theatre Owners 

Specifically, filmites feel that if 
the arbitration setup is approved 


of America counsel, and Abram F. 
Myers, Allied States Assn. board 
chairman. Distrib delegation in- 
cludes Robert W. Perkins, Warner 
Bros.; Adolph Schimel, Universal: 
Austin C, Keough, Paramount, and 

by the Department of Justice and 

the courts, it will cut down to a 

minimum harassment from Federal 

probes stemming from trade prac- 

tices. Indicative of this feeling is 

the recent Washington visit made 


Rodgers. ; 

D. C. Repercussions 
by industry reps to William D. 
Amis, chief investigator of the 


Unexpected turn of events had 
Senate Select Committee on Small 


some repercussions in D. C. where 
TOA'’s annual convention is now in 

Business. Delegation, headed by 

William F. Rodgers, Loew’s v.p., 


progress. Theatre org, anticipating 
that the company heads would ap- 
prove the arbitration program in 
(Continued on page 27) 

and William Zimmerman, assistant 

to RKO sales chief Robert Mochrie, 

reportedly made a pitch to Amis 

to hold off on the hearings pend- 

ing approval of the arbitration sys- 
tem. 

Accompanied by reps of the Mo- 
tion Picture Assn. of America, 
film execs reportedly told the com- 
mittee chief, who is prepping hear- 
ings on exhibitor complaints, that 
the industry was on the verge of 


setting up an arbitration system 
(Continued on page 27) 





Film company presidents this 
week failed to come up with full 
and formal endorsement, as had 




















Greene Minority 
Piles Up Stock In 
RKO Control Fight 


David J. Greene, Wall St. 
| broker whose minority stockhold- 
ers’ proxy fight with RKO The- 
atres management last year led to 
his and A. Louis Oresman’s elec- 
tion to the chain's board, is con- 
tinuing purchases of RKO’s com- 
mon stock on the open market. 
Oresman similarly is buying up 
shares, and this is said in some 
quarters to indicate that the two 
are eying majority control of the 








National Boxoffice Survey 


Key City Trade Off Slightly; ‘Widow’ No. 1, ‘Sky’ 
2d, ‘Fear’ 3d, ‘1 Minute’ 4th, ‘For You’ 5th 


Current week is witnessing the 
launching of several new pix and 
is being held back further by a 
surplus of holdovers and extend- 
ed-run dates. However, despite 
this, biz at first-runs covered by 
VARIETY continues firm to strong 
in most situations. Most of the new 
product has only a few scattered 
dates to add to the overall total. 
Return of warm weather also is 
a handicap. 

“Merry Widow” (M-G) is the 
new boxoffice champ, with “Big 
Sky” (RKO) soaring to a strong 
second classification. 

“Sudden Fear,” another from 
RKO, is a solid third-place winner 
while “One Minute to Zero,” also 
an RKO release, is copping fourth 
money. Fifth spot goes to “Just 
For You” (Par), this Bing Crosby 
pic just getting started on its play- 
dates. 

“Dreamboat” (20th) is winding 
up sixth after being seventh last 
week. “Son of Paleface” (Par), first 
a week ago, is dropping down to 
seventh, a batch of extended-runs 
slowing its pace somewhat. 

“High Noon” (UA) is pushing up 
to eighth despite having been in 
higher brackets tor many sessions. 
“Affair in Trinidad” (Col), a big 
grosser for-a long time, is landing 
in ninth slot. “What Price Glory” 
(20th), “Where’s Charley” (WB) and 
“Carrie” (Par) round out the Top 
12 list in that order. “Big Jim 
McLain” (WB), which opens at 
N, Y. Paramount this session, and 


circuit. 

In the past month Greene ac- 
quired an additionat 5,000 shares. 
bringing to 80,850 the total num- 
ber which he owns. Actually the 
stock is listed in the names of his 
wife, daughter and son. 

Through a series of purchases 
“World in His Arms” (U) are the | which he began last January, Ores- 
/two runner-up films. Both were in | man now holds 27,100 shares. This 
the Golden Dozen previously. | includes a block of 5,000 shares 

“Miracle of Our Lady of Fatima” | Which he also picked up within the 
| (WB), after showing excellent stay- | Past month. 
ing power at N. Y. Astor, started| Greene’s and Oresman’s com 
out with smash stanzas in both | bined holdings of 107,950 share- 
Cleveland and Pittsburgh. “Some- | 0n the surface represent no threat 
body Loves Me” (Par), which | to Howard Hughes, who owns 929 
opens next at N. Y. Roxy, still is 000 shares which are trusteed. Bu! 
sock on second Chi week. “Bonzo |in the.course of thé proxy battle 
Goes To College” (U) is rated neat | !ast year Greene lured numerous 
in Chi. eves: minority holders to his anti- 

“Hellgate” (Lip), also new, looms |™4nagement camp. The total pro- 
good in Frisco. It is fair in L.A. on| Greene vote at that time was 
second week after doing very good | StTOng enough, obviously, to give 
in three houses there opening him two places on the board. Via 
round. “Untamed Women” (UA), alignment with other shareowner: 
moderate in Minneapolis, shapes |234!n, plus additional persona! 
great in Seattle. “Fearless Fagan” | Stock buys, Greene may try to 
(M-G), okay in L.A. and K.C.,| Wrest the control at the next an. 
looks light in Buffalo. “Rainbow | 2U4l meeting, it’s apparent. 


new. is doing fine in Louisville. SEE B’WAY ASTOR FOR 
PREEM OF ‘LIMELIGHT’ 


“Devil Makes Three” (M-G) ranges 
Barring any last minute hitch, 


from mild to fairish currently. 

“Lure of Wilderness” (20th), 
sock in Buffalo, is thin in L.A. 

“Greatest Show” (Par) looks| Charles Chaplin’s newest, “Lime- 
lively in Minneapolis. “Les Miser- | light,” will have its U. S. debut 
ables” (20th) is rated passable and | at the Astor, Broadway showcase. 

It’s understood that United 
Artists, distributor of the film, has 
a tentative deal set with Mauric 


fairish to mild currently. 
“Quiet Man” (Rep), due to open 
Maurer, operator of the house, am 
Chaplin’s final approval is nov 











in several more keys this week, 
continues an amazing smash at 
N.Y. Capitol in fourth week. 
“Ivanhoe” (M-G) still is big in 
seventh stanza at N.Y. Music Hall. 

(Complete Boxoffice Reports on 
Pages 10-11.) 
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The Turning Point 


" e.meller with William 
olden, Edmond O’Brien, 
Alexis Smith; comfortable b.o. 








Paramount release of Irving Asher pro- 
ducnon Stars William Holden, Edmond 
O’Brien, Alexis Smith. Directed by Wil- 
liam Dieterle. Screenplay, Warren Duff, 
based on story by Horace McCoy; camera, 
Lionel Lindon: editor, George Tomasini; 
music, Irvin Talbot. Tra ” 
Sept, 5, °52. 
Jerry McKibbon 
John Conroy .. 
Amanda Waycross 





e, INS. 

William Holden 
Edmond O’Brien 
Alexis Smith 


Mate CoOMPey scdvcdocesesceess Tom Tully 
Eicheltberger ...:.s. Calb Oo oe Ed Begley 
Ackerman’ ...o¢..b F-00856 -e> Dan Dayton 
Cargneeemn os cccccctccucs Adele Longmire 
Cae Nate csceeeuseease .Ray Teal 
Harrigan. ..scecccosecess> Ted DeCorsia 
BBO, BENOD oe dvccescecss Don. Porter | 
POGO) S02. cwccdeectee Howard Freeman 
Red Neville Brand | 





Apparently drawing its inspira- 
tion from last year’s Kefauver in- 
vestigation, Paramount trains its 
cameras on a fictional crime syn-| 
dicate in “The Turning Point.’ 
With William Holden, Edmond 
O’Brien and Alexis Smith as mar- 
quee lures, comfortable returns | 
are indicated in most situations. 

Unfortunately, the Horace McCoy 
story as screenplayed by Warren 
Duff is now somewhat dated since 
both Sen. Kefauver and his crime 
committee have slipped from the 
public eye. But despite its lack of | 
topicality, the script contains 
enough melodrama to satisfy the 
action fans. 

Armed with a college education | 
and a law degree, Edrgond O’Brien 
tackles his new job of a crime com- 
mitte chairman with a youthful 
enthusiasm. Also on hand is Alexis | 
Smith, his girl Friday, and William 
Holden, a cynical reporter who 
warns O’Brien of the pitfalls that 
lie ahead. 

It’s a vicious, unscrupulous ring | 
that O’Brien’s determined to nail, | 
and before he succeeds in bagging | 


both smallfry and higherups, his | chark. 


own father is slain as well as Hol-| 
den. Among the film’s more ex-| 
citing scenes are an arson job 
pulled by the syndicate and Hol- 
den’s rubout by a paid killer. 

Occasionally, the movement of 
the script tends to lag in a rash 
of superfluous dialog. This is es- | 
pecially apparent at the midway | 
point. However, the action accel-| 
erates thereafter and the closing 
reels are highlighted by a suspense- | 
ful hunt for an “all-important” | 
femme witness, plus Holden’s fran- 
tic efforts to escape from the as- 
sassin in the concrete cavern of a 
fight stadium. 

Performances of the cast help 
considerably in making the yarn 
credible. Holden is caim and self- 
assured as the fearless scribe who | 





comes close to knowing all the an- | 
swers. O’Brien pursues his chores | Redell 
with ‘grim determination. Besides | ed Warrior 


providing pulchritude, Miss Smith | 
nicely fills the demands of her role. 

Good support is supplied by Tom 
Tully as 
est cop slain by the syndicate be- 
cause he miscued once; Ed Begley. 
as the portly crime kingpin; Dan 
Daytoh, as a gunman, and Adele 
Longmire, the key witness, among 
others. 

Director William Dieterle dis- 
plays a sure hand in the action se- 
quences while irving Asher’s pro- 
duction accoutrements bespeak a 
polish generally found in major 
studio product. Lionel Lindon's 
carmerawork is good as is the mu- 
sic direction of Irvin Talbot. Edit- 
ing of George Tomasini could have 
been tighter. Gilb. 





Hurrieane Smith 
(COLOR) 





Routine pirate-flavored actioner 
enhanced by s.a. of Yvonne De 
Carlo. 





Paramount release of Nat Holt produc- 
tion. Stars Yvonne DeCarlo, John Ire- 
land; features James Craig, Forrest 
Tucker, Lyle Bettger, Richard Arlen. Di- 
rected by Jerry Hopper. - Screenplay, 
Frank Gruber, based on story by Gordon 
Ray Young; camera, Ray Rennahan; edi- 


tor, Frank Bracht. Previewed in New 
York, Sept. 3, ‘52. Running time, 90 MINS. 
TS 6 oe 0 bin 64.64,04 pee Yvonne DeCarlo 
Hurrican Smith............. John Ireland 
SlOUURMENON ... oo ccnccdeceess: James Craig 
Dan McGuire.........6... Forrest Tucker 
GOEL < 20 0.000 0606600000000: Lyle Bettger 
Brundage....... 00 b0dedees Richard Arlen 
ares er Mike Kellin 
Dr. Whitmore........... Murray Matheson 
Gs sis... -odcpebevsoases Henry Brandon 
Ces. OGEMNGDs 0 s svacceeicess Emile Meyer 
Wines WOEG. . ccnccnccaccess Stuart Randall 
Ben Hawkins.........++.: Ralph mke 
i rer errs Kim Spalding 





Except for two scenes—an excit- 
ing battle between a man and a 
shark and a torrid terp number by 
Yvonne DeCarlo — “Hurricane 
Smith,” tinted pirate pic, is a rou- 
tine actioner with a cloudy story and 
lacklustre performances. Proper 
exploitation, however, of the Nat 
Holt production, with emphasis on 
Miss DeCarlo’s obvious s.a. 


j at-|to the rack in his torture chamber | 
tributes and on the stronger action | 


'take off for Australia. While seek- 
ling méans to raise coin to provision 
lthe vessel for the search of treas- 


| land 


| ship, who -had been shanghied as 
| crew members, 
| mutiny. Miss DeCarlo and Ireland, 
| disguised as an ordinary seaman, 


| production. 


;} and screenplay, Charles K. Peck, Jr.; 


does little to advance the action .of 
the story. Actress’ terp-song num- 
ber is extraneous to the yarn and 
is introduced too patently. To her 
credit, hovever, is that fact that 
she socks it across.” ; €, 

Taking place in the mid-19th cen- 
tury in the South Sea islands, yarn 
finds John Ireland, in the title 
role, stranded with cohorts For- 
rest. Tucker and Richard Arlen. 
The Arrival of slavetraders on the 
prow! for natives gives the trio an 
opportuflity to pirate the ship and 


ure which Ireland, a fugitive from 





justice, had stashed away, trio is 
approached by James Craig with 
an offer to rent the ship for a 
scientific expedition. Craig arrives 
on board with Miss DeCarlo and 
her doctor-father, portrayed by 
Murray Matheson. 

It soon becomes obvious to Ire- | 
and his companions that 
Craig’s interests are not scientific 
and that he, in fact, is after Ire- 
land’s loot. With the aid of the 
former captain and mate of the 


Craig foments a 





forming the romantic duo are in the 
usual fadeout clinch after the vil- 
lains are defeated and the treasure | 
is found. } 
Frank-Gruber's screenplay is not | 
clear on motivations, characters | 
are one-dimensional and the action | 
elements forced. Ireland, as the} 
hero, plays the role in taciturn | 
fashion. “Miss DeCarlo meets the | 
requirements of her role, Tucker, 
Craig. Bettger and Arlen are ade- 
quate. Jerry Hopper’s direction 
lacked imagination. Ray Renna- 
han’s Technicolor camera work is 
on the plus side, especially the 
scene in which Ireland ae a 
ou. 


Yankee Buccaneer 
(COLOR) 





Regulation sea-action costumer 
with satisfactory prospects. 





Hollywood, Sept. 12. 
Universal release of Howard Christie 
Stars Jeff Chandler, Scott 
Brady, Suzan .Hall; features Joseph Cal- 
leia, George Mathews, Rodolfo Acosta. 
Directed by Frederick de Cordova. Story 


| Charlotte Jenrich 


| Susi ..... 
| Tante Wally 


| Ubelhack 


| foster parents, and only 12% hav- 





camera (Technicolor), Russell Metty; 
editor, Frank Gross. Previewed Sept. 9, 
52. Running time, 85 MINS. 

Comm. David Porter 
Lieut. David Farragut Scott Brady 
Countess Margarita ......... Suzan Ball 
Count Domingo Del Prado, Joseph Calleia 


Jeff Chandler | 


EAM, sa ceccesecqcacceeods George Mathew’s 
POMEL cc cctccecceseeete: Rudolfo Acosta 
MOGMOU cic ccccseccssecces David Janssen 
WOOTENO.. crcccepenccoeeds. Joseph Vitale 
Romero ....+¢++e+eeee+++-Michael Ansara 

soot eR eocdedeeceos James Parnell 


Jay Silverheels 





As a conventional sea-adventure | 


| feature, “Yankee Buccaneer” fits 


’Brien’s father. an hon-|imto the growing list of briny 
j | swashbucklers 


currently. finding 
their way into the general market. 
The Technicolor dressing and the 
presence of Jeff Chandler and Scott 
Brady in top roles bolster its. 
chances for satisfactory returns in 
the regular situations. 

The brand of hokum dished up 
in the Howard Christie production 
against an eye-pleasing sea and 
period setting provides a generous 
dose of escapism. Story is hung on 
a good plot peg that lets it get off 
to a neat start, but freshness isn’t 
sustained long as script soon set- 
tles down to a series of stereotyped 
sea-action cliches. 

The Charles K. Peck, Jr., screen 
story gets underway with the as- 
signment of a U. S. frigate, com- 
manded by Chandler, to assume 
the the guise of a pirate ship and 
search out a fleet of freebooters 
terrorizing shipping in the Carib- 
bean. Chandler is a stiff-necked 
officer who lives by the manual, 
a situation that early sets up an- 
tagonism with his first officer, 
Brady, a happy-go-lucky type al- 
ways breaking the rules. The two 
leads give acceptable muscle-flex- 
ing to the stock characters. Suzan 
Ball is dragged into the story to 
supply femme charms as a leav- 
ener for the masculine action, and 
she wears the period costumes 
prettily. 

After the frigate becomes a 
privateer and Chandler and Brady 
reach the proper sword’s point in 
personal clashes, plot takes on the 
additional complication of_bring- 
ing Miss Ball aboard. She’s a 
refugee countess anxious to get 
word to Portuguese patriots that 
the pirates have designs on gold 
that is to be used to overthrow the 
king of Portugal. Joseph Calleia. 
Spanish governor in the West In- 
dies, is the mastermind behind 





elements, could make this entry a’ 


fair b.o. contender. 

Character portrayed by Miss De- 
Carlo, that of a half-Polynesian, is 
dragged in from left field, obvious- 
ly to instill a sex appeal element. 
As the only femme in the film, she. 


the pirate plot. He captures Miss 
Ball and Brady, and has put them 


when Chandler rides to the rescue 
with hardy U. S. sailors. With the 


|in the big city, but her new adopt- 
}ed parents finally recognize how 


/era setting, this Anglo-American 





downfall of Calleia, the pirate plot 
falls apart and Chandler’s mission 
is completed. } 

Frederick de Cordova’s direction | 
never rises above the script, and | 
within those bounds he manages’ 


spurts of action. Calleia’s heavy is 
excellént and Géorge Mathews 
shows up well among the other 
players as mate aboard the frigate. 
Color lensing by Russell Metty 
capably takes care of sight values, 





and other technical assists are 
good. Brog. 
, Toxi 
(GERMAN) 





Frankfurt, Sept. 9. 

Allianz Film release 6f Fone-Film_pro- | 

duction. Stars Toxi. Directed by R. A. | 

Stemmle. Story by Stemmle, Peter 

Francke and Maria Osten-Sacken; camera, 

Igor Oberberg; editor, Alice Ludwig. At 
Turm Palast, Frankfurt. 





PE £0; cp Cant nbeoked eves soho suiiten* <n 
Grossvater Rose ............--Paul Bildt 
Grossmutter Helene ,....Johanna_Hafer 


..+++-Ingeborg Korner 

Carola Hohn 
Wilfried Seyferth 
.. Sylvia Hermann 
Karin Purschke 
Flickenschildt 
ainer Penkert 
shee eahe Ernst Waldow 
...Erikav Thellmann 
; W. Maertens 
Lotte Brackebusch 
Al Hoosman | 


Herta Rose 
Theodor Jenrich ...... 
lise 


nrich 
Robert Peters ... 


Frau Ubelhack ... 
Krim.-Insp. Plaukart 
Frau Berstel .. 
James R. Spencer 
Anna 
Fanny 
Vorsteherin 
Fursorgeschwester 





ido cbbite + temeReeensh os Gustel Busch 
OVE Ped Cet Julia Fjorsen 
Katharina Brauren 
Gertrude Prey 





Krankenschwester .......Ursula V. Bose | 
| 

Probing deeper into the many 
‘problem angles offered in this 
|country, German director R. A. 


Stemmle comes up with what may 


be an international hit in “Toxi,” 
the story of a “mischling.” There | 
are 3,100 Negro occupation chil-| 
dren in Germany today with 77% 
of them living with their mothers | 
or near relatives, 9% live with 


ing to go to orphanages. Toxi, 
played by six-year-old adopted Elfie 
Fiegert, is the story of one of those 
12%. 
Her mother dies, and her y ones, 


is in the U. S. Left on the door- 
step of her former employers, the | 
girl’s winsome ways win over most 
of the family, but the father, think- | 
ing of his own two small daugh- | 
ters, immediately turns sour on the 
idea of the child staying even one | 
night. The next day he packs her 
off to an orphange. The grand- 
father visits her, and takes the 
girl back again. Argument over} 
the child and her parentage causes | 
a family split. The racial preju- 
dice angle is brought in, but ulti- 
mately Elfie goes back to the 
orphange. Then the child is lost 





they have wronged the child, and | 
bring her back home. 

Toxi is excellently played by| 
little Miss Fiegert. Wilfried Sey- | 
ferth, already known to U. S. audi-| 
ences for his Gestapo-courier role 
in “Decision Before Dawn,” does a 
fine job as the adamant father. 
Another outstanding role is that of 
the grandfather, played by Paul 
Bildt. American boxer Al Hoos- 
man plays the part of James R. 
Spencer. 

Chief criticism of the film is 
over the way the problem of these 
Occupation children is glossed 
over. Director Stemmle also helped 
write the _ script, with Peter 
Francke and Maria Osten-Sacken 
on whose ideas the film is based. 
= an Oberberg did nice camera 
work. 





24 Hours of a Woman’s 
Life 


Merie Oberon, Richard Todd, 
Leo Genn wasted in unrealistic 
story; tough to sell. 








London, Sept. 10 
AB-Pathe release of ABPC production. 
Stars Merle Oberon, Richard Todd, Leo 
Genn. Directed by Vic Saville. Screen- 
play, Warren Chetham-Strode; camera, 
Christopher Challis; editor, Richard Best; 


music, Robert Gill and Philip Green. At 
Empire, London, Sept. 10, ’52. Running 
time, 90 MINS. 

Ae ree Merle Oberon 
 % SS OS See Richard Todd 
Es 005.4630%¢60000 000eseees Leo Genn 
n6.is 608 <6000eéee ecvcececss Peter Jones 
Bee BOSE. ccccccs @cvecess Joan Dowling 
eter........ eee eeeeees Peter Reynolds 
Oe CO aes Stephen Murray 
ee GUNN 5 600 600080568 Jill Clifford 
Alice Brown...... 69060006608 ._Mara Lane 
Se CUE: cehsednesrccases Isabel Dean 








Even with three star names plus | 
Technicolor and an attractive Rivi- 


co-production, in which Monogram 
has a_ substantial interest, will 
prove to be a difficult selling prop- 
osition. .Yarn is novelettish and in- 
sincere, with the story too improb- 
able. Possession of a quota ticket 
obviously will help its sale to local 
theatres. . 
Opening with a scene in which 
a cafe proprietor finds his girl has | 
walked out on him on the eve of 
their marriage, the story switches 
inte an almost continuous flashback | 
in which Leo Genn describes how | 
Merle Oberon met, fell in love! 
with, and lost Richard Todd, all in | 
the space of 24 hours. She was a) 
wealthy ‘widow and he a no-good | 
gambler who had stolen his aunt’s 
jewels to provide the capital for a 
final fling at the gaming tables. 
Within that framework. the plot 
is developed with unrealistic inci- 





| Mrs. Rockett (Grandma) 


; ander Astruc from play by 


dent and unrealistie characters. 
The talent engaged could have 
been put to more generous use. 


Merle Oberon has a difficult job 


conviction to 


feature players of the calibre of 
‘Stephen Murray, Peter Reynolds 


Myro. 


Meet Me Tonight 
(BRITISH—COLOR) 





Three Noel Coward skits from 
“Tonight at 8:30,” with strong 
British cast; nice U.S. art 
house entry. 





London, Sept. 9. 


GFD release of Anthony Havelock-Allan 
production. Stars Valerie Hobson, Stan- 
ley Holloway. Nigel Patrick, Ted Ray, Kay 
Walsh and Jack Warner. Features Jes- 
sie Royce Landis, Betty Ann Davies and 
Martita Hunt. Directed by Anthony Pel- 
lissier. Camera, Desmond Dickinson; edi- 
tor, Clive Donner. At Odeon, Leicester 


Square, Sept. 9, °52. Running time, 85 
| MINS. 

Red Peppers 
FR rrr Kay Walsh 
| George Pepper....cecseesees . Ted Ray 


Mabel Grace Martita Hunt 


Mr. Edwards.....ccces: Frank Pettingell 
Bert Bentley ee Bill Fraser 
Stage Manager......+.... Toke Townley 
Oe FOP POR Ian Wilson 


Performing Dog Act Frank’s Fox Terriers 
Chinese Jugglers ...Young China Troupe 
Fumed Oak 
Henry Gow............ Stanley Holloway 
Doris Gow ..Betty Ann Davies 
+ Mary Merrall 
Dorothy Gordon 
Ways and Means 


Stella Cartwright Valerie Hobson 
Toby Cartwright... ....«is. 


Elsie 


BmrGOeD. .. sdvacedocs -.+... Jack Warner 
SPEEUO ccd eteesceccecks Jessie Royce Landis 
CGR. cc cbacesobeocéess Michael Trubshawe 
FURUT .s os cenecesceces 

DIL. 65 68'¥6-0900060668 Yvonne Furneaux 
SO POMGO.d cccccsiosis . Jacques Cey 





Three of Noel Coward's vintage 


lin trying to bring a semblance of | 

the character she | 
portrays. Richard Todd fares a lit- | 
tle better but he, too, is poorly | 
served while Leo Genn is little) 
more than a narrator. Experienced 
and Joan Dowling are completely | train, 
wasted. Direction is leisurely, but} drunken whites. 
the camera work is above average. | 


patroitism by 


| 


Nigel Patrick | elegant Frenchman 


Mary Jerrold | feeling as the hunted Negro. 


pieces from “Tonight at 8:30” have | 
been put together to provide a bet- | 


ter class although somewhat dated 
entertainment. Stories are pre- 
sented without any connecting link 
(which was a feature of the treat- 
ment in the Somerset Maugham 
series), but lose little thereby. 
Array of star names should be a 
potent selling factor in Great 


Britain, and it should prove a 


warm entry for the U. S. art house | 


clientele. 

First of the vignettes is “Red 
Peppers” featuring Kay Walsh and 
Ted Ray as a rather tired vaude- 
ville act, reduced to playing lesser 
dates but still maintaining an il- 
lusion of grandeur. This is not a 
very subtle Coward, but it is a 
bright and contrasting piece, dis- 


Directed by Alessandro Blasetti. Screen 
} play, Biancoli, Blasetti, Brancati, Caran- 
cini, DA’mico, Continenza, Dragosei. Mari- 
nucci, Nazzetti, Mercati, Vasile, Zucca; 
camera, Carlo Montouri, Gabor Pogany: 


tinguished by a fine performance | 


by Martita Hunt as a former dra- 
matie actress. Treatment 
broad, almost farcical lines and is 
expertly played by a picked cast. 

“Fumed Oak,” which was revived 


on the London stage some two! The Cap 


years back, wears exceptionally 
well. The story of the hen-pecked 
husband who finally revolts and 
deserts his wife, daughter and 
mother-in-law, is intelligently un- 
derplayed and this subtle treat- 


ment gets full laughs from the | Mother 


script. 
headed by Stanley Holloway and 
Betty Ann Davies, give first-class 
performances. 

As a vehicle 


is on} 


| 


| 
| 





The small cast of four, | she 


| 
| 


‘ Law 
for Nigel Patrick, | 


“Ways and Means” could not have | 


been bettered. With typical cast- 
ing he plays a penniless English- 
man, house guesting on the Rivi- 
era. He is up to his eyes in debt, 
and trying to get in the clear by 
pawning his wife’s jewels and hav- 
ing a final fling at the gambling 
tables. Plot has a forceful comedy 


twist, with the entire subject freely | remini 
played for laughs. Valerie Hobson | fjm ory 


is at her brightest as Patrick’s 
wife. Jack Warner turns in an- 
other solid portrayal. Jessie Royce 
Landis does exceptionally well as 
an overbearing and_ garrulous 
hostess. 

All three items have been skil- 


| 
| 


|of its more locally flavored epi+ 


j 


fully directed by Anthony Pellis- | 


sier. 


i 
lensing is okay. Myro. 





La Putain Respeetueuse | journey into the past. In an amus- 


(The Respectable Prostitute) 
(FRENCH) 
Venice, Sept. 9. 


Marceau release of Georges» Agiman- 
Artes Films production. Stars Barbara 
Laage, « Yvan Desny; features Walter 
Bryant,” Marcel Herrand, Andre Valmy. 
Directed by Marcel Pagliero, Charles Bra- 
bant. Screenplay, Jacques Bost, Amex- 
Jean-Paul 
Sartre; camera, Eugene Schuftan; editor, 


ning time, 95 MINS 
Lizzie 


ee ee ee ee 


Barbara Laage 


BOOG. oc cccccdeceevecsedess Yvan Desny 
Sidney..... Coeccococereces 

Clare... cccces Co cecceceses Marcel Herrand 
MTT TTT Oe ee Yolande Laffon 





This is a filmization of the Jean- 
Paul Sartre legiter which played 


tudinous try at an American prob- 
lem film, and falls short on at- 
mosphere, point and fidelity. Its 
outspoken sex tactics are crude 


Desmond Dickinson's color | }j¢ 


| 


| 


| 


} 


| Colasson. At Venice Film Festival. Run-| relates the futile 


, Broadway ir 1947... Film is a plati- ' 


“The Idyll” is a story of youthful P 
Walter Bryant | love, nicely told, but overlong. 


——e, 


rather than frank. Even if the 
pic can get by the Censors, jt, 
downbeat theme and often ludj. 
crous view of the race problem ip 
the U. §., this appears to have lit. 
tle chance for art house success 
in America. Pic has exploitation 
points on its title. Word-of-mouth 
and crix will not help much. 
Story concerns a N. Y. prostie 
(Barbara Laage), who goes south 







| 


after some difficulties. On the 
she is annoyed by twy 
They begin to 


maul her.. Repulsed, one of the 
whites picks a quarrel with two 
Negroes, and kills one in a braw! 
The other flees, and the killer and 
Miss Laage, are picked up by the 
police. 

How the killer turns out to be 
| the senator’s nephew and the pros. 
|tie is persuaded by the cops to 
|give a false story of the fracas 
i follows the legit play’s structure 
| There is an absurd speech about 
the senator which 
reaches ludicrous heights. 


Marcel Pagliero has directed in 
a stagey manner and the charact- 
ers remain talky symbols rather 
than people in a drama of bigotry 
and prejudice. Cheapie budget is 
in evidence with plethora of in- 
teriors and lack of feeling for 
crowds and scene. Attempts at the 
American mood are way off, and 
the result is a hybrid type of bar- 
room and drunk. Miss Laage, 
brittle and frowzily pretty, can't 
breathe life into the wooden, 
mixed-up prostie role. Yvan Des- 
ny, as the senator’s son, goes 
through his role with a fixed un- 
comfortable expression, never giv- 
ing any interpretation of his com- 
plex character. Marcel Herrand, 
as the wily southern senator, is an 
to the last, 
Walter Bryant, American actor, 
has some moments of tension and 








ray SE eT 





_ Lensing is below par and edit- 
ing does not give this the pace it 
needs. This gives no insight into 
this American problem. It dors 
not equal the approach made by 
American films on the same sub- 
ject. Mosk. 








Altri Tempi 
(In Olden Days) 
(ITALIAN—SONGS) 
’ Venice, Sept. 2. 

RKO release of a Cines production. 
Stars Aldo Fabrizi, Alba Arnova, Andrea 
Checchi, Arnoldo Foa, Folco Lulli, Rina 
Morelli, Paolo Stoppa, Amedeo Nazzari, 
Elisa Cegani, Roldano Lupi, Barbara Flo- 
rian, Gina Lollobrigida, Vittorio DeSica. 





music, Alessandro Cicognini: editor, Mario 

Serandrei: sets, Franco Lolli. At Venice 

Film Festival. Running time, 126 MINS. 
Old Book Stand 


he, GIR 52660660 0da she eee Mario Riva 

sc San 64 bnnre eas ch reaee e Enzo Staiola 
The Excelsior Ball 

Dancer Alba Arnova 


@eereres eee é 

Less Than a Day 
The Lover Andrea Checchi 
ee RE PR) Aba Arnova 
Sardinian Drummer Boy 
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ME o-104660dedendaves Maurizio Di Nardo — 
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DRUMET. sacccrvcscovececessos Paolo Stoppa Ff 
OS venatais bes .e...+..- Rina Morelli & 
Pot-Pourrl of Songs é 
$6450 pelwegegeesseeeede Barbara Florian f 
SARA rs rere: io Pandolfii § 
i Trial of Frine 
POU. 5.664 Skuse p00 60.08 Gina Lollobrigida F 
BWYCE .ccccese. ‘ .... Vittorio DeSica 
The Trap f 
+e nnunbone+ase dents Amedeo Narziri 
ePyey eT ererye re Terr Elisa Cegani 


ee ee 


Roldano Lupi } 





Large all-star cast, production 
gloss and general entertainment & 
values should give this healthy ff 

rosses in Italy. Heavy contrib 
here will also come from those who FF 
want to indulge in sentimental 
neces of the past, of which 
f a strong dose. Elsewhere, 
it will be aided by its high enter- 
tainment value although immediaie 7 
impact. will be lost because of some 


sodes. Names will help, and there 
are some exploitable angles which [ 
can be built for some U. S. dates. 
Various short stories from Italy's | 
erary stockpile, with several at- 

tempts at flagwaving, make up th's 
sentimental, variously amusing } 


ing, risque little episode dressed 
up with an obviously sexy bit by® 
Alba Arnova, a three-hour rendez f 
vous betWeen trains is frittered} 
away in petty squabbles and jeal- 

ousies (“Less then A Day”). “Sal-{¥ 
dinian Drummer Boy” tells of the 7 
heroism of a kid during the Austro- 
Italian war. ‘Matter of Interest’ | 
uarrel of two] 
farmers over a pile of manure. 





Luigi Pirandello’s “The Trap” '$ 
given full dramatic treatment, with 
the discovery by husband of hls 
wife’s trysts, and her suicide. : 

The best bit stars Vittorio De-? 
Sica. as a south Italian lawye? 7 
charged with defense of beauteous | 
Gina Lollobrigida, accused of mul} 


(Continued on page 22) 
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‘PRE-RELEASES’ IRKS EXHIBS 





Theatre Construction Costs Up to 300%, 


Of What It Was in 40, TOA Reports 


Washington, Sept. 16. 
construction costs today 
are between 200 and 300% of what 
it was in 1940, according to the 
Theatre Owners of America’s T hea- 
tre Equipment and Accessories 
Committee, whose annual report 
says there is no scarcity of either 
construction materials or labor at 
‘esent. 

Pr Committee points out that the 
prices of most theatre equipment 
and supplies have doubled since 
940. 

— lays down about three- 
score hard-headed suggestions for 
improving theatres to improve 
business and also suggests that the 
exhibitors get hep to the 
developments both for theatres and 


Theatre 


ivi ‘ 
tor. subscription TV. 

“New developments today,’ 
the report, “are large-screen thea- 
tre television, third-dimensional 
pictutes using polaroid filters on 
the projectors plus viewing spec- 
tacles, the maskless 
Cinerama using a horseshoe screen 
with three projectors which oper- 
ate simultaneously (six projectors 
would be required for a theatre 
installation for continuous opera- 
tion), 

“The Vent Arc is new, Which was 
developed in Zurich, Switzerland. 
This is the projector arc; the tail 
flame of the are is blown by air 
blast toward the negative carbon, 
thus inereasing efficiency in illu- 
mination. This type of arc lamp 
possesses unlimited current capac- 
ity. Telemeter is a new device to 


be attached to the ordinary tele- | 


vision set, which is controlled by 
radio frequency from a broadcast- 
ing station to any home. A coin 


dropped in the meter will unscram- | the ozoners if they play it smart. 


ble a picture signal on the tele- 


vision set, and a selected entertain- | 


ment can be obtained. 
“The wireless microphone is an- 
other new development. It consists 


of two pieces of equipment, the} 


transmitting and receiving instru- 
ments. The wireless mike weighs 
(Continued on page 25) 


TOA Committee To 
Explore New ASCAP 
Rates for Theatres 


Washington, Sept. 16. 
Theatre Owners of America will 
appoint a committee to explore the 
new ASCAP rates for use of in- 





cidental music in theatres, it was | 


announced at this morning’s (Tues.) 
session of the TOA convention. 
Committee will probably be named 
at Thursday’s board meeting. Rates 
range from $15 to $48 per year. 


Action was taken after Walter | 


Reade, Jr., 
vicepresident, 
ASCAP inay 


new TOA executive 
stated that while 
be within its legal 


rights to charge for the use of such | 
music, the association should not | 
accept without challenge the rates | 


sought by the performing society. 
He reminded that before the Fed- 
eral courts 
right to place a per-seat charge on 
flicker houses for music on film 
sound tracks, a TOA committee, 
headed by Ted Gamble, had won a 
reduction ef former rates. 

“Under the new schedule,” 
Reade pointed out, “a 600-car 


drive-in would have to pay more. 


- ASCAP than the Radio City 
NiUSIC 
lp a committee to explore these 
rates before we accept them.” 
Earlier, TOA general 
Herman 
itors 
lfght 
during 


me intermissions and before 
al 


alter performances, whether 


‘uch musie was on records, tape or | 
sug- | 


“as piped in yna Muzak. He 
£ested th 


beat the 
lives, 


at theatres which want to 


Cntrance 


. and exit music, or limit 
hemsely 


domair ao to music in the public 

BML # and that controlled by 

theateee ae does not collect from 

fanaa TOA is preparing lists of 
‘ Music for its members. 


latest } 


+ 


} 
| 
| 


that threatening new competi- | 





Theatre TV’s Big Test 


Washington, Sept. 16. 

Theatre television can have 
a real value only with regular 
programming which will en- 
able the medium to develop a 
following of its own, Robert J. 
O’Brien, chairman of the The- 
atre Owners of America’s The- 


atre TV Committee, told the 
delegates in the committee re- 
port. 


Commenting on the success 
of intermittent programming 
during the past year, the re- 
port states that this “provides 
no real test of theatre tele- 
vision’s potentialities. The real 
value of this new medium will 
become apparent only when it 


——-——> 


| are 


—_— + + 
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WAIT TOOL 


There’s grumbling in some ex-| 


} hib circles about the new wave of 
| “pre-release”’ films. 
|ly enough, few beefs over rental) 


But, strange- | 


terms have come to the surface. 

Theatremen doing the squawking } 
small-town operators who! 
claim they have to wait too long | 
before a top-bracket film is made | 
available to them. They assert aj 
pic in extensive “pre-release” en- | 
gagements is largely played out by | 
the time it hits the small spots. | 
Also, it’s said, that part of the pub-| 


lic which hasn’t seen the film: in! 


| earlier runs loses interest after'| 


the long delay. | 

Newest on line for the “pre-re- | 
lease” tfeatment is Metro’s “Ivan- | 
hoe.” which has been bringing in 
great returns at initial Loew’s the- | 


} 
says | 


screen and | 


outlawed ASCAP's | 


Hall. I suggest that we set | 


counsel | 
Levy warned the exhib- | 
that ASCAP has full legal | 
to charge for music played | 


le charge have two alterna-| 
They can either eliminate | 


can offer some regularity of 
programming through which 
it can cultivate its own fol- 
lowing.” 








Stress Pix Value, 
Not Concessions, 


TOA Tells Ozoners 


Washington, Sept. 16. 
Drive-ins need sane 


headed by Jack Braunagel. 
Report sees a great future for 


It says, in part: 

“The year of 1952 has proved a 
fruitful and expanding year for 
drive-in theatres throughout the 
nation. We now find drive-in thea- 
tre operations in nearly every city 
of 5,000 or more and in many 
places of lower population. : 

“It is. our opinion that these 
small town situations cannot prove 
profitable to any’ degree if run in 
opposition to the theatres, and rec- 
ommend that every small-town ex- 
hibitor give thought to building his, 
own drive-in in the community for 
his personal good as well as the 
good of the industry. 
| “Drive-ins today need more than 
ever before good, sane operation. 
The inexperienced are now letting 
their places run down, become 
overrun with weeds, making it ap- 
pear as if they are on their last 
legs. We feel that there is still 
room for drive-in expansion. We 
also feel that drive-ins can come 
‘into a town without hurting a con- 
(Continued on page 25) 








Foreign-Made ‘Coach’ 
Tests Plan on Pix Prod. 
Aiming for U.S. Release 


Experiment in foreign produc- 
tion has a film originating abroad 
}and financed with non-American 
funds but being done only with 
| English dialog and designed pri- 
‘marily for the U. S. market. It’s 


the first known instance wherein 
foreign interests are so directly 
striving for U. S. dates. 

| Film is 
made entirely abroad under the 
direction of Jean Renoir. Financed 
| jointly by French and Italian capi- 
tal, through Panaria Film of 
Rome, the pic stars Anna Magnani. 
Support is rendered by a group of 
British - American and _ English- 
speaking Italian thesps. 

“Coach,” which is in Techni- 
color, is reportedly being brought 
in at $506,000. Now being scored, 
it is due for arrival in New York 
in November when the producers 
will set a releasing deal. It is 
their intention to arrange a deal 
'with a major U, S. distrib outfit. 
|In foreign countries, including 


| Italy, it will be distribbed by the 
| Yank releasing firm with !ocal sub- 
i titles or dubbed in dialog. 


operation | 
and a reminder that their prime) 
business is entertainment and not | 
concessions, says the report of the | 
| TOA Drive-In Theatres Committee | 


“The Golden Coach,” , 


atres dates and New York's Radio 
City Music Hall. Epic is the first 
on the Hall’s books to gross over 
$1,000,000 in six weeks. 

M-G’s plan is to follow the “Quo 
| Vadis” policy in its first-run licens- 
ing of “Ivanhoe.” Company states 
there will be about 500 “pre-re- 
lease” engagements before the film 
goes into general release. Offers 
will be inviteg first from exhibs 
in the exchange centers, then from 








of less than 100,000. 


, exchange city dates. 
| Key exhibs_ relate 
| “Vadis” arrangement, 


that the 
whereby 


for the most part agreeable. Ad- 
mission prices were increased but, 
say the theatremen, the importance 
of the production warranted this. 
And so far as could be ascertained 


| there’s no ill feeling against upped | 


scales for “Ivanhoe” because of 
its production dimensions. 

| But, the smaller theatreowners 
| insist, the protracted playoff sys- 
}tem hurts pix when they get to 
| play them. 


Sullivan Scrams 


In TOA Economy 


Gael Sullivan suddenly resigned 
over the weekend as exec director 





as the direct result of the outfit’s 
budget-slashing. He bowed out 
after having completed advance 
work on TOA’s annual convention, 
now taking place in Washington. 


salary cut to $30,000 a year, from 
the $40,000 he had been receiving 
previously. However, TOA has 
been faced with a slackening of in- 
come according to insiders, and 





theatermen in cities of over 100,000 | 
population, and after that in Cities | 
Arrange- | 
ments are now being made for the | 


rental offers were submitted, was | 


| the blueprint of a program under 





Sullivan recently agreed to a/ 


this forced Sullivan’s exit from the | 
| fob he had held the past four vears. | 


Post will not be filled, with Sul- 
livan’s duties to be absorbed by 
TOA general counsel Herman M. 
Levy and Dick Pitts, public rela- 
tions chief. In addition, an exec 
v.p. spot has been created with 
eastern circuit operator Walter 
Reade, Jr., filling it (see separate 
story). 

Sullivan has several 
mind outside the film industry. It’s 





of the Theatre Owners of America | Productions to meet advance box- 


Col. H. A. Cole Stresses Institutional 





Drive-In Bargains 


Washington, Sept. 16. 
Drive-in in some areas are 
stacking their shows longer 
and longer to woo audiences, 
reports the Theatre Owners of 
America Drive-In Commiitee. 
In one extreme case, follow- 
ing was the setup, according 
to the committee. 

“We have seen one drive-in 
during the month of July in a 
major city, not overbuilt in 
our opinion, advertising two 
features—both on a 35-day 
availability—five comedies and 
cartoons, as acrobatic live act; 
and, in addition to this, offer- 
ing free popcorn and snow 
comes to every child under 
12 attending! 

“When the novelty of some- 
thing like this wears off—what 
will they offer next to top 
that?” 


Paramount Bigs — 
Map Prod. Sked 
In Studio Huddle 


Hollywood, Sept. 16. | 
Plans for production of 24 pic- 
tures in the coming year are being 
worked out at top-level Paramount 
studio meetings this week among 
Barney Balaban, Russell Holman, 
Frank Freeman and Don Hartman. | 
Color will predominate in the 
schedule, with studio planning as 
many as 14 tinters. 
Discussions are leading toward 


} 








which no set budgets will be placed | 
on pix in advance. Where show- | 
manship values warrant, studio will | 
increase production budgets. How- 
ever, every effort will be made to 
see that every dollar spent is re- | 
flected on the screen. 

Rigid economy and careful plan- | 
ning are along lines of Metro's | 
economy program announced some | 
weeks ago. Paramount also will at- | 
tempt to continue blueprinting its | 
office indications. 

Freeman flatly denied rumors of 
important personnel changes com- 
ing up. 


Name Starr TOA Prez, 
Skouras in Chair Again, | 


Up Reade to Exec V.P. 


Washington, Sept. 16. | 
Theatre Owners of America) 
voted in a new slate of officers and | 








/a new plan of organization y:es- | 


terday (Mon.) at the annual board 
of directors meeting at the Shore- 


ham Hotel. | 


Alfred Starr, of Nashville, Tenn., | 
was named president to succeed | 


_Mitchell Wolfson, Miami Beach. | 


spots in| 


|/understood he’s particularly inter- | 
‘the executive committee; E. D. | 


lestec in a TV station operation 
berth but discouraging him is the 
fact that it would take him out of 
New York, where he’s now resid- 
jing. He has three children in 
| Gotham schools and for this reason 
does not want to pull up roots. 
Sullivan’s background mainly 
centers on the political field. He 
was national director of the Demo- 
|eratic National Committee in 1947- 
48. 





| . 

| WB Inspection Tour 

' Tour of Warner Bros.’ Latin- 
American offices will 
by Karl Macdonald, international 
dept. v.p. and general sales man- 
ager for 
area j 
He leaves Sept. 29 for a seven- 
, week trip. 


Other officers elected: Walter) 
Reade, Jr., of New Jersey, execu- | 
tive vicepresident and chairman of | 


Martin, of Georgia, Patrick Mc- 
Gee, of Colorado; John Rowley, of 
Texas; Roy Cooper, of California, | 
and Myron Blank, of Iowa, vice- 
presidents; Si H. Fabian, New 
York, vicepresident; Charles P. 
Skouras, reelected as board chair- | 
man; Wolfson and M. A. Lightman, | 


|Jr., co-chairmen of the finance | 


committee; and Herman Levy, gen- 
eral counsel, 
The lineup 


includes two out- 


| Standing new features. First is six | 


be made. 


the south-of-the-border | 


elective vicepresidents, one to rep-,) 
resent each of the half-dozen broad 
geographical divisions of the coun- | 
try—east, south, midwest, south- 
west, Rocky Mountain area and 
west coast. Second is creation of 


| the combined job of executive vice- 


president and executive committee 
(Continued on page 27) 


Ig’ Ads as a Method to Combat B.0. Lag 


+ Continuous use of 


institutional 
| advertising, not plugging each in- 
| dividual picture but the film indus- 
} try as a whole, is recommended by 
| Col. H. A. Cole, Texas circuit oper- 
ator and prexy of Texas Allied, as 
| One method to combat current anti- 
| film boxoffice irritants. Col. Cole’s 
| suggestion is made in answer to a 
| VARIETY query to exhib toppers 
throughout the country requesting 
| their views on problems currently 
| facing the film biz. 

“What we need,” Coil. Cole de- 
|clared, “is not a specific shot in 
the arm but a regular, seven-day- 
| a-week, 365-days-in-the-year flow of 
| business. It does little good if I 
| break my boxoffice record on one 
| picture, only to starve to death in 
ithe next five weeks.” 


'® Pointing out that he has been 


harping on the subject for years, 
Col. Cole notes: “We see an any 
newspaper or magazine we pick up 
advertising by other industries that 
is very broad, very general in char- 
acter. We see railroads advertis- 
ing the comfort, the good food and 
the general sefety of traveling by 
railway. We see the steel industry 
advertising new alloys and the use 
and public benefit derived from 
these. We see the cigar industry, 
not advertising a particular brand, 
but advertising the joy and comfort 
in smoking cigars. 

“Now, it seems to me that our 
tremendous. industry should take 
some of this to heart. ‘We spend 
millions in advertising a certain 
picture that is dead and gone in 
somewhere between three and six 
months. We see not a word about 
the joy and comfort of attendance 
at theatres to see a picture, to see 
any picture. This, of course, is 
known as institutional advertising 
and why in heck we haven't learned 

(Continued on page 31) 


Filmites Made Giant 
Pub Relations Strides 
In Past Year—T0A 


Washington, Sept. 16. 

Film industry made giant strides 
in public relations in the past year, 
but this was mainly “in matters of 
expediency rather than in a strong, 
well-coordinated all-industry pro- 
gram designed to establish and 
maintain a good character for the 
motien picture and the people who 
make them,” according to the pub- 
lic relations committee of Theatre 
Owners of America. 

Committee report, by Elmer C. 
Rhoden, sees the Council of Motion 
Picture Organizations as the great 
instrument of pix industry public 
relations, as does the report of Sam 
Pinanski, one of the three COMPO 
co-chairman, 

Pinanski pointed out the varied 
activities of COMPO, including its 
work in promoting ‘“Movietime 
U.S.A.” and added that “COMPO 
is carrying on a daily fight to im- 
prove the industry's public rela- 
tions. It is not an easy job. Cer- 
tainly it is not one that can be 
accomplished overnight. 

“For, over the years, we in this 
industry have shortsightedly per- 
mitted our public relations to de- 
teriorate until today, when we most 
need friends, we are the football 
of every pressure group, every 

(Continued on page 25) 








Disney Sets Todd For 
Saga of Rob Roy 


Hollywood, Sept. 16. 
Walt Disney set Richard Todd to 
star for him again in his next live- 
action film, “Rob Roy,” saga of 
famous Scottish outlaw, to be 
made in Scotland, in Technicolor, 
eariy in 1953. 


Lawrence E. Watkin, who script- 


ed all of Disney’s live-action pix 
made in England, is prepping an 
original drama based on extensive 
research of the story of the High- 
land chief and his raiding clans- 
man of the 17th century. 
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| The men who are keeping a great | 
| 1 


| big smile on the industry’s face... 


Ps ana 


| with the happiest, biggest, most | 





consistent line-up of hits in the a 








_ history of 20th Century-Fox! , 














> . \) 
COAL 


S ‘ 
NZS Fr: 
: GRY DNS TIS 4 
: "SOND ASIAR INS 
ZNMIAS WANS SEN 4 
CARABINERS 
DANIAN 
CRIA 


QW Ven 
S y WIANIZAN IN 
YEA ARARAG 
PA BORIS . . 
, SNR IRIAN a 
~~ 
~~ ww 


Te a tehea 


MA SpE ad 


OREN 
ay 






















TW. YOUNG 


MORRISSUDMIN_‘T. D. TIDWELL 
Los Angeles Jacksonville 


B. A. SIMON 


4 
ARK SHERIDAN PHIL SHERMAN 
Dallas T New Haven 


oronto 


WSIS 

SSGRURG ESR AMIN BESS 

e y WG ; ZN WANA AY YSZ, 

NN ONG RTE EEG NAN FRING 

e - ORANG BGS 
@ IREARRRES 

QI, . NZ S SAS 

LGSAY GSE A 

es 


i 
: WGSZ Ys RN mw WAS Ss 
4 NZS . SES BZ 2 q 
SO OF i 
a 
ae 


| 













































































PICTURE GROSSES 


VARIETY 





Wednesday, September 17, 1952 





Too Many Holdovers Hurt L.A.; Fagan’ | 
Okay $23,000, ‘Lure’ Light $20,000, 


‘| Minute’ 266, 


2d, “Arms 136, 4th, 





‘Widow’ Merry $16,000, 
Toronto; ‘Carrie’ 15G 


Toronto, Sept. 16. 
“Merry Widow” and “Carrie” are 
in a close race for top returns 
among newcomers both bein 
smash while “Son of Paleface” an 
“Where’s Charley” are still firm 








‘Sky’ Wham $20,000, 
Brigand 5146; ‘Widow 


Wash. Leader; 
Solid 196, 2d 








+ Washington, Sept. 16. 


With only two newcomers on 


on holdovers. ° ; 

sses mainstem ,horizon, b.o. average 
sey mgar = aang 2 Key City Gro dipped slightly this week. The 
° ’ Crest, Downtown, Glendale, i sock biz chalked up by “Big Sky” 
Los Angeles, Sept. 16. * Scarboro, State (Taylor) (863; 1,-| petimated Total Gross sek ee Oe keetes, ianleatns 
oul cane he: ee aetne sacat B d ¢ p< _ 470; he a This Week ....... $2,072,900 there is still pleniy of business 

reek, W j a " P ave: o : | th s f busir 
situations. Of the new. bills, only roa way rosses | phe Fig eel an ° oe (Based on 23 cities, 205 the | around. The Brigand,” first-run 


the combo of “Fearless Fagan” 
and “You For Me,” in two thea- 


i " ] WwW" api ri sil Rath- 

i i onsiderable is W ’ UF | Total Gross Same Week | Loew’s Capitol with Basi f 
cane with sha $23,000 or close. pat ae” regs nage : 40-80)— | Last Year ..... . $2,531,000 /bone topping the vaude, a wat 
“Lure of* Wilderness,” in three Last Year $526,500 hme gy AB yg 0 sal (Based on 25 cities, and 214 | over champ, and stil solid. ms. ‘hat z 

i cs thin at $ “Leave ( ae a 3h thatees) matic © = _~ | theatres. {Price Glory” still is dcing reasen- “es 
Her’ looks ee bears” shen (Based on 18 renee: wk). Fair $5,000. Last week, $6,-| theatres.) | ably well in third Palace session. a a 
dull $16,000 in four situations, this | ~ aa a ae P : : grt Estimates for This Week - 
resissue combo failing to come mperial (3,373; 50-80)— a) (3,484: 55-95)—~ : 
through as expected. pe ? “Son of Paleface” (Par) (3d wk). | Fatima M ht FO ng hy pt Bop be Sone 

“One Minute to Zero,” in three ory rim Oke $9,000. Last week, $12,000. { (2a a Solid $19,000 or over Lo 
houses, is best of holdovers with Loew’s (Loew) (2,748; 50-80)— | lafter smash $32,000 last week. a 
an okay $26,000 in second frame. “Merry Widow” (M-G). Smash : , ! 


“World in Arms,” playing fourth 
round in two spots, still is pass- 





| Have Not” 





Estimated Total Gross 








In Mild Philly 


(reissue). Gr 
| $15,000. Last week, “Carson City” | 
'(WB) and “Hurrieane Pilgrim Hill’ 





$16,000. Last week, “Lovely Look 
At” (M-G) (3d wk), $9,000. 


| 








atres, chiefly firs¢ runs, includ- 
ing N. Y.) 








$70,500, Cleve. 


| at Warner’s Metropolitan, is okay 
ifor this house. “Merry Widow” at 


| Dupont (Lopert) (372; 50-85) — 
“This Above All” (20th) (reissue) 


sore a ethno ee Se BSS 





able = gee near. ioe Odeon (Rank) (2.390: (50-90) | pee 2 yl gaa $3,500 after Ro 
Miserables” is rated passable a , ; “CO; : trate” (Col). Ni 00. ; 500 la y ‘ ; z shi 
$13,000 in second session, also two Philadelphia, Sept. 16. By ena ig sills a ¢ Rome a Cleveland, a 16 Keith’s (RKO) (1,939; 50-85) — L 
locations. Other holdovers are} Aided by the U. S. Marines and | (29th). $10,000 rhe heat is hitting new Septem- | «pig Sky” (RKO). Wow $20,000 to Ur 
fading. top brass bally at the preem, Shea's FP) (2.396: 40-80)— | Per highs here without damaging | top town. Holds. Last a —— in 
Estimates for This Week “What Price Glory” got away fast “Where's Charley” (WB) (2d wk). first-run biz, “What Price Glory” den Fear (RKO) (3d wk), strong 
Chinese, Ritz, Les Angeles Para- | 2t the Mastbaum and looks to get |p); °9¢q 000 Last week. $12.000, (looks hefty at Hipp but “Miracle $9,000. va’a) (2.270: 50-80) — in 
mount (FWC-UPT) (2,048; 1,370; | @ Sood total on the week. Overall ““giyoli University (FP) (1.436; /0f Fatima” shapes standout with) Palace (Loews) | 30 ) (d-final co! 
3,300; 70-$1.10)—“Lure of Wilder- | total this round likely will be hurt 1.558: 40-80)—“Carrie” (Par) Big a sock total. Palace’s “Duel at Sil- | “What Price Glory” (20t 5 4 ee B su 
ness” (20th) and “Man On Run” | by the great number of holdovers $15,000. Last week. “Dreamboat” |ver Creek” and “Lost in Alaska” | wk). So-so $9,000 in fina 3 day j 
(Indie). Thin $20,000. Last week, and extended-run bills, many of | (20th) (2a wk) $10,500. lis okay. . after big $13,000 et — soiies ; 
Chinese, Globe, El Rey, “Park | Which have, overstayed. “Actors | “Uptown (Loew) (2,743; 40-80\—| Estimates for This Week een mes aie :- 
Row” (UA) and “Tough Girl” | 4nd Sin” looms great at the band- | «7 Ag 1 ” (UY) Fair $7,000. | “gen . 5 98) |— High Treason Indie) | Ber 
: box World. “Devil Makes Three” |, 10st in Alaska” (U). Fair $7,000.) Alen (Warner) (3,000; 55-8: final wk). Steady $4,500 after $5,000 P wi 
(Rep) (reissue) thin $14,200 on 10 | 2° 7 we ewe ae Last week, “World in Arms” (U)|“Miracle of Fatima” (WB). Socko | 224! WK). steady 9%, ee 
days at Chinese, nine days at | is only so-so at the Boyd. “Dream- | 93°. 4) $6.000 . NAIFACLE I ‘eck. “Untamed | /@8t. week. 5 ws 
Globe. El Rey c boat” continues fine in second} WEI, 9O,UUV. $20,500. ast big = 000 ntame Metropolitan (Warner) (1.200; mS’ La 
Les Angeles Uptown, Loyola | Stanza at Trans-Lux. Frontier” (U), oke $13, oe 50-80)—"‘The Brigand” (Col). Nice ( 


Apollo ‘(FWC) (2,097; 1,719; 1,249; 
743; 70-$1.10)\—‘“Leave Her to 
Heaven” (20th) and “Laura” (20th) 


(reissues). Dull $16,000. Last week, | 


with other units. 

Hollywood, Wiltern, United Art- 
ists ‘WB-UATC) (2,756; 2,344; 2,- 
100: 70-$1.10)—"Big Jim McLain” 


Estimates for This Week 

Arcadia (S&S) (625; 85-$1.20)— 
“Merry Widow” (M-G) (3d wk). 
Fast $13,000. Last week, $15,000. 
| Boyd (WB) (2,360; 50-99)—"Devil 
| Makes Three” (M-G). So-so $9,000. 
Last week, “Just for You” (Par) 
(3d wk), $10,000. 





Crosby Sockeroo 
$14,000, Indpls. 


Hipp (Telemagemont) (3,700; 55- 
85)—“‘What Price Glory” (20th). 
Hefty $14,000 or near. Last week, 


“Affair in Trinidad” (Col) (2d wk), | 


nice $11,500. 


Ohio ‘(Leew’s) (1,300; 55-85)— 


“Merry Widow” (M-G) (m.o.). Live- | 


ly $7,500 on third downtown lap 
following $10,000 last folio. 


$5,500. Last week, “Cripple Creek” 
(Col), $5,000. 
Warner (WB) 
“Son of Paleface” 
Okay $10,000 after 
last week. 
Trans-Lux (T-L) (600; 60-$1) — 
| “Walk East on Beacon” (Col (9th- 
final wk). Steady $3,500 for sece 


(2,174; 55-80) — 
(Par) (2d wk), 
sock $17,000 





(WB) and “Atlantic Cify Honey-| Fox (20th) (2,250; 50-99)—“Son Indianapolis, Sept. 16. ° . 88.08) ‘onsecutive week 
moon” (Rep) (UA only) (3d wk).| of Paleface” (Par) (3d wk). Off to| Biz has spurted at mest first- Fe nih Fans | ye et hy Sepeners WO 
Small $10,000 in 4 days. Last week, | $11,000. Last week, nice $15,000. | runs here this stanza. Heavy down- : 


$13,300. 

Loew’s State, Egyptian (UATC) 
(2,024; 1,538; 70-$1.10)—‘Fearless 
Fagan” (M-G) and “You For Me” 
(M-G). Okay $23,000. Last week, 
“Merry Widow” (M-G) (3d _ wk), 


(Goldman) 
| 99)—“‘Sudden Fear” (RKO) 
| wk). 
000. 
| Mastbaum (WB) (4,360; 50-99)— 


| Goldman 
(4th 
Big $12,000. Last week, $10,- 


(1,200; 50-| 


pours Sunday slowed late after- 
noon and night trade. “Just For 
You” at the Indiana is top grosser, 
with “High Noon” at Loew’s com- 
paratively as big. “Don’t Bother 
to Knock” at Circle, looks fair. 








“Lost in Alaska,” (U). Okay $12,-| 


000. Last week, “Big Sky” (RKO) 
(2d wk), $11,500. 

State ‘(Loew’s) (3,450; 55-85)— 
“Jumping Jacks” (Par) (2d wk). 
Looks hot $16,000 following stout 


‘Charley’ Crisp $10,000, 
| K.C.; ‘Fagan’ Same; ‘Kong’ 
| Hot 96, ‘Dreamboat’ 146 


| ‘What Price Glory” (20th). Good | $22,000 last week. 
+ iiisireet, Pantages, Four Star $21,000, Last week. “Where's | eapnete ae sume Week Stillman (Loew’s) (2,700; 5-85)— | Kansas City, Sept. 16. 
(RKO-UATC) (2,752; 2,812; 900; | Charley” (WB), $9,000. |_ Circle (Cockrill-Dolle) (2,800;|«]vanhoe” (M-G) (7th wk). Not! Week's biz ranges from medium 
70-$1,10) — “One Minute Zero” | Midtown (Goldman) (1,000; 50- | 50-76)—“Don't Bother to Knock” |josing punch at $11,000 on heels! to strong, and settled down a bit 
(RKO) and “Fargo” (Mono) (Hill- | 99/—‘“Les Miserables” (20th) (2d | (20th) and “Lady in Iron Mask | of big $12,500 last week. from. the recent hefty pace. 
street and ‘Pan only) (2d wk). Held | WK). Fair $5,000 in 5 days. Last | (20th). Moderate $9,000. Last) aver (Telemagemont) (500; 55- | “Dreamboat” in four Fox Midwest 


at oke $26,000. Last week, $40, 
000. 

Beverly Hills, Downtown (WB) 
(1,612; 1,757; 80-$1.20) — “Les 
Miserables” (20th) (2d wk). Bass- 
able $11,000. Last week, got $18.- 
500. above hopes. 


| week, tall $13,000. 
Randolph (Goldman) (2,500; 50- 


99)—“ Affair in Trinidad” (Col) (4éh | 


| wk). Off to $8,000. Last week, trim 
| $12,000. 


| Stanley (WB) (2,900; 50-99) — 


“Big Jim McLain” (WB) (3d wk). | 


week, “Carrie” (Par) and “Royal’ 
Journey” (UA). Tepid $8.500. 
indiana (C-D) (3,200; 50-76) — 
“Just for You” (Par). Hefty $14.-! 
1/000 or over for Bing Crosby | 
‘starrer. Last week. “Big Jim Mc- | 
Lain” (WB). Oke $11,000. 


85)\—“Affair in Trinidad” (Col) 
(m.o.). - Brisk $4,000. Last week, 
“Storm Over Tibet” (Col) and “Red 
Snow” (Col), $2,500 





‘Women’ Smash $11,000, 


| houses, ““Where’s Charley” at the 
Paramount and “Fearless Fagan” 
at the Midland are all topping aver- 
age takings. “King Kong” at the 
| Missouri looms great for an oldie. 
, Weather continues  unseasonally 
warm as it has been for two weeks. 


Hollywood, Paramount, Palace Mild $9. las 's. Last |, Loew's (Loew's) (2,427; 50-76)— | sti is W 
(F&M-Metropolitan) (1,430; 1,23 | smal, asl $11,000" — Mast High ng eR \) ttl A ‘Wid j 14 000: Kine (Dicks so eo age 
70-$1.10)\—“Werld in Arms” (w) | Stanten (WB) (1.473: 50-99) —| Train From Bombay” (Col). Nifty €a €; 1d0W 4 Ph Ape Islands” a er 
and “Island Desire” (UA) (Palace | “Brigand’” (Col) (2d wk). Poor $6- $13,000, Last, week, “The Merry "Seattle, Sept. 16. | $2,000. Will hold. ‘Last week 
only) (4th wk) Okay $13,000. Last | 000. Last week. $7.500. |Widow” (M-G) (2d wk). Slow| ,.. D aad “tases | “Hauke” GE TA ele toa 
week, big $15,000. | ‘Trans-Lux (T-L) (500; 85-§1.20) | $6,500, for $18.500 two-week total.| “Untamed Women” and “Merty | ono on Soe aa 

Orpheum, Fox Beverly (‘Metro-|—‘“Dreamboat” (20th) (2d wk),| Lyrie (C-D) (1,600; 50-76) — Widow” shape standout here this | Midland (I s) (3.500: 50-75) 
olitan-FWC) (2,213; 1,352; 80-)| Fine $9,500. Last week, lofty $11,-| “Models, Inc.” (Mutual) and! stanza latter rated great at Music “Pearl —_ Fagan” (M G) a a “You 

1.20) — “Big Sky” (RKO) and _ 000. | “Pirate Submarine” (Lippert). Mild Hall. “Women” [Soks comparative: | f M aM oa Ok: 5 0.0 aa 
“Jungle of Chang” (RKO) (Or-| World (G&S) (500; 60-99) —/$4,500. Last week, “Woman of ' or Me) (M-G), Okay $10.000. Last 


pheum only) (4th wk). Price scales 
trimmed for remainder of run. 
Light $9.000»2 Last week, $10,200. 

Rialto (Metropolitan) (840; 70-90) 
—‘Son of Paleface” (Par) and 
“Dangerous Assignment” Indie) 
(4th wk). Modest $2,800. Last week, 
with Vogue, $7,200. 

Wilshire (F WC) (2,296; 80-$1.150) 
—‘“Carrie” (Par) (5th wk). Faix 
$4.000. Last week, $4,600. 

Canon (ABC) (520; $1)—‘Actors 
and Sin” (UA) (8th wk). Small $1,- 
000. Last week, $1,400. 

Hawaii (G&S) (1,106; 70-$1.10)— 
“Dreamboat” (20th) and “Spider 
and Fly’ (Indie) (3d wk). Modest 
$3,000. Last week, with Los An- 
geles, Ritz, $13,800. 

Iris ‘(FWC) (814; 70-90)—‘Hell- 
gate” (Lip) and “Jungle” (Lip) (2d 
wk). Fair $2,000 for one house. 
Last week, with L. A. Paramount, 
Loyola, good $24,000 and consider- 





“Actors and Sin” (Indie). Great 
$7,000. Last week, second-run. 


| North Country” (Rep) and “Old 
Oklahoma Plains” (Rep). Ditto. 








‘Affair’ Lush $12,000, 
Balto;.Crosby 8G, 2d 


Baltimore, Sept. 16. 
‘There is fairish activity here this 
week despite an almost solid hold- 
over front. Affair in Trinidad” at 
'Loew’s Century shapes good. “Les 
| Miserables” looks fairish at the 


H.0.s Hurt Det.; ‘Knock’ Loud $18,000, 
Charley’ Fat 206, ‘Sky’ 


Oke 156, 2d 


Detroit, Sept. 16. 
There are only two newcomers 
at downtown spots this week and 
they are the only ones doing good 
biz. “Don’t Bother to Knock” looks 
big at the Palms while “Where's 
Charley” is good at the Michigan. 
Others are mainly slow to poor. 
Estimates for This Week 
Fox (Fwx-Detroit) (5,000; 70-95) 
—"Big Sky” (RKO) (2d wk). Down 


ly as big at Coliseum. “Devil Makes 
Three’ is heading for mild session 


at Liberty. “What Price Glory” is' 


way down to mild total. 
Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Untamed Women” (UA) and 
“Born to Saddle” (Indie) Great 
$11,000. Last week, “Caribbean” 
(Par) and “Massacre Hill” (Indie), 
same. 

Fifth Avenue (Evergreen) (2,366: 
65-90) — “Greatest Show” 
Fair $10,000 or near. 
“Trinidad” (Col) and 
Round Shoulder” (Col) 
days), $6,700. 


Last week, 
“Rainbow 
(3d wk-6 


Liberty (Hamrick) (1,650; 65-90) | 


—‘Devil Makes Three” (M-G). 
Mild $6,500. Last week, “One Min- 
ute to Zero” (RKO) (2d wk), 
$6,400. 


Music Box (Hamrick) (850; 65- 


(Par). | 


| week, “Merry Widow” (M-G) ‘(2d 
wk), okay $8,000. 

Missouri (RKQ) (2,650; 50-75)— 
, “King Kong” (RKO) and “Leopard 
|Man” ((Indie) (reissues). One of 
| Stronger weeks, solid $9,000. Last 
| week, “The River” (UA) and “Cap- 
| tive City” (UA), low $4,500. 

Paramount (Tri-States) (1,900; 
50-75)——“‘Where’s Charley” (WB). 
Sturdy $10,000. Last week, “Son of 
| Paleface” (Par) (2d wk), nice $10,- 
000 in 9 days. 
| Tower, Up own, Fairway, Gra- 
|mada (Fox Midwest) (2,100; 2,043: 
| 700; 1,217; 50-75)—“Dreamboat” 
| (20th) with “The Jungle” (Lip) 
| added at Tower and Granada. Over 
average at $14,000. Last week, “Un- 
tamed Frontier’ (U) with “Stolen 
Face” ‘Lip) added at Tower and 
Granada, same. ‘ 

Vogue (Golden) (550; 50-85)— 
“Seven Days To Noon” (UA) (2d 





ably over hopes. New Theatre. to slow $15,000. Last week 90) pw “One Minute to . Zero” wk). : Fairish $1,200. Last week, 
. Estimates for This Week $20,000. (RKO) ( 3d wk). Strong $4,000, | SUrPrisedwith good $1,700. 
‘ Century (Loew’s-UA) (3,000; 20-| Michigan (United Detroit) (4.-| ast week, 10 days, “Geisha Girl” 
FRONTIER’ STOUT 216, | ,.Centery,: Trinidad” (Col). Nice | 000; 70-95\—“Where’s_ Charley”, ‘Idie) and “Daltons’ Women” Crosby Rugged $20 000 
$12,000. Last week, “World in His| (WB) and “Woman of North Coun- (Indie), $5,000. ates: 


DENVER; ‘GLORY’ 206 


Denver, Sept. 16. 
“What Price Glory” and “Un- 
tamed Frontier” are running neck- 
and-neck for ‘top coin here this 


Arms” (U) (2d wk), neat $5,300. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Just For You” (Par) (2d wk). 
Trim $8,000 for Crosby opus after 
$11,200 opener. 


try” (Rep). Good $20,000. Last 
week, “Son of Paleface” (Par) and 
“Lady in Iron Mask” (20th) (2d 
wk), nice $16,000. 


Palms (UD) (2,961; 70-95)—~ 


Music Hall (Hamrick) (2,282; 65- 
90)—“‘Merry Widow” (M-G) and 
“You for Me” (M-G). Big $14,000. 
Last week, “Lovely to ok At” 
(M-G) and “Holiday for Sinners” 





Frisco; ‘Hellgate’ 136 


San Francisco, Sept. 16. 
“Just For You” looks smash at 





“ : ae Paramount while “One Minute to 
week, with “Frontier” likely to| Mayfair (980; 20-70)—“Quiet| “Don't Bother to Knock” (20th) (M-G) (3d wk-6 days), $5,800. Oke. | Zero” is socko at the Golden Gate 
make best showing in three houses, | Man (Rep). Opens tomorsow) and “Capt. Pirate” (Col). Great Orpheum (Hamrick) (2,599; 65- | tg pace the city currently. Heavy 


“Glory” is rated nice in two loca- 
tions. “Merry Widow” and “Son 
of Paleface” are displaying enough 


(Wed.) after week of “You For Me” 
(M-G) got mild $4,600. 


New (Mechanic) (1,800: 20-70)— 








$18,000. Last week, “Big Jim Mc- 
Lain 


|90)—“Son of Ali Baba” (U) 
“Black Hills Ambu&8h” (Rep). Fair 


” (WB) and “Duel at Silver | : 
Creek” (U) (2d wk), fine $12,000. | $8,000. Last week, “Jim McLain” 


and 


| convention traffic is helping. “‘Hell- 
gate” at the Vox is gated good. 


Estimates for This Week 


é % ug New c 0) © en on)..|(WB) (2d wk), $5,000, : 

in their second weeks to win hold-|“Les Miserables” (20th). Fairish| . Madison ‘UD) (1,900; 70-95)—| ‘ , | - 65- 
overs for third sessions. “Sudden | $6,500. Last week, “What Price / “Will Rogers” (WB) (2d wk). Down Sm peer SPREE (1208, 60-70) | 95) -"One Minute to Zero” (RKO) 
Fear” at Orpheum and “Son of | Glory” (20th) (2d wk), $5,200 to sluggish $8,000. Last week,|< .scntino (Col) and ‘Son. of | & 7 : 


Ali Baba” at Paramount both are 


$13,000. 


Sheik” (Indie) (reissues). Good $4.- 


Socko $19,500. Last week. “Jim 




















| Stanley (WB) (3,280: 25-75) : ” inn? ; 
Rae ce : : = } 200; -75)— as  |900. Las e “6. Jacks’) McLain” (WB) (2d wk), $8,500. 
doing well with solid takings. “Son Paleface” (Par) (2d wk). Hold- _United Artists (UA) (1.900; 70- | (par) r — Pht ay rica dD Fox (FWC) (4,651; 65-95).—“‘Hell- 
ditina ans’ aie seat jing fairly well at $7,000 after okay | + a Pg veeae y= M (20th) and _North Country” (Rep), $3,400. |gate” (Lip) and “Jungle” (Lip). 
“Untamed Froatier®- uD y) mal initial round at $10,800. | Rose Bow! Story” (Mono) (2d wk).|_ Paramount (Evergreen) (3,039; Good $13,000. Last weck “What 


Town (Rappaport) (1,500; 35-700) Nsg $6,000. Last week, $10,000. 


r i H ” ¢ ” 

dad 4499 CR wk RE ) 65-90)—“‘What Price Glory” (20th) | Price Glory” (20th) and “Kisenga 

ee ee pi Gay-date | —’ Merry Widow” ‘M-G) (2d wk).| Adams (Balaban) (1.760: 70-95) | and “Army Bound” (Mano) (2d | (Indie), $21,500 in 9 days. 

i — , e er. Nice $8,000. Still stout at $9,500 after rousing |—‘‘Merry Widow” (M-G) (3d wk).' wk). Dull $5,000. After oke $9,700 Warfield ‘Loew’s) (2,656; 65-95) 
(Continued on page 31) lopener at $14,700. i Mild $7,000. Last week, $9,000. | opener. (Continued on page 31) 
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PICTURE GROSSES 
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Chicago, Sept. 16. 
-~pected decline after Labor Day 
ae boxoffice has not been as bad 
: anticipated, with the holdovers 
ates much of the strength. 
only three new entries 
at the Orien- 


providing 
There are beaut? 
“Sudden Feal 


with e 
tal looking the most potent with 
«3.000. Grand ee ae eae 
with “ yoes to Colle 

with “Bonzo Goes to (0 

“Son ot All Bawa at $14,000 


© vat ® « d 
“Dreamboat an 
Roosevelt shapes okay $12,000. 


The Chicago, with “Somebody 
Loves Me” aided by Billy Daniels 
topping stageshow. heads the sec- 
ond weexers with a smart session. 
“Merry Widow” at the Palace is 
solid in second stanza, will 
Rogers” and “Captain Pirate 


Roosevelt while 


apes mildish at h 
Le and “Brigand” at 


“Les Miserables” 
United 
in first holdover round. 


in third stanza at the Woods. “En- 
core shapes sturdy in seventh 
Surt frame 
Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 
—"“Somebody Loves Me” 
with Billy Daniels onstage, 
© wk). Helding nicely with $45,000. 
» Last week, $60,000. 
S Grand (RKO) (1,500; 55-98) — 
“Bonzo Goes to College” (U) 


SAS i SEB i i 5 0 ni RE SRT RE Easel: Be a 





Artists is down to $8,000 


“Jumping Jacks” still is bright | 


+ Chi Still Perky; Fear’ Potent 306, 
Bonzo’ Nice 146, Dreamboat’ $12,000, 
‘Loves Me’-Daniels Sock 456, 2d Wk. 





ms 
¥ 





“Paula” at} 


| 
| 
| 


| 


| 


| 
| 
| 


} 
} 
| 
| 


| 


| 


Estimates Are Net 

Film gross estimatés as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take; when 
playing percentage, hence the 
estimated figures are net in- 
V-Vvinet. 

The parenthetic admission 
prices, however, as indicated, 
ae the U. S. amusement 
ax. 





———————— 


Devil Lean 196, 
Hub; ‘Paris’ 126 





Boston, Sept. 16. 
With _the weekend beginning 
with blistering weather followed 


by a mercury drop Sunday, down- 
town majors failed to grab much 


(Par) | more than ordinary biz mainly be- 
(2d | cause of little new sock product. 


“Assignment Paris” at Astor shapes 
okay with double billed “Devil 
Makes Three” and ‘Washington 
Story” at State and Orpheum very 


a rer ” iq| mild. “Les Miserables” at Para- 
son of All Babe” (ED, Showld| Mount and Fenway’ is only, 0-30 
grap Alaska” (U) and “Un-| with “Untamed Frontiers” at Bos- 
Rd Frontier” (U) (2d wk), | tom fair. “Sudden Fear” in fourth 
$8 000 f- haan lua still is sturdy to pace 
90,00. oldovers. 
Oriental (Indie) (3,400; 98 — Estimates for This Week 

“Sudden Fear” (RKO). Starting . - wer 


off with brisk $30,000. Last -week, 
“What Price Glory” (20th) (2d wk), 
$15,000. 

Palace 
“Merry 
Hefty $18,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Dreamboat” (20th) and “Paula” 
(Col). Looks okay $12,000. Last 
week, “Big Jim McLain,” (Rep) and 
“Cripple Creek” (Col) (2d wk) 
$10,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Will Rogers” (WB) and “Cap- 
tain Pirate” (Col) (2d wk). Mildish 
$9,000. Last week, fine $16,000. 

Surf ‘(H&E Balaban) (686; 98)— 
“Encore” (Par) (7th wk). Trim 
$4,500. Last week, $5,000. 

United Artists (B&K) (1,700; 55- 
98—‘"Les Miserables” (20th) and 
“Brigand” (Col) (2d wk). Not too 
brisk at $8,000. Last week, $13,000. 

Woods (Essaness) (1,073; 98) — 
“Jumping Jacks” (Par) (3d wk). 
Staunch $21,000. Last week, 
$25,000. 

World (Indie) (587; 98)—-“Young 
and Damned” (Indie) (8th wk). 
Breaking records at this art house 


with excellent $3,800. Last week, 
$3,500. 


Crosby Stout 156, Buff.; 
‘Arms’ Lusty 116, ‘Fear’ 
126, ‘Lure’ Fat $13,000 


Buffalo, Sept. 16. 


Batch of new, strong product is 
Spelling boxoffice prosperity this 
Week. “Just for You” at Para- 
mount, “Lure of Wilderness” at 
Center, “World in His Arms” at 
Lafayette and “Sudden Fear” at 
Century all shape lively to sock. 

Estimates for This Week 
pbuttale {(Loow's? (3.900; 4C 76) 
earless Fagan” (M-G) and “You 

or Me” (M-G), Shapes sad $8,000 
. under. Last week, “Devil 
anes Three” (M-G) and “My Man 
iden (M-G), much better at 
Paramount (Par) (3,000; 40-70)— 
gta for You” (Par) and “Wild 
Sta lion” (Mono). Bright $15,000 

oe looms for Bing Crosby pic. 
Pa “Cant a A Paleface” (Par) 
wk), soirg 20.000 jack” (Indie) (2d 


5 Center (Par) {2,100 


' ; 40-706) — 
“ ure of Wilder ” 
Amy Bound” ness” (20th) and 


; (Mono). Socko 
3.000. Last week, “Big Jim Me- 

- (WB) (2d wk), okay $6,500. 
ons alayette (Basil) (3,000; 40-70)— 
orld in His Arms” (U) 


98) — 
(2d wk). 


(2,500; 
(M-G) 


(Eitel) 
Widow” 

















Last week, $25,000. | . 





Astor (B&Q) _(1,500; 50-95 — 
“Assignment Paris’ (Col). Opened 
fairly strofig with $12,000 looming. 
Last week, “Affair in Trinidad” 
(Col) (4th wk-5 days), good $4,000. 
Beacon Hill (Beacon Hill) (682; 
50-90)—*‘Lady Vanishes” (UA) and 
“Eva Peron Story” (Indie). Opened 
today (Tues.). Last week, “Actors 
and Sin” (UA), slender $3,600 in 8 


days. 

Boston (RKO) (3,000; 40-85) — 
“Untamed Frontier” (UI) and “If 
Moscow Strikes” (Indie). Fair 
$8.500. Last week, “Son of Ali 
Baba” (U) and “Pirate Submarine” 
(Lip), $13,000. 

Exeter (Indie) (1,300; 60-80) — 
“Island Rescue” (U) and “Ivory 
Hunter” (U) (3d wk). Down to 
about $5,600 following nice $7,000 
for second week. 

Fenway (NET) (1,373; 40-85) — 
“Les Miserables” (20th) and “Yu- 


kon Gold” (Mono). Mild $3,800. 
‘Last week, “Big Jim McLain” 
(WB) and “Rose Bowl Story” 


(Mono) (2d wk), $3,300. 

Memorial (RKO) (3,000; 40-85)— 
“Sudden Fear” (RKO) and “Capt. 
Black Jack” (Indie) (4th wk). Off 
to good $12,000 after slick $17,700 


for third. 

Metropolitan (NET) (4,367; 40- 
85)—"‘Son of Paleface” (Par) and 
“The Jungle’ (Lip) (3d wk). 


Skidded to sluggish $8,000 follow- 
ing slender $10,500 in second. 
Orpheum (Loew) (3,000; 40-85) 
—‘Devil Makes Three’’ (M-G) and 
“Washington Story” (M-G). Fair 
$12,000. Last week, “Merry 
Widow” (M-G) (2d wk), $11,500. 
Paramount (NET) (1,700; 40-85) 
—‘“‘Les Miserables” (20th) and 
“Yukon Gold” (Mono). Below par 
at $9,500. Last week, “Big Jim 
McLain” (WB) and “Rose Bowl 
oT (Mono) (2d wk). nice $10,- 


State (Loew) (3,500; 40-85) — 
“Devil Makes Three” (M-G) and 
“Washington Story” (M-G). Slow 
$7,000. “Last week, “Merry Wicow" 
{M-G) (2d wk), $5,000. 


‘1-Minute’ Sock $19,000, 
Port.; ‘My Gal’ Nice 106 


Portland, Ore., Sept. 16. 
Biz is still perki 
first-runs this round. “Has Any- 
body Seen My Gal” is shaping 
solid at Broadway while “One Min- 
ute to Zero” looks socko in two 
houses. “Merry Widow” is ace 
holdover. 
Estimates for This Week 





1 
Broadway (Parker) (1,890; 65-90) $ 


—*Aaybody Seen My Gal” (U) and 
“Just aarese Street” (U). Sdblid 
$10,000. Last week, “Big Jim 
McLain” (WB) and “Holiday For 
Sinners” (M-G) (6 days) (2d wk), 


7,000. 

Guild (Parker) (400; 65-90) — 
“Les Miserables’» (Lux) (3d wk). 
Good $1,500. Last week, $2,200. 

Liberty (Hamrick (1,850; 65-90) 
—‘Merry Widow” (M-G) and “You 


i . . Head- 
dag lively $11,000 or close. Last 
and ‘op Affair in Trinidad” (Col) | $7,000 
der (cainbow Round My Shoul- 
Cent ol) (2d wk), solid $9,000. 
70)\—c) (20th Cent.) (3,000; 40- 
$12. p04 er n Fear” (RKO), ’ Big 
Glory” (20th) week, “What Price 


(2d wk), fine $8,000. 








(Continued on page 31) 











| 


at nearly all). 





| week, 


‘Dreamboat’ Smooth 116, 
L’ ville; ‘Rainbow’ $8,000 


Louisville, Sept. 16. 
_ Biz at downtown houses is hold- 
ing at a fairly even keel this week. 
“Dreamboat” at Rialto is pulling 
fine. “Paula” at the Kentucky 
looks good, but standout appears 


to be “Rainbow Round My 
Shoulder,” big at the Mary An- 
derson. " 


Estimates for This Week 


Bway Strong Despite All H.0.s; 





Although Broadway is 


| holdever this session, outside of 


Kertucky (Switow) (4,000; 54-75) | 


—Paula” (Col) and “Cripple 
Creek” (Col). Good $5,000. Last 
week, “What Price Glory” (20th) 
and “Rose Bowl Story” (Mono) (2d 
wk), fine $5,000. 

Mary Anderson (People’s) (1,209: 
54-75)—“Rainbow Round Shoulder” 
(\COl), Looking tor big $8,000. Last 
week, “Big Jim McLain” (WB) (2d 
wk), good $6,000. 


Rialto (Fourth Avenue) (3,000: 
54-75)—"“Dreamboat” (20th) and 
“Arctic Flight’ (Mono). Fine 
$11,000. Last week, “Son of Pale- 


face” (Par) (2d wk), nice $11,000. 

State (Loew’s) (3,000; 54-75) — 
“Affair In Trinidad’ (Col) and 
“Montana Territory” (Col) (2d wk). 
Modest $9,000 after last week’s ex- 
cellent $12,000. 

Strand (FA) (1,200; 54-75)—“It’s 
In Bag” (UA) and “Guest Wife” 
(UA) (reissues). Heading for low- 
est mark in months, thin $2,000. 


Last week, “Woman of North Coun- | 


try” (Rep) and “Tough Girl” (Rep) 
(reissue), moderate $3,500. 


Fatima Socko 


$19,500, Pitt Ace 


Pittsburgh, Sept. 16. 

Terrific late season heat: giving 
Golden Triangle a setback this 
week but perked up Sunday. 
“Miracle of Our Lady of Fatima,” 
playing a special date at the War- 
ner on upped scale, shapes socko 
in first round. It is the big biz 
leader in town. Harris with “Any- 
body Seen My Gal” looks weak. 
However, “Just For You” at Penn 
and “Big Sky” at Stanley are run- 
ning nice. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Woman of North Country” (Rep). 
Mild $4,000. Last week, ‘What 
Price Glory” (20th) (2d wk), nice 


$5,500. 
(2,200; 50-85)— 





Harris (Harris) 
“Anybody Seen My Gal” (U). Weak 
$5,500. Last week, “World In His 
Arms” (U) (2d wk), fine $7,000. 

Penn (Loew’s) (3,300; 50-85)— 
“Just For You” (Par). Looks trim 
$12,000 or over. Last week, “Son 
of Paleface” (Par) (2d wk-5 days), 
$7,500. ~ 

Squirrel Hill (WB) (900; 50-85)— 
“Les Miserables” (RKO) (reissue) 
(2d wk). Oldie a surprise click at 
nabe art house with good $2,000. 
Last week, smash $3,000. 

Stanley (WB) (3.800; 50-85)— 
“Big Sky” (RKO). Nice $13,000 or 
less. Last week, “Dreamboat” 
(20th), $11,900. ‘ 

Warner (WB) (2,000; 60-$1.25)— 
“Lady of Fatima” (WB). Playing 
special engagement at advanced 
prices and teed off with big week- 


Send. Should get socko $19,500. 
Last week, second of “Sudden 
Fear” (RKO) (2d wk), in third 


downtown week, very good $6,00U. 


‘1 Minute’ Boff $16,000, 
Cincy; ‘Paleface’ Lofty 





176, ‘Carrie’ Nice 106 


Cincinnati, Sept. 16. 

This is another round of brisk 
trade for the ace houses here. 
Collector of most wampum is “Son 
of Paleface” at huge Albee; close. 
ly followed by “One Minute to 
ero,” the smash at the Palace. 
Other new bills, in ee 
gait, are “Carrie” at the Capitol 
and “Lady in Iron Mask” at the 
Grand. Lyric has a moveover 
groover in its “Big Sky.” 

Estimates for This Week 
Albee (RKO) (3,100; 55-75)— 
“Son of Paleface” (Par). Big $17,- 
000, Last week, “Big Sky’ (RKO), 
tall $24,000 in 10 days. 

Capitol (RKO) (2,000; 55-75)— 
“Carrie” (Par). Nice $10,000. Last 
“Les Miserables” (20th), 


0,500. 
Grand (RKO) (1,400; 55-75)— 
“Lady in Iron Mask” (20th) and 
“Girl on Bridge” (20th). Pleasing 
$9,500. Last week, “What Price 
Glory” (20th) (2d wk), same. 
Lyric (RKO) (1,490; 55-75)—"Big 
Sky” (RKO) {m.o.). Good $8,000. 


Last week, “High Noon” (UA) 
(m.o.), $7,500. 
Palace (RKO) (2,600; 55-75)— 


“One Minute to Zero” (RKO). Tor- 
rid $16,000 or near. Last week, 
“Dreamboat” (20th), ditto. 


{ 


| 


{ 


the usual weekly 
Palace and launching of sa new 


pic at the arty Park Ave., grosses | 


at first-run houses continue re- 
markably stout currently. Deluxe 
theatres had to contend with the 
return of unusually hot weather 
(last Saturday was the _ hottest 
Sep.t 12 on record in N-Y.) and 
heavy interest in the major league 
pennant races, with both the conr- 
tending N. Y. Giants and _first- 
place Brooklyn Dodgers playing at 
home. A stimulant for biz was the 
resumption of fall-like. weather 
Sunday (14) and Monday (15), 


{with the light rain late. Monday 


| appearing not to hurt much. 


| 
1 
| 


| to stay 
| the current 
; ness,” 


“Quiet Man” at the Capitol is 
still showing terrific strength, with 
the fourth stanza ending today 
(Wed.) snaring $51,000. Pic looks 
seven weeks or 
pace. ‘““Monkey Busi- 


with Kyle MacDonnell, 


George De Witt and iceshow on-| 


winding its second week 
(Thurs.) at an okay 


stage, is 


tomorrow 


| $72,000 or close. at the Roxy. 








Third round of “Crimson 
Pirate,’ with Louis Armstrong and 
his All-Stars, Gordon Jenkins’ 
band and chorus heading stage bill, 
wound up with good $56,009 at 
the Paramount. “Miracle of Our 
Lady of Fatima” continues to dis- 
play remarkable stamina at a very 
stout $17,000 in current (4th) 
round at the Astor. 

“Ivanhoe,” with stageshow, con- 
tinues to smash old marks at the 
Music Hall, finishing its seventh 
stanza today (Wed.) with a fine 
$130,000. It goes an eighth frame. 
“Mons. Fabre” was  big- $9,300 
opening week at the Park Ave. 

“Sudden Fear” still is big $20,- 
000 at the State in its sixth week. 
“High Noon” is holding nearly 
even with the previous week tc 
get solid $21,000 in eight May- 
fair session. “Affair in Trinidad” 
continued sturdy at $14,500 in sev- 
enth frame at the Victoria. 

Estimates for This Week 


Astor (City Inv.) (1,300; 70- 
$1.50)—“Miracle of Our Lady of 
Fatima” (WB) (4th wk). Current 
round ending today (Wed.) still is 
very stout with $17,000 or near 
after $19,000 for third week. Stays 
on. “Limelight” (UA) is due in 
here next. 

Capitel (Loew's) (4,820; 70-$1.50) 
—‘Quiet Man” (Rep) (4th wk). 
Fourth session ending today (Wed.) 
still socko at, $51,000 or near after 
$53,000 for third week. Continues 
indef, with six or seven weeks al- 
most certain. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘“Big Sky” (RKO) (5th wk). 
Fourth round ended Monday (15) 
held at okay $12,000 after big $18.- 
000 for third week. “One Minute 
to Zero” (RKO) is due in Friday 
19). 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Stranger in Between” (U) (5th 
wk). Fourth stanza ended Monday 
(15) held at nice $6,500 after sturdy 
$6,900 for third. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘Devil Makes Three” (M-G) (3d- 
final wk). Down to about $10,000 


~ 


this week after okay $12,500 for), 


second round. “You -For Me” 
(M-G) opens Friday (19). 

Mayfair (Brandt) (1,736; 
$1.50)-—“High Noon” (UA) (8th 
wk). Continues solidly at $21,000 
as against $20,500 last week. Holds. 
“World in His Arms” (U) due in 
Oct. 2. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80) — “Encore” 
(Par) -(25tir wk}. The’ 24th stanza 
ended last night (Tues.) wound up 
with fair $5,100 after okay $5,000 
for 23d week. “Magic Box” (Mayer) 
opens Sept. 24. 

Palace (RKO) (1,700; 75-$1.80)— 
“Beware My Lovely” (RKO) with 
8 acts of vaude. Looks like sturdy 
$25,000. Last week, “My Man and 
I” (M-G) plus vaude, fine $22,500. 

Paramount (Par) (3,664; 80-$1.80) 
—‘Big Jim McLain” (WB), with 
stageshow comprising Mills Bros., 
Jean Carroll, Ray Maione, Danny 
Lewis, Tommy Reynolds ‘orch. 
Opens today (Wed.). Last week, 
“Crimson Pirate’ (WB) with Louis 
pemeerens and his All-Stars, 

enkins orch, Ballantine 

ping stage bill (3d wk), held at 

good $56,000 after big $68,000 for 

second, to round out very profit- 
able run. 

Park Ave. (Read) (583; 90-$1.50) 
—‘Mons. Fabre’ (indie) (2d wk). 
First week ended last Saturday (13) 
hit bi 
For arson” 
days), $4,000. 


(Mayer) (3d wk-8 


change at the, 


more at} 


‘Quiet Man’ Terrif 516 in 4th, 
‘Monkey’ 726 2d, ‘Fear’ 206 in 6th 


100% 


1 “Casque D’Or” (Discina) (5th wk). 
Fourth week ended Sunday (14) 
was $6,500 after big $8,000 for 
| third stanza. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Ivan- 
hoe” (M-G) with stageshow (7th 
wk). Still big at $130,000 after 
sock $145,000 for sixth session. 
| Probable total of $1,136,000 for 
first seven akes this the 
greatest seven-week period in Hall 
history. Holding an eighth week 
only. Hall has definitely set ‘“Be- 
cause You’re Mine” (M-G) to 
|open Sept. 25, though “Ivanhoe” 
| might have stayed longer. 

Rivoli (UAT) (2,092; 70-$1.50)— 
|“Snows of Kilimanjaro” (20th), 
Opens with special preem show to- 


. * } 
“ eepole- mo} 
aba OU WKS 16GRUS aaa x 


night (Wed.), with regular run 
starting tomorrow (Thurs.). In 
ahead, ‘“‘Les Miserables” (20th) 


| (5th wk-6 days) dipped to $5,000 
or near after mild $9,000 for fourth 
frame. 

Roxy (20th) (5,886; 80-$2.20)— 
|\““Monkey Business” (20th) plus 
Kyle MacDonnell, George De Witt, 
jiceshow onstage (2d wk). Current 
frame winding up tomorrow 
|(Thurs.) looks okay $72,000. Hold- 
| ing 5 extra days to open “Some- 
body Loves Me” (Par: on Sept. 24. 
| First week was fine $90,500. 
State (Loew’s) (3,450; 55-$1.50)— 
|“Sudden Fear’ (RKO) (6th wk). 
; Continues very sturdily with about 
| $20,000. Fifth week was sock $26,- 
| 000. Continues. 
| Sutton (R&B) (561; 90-$1.50\— 
| “Man in White Suit” (J) (24th wk). 
Holding at fine $6,500 in 23d round 
ended Monday (15) after $6,800 for 


22d. week. “‘Fourposter” (Col) 
opens Oct. 15. 
Trans-Lux 60th St. (T-L) (453; 


| 90-$1.50)—“‘Lady ‘Vanishes’ (UA) 
| (7th wk). Still okay with $4,700 
| after $4,800 for sixth frame. Holds. 
| Trans-Lux 52d St. (T-L) (540; 90- 
$1.50/—“Ivory Hunter’ (U) (5th 
wk). Fourth week ended Sunday 
| (14) continued smash with $8,000 
| after $10,000 for third session. 

| Victoria (City Inv.) (1,060; 70- 
| $1.80)—“‘Affair in Trinidad” (Col) 
| (8th wk). Seventh frame ended 
|last night (Tues,) held at $14,500 
| after big $17,000 for sixth week. 
Continues for several weeks, ‘“Four- 
| poster” (Col) not being due in un- 
til Oct. 15. “Poster’’ opens day- 
date with Sutton. 








H.0.’s Slow Up Mpls. But 
‘Dreamboat’ Fast $11,000; 
‘McLain’ 86, ‘Frontier’ 66 


Minneapolis, Sept. 16. 

Loop biz is being held down by 
continued absence of what is rated 
outstanding fare in real quantity 
here, with holdovers being blamed 
partially. “Dreamboat”. stacks up 
as the lone newcomer showing real 
strength. Both “Jim McLain” and 
“Untamed Frontier’ are rated 
solid, It’s the fourth week for 
“Greatest Show” on popscale run. 
“World in His Arms” still is nice 
in fourth and final stanza. 

Estimates for This Week 

Century (Par) 1,600; 50-76)— 
“Merry Widow” (M-G) (2d wk). 
ene at $6,000. Last week, 


50- | $10 


Gopher (Berger) (1,000; 50-76)— 
“World in His Arms” (U) (4th wk). 
Has been theatre’s best bet in some 
time. Neat $3,000 for final session, 
and highly profitable run. Last 
week, $3,900. 

Lyric (Par) (1,000; 50-76) — 
“Greatest Show” ‘Par! (2d rup) (4th 
. Lively $4,500. Last week, 


Radio City (Par) (4,000; 50-76)— 
“Dreamboat” (20th). Outdistancing 
recent Webb entries. Impressive 
$11,000 or near. Last week, “Son 
of Paleface” (Par) (2d wk), $6,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—"“Big Jim McLain” (WB). Okay 
$8,000. Last week, “Big Sky” 
(RKO) (2d wk) (4 days), $4,000, and 
“Apache wvrums” (U) arid “Saddle 
Tramp” (U) (reissues) (3 days), 
$1,700. 

RKO-Pan (RKO) (1,600; 40-76)-— 
“Untamed Women” (UA) and “Dia- 
mond City” (Lip). Sturdy $5,000. 
Last week, 
(Selz) and “Bagdad” (U) (reissues), 
ae 
State (Par) (2,300; 50-76)—“Un- 
tamed Frontier” U). Helped py 
presence of Shelley Winters and 
Joseph Cotten. Oke $6,000. Last 
week, “Lure of, Wilderness” (20th), 


$9,300. In ahead, “Brandy | $8,000 


World (Mann) (85-$1.20)—‘Car- 
rie” (Par) (3d wk). Very strong 





Paris (Indie) (568; $1.25-$1.80)— | $4,000. Last week, ditto. 


“Farmer's Daughter” — 


pins 7a 
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Longrun Legit Shows m Arg. Show 
Lure of Stage; ‘Ghosts’ to 900 Mark 





Buenos Aires, Sept. 9. + 


To anyone not acquainted with 
real size of Buenos Aires, it is un- 
believable that legit productions 
here can enjoy-such_phenomenally 
long-runs as those which have been 
general over the last decade. This 
stems partly from the fact that 


Miralles Spanish Ballet 


~~ In Sock Madrid Preem ' 





Madrid, Sept. 9. 





Argentine people are. great theatre 
patrons, often prefer the comfort 
of a theatre seat to their homes. | 

This accounts for the fact that | 
Orlando Aldama’s comedy, “When | 
Ghosts Hunt Partridge” has just | 
closed at the Astral Theatre after 
completing 900 performances in 
the last six consecutive years. The 
play would still be running if the | 
star, Luis Sandrini, had not in- 
sisted on closing because he had 
film commitments in Spain. Pro- 
ducer Francisco Gallo, however, 
has a promise from him that there 
will be another’ revival next year. 
And since Sandrini has purchused 
the film rights, he naturally is 
agreeable to resuming in “Ghosts.” 

“Ghosts” probably has been the 
biggest moneymaker in Argentine 
legit history, and has set up San- | 
drini in the millionaire category | 
for show biz people. His legit, add- 
ed to his very considerable screen 
and radio earnings amassed over 
the past 16 years are enabling him 
to take a vacation trip in Europe 
with the whole family, including 
mother, brother and sister-in-law. 

Sandrini is due to make a film 
in Spain for Spanish producers, 
but directed by Argentine Lucas 
Demare from a script authored by 
Argentine writers Nicolas Pondal 
Rios and Carlos Olivari. After the 
picture is completed, the Sandrini 
family will tour Europe, not return- 
ing until next February. 

“Ghosts” is not the only legit 
show to enjoy a long run here. A 
Spanish musical show, “A Song 
Came From Spain,” has just com- 
pleted its fifth year at the Argen- 
tino. Revues and musicals of this 
type are the most popular legit 
entertainment here. 

Actor-Producer Narciso Ibanez 
Menta’s production, “F. B.,” by Ea- 
rique Suarez de Dezza, has already 
passed its 350th performance. Al- 
though due to close shortly, the 
actor plans reopening in it next 
year. i 

It is customary for most legit 
companies to close during the sum- 
mer.months in Buenos Aires be- 
cause the weather makes theatre- 
going unpleasant and none of the 
legit theatres has air-conditioning 
as yet. 

However, sock business is still 
‘being done by the translation of 
“A Streetcar Named Desire,” which 
the Mecha Ortiz Co. produced at 
the Casino in July. 

Although legit biz has not been 
_as smash as last year, most pro- 
ductions have run beyond the 100th 
performance and many have gone 
to 150. 


MANY VARIETY SHOWS 
ON BBC FALL LINEUP 


London, Sept. 16. 

When the fall radio season opens 
here next Sunday (21), the accent 
will be on variety. Several new 
series have been lined up by the 
British Broadcasting Corp. to run 
alongside the return of former pro- 
grams. These broadcasts will be 
featured on the Home and Light 
Programs, both of which are pop 
wavelengths, 

Major addition to the variety se- 
ries will be a program featuring and 
written by Peter Ustinov, entitled 
“In All Directions.” It starts Sept. 
26. Another newcomer is the All 
Star Show, which replaces “Music 
Hall.” Cicely Courtenidge stars in 
the new show, “Leave It To Me.” 

Holdovers include the Hermione 
Gingold-Richard Attenborough pro- 
gram, “Home At Eight; the Billy 
Cotton Band Show; “Double Top” 
featuring Anne Shelton and Alfred 
Marks, the Carroll Levis Discovery 
series, and “Educating Archie,” 
starring Archie Andrews and Max 
Bygraves. 








Einem Opera for Salzburg 
Vienna, Sept. 16. 

The Salzburg Festival committee 
has decided to include the world 
reem of Gottfried Einem’s opera, 
The Trial,” based on the famous 
novel by Franz Karka on its 1953 
program. 

It is to be produced by Oskar F. 
Schuh with settings by Caspar 


After a five-month tryout in the} 
provinces, the Soledad Miralies| 


| Ballet Co. has made its bow in| 


Madrid, first at the Teatro Carlos | 
III and at present at the Lope de! 
Vega.’ Miss Mirailes is known in 
the States, where she resided and 
werked—during the war. Actually 
the new company has come into 
being, thanks to American angels, 
who are trying to bring it to the 
Americans. 

Miss Miralles is an energetic 
woman, a good dancer of the Car- 
men Amaya type, and has a good 
voice. She has drilled her com. 
pany of 20, including three out- 
stading guitarists, to a precise, 
enthusiastic rendering of flamenco 
dances, songs and seenes. Accent 
of thé show is moré-on music hal! 
than on artistic ballet, but it’s evi-| 
dently what the public wants. Dur-| 
ing this Madrid season the 
large theatres have done excellent 
biz, thanks to fine scenery and cos- 
tumes. 








Trouble Looms For 
Aussie Govt. Pix 


Sydney, Sept. 9. 

There is‘a lot of hush-hush here 
but inside reports indicate that 
many obstacles loom for the De- 
partment of tne Interior, govern- 
ment-controlled unit now bidding 
for Ealing’s Pagewood pic studio 
here. These must be surmounted 
before cameras can turn on the 
mooted film production lineup. In- 
dependent pic producers aver that 
the government should not break 
into film production in opposition 
to them, pointing out that anyway 
the D.O.I. is a losing proposition 





for the government. 

Funny twist to inside reports is 
that other governmental depart- 
ments favor the indie producers’ 
viewpoints. Some _ departmental 
chiefs have indicated that with the 
expansion of the key Kingsford 
Smith Airport’s runways to nearby 
Pagewood, it would be impossible 
to make pix at the studio because of 
the roar from jet planes overhead 

Those favoring the D.O.1. bid 
into major production blast this 
negative attitude by saying that 
studio production could be timed 
to miss the planes; also that it 
would not slow production. 


Ealing decided to quit the Aussie 
production field several months 
ago following alleged lack of gov- 
ernment financial cooperation and 
mounting overhead. An indie| 
group headed by Charles Munro 
was prepared to enter into a 50-50 
agreement with Ealing on continu- 
ous film production, but the gov- 
ernment’s Monetary Control Board 
nixed the plan to raise capital lo- 
cally. 


Nip Racetrack Gambling 
Supplants Lottery Rage 


Tokyo, Sept. 9: 

Government and private lotter- 
ies, long Japan’s chief betting at- 
traction, have been supplanted in 
‘postwar gambling on horse, bi- 
cycle, motorboat and auto racing. 
National and municipal tax col- 
lectors are raking in the yen as the 
nation flocks in increasing num- 
bers to the tracks to see the racing 
ponies and gasoline- and human- 
propelled contéstants. 

Professional bike racing, which 
began at Kokura, Kyushu, in No- 
vember, 1948, has zoomed in popu- 
larity until there are now 60 
courses in the country with 36 
metropolitan and prefectural gov- 
ernments and 143 municipalities 
operating the races. In the 1951- 
52, there were 674 races held, at- 
tracting 18,785,000 persons. Ticket 
sales brought a net profit 9f some 
$10,000,000. Although the bang- 
tails are in second place in popu- 
larity poll, more enthusiasts are 
going to the horse races now than 








Neher. 


'before the war. 


Fish Sues Pickles 


London, Sept. 16. 

Dan Fish, British independ- 
ent producer, has issued a 
writ against Wilfred Pickles, 
alleging breach of contract in 
connection with a musica] fea- 
ture in wWfich the thesper was 
te be the star and narrator. 
Film had been scripted by 
Geoffrey Bridson whe, it is 
claimed, was engaged _ at 
Pickles’ suggestion, 

In addition to a claim for 
damages, Fish is also suing 
for loss of profit. 








Raw Stock From 
Italy May Help 
Arg. Film Prod. 


Buenor Aires, Sept. 9. 

Basing their hopes on the 6,000,- 
000 meters of raw stock which they 
still expect to receive from Italy 
under the Italo-Argentine trade 
pact signed recently, local produc- 
ers are renewing plans for in- 
ereased pix production although 


for only 25 pictures annually at 
most. Foreign distributors, too, are 
very: dubious about whether Italy 
will be able to deliver as much 
film. stock as expected by native 
producers, stressing that previous 
pacts were difficult of implemen- 
tation. 

Another stumbling block is the 
fact that although a previous deal 
permitted the exchange of Italian 
for Argentine product, there have 
been virtually no Italian pictures 
released over the past year. 

Spanish actor Jorge Mistral has 
arrived here to work in “Count 
of Monte Cristo” for Argentina Son 
Film under Leon Klimovsky’s di- 
rection. Producers here hope the 
importation of Spanish players 
may open a market in Spain for 
Argentine product. 

Mistral is being sought by, Mexi- 
can producer Gregory Wallerstein 
for the lead in a film version of 
Eduardo Borras’ Argentine legiter, 
“The Lighted Lamp,” now at the 
Comico Theatre. This Wallerstein 
pic would be done in Mexico. 

Hugo del Carril had temporarily 
shelved his idea of making an 
Argentine version of Emile Zola’s 
novel “Teresa Raquin” because he 
understood that 
also proposed using this yarn. But 


Offbeat Pix, Shorts at Venice Fete 
Offer Okay Fare for U.S. Art Houses 





Franco-London Finishes 
Five-Pix; 2 Set for U.S. 


Paris, Sept. 9. 
Franco-London Films continues 
'as one of the more active local 
| producing firms, having just com- 
| pleted some five new pictures. 
Three were turned out in France, 





| one in Italy while the fifth is a| 


|French and Italian bi-lingual 
production. 

French pix include “The Minute 
|of Truth,” a Jean Gabin-Michele 
| Morgan-Daniel Gelin starrer; “The 
House of Silence,” directed by G. 
W. Pabst, and “Night Beauties,” 
with Gerard Philipe and Martine 


co- 





Carol. It was directed by Rene 
Clair. 

| Italian venture is Vittorio De | 
|Sica’s “Hello, Elephant!”  the| 


Prench-Italian bi-lingual production | 
| jointly directed by Roberto Rossel- | 


lini, Claude Autant-Lara and Yves 
Allegret is “The Seven Capital 
Sins.” 


U. S. this year by Arthur Davis 
Associates. 


‘Few US. Pix Hit 


By Can. Censors 


Washington, Sept. 9. 

The reaction of New Zealand 
eensors that current U. S. films re- 
quire less cutting than in recent 
years is followed up by Canadian 
censorship groups which also feel 
that Hollywood is shaping up its 
features better for the world mar- 
|ket. This is indicated in a report 
|on Censorship in Ontaria, Canada, 
which is peinted out here by Na- 
than D. Golden, director of the 
Department of Commerce film di- 
vision. 

The Ontario report, for the year 
|ending March 31, 1952, shows that 
of 461 American films submitted to 
ithe Canadian censors, 404 were re- 
leased unchanged for general 
|screening, another 28 were classi- 
fied “adult” and only 27 required 








|rejected entirely. Both were char- 


Both “Elephant” and “Sins” | 
two | the Italian celluloid will be enough | are scheduled to be released in the 


Venice, Sept. 16. 


The Venice Film Festival which 
came to an end Saturday (13) had 
many shorts and offbeat pix which 
could serve as programmers for 
stateside art houses or in special 
situations. 

Sidelight of the fest was a series 
of special showings dedicated to 
ithe avant garde film movement. 
| Among these a few stacked up as 
|! worthy materia] for pairing with 
specialized pix in the art house cir- 
| cuits stateside. Pierre Kast, young 
|French director, had three films 
|entered which used painting and 
drawings in an original manner 
|and were shorts of ‘verve, and sly 
| penetrating comment. 


“Women of the Louvre,” run- 
ning 35 minutes, is overlong but 
an interesting looksee at the ideal 
|female that comes out of the con- 
secration of the artist to woman. 
A series of rapidly-edited shots of 
| painting and statuary show the 
| face of woman through the ages as 
seen by the great artists of yester- 
|day. His “Disasters of War” is a 
fine essay on Goya’s prints of war’s 
horror. It is also well edited and 
scored with a fine guitar accom- 
paniment. 

“To the Four Winds” is an amus- 
in eye view of what the Martians 
would think of the earth if they 
found only a dictionary remaining. 
Film is done with dictionary illus- 
trations and has a chance to make 
wry comments on the progress of 
man. This, too, is overlong at 35 
minutes. Jean Mitry had a more 
|abstract entry in “Themes on De- 
bussy,” in which the music is in- 
terpreted by rhythmic cutting of 
water and landscapes. 

U. S. Avant Garde Pix 


Most avant garde entries were 
of American origin, showing that 
the young Americans seem to be 
the few rare ones who can afford 
to make. personal experimental 
films. Ian Hugo, a banker turned 
artist, contributed two interesting 
films. His “‘Aiy-Ye” is a series of 
|South American scenes which fi- 
| nally come to have a catching in- 
|terest backed by a fine impromptu 
| Negro chant. This gives an offkey 


picture of South America. 

















| His other pic, “Bells of Atlan- 


| tis,” is strictly in the experimental 
| key, with some interesting use of 


French studios | cuts. Two Hollywood pictures were |electronic music, which is some- 


| thingsHollywood should look into, 
| A German short, called “The 


since no French production has | acterized in the report as third- 
been started, Del Carril is reviving | rate and based on chorus girls and 
his plans and would make the pic | burlesque. 

in October on his return from the the 


Save 
eays 


Ontario censorship 





Cannes Film Festival. Alberto 
Closas or Jorge Mistral are being 
gandered for the leads while vet 
Spanish legit actress, Lola Mem- 
brives, will have an important role. 

Agent Ben Shipmen has left 
Buenos Aires after failing to work 
out a deal for Laurel and Hardy 
to make an English-language pic- 
ture in an Argentine studio. Some 
major radio webs have been try- 


ing to—entice ~these--comics— into+- 


local radio for years. 

Interamericana-Mapol has fin- 
ished “L’Inevitable Monsieur Du- 
bois,” with Juan Carlos Thorry, 
Malvina Pastorino and _ Beatriz 
Taibo. Argentina Sono Film has 
ieased space on the Mapol 
for a film in which Narciso Ibanez 
Menta is starred. Sono’s own lots 
are being readied for sheoting 
Alexandre Dumas’ “Camille,” in 
which Zully Moreno will co-star 
with Carlos Thompson. 


POLES GIVE SHOW BIZ 
CELEBS NAT'L PRIZES 


Washington, Sept. 16. 


A number of show biz figures 
were among the Poles who recent- 
ly were awarded top national prizes 
and decorations by that governa- 
ment. 

Embassy here announced that 

the winners inclyded Karol Frycz, 
stage designer; Jan Kurnakowicz, 
for playing the part of the gover- 
nor in “Inspector General” and 
Jakub Rotbaum, as stage director. 
Last named spent several years 
in the U. S. Lesser honors went 
to Janusz Warnecki, Kazimierz 
Dejmek, Zdzislaw Mrozewski, Lidia 
Zamkow and Kazimiera Rychter 
in pictures and the stage. 
_ A joint prize was given to Alek- 
sander Ford, director and writer 
of the film, “The Young Chopin,” 
and to its cameraman, Jaroslaw 
Tuzar. 





lots | 


board in part: “Entertainment re- 
viewed during the year may be’ said 
to have attained a high level in 
good taste and skillful handling of 
adult themes. Less material of an 


served than ever before... . It 
reflects an impressive development 
in the maturity of consideration 
given to production in the U. S. 
and the United Kingdom.” 


objectionable character was ob- | 


| Mask of Death,” runs a tight 10 
| minutes and by the means of one 
| dancer using masks evocates the 
| death of a juggler, knave, harlot 
|} and king as death comes for them 
with the swirling cape. 

Als& of interest is a full-length 
Spanish film, “Judas,” that could 
do for Spanish-language houses. 
| Film poses an interesting theme 
but is done in a pedestrian, plod- 
ding manner. It sets up a small 
town where the Passion Play is 
performed every year. The man 
who plays Judas covets the Christ 





Of the 556 features examined by 
the censorship 461 were American, 
while 61 were from Britain. 
Golden also reported that “Bro-| 
ken Barriers,” first 35m feature! 
ever produced in New Zealand, was | 
| preemed in Wellington tn July and | 
drew well. 


Italo TV in Preview 
~ At Venice Pix Fete’ 


Venice, Sept. 16. 

In its infancy in Italy, neverthe- 
less TV became a strong draw in 
its first practical preview at the 
Venice Film Festival. Large audi- 
ences gathered nighily to witness 
five demonstrations and tele inter- 
| Views outside of the film palace 
| preceding each night’s show The 
| crowd got glimpses on several sets 
;}set up outside. Shows were also 
| beamed across the lagoon to the 








|a slick tale of intrigue mixed with 


role. In real life he is a scoundrel 
who dispossesses widows and kicks 
dogs and children, Pic is reeled 
off as a morality play and Jacks 
conviction. However, if this story 
could be rewritten with force and 
movement setting up the contrast 
between the two actions, it might 
make a story of interest for a Hol- 
lywood remake. 

Argentine film, “Dishonored,” is 


an attempt at- social reform of bru- 
tal conditions in prisons. Plot is 
conventional but mayhem and dra- 
matics could slant this for general 
situations in language nabe houses. 
Also shown was a Brazilian en- 
try, “Sands,” made there by Italo 
director Carlos Mastrocinque. Film 
emerges as mediocre fare of pas- 
sion and murder in an outpost of 
civilization. This is strictly local 
fare. Mosk. 





U.S. Auto Travel to Mex Soars 





Rossini Theatre in Venice proper, 
where they were big-screened for 
audiences awaiting the start of film 
fete and was set up hurriedly, with 
resulting confusion and uneven 
results. 


Kinks are now being ironed 
out, although many of the tech- 
nicians are undergoing their 
first practical experience with the 
new medium. But to Italians view- 
ing the demonstrations for the first 
time, its sock impact is felt despite 
experimental quality and _ initial 
faults, 





Mexico City, Sept. 16. 

More U. S. motor tourists than 
during any month since the open- 
ing of the eastern Mexican section 
of the Pan American Highway en- 
tered this country through Nuevo 
Laredo, opposite Laredo, Tex., in 
August, according to the Travel 
Club of Petroleos Mexicanos, the 
official oil company. 

August showing was particularly 
good because most of these motor 
tourists traveled to here and else- 
where deep in Mexico instead of 
merely visiting points near the 
border, the Travel Club stated. 
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Italo TV Looks to Be Established 
By '58 Despite Early Slow Strides 
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Ford Expands TV in Mex 


Mexico City, Sept. 16. 
Ford Motors de Mexico has start- 
ed large scale and big-time TV 
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e Vwi e on m,. | pressing Menzies to review his nix success. probably staving as long PORTUGAL STALLS US. Little World of Don Camillo.” Thi : 
rt edict. eo said yet Sir ‘ tage or longer than such previous im- Fernandel starrer racked up 
as 1 Spender, Aussie Ambassador 10) ports as “Oklahoma” and “Annie, henomenal $453,000, playing : 
E. German Soviets Form | Washington, has — ee: — Get Your Gun,” which ran a year FILM COIN UNFREEZING | ae big three theatre tandem here 
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‘ New Film Committee For jhalf of his government. Figuring! Staging by Charles Atkin, of the Importers of American pictures | Colisee. Film finally had to mak: 
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“4 ‘yliowing a resolution of the units. U.S... in Mary LaRoche (Nellie). | be recalled that while until four| Next best ts the problem pic o: bf 
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cs film producing outfit, DEFA, was |referring to “enchanted Saturday | this year. There is threat of further | yaux.. Next was “Royal Marriage’ 
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- “— When Metro's “Gone With She | feukem. but the Melbourne ome M. A. J. Healy, who represents| Normandie and Rex. “Whe 
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us "he SED recently sharply criticized | ord held here by “Red Shoes. | Pix Imports to Japan no reply from the Portuguese min- | hies $42 000. The late starter. “A 
is the work of DEFA and demanded | “Wind’s” advance take did not in- | ; London, Sept. 16. | ictries. American in Paris” (M-G) has 
“ "ts pix be more political. The Com-| clude 3,000 tickets at $4 each Official representations are be- $46,000 take so far and is buildin: 
. mies, with the establishment of the | bought by patrons who attended an ing made on behalf of British film “Two Penny’s Worth of Hope. 
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~ ' oe Sreater part of the audience | Admission price is highest in Ja-|a reduction in the number of im-| London, Sept. 16. | breaking all records at the hous 
of Wil'ch dislikes political propaganda pan’s history, $1.67 top. Crix were | port licenses and the introduction Wembley Studios is to be used for | with $21,000 so far. Word-of-mout' 
val her Schwab admitted that the! unanimous in their raves for the of a tax on remittable earnings. (6. ture production for the first time | is helping it. 
3 ro ‘ tulfilled only 60% of its) pic. Film is shown on three-a-day,| Having anticipated that they | since the war. The lot, which was; Reissue of “Tales of Hoffmann’ 
teh yellon plan and that four ted basis. would receive 19 lmport licenses | ise in wartime to make army | (Korda), in its French version, ha 
s fees Were sent back for British film. bere next March: | training films and subsequently | grossed $24,000, and still look f ; 
fenene scenes for ideological Borovansky Ballet Set ae 44 Other seuntries alse have | concentrated on documentaries, | strong. “Fra Diavolo.” France 
‘an F = had. their allocations cut | will be employed for part of the! Italo costumer, garnered $33,00 
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ANNOUNCING . 
THE SALES PLAN 
OF M-G-M's 


IVANHOE 








See MAY at the “Seeing Is Believing” meeting at our M-G-M Studios, IVANHOE 
was screened for the first time to more than 100 representative exhibitors in the country 
and members of the press. Their enthusiasm for its possibilities as one of the outstand- 
ing box-office attractions of all time was so great that before determining a sales policy, 
we decided to set up pre-release test engagements in the following cities: New York, . 


San Francisco, Cleveland, Houston, Atlanta and Evansville. 


IVANHOE is now playing or has completed its engagement in the above men- 


tioned cities to business that confirms the opinion of those who saw it at our Studios. 


From time to time through the medium of the trade press, we have kept the trade 
at large informed of the business IVANHOE was doing. The total attendance on 
IVANHOE exceeds the total attendance on QUO VADIS in five of the above situations. 
The sixth, the engagement at the Radio City Music Hall, New York City (where QUO 
VADIS was not shown) has played to a greater gross than any other picture in the 
histary of the theatre for the first five weeks of its run there and with one exception had 


a greater attendance than any other picture. . 


Following our “Seeing Is Believing” meeting in California, the picture was trade 
shown in almost 100 theatres and again the enthusiasm upon the part of those who 
saw it was overwhelming. It is now apparent that if the first-run pre-release exhibitions 
of IVANHOE are handled generally as in the case of QUO VADIS, the results at the 


box-office will equal or even exceed the results on QUO VADIS. 


a. 





- 


It is our intention to have a pre-release first-run exhibition of IVANHOE 
in each of the exchange centers across the country, then in each of the cities in 
the country of over approximately 100,000 population and after that in cities of 
under approximately 100,000. We expect that there will be approximately 500 of 
such pre-release first-run exhibitions. Within a reasonable time after these show- 
ings are completed, IVANHOE will be made available for general release. 











(Continued) 
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(Continued) 


Arrangements are now being made for the pre-release first-run showings of 
IVANHOE in each of the Exchange Centers. 


After this announcement appears, our attention will be directed to pre-release 


first-run exhibitions in the other cities of the country beginning, of course, with the 


larger ones. 


Any exhibitor who has a suitable theatre and is interested in the pre-release 
first-run exhibition of IVANHOE in his city should promptly and in writing 
advise our appropriate exchange office of his interest and we shall be pleased to 


afford him an opportunity of submitting an offer on the picture. 


We are confident that we shall receive the same wholehearted cooperation in the 
marketing of this great production as we did on QUO VADIS and that our customers 


will find our plan on IVANHOE as much to their advantage as was the case with 


QUO VADIS. 


Loew’s Inc, 
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Mex Accents Quality for Foreign 
Markets, Cutting Production Skeds 


Emphasis on quality to improve + 


appeal of their product in the in- 
ternational market has caused Mex- 
ican film producers to pare their 
output from about 125 features last 
year to between 90 and 100 in 1952. 
That south-of-the-border filmmak- 


ers are eyeing more overseas rev- | 


enue via better pix was disclosed 
in New York last week by Henry 
Ehrlich, an attorney who’s been 
involved with financing of Spanish- 
language films for the past seven 


years. ; : 
Following his long experience 
with the Mexican film industry, 


Ehrlich is stepping into production 
on his own for the first time as co- 
producer with Oscar Dancigers of 
“Robinson Crusoe.” Lensed_ in 
Pathecolor at the Tepeyac Studios 
in Mexico City, the bi-lingual 
(Spanish and English) venture is 
virtually completed save for a week 
of location shooting. 

“Crusoe,” Ehrlich declared, was 
turned out at a cost of about $350,- 
000 with deferments. Around a 
third of this amount came 
Mexican sources, while the balance 
represents dollar financing. He es- 
timates that by expenditure of 
$350,000 in Mexico you can come 
up with a $1,000,000 picture ac- 
cording to Hollywood standards. 


Larry Adler Sets Prom 





from | 





Sponsored Radio Show 





Taped at Palladium’) 


London, Sept. 16. 


radio shows produced by Harry 
| Alan Towers was taped at the Lon- 
'don Palladium last Saturday (13). 
Program was recorded with a live 
| audience of more than 2,000. Head- 
ling the initial program were Max 
Miller, Vera Lynn, Bill Carr and 
the Keynotes. 

Each program in the series is 
reported to cost upwards of $5,500. 
The recordings will be given-world- 
wide airings through the Towers of 
London organization. Regular re- 
cordings will be made at the Pal- 
ladium every Saturday. 





Comedie-Francaise Sets 





Paris, Sept. 9. 

| Comedie-Francaise’s plans for 
coming season, announced by 
Comedie’s director Pierre-Aime 
Touchard, will have new produc- 
tions of standard works in reper- 
tory or the addition of plays long 
out of current repertory plus an 
occasional play by a living drama- 
tist. 

First -production of 1952-53 sea- 
son will be “Romeo and Juliet” at 





Concerts Mark in London | sate Luxembourg, one of Come- 


London, Sept. 9. 

Larry Adler, who created a new | 
London Promenade Concerts rec- 
ord at Albert Hall here, when he 
was forced to repeat the first per- 
formance of Vaughan Williams’ 
“Romance for Harmonica and 
Orchestra,” is returning to Amer. 
ica in November to fill a hotel en- 
gagement in New Orleans. 

At the Albert Hali concert, Ad- 
ler was accompanied by the BBC 
Symphony Orchestra. Sir Malcoim 
Sargent, who conducted, after- 
wards told him that this was the 
first time any new work_had been 
encored in the entire history of the 
proms. 

Before his departure for Amer- 
ica, Adler has concert dates at 
Bath, Bradford and with the Liv- 
erpool Philharmonic Orchestra. He 
is also set for a London recital at 
Wigmore Hall Oct, 22. Next year 
he will appear with fhe Halle 
Orchestra, conducted by Sir John 
Barbirolli. 


Austrian Pic Framed 


For U. S. Art Houses 
Vienna, Sept. 9. 
First Austrian film attempt to 
horn into the U.S. art house mar- 
ket went before cameras recently 
in Burgenland province. Pic, under 
working title of “Brutality,” is the 
creation of a group of young play- 
ers assemuled by femme lead; Ilka 
Windisch, and director Kurt Stein- 
wendner. They sold the Hoela pro- 
ducing firm (mostly documentar- 
ies), cameramen, actors and others 
concerned on a co-op venture 
designed to show Austrian crix 
and distributors that this country 
can again grab a place in world 
film market. 
Of the 100 Austrian full-length 
films produced since the war, not 
one has been exportable beyond 





German” language” couniries.~ Tis) * - 


is largely because of concentration 
on low comedy, Alpine atmosphere 
of the yodelling variety with stud- 
ied avoidance of the serious, dra- 
matic themes that foreigners have 
used successfully here in “Third 
Man,” “Four in a Jeep”, “No Time 
for Flowers.” 


Iraq Censors Get Tough 


Washington, Sept. 16. 
Film censors in Iraq are now 
on the lookout for four things 
which they regard as objection- 
able in pictures. These are pro- 
Israeli propaganda, derogatory ref- 
erences to Arabs or Moslems, li- 
centiousness and _ unpunished 
crimes, reports Nathan D. Golden, 
director of the film division of the 

U. S. Department of Commerce. 
Licentiousness appears to be the 
most difficult to define and scenes 
of scantily clad girls are frequent- 
ly sheared from U. S. pictures, 
because these are regarded as too 





die’s tw6 houses, during October. 
Adapted by modern playwright 
Jean Sarment, it will be directed 
by Julien Bertheau. Moliere’s “Don 
Juan,” which was staged with big 
success by the Barrault Co. in 1947, 
will follow at the Salle Richelieu 
with Jean Debucourt, Andre Le- 
doux and Maria Casares. Cor- 
neille’s “Mithridate,” together with 
Paul Claudel’s “Storm,” open at 
the Richelieu Nov. 15. 
Courteline’s “Boubouroche,” De 
Musset’s “Caprices of Mariane” 
and “School for Fathers,” a new 
Anouilh play (his first for Comedie 
Francaise); plus Roger Ferdinard’s 
adaption of the Elizabethen com- 
edy, “Spanish Friar” t» John Dry- 
den, are also scheduled. Jean 
Marais, who joined the company 
last year in “Britannicus,” leaves 
after his appearance in “Storm.” 





U Names Arthur Doyle 


Arthur Doyle, vet film represent- 
ative in the Orient, has been ap- 
pointed Universal’s managing di- 
rector for Japan. 

Doyle has already left for his 


LONDON 
(Week ending Sept. 13) 
(Figures indicate opening date) 


"Bells St. Martin,” St. Mart. 
“Bet Your Life,” Hi ‘ome (2-14). 
“Call Me Madam,” Coliseum (3-15). 
“Deep Bive Sea,” Duchess (3-6). 

. “Dial M Murder.” West. (6-19). 
“Excitement,” Casino (3-8). 

“Gay Dog,” Piccadilly (6-12). 

“Globe Revue,” Globe (7-10). 

“Happy Marriage,” Duke York (8-7). 
“innocents.” Majesty’s (7-3). 

“Little Hut,“ Lyric (8-23-50). 

“London Laughs,’ Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
“Meet Callahan,” Garrick (5-27). 
“Millionairess,“ New (6-30) 

“Paris to Piccadilly,” Pr. Wales (4-15). 
“Quadrilie,” Phoenix (9-12). 

“Relative Valve,” Savoy (11-28-51). 

“R Heroes,” White. (9-12-50). . 
“Ranch in Rockies,” Empress (6-5). 
“Seagulls Sorrento,” Apollo (6-14-50). 
“South Pacific.” Dru ne (11-1-51). 
“Sweet Madness,” Vaudeville (5-21). 
“Under Sycamore,” St. James (4-23) 
“Water of Moon,” Haymarket (4-19-51) 
“Winter Journey,” St. James’s (4-3). 
“Wishing Well,“ Comedy (9-4). 

Emlyn Wiltiams, Ambass: (9-3). 
“Woman of Twilight,” Vic. Pal. (6-18). 
“Zip Goes a Million,” Palace (10-20-5). 
“Young Eliz.,” Criterion (4-2). 


(SCHEDULED OPENINGS) 

(Figures denote preem dates) 
“Romee and Juliet,“ Old Vic (15). 
“Trouble-Makers,” Strand (16). 
“Hanging Judge,” New (23). 
“Two Loves | have,” Arts (24). 
“Second Threshhold,” Vaudeville (24), 
“Love From Judy,” Saville (25). 


TOURING BRITAIN 


(Week ending Sept. 20) 

“Apples of Eve,” O. H., Manchester. 
“Are You Mason?” Palace, Bideford. 
“Bive for Boy.” Pav., Bournemouth. 
“Blue Lamp.” Grand, Blackpool. 
“Brigadoon,” King’s, Southsea. 
“Carousel,” Hipp. Bristol. 

“Desert Song.” Butlins, Skegness. 
D’Oyly Carte, Lyric, Sheffield. 
“Florodora,” Hibp. Ipswich. 
“Friendly Relations,” Marlowe, Cantbry. 
“Gay Rosalinda,” Hipp. Coventry. 
"Gay's Word,” Royal, Nottingham. 
Hanging Judge,’ Royal Court, Liverp’l. 
“Hollow,” Royal, Norwich. 








immoral for young Arabs to see. 
During the past year, four Ameri- 
can films were barred in toto. 


“Intimate Relations,” O. H. Leicester. 
| Kinloch Players, M. H., Hopeman. 
“Kiss Me, Kate,” Hipp, Golders Green. 
“Ladies Night,’ O. H., Cheltenham, 
“Lilac Time,” Regent, ‘Rotherham, 


| First of a new series of sponsored | 





Strong 1952-53 Season 





“Affairs of State,” Cambridge (8-21). 
agp, 


‘Bell, Book’ Set for Hawaii 
Bow With Non-Pro Group 


Honolulu, Sept. 9. 
“Bell, Book and Candle” is 
scheduled to open in Hula’s Ruger 
Theatre in mid-October. Rights 


have been released to the non-pro| 


Honolulu Community Theatre, 
whose director, Edward Mangum, 
is now casting. Twelve perform- 
ances will launch the Honolulu 
group’s 1952-53 season. 

Mangum hopes to stage an adap- 
tation of “Good Earth,” with an 
"jl-Chinese cast, later in the year. 





Audience Protests May 
Put Skids Under TV At 


Future Edinburgh Fetes 


Edinburgh, Sept. 9. 


With the annual arts junket now | 
|over for another year, organizers 
|are worrying over the 


intrusion 
of TV cameras into the culture 
spree. .The Edinburgh Festival 
bosses allowed the televising of a 
piano recital from the dignified 
Usher Hall, and members of .the 
audience were annoyec by 
whirr of cameras. Artistic direc- 
tor Ian Hunter said the Edinburgh 
Festival Society now has no inten- 
tion of allowing tuture 
ances to be televised if the prac- 
tice is going to interfere with the 
paying publié. 

British Broadcasting Corp. was 
given an okay to televise the re- 
cital on condition it bought suf- 
ficient seats at either side of hall 
for its cameras. At the last mo- 
ment, however, it was decided to 
put a third camera in center, and 
it was too late to cancel reserva- 
tions made there. 

As the thousands of tourists and 
cuiture-seekers leave Edinburgh, 
a post-mortem on the 1952 Festi- 
val here reveals that rising costs 
and salaries are providing serious 
headaches. Fees of staff and per- 
formers have risen as have mainte- 
nance costs. Organizers believe 
that the ceiling for revenue intake 
has been reached. 

Estimated that deficit on the 
1952 Festival, although less than 
1951, when exceptional expendi- 
ture was involved, will be about 
$75,000. 


Toho Studios’ 6-Mo. Gross Soars 


Tokyo, Sept. 16. 

A sixfold increase in net profit 
was reported by Toho Studios here 
for the six-month period ending in 
July compared with the previous 
half year. From last Jan. 1 to June 
30, the studio took in $4,500,000, of 
which $89,000 was net profit. 

Net profit during the previous 
period was only $14,000. Studio's 
1952 total revenue was $22,000 bet- 





new headquarters in Tokyo. ter*than the last half of 1951. 
Legit Sh 
egit Shows 





“Love From Judy,” Royal, Birmingham, 
“No, No, Nanette,” Savoy, Kettering. 
“Oklahoma,” Streatham. 

“Penny Plain.” Royal, Newcastle. 
“Player King,“ Grand, Leeds. 
“Second “ Royal, stem 
“Smilin’ Through.” Festival, Malvern. 
“To Dorothy, Son.” New, Hull. 
“Worm’s Eye View,’ Wimbledon. 


BUENOS AIRES 


(Week ending Sept. 6 
“MI Svegra,”“ Apolo. 
“De Espana Liega,” Argentino. 
“Las lagrimas tambien,” Ateneo. 
“Vielo Verde,” Astral. 
“Streetcar Named Desire,” Casino. 
“Brothers Karamazoff,” Colonial. 
“Mi Madrido Complejo.“ Comico. 
ane Corrientes. 


-B, Nacionz!l. 

“Celos del Aire,” Empire. 
aaah teas Casades;“ Otieun. 

“Sombra Querida,” Politeama. 

“Chocolate Soldier,” Pueblo. 

“Ladroncito,” Spoons. ‘ 

“Jezebel,” Lasalle. 

*“Delito Frente Mar,” Liceo. 

“Hombres en mi Vida,” Smart. 

“Valentia de Pecar,” Vers. 

“La Verdad Eres Tu.” Pat. 


“Deseo Bajo Los Olmos,” La Farsa. 
“Medea,” Nuevo. 








PARIS 


(Week ending Sept. 13) 
“Amant Par Etage,” Casino. 
“Amour Papier,” Quartier Latin. 
“Back Street.” Fontaine. 

“Beauv Dimanche,” Michodiere. 
“Chanteur De Mexico,” Chatelet. 
“Congres Cleremont,” Potiniere. 
Cuisine Anges,” Vieux Colombier. 
“Diable Et Bon Dieu,” Antoine. 
“Dialogues Des Carmelites,” Herbertot. 
“Don D’‘Adele,” Wagram. 
“Duchesse D’Algues,” Michel. 
“Eternal Mari,“ Montparnasse. 
“Feuille De Vigne,” Madeleine. 
“Gay Paris,” Casino De Paris. 
“Heritiere,“ Mathurins. 
“i Pleut Heicmkyo.” Huchette. 
“Jesue La Caille,“ Gramont. 
“S’y Suis,” Gymnase. 
“Losque L’‘Enfant,” Nouveautes. 
“Medecin Malgre Elle,” Renaissance. 
“Messieurs Mon Maris,“ Monceau. 
“Mousquetaires,”” Gaite Lyrique. 
‘Occupe-Toi,” Palais-Royal. 
“Oncle Vanya,” Theatre De Poche. 
“Paris Galant,” Capucines. 
“Pere Mademoiselle,” Varietes. 
“Petite Femme,” Gaston Baty. 
“Puceau,” Ambigu. 
“Terre Comme Ciel,” Athenee. 


the | 


pertorm- | 


‘Lancers’ Smash $34,000 
In 2-Wk. Nip Roadshow 


Osaka, Sept. 2. 

“Bengal Lancers” (Par), road- 
shown in the Kansai (Osaka, Kyoto, 
Kobe) area during the last two 
weeks of August, grossed a smash 
$34,000. Film played five houses 
in first stanza for $24,000, held at 
a firm $10,000 in second week play- 
ing four theatres. 
| “Inspector General” (WB), also 
'road shown for that period, did 
| $19,000 in first week at six houses. 
|“*River” (UA), after a weak Tokyo 
run, su:ged ahead in Kyoto to 
Ages at only three houses. 





‘Iwo Jima’ Nip Smash 
Osaka, Sept. 2. 

Republic’s “Sands of Iwo Jima” 
continues to smash boxoffice rec- 
|}ords for all categories in Japan. 
Recently compiled figures show the 
film hit a total of $43,700 in the 
Kansai area (Osaka, Kyoto, Na- 
goya, Kobe) alone in a little over 
four months. 


| MARX GETS AUSTRIAN 
NOVEL FOR TELEFILM 


London, Sept. 9. 
Samuel Marx, currently in Lon- 
|}don on a ielepix project with Dr. 
|A. J. Cronin, has returned here 
|from the Continent where he 
|Closed a deal for the rights of the 








novel by Austrian writer Wilhelm | 


Lichtenberg entitled “Between 7 
and 11.” He plans to film it in 
| Hol'ywood. 

Marx is now finalizing arrange- 
ments for the production of ‘‘Cron- 
|in’s “Country Doctor” which will 
| start rolling before the end of this 
|month. The writer is due to sail 
soon. Marx plans to return to Hol- 
lywood on completion of the 
Cronin film to set production of 
his new venture. 


ibe Obtains Crosby, 
| Milland Pix for Spain 


Madrid, Sept. 9. 

Vicente Casanova, prexy of Cife- 
sa Film Production Co., announces 
that, under the new regulation, he 
has obtained already 18 importa- 
tion and dubbing permits which 
have been used directly by its 
sister distributing firm. Next sea- 
son, Cifesa will distribute “The 
Furies,” with Barbara Stanwyck; 
“Copper Canyon,” with Ray Mil- 
land; “Frenchman’s Creek,” with 
Joan Fontaine; “The Mating Sea- 
son,” with Gene Tierney and “Here 
Comes the Groom,” with Bing 
Crosby and Jane Wyman. Also on 
the lineup are Orson Welles’ 
“Othello” and “Queen of Spades,” 
with Edith Evans and Anton Wal- 
brook. 














Abroad 


“Trois Mousquetaires,” P. Saint-Martin. 
‘Vaise Toreadors,” Comedie C-E. 
“Violettes imperiales,”“ Mogador. 
“Vraie Folie,” Folies-Bergere. 


SCOTLAND 
(Week ending Sept. 13 
“A By pwd me Edinbureh. 
a s, inbi . 
and Royal, Glasgow. _ 
“Ba ; lors Bold,” Palace, Dundee. 
“King’s Rhapsody,” Alhambra, Glas. 
“Glorious Days,” King’s. Glasgow. 
“Anatomist,” Citizens, Glasgow. 
Player King,” Majesty’s, Aberdeen. 


IRELAND 


in (Week ending Sept. 13) 
Constant Wife,” Group, Belfast. 
“Darkness At Noon.” Arts, Belfast. 
“stunts 18 Here,” Athoe, Doe 

ero, y. Dublin. 
“Othello,” Gate, Dublin. 


AUSTRALIA 


a (Week ending Sept. 5) 

“Kiss Me, Kate,” Royal, Sydney. 
“Nudies & Nylons,” Royal, Brisbane. 
“Folies Bersere,” Tivoli, Sydney. 
“Cocktail Party,” Indp., N. Sydney. 
“Kiwis,” Empire, Sydney. 

“Seagulls Over Sorrento,” Comedy, Mel. 
“Tommy Trincer Show,” Tivoli, Mel. 
“Black Chiffon,” Princess Mel. 

Larger Than Life,” Royal, Adel. 


MEXICO CITY 
(Week ending August 30) 

“The Duel,” Bellas Artest. 
“Private Lives,” Chopin. 
“Jano is Girl,” Colon. 
“Stork’s Visit,” Ideal. 
“Edwerd’s Sens,” Caracol. 
“The idol,” Caballito. 


MADRID 


* (Week ending Sept. 13) 
Asomarse Exterior,” Alcazar. 
“Momia Formal,” Alvarez. 
“Quatro Besos,” Calderon. 
‘Ciguena Dijo Si,“ Comico. 

“La Novia,” Espanol. 

“Rias del Amor,” Fuencaral. 

“El d‘Adele,” Isabel. 

“Sin Querer,” Lara. 

“Fresco Abrigo,” Latina. 
“Segredo Marte,” Lope de Vega. 
“La Parranda,” Madrid. 
“Matrimonio dosis,“” Guerrero. 
Valiente Fuerza,” Metropolitano. 
“Copla Andaluza,” Pavon. 
“Gloria Romero,” Reina Victoria. 








Number of Exhibs In 
Default to Eady Fund. 


Grows; Prods. Concerned 


London, Sept. 9. 


A growing number of exhibitors 
are defaulting on their Eady pay- 
ments. The total has soared in the 
last two or three months, and the 
isituation is causing serious concern 
in the industry, particularly among 
| producers. They are not only con- 
cerned at the loss of a moderate 
amount of coin but fear that unless 
speedy action is taken the practice 
may spread. 

In the trade, Eady defaulters are 
|politely called “non-cooperators.” 
|From the outset of the scheme, 
there have always been some ex- 
hibs who have resisted paying over 
a part of their receipts to subsidize 
British production. Because the 
scheme has always been operated 
on a voluntary basis, there has 
been no suggestion of govern- 
| mental intervention. The number 
of defaulters remained modest dur- 
ing the first year but when the 
levy was jumped up in the second 
‘period, more and more exhibs 
| showed reluctance to pass over this 
|coin to the production pool. 

Directors of the British Film 

Production Fund who operate the 
| Eady money have asked the four 
major trade associations for their 
| views and will convene a four-way 
|} meeting soon. 
| At the inception of the Eady 
|scheme in 1950, it was suggested 
that those failing to cooperate 
could be brought in line by the 
juse of sanctions. That idea is still 
;in the minds of some people, but 
is unlikely to be used since there 
|might be serious legal repercus- 
' sions. 
Meantime, the Eady pool makes 
lits fourth quarterly payment for 
;the second year at the end of this 
}month and in the future will send 
producers their checks monthly ine 
stead of by the quarter. This will 
| give film makers readier access to 
‘their money, and consequently cut 
|down their interest payments to 
| banks. 





| 











Nancy Donovan Booked 
For Return London Date 


London, Sept. 9. 

Nancy Donovan, who played two 
| engagements at the Bagatelle last 
| season, has been inked for a return 
date beginning Nov. 3. She will 
play the standard four-week stint. 

Booking was made-by operator 
Harry Levene, and is timed to fol- 
low the Hermione Gingold engage- 
ment, which begins Oct. 6. 


« London Legit Bits 


London, Sept. 9. 

- Ernest Arnley, currently one of 
the stars of Lawrence Wright's 
summer show, “On With the 
Show,” at North Pier, Blackpool, 
has been booked to star in Jack 
Hylton’s Christmas pantomime at 
Oxford . Mrs. Eric Glass on 
vacation at Cannes ,. . Playwright 
Noel Scott holiday cruising to 
China and the Argentine and fin- 
ishing a play he began in London 
. . Gilbert Wakefield’s new play, 
Deep Freeze,” opening at the New 
Theatre, Bromley, prior to London 
debut. 

James Shervell has acquired 
touring rights to “Miss Hare 
greaves,” which was tried out re- 
cently at the Royal Court Theatre, 
with Margaret Rutherford starred. 
Tour commences Sept. 29. 

Sir Basil Bartlett just complet- 
ing new English version of Arthur 
Schnitzler’s “The Lonely Way”... 
Daniel Mayer has acquired a new 
play by Reginald Denham and Mary 
Orr ‘his wife), titled “Sweet Peril,” 
which opens a five-week tryout in 
the provinces end of October be- 
fore coming to the West End. Play 
stars Marie Lohr, Michael Denison 
and Dulcie Gray ... Fritz Rotter 
and Elissa Rohn’s “This is Mr. 
Quill” is being tried out this 
week at Theatre Royal, Aldershot, 
prior to West End .. . Saint Subber 
is dickering for American rights of 
Constance Cox’s version of Oscar 
Wilde’s “Lord Arthur Savile’s 
Crime,” which comes to the Royal 
Court Theatre after tryout at Al- 
dershot. 

Soriny Miller has acquired the 
English and American rights of the 
German musical comedy hit, “Para- 
dise Without Men,” with English 
version to be titled “Eve’s Para- 
dise.”” Play is expected to he ready 
for English production end of Oc- 
tober . . . New play at the Em- 
bassy, Swiss Cottage, opening Oct. 
20 is William Douglas HFome’s 
“Caro William,” starring Rebert 
Harris, Rachael Gurney’ and 
iDaphne Arthur, 
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France Makes New Pix Agreement 
With W. Germany; More Co-Prods. Seen 


Paris, Sept. 16. 
France has just concluded a film 
ment with Western Germany 

effective until August 1953. 
bilateral and stresses the 
development of co-operation be- 
tween the countries, Import of 
films in their original versions will 
be entirely without restriction in 
either country. Dubbed films will 
come under existing quota rulings 
of each participant. 

Coproduction will be aided by 
both governments, wherever possi- 
bie. All such pix must be made in 
two versions, French and German. 
For every film made in one coun- 
try, a corresponding film must be 
produced in the other. Either coun- 
try cannot put less than 30% of 
the overall nut into the film. The 
two versions must be of equal qual- 
and each country will check 


agree 
to be ; 
Accord is 


vd 
the budgets of every film. Each 
pair of films must have the work 
split equally between both coun- 
tries. Stars can be of any origin. 


All films produced this way will 
be considered national productions 
and reap all benefits of their cor 
responding country facilities for 
production aid. Grosses in both 
countries are to be shared between 
the producers. So far two Franco- 
German co-productions have been 
made, In France Christian Jaque 
made the costumer “Bluebeard” in 
Gevacolor with Pierre Brasseur in 
the Gallic version and Hans Albers 
in the German. German counter- 
part was Raymond Bernard’s 
medieval costumer “The Judgment 
of God.” 

French-Italo co-production also 
has been in the ascendency since 
1946. In 1946, nine Franco-Italo 
co-productions were made in 
Italy and none in France. To rem- 
edy this French have taken steps 
since to set up a reciprocity with 
one co-production balanced by an- 
other in each country. Co-produc- 
tions made in France get regular 
quota approval and come under the 
Film Aid Law. They are eligible 
for bank loans. In Italy they get 
the same consideration. 


BRIT. DAILIES SEEK 
COM’L TV LICENSES 


London, Sept. 9. 





Sponsored television, approved | 


by Parliament earlier this year 
may still be a long way off, .but 
there is already a demand for li- 
censes. Applications have been 
made to the Postmaster General 
for authority to operate privately- 
owned stations, but it may be 
months or years before Parliament 
gives the necessary okay. Head- 
ing the list of hopeful applicants 
are the British press, requests hav- 
ing been submitted by all the ma- 
jor London publishing companies. 
Among these are the Daily Mail, 
Daily Express, Daily Mirror and 
the Kemsley Group, which oper- 
ates a chain including the Daily 
and Sunday Graphic, the Sunday 
Chronicle and the Sunday Times. 

This burst of activity by the press 
peers to jump on the sponsored TV 
bandwagon is regarded as a safe- 
guarding measure. They still re- 
call the anxious days of the birth 
of radio under a government mo- 
nopoly with an efficient broadcast 
hews service. In actual fact, ear- 
lier fears that radio would cut the 
mammoth circulation proved to. be 
unfounded. The mass circulation 


dailies and Sundays have risen con- 
tinuously, 


ACT Honors Walsh 


London, Sept. 16. 
Richard Walsh, president of In- 
ternational Alliance of Theatrical 
Stage Employees, who returned to 
America last Wednesday (10) after 
Visiting Britain as fraternal dele- 
Zate from the American Federa- 
oe ot Labor to the Trades Union 
eg ess was made a life hono- 
ana Arrimerg | of the Assn. of Cine 
rs Allied Technicians prior to his 
eparture. The membership scroll 





ie handed over by the union’s 
sam. y, Anthony Asquith, who the 


— night also was made a life 
a er of the association in rec- 
a ton of his services to the or- 
hie zation and to commemorate 
Us 50th birthday. 

Asquith also received an _ in- 


Scribed sil stints P 
4“ Sliver ci 
the union garette case from 


»% 
+ 


Garbo Pic, Okay 10 Yrs. 


Ago, Banned by Spain 
Madrid, Sept. 9. 

The Spanish censors have 

banned “Catherine the Great.” the 

vid Metro pic starring .Greta 

Garbo, from playing in Spain. 





Film was released here about 10 
years ago, and for seven years was 
shown everywhere with official 
blessing. Recently Metro decided 
to reissue the film, and applied for 


London, Sept. 16. -/h. 
| The Government is prepping | 4 censorship ipa Ie aba. oat 


| legislation to revise the law on the| Aittes dt alter: wer 

employment of children in film | order the Ba Aa put in 
studios. It is understood the new} after | ki a ane yee ee er 
| bill will end the present rule | gown oozing at: Ane pic, tucked it 


which prohibits the employment of 
jJuves under the age of 12. This ; 
Louvel Asks Help 
e 
For French Exhib 


Brit. May Revamp Law 
On Juves Working in Pix 





| 





aspect of the law has been broken 
by leading producers for many 
| years. 

Decision to introduce new legis- 
| lation follows the Home Office de- 
| partmental investigation in which 
the views of the industry and edu- 





cational authorities were consid- 
ered. Paris, Sept. 16. 

4 : . Jean Louvel, Ministry of Indus- 
Ustinov x London Hit try and Commerce, has spoken out 


about the problems facing exhib- 
itors, and has proposed steps for 
the National Cinema Center to 


Helps Open Swiss Legit 
Season; New Sartre Play) that ‘the exhittter crew ‘pes 


| 


Zurich, Sept. 16. | Carefully looked after as the other 


: _ facets of the film industry, produc- 
: ? j fa e fil , produc 
The Zurich Schauspielhaus and | tion and distribution. He is par- 


Stadttheatre seaSons for 1952-53 ticularly int tod in’ th il 
opened earlier than usual late last | aaibeitns : ogy ety — ae’ Same 
month- with the revival of Richard | °X7!D!tors who, he feels, should be 
g ’'s “FR lyi “ad - 
sn arig Be Frente rman. sO! | modernizing their theatres and 
Smiles” at Stadttheatre. The legit | ¢@uipment. He would do this by 
season at Schauspielhaus opens ja rebate on the government tax tab. 
Sept. 4 with Georg Buechner’s| _Louvel stated that the growth 
“Death of Danton.” On Sept. 11|°f non-commercial film shows 
the initial performance of Peter | Which cut into regular house takes 
Ustinov’s London hit, “Love of| Would be probed. He excluded 





| helped under the Film Aid Law in| 


‘New Film Pact Means More U.S. Pix 





Plan New Radio Setup 


For Ireland’s 1-Channel 
Dublin, Sept. 9. 

Partial divorce from state-control 
is on the way for Ireland’s sing!e- 
channel radio setup, Radio Eireann, 
according to Minister for Posts and 
|Telegraphs Erskine H. Childers, 
whose department currently bosses 
the outfit. To provide freedom it 
will be directly controlled by a 
|commission, although the minister 
| will be directly responsible to the 
|Dail (House of Representatives). 
|Financing will be easier and all 
| listeners’ license fees and revenue 
}from sponsored programs will be 
|turned over to Radio Eireann to 
|pay for programs and operation. 
| Existing services and capital ex- 








penditure will continue to be fur- |} 


| nished by the government. 


| Hours of broadcasting will be ex- 
|tended and the installation of new 
| transmitters at Dublin and Cork 
| will provide a second channel. New 
| studios are nearing completion and 
coaxial cables are being provided 
throughout the country. New set- 
up will also provide for a Listener 
Research section. 


US. Majors, Indies Thrash 
Out Split of 74 Films 
In Japan for 2d Half 





Released in Spain During 1952-53 


Madrid, Sept. 16. 

| The U. S.-Spanish agreement 
|about importation of Hollywood 
}films..into Spain is working out 
|}more or less well, say reps of 
American distributors here. So far, 
they have not noticed much differ- 
ence betweeh the new’and old sys- 
tem, but are hoping for the best. 
|The agreement calls for 100 im- 
portation permits for Yank pic- 
tures being issued, and 60 have 
been given to the seven offices of 
|U. S. companies established here 
and 40 to Svanish importers. The 
60 permits have been paid at the 
established rate of 638,000 pesetas 
|} each (about $13,000). If a Span- 
|ish importer does not want to use 
| one or more of his permits and 
wans to resell it to any of the 
|American importers’ established 
| here, he is free to do so at a profit. 
| Then there is another batch of 
| 86 permits in the hands of Spanish 
producers, which can be consid- 
ered on the free market. These 
permits are offered for about $19,- 
000 and higher. It is reported 
'that 20th-Fox paid areund $20,000 
|for a permit which it urgently 
needed. This is said to be the 
highest price paid so far. 

Of the seven offices of American 
companies established in Spain, 
RKO and Paramount have obtained 
the official franchise agreement 
from the Spanish government. For 
the other five, discussions between 
the Madrid reps of the Motion Pic- 
ture Assn. of America and the Di- 
rectorate for Cinema are still going 
on. 





|Four Colonels,” is due at this 
| house. : 

The remainder of the legit lineup 
at Schauspielhaus includes Chris- 
topher Fry’s “Venus Observed,” 
the first German performances of 
Marcel Ayme’s satirical comedy, 
“Heads of the Others,” and Sean 


film clubs from this category, say- 
ing they were important in creat- 
ing a more intelligent film-going 
public. 

He felt that taxes on film admis- 
sions were being seriously consid- 
ered by a special investigating 
body. Louvel said there might be 
a possibility of lowering the ad- 


Tokyo, Sept. 9. 
The first Japanese finance min- 
|istry-sponsored joint conference 
between major and independent 


Taken as a whole the situation 
for American films in Spain is bet- 
ter than a year ago. For the 1952- 
53 season, more Hollywood pictures 


film distributors to thrash out de- ee aa will be shown in 
tails of the division of the 74 pix | 5P@in’s 4,000 cinemas. How much 
of the earnings from such fi!ms 


allocated for the last half of this will be allowed out of the country 


O’Casey's “‘Prize Cup.” It also in- 
cludes two world-preems: a new 
Jean-Paul Sartre play, “In the 
Wheelwork,” and Max Brod’s adap- 
tation of Franz Kafka’s novel, “The 
Castle.” 

Remainder of the legit schedule 
consists of revivals of G. B. Shaw’s 
“Pygmalion,” Luigi Pirandello’s| move had been made to set a base 
“Six Persons In Search of An Au-|for the importation of foreign pix. 


mission tax for production costs, 
since convinced the price of films 
has mounted more rapidly than 
admission prices. 

As to lowering the number of 
visas given foreign dubbed films 








thor,” Shakespeare’s “The Temp-|In giving special visas to countries 


Sophocles’ “King Oedipus” as well) films, this left the number arbi- 
irary. However, this could be 
used, he felt, for getting conces- 
sions from film exporters and hypo- 
ing French films abroad. 


METRO TOP DISTRIB 
IN JAPAN THIS YEAR 


Tokyo, Sept. 9. 

Metro led U.S., film distributors 
here in boxoffice grosses during 
the six-month period ending last 
June, with a take of $1,250,000. 
American distribs accounted for 
about 40% of the half-year gross 
film income. WB was close behind 


Sop and “Love’s Labor’s Lost,”| aiding the distribution of French 


as several classical plays by Mo- 
liere, Schiller, Kleist and Nestroy. 
Swiss author Friedrich Duerren- 
matt’s “Marriage of Mr. Missis- 
sippi” will have its Swiss preem at 
Schauspielhaus, and Alfred Gehri’s 
hit comedy, “Sixth Floor,” will be 
staged again after a hiatus of many 
years. 

Schauspielhaus is negotiating for 
stage rights for world or German- 
language preems of works by Wil- 
liam Faulkner, Thornton Wilder 
and Swiss playwright Max Frisch. 

Stadttheatre will present revivals 
of standards operas by Verdi, Puc- 
cini, -Moezart, Wagner, Weber and 
D’Albert, as well as Paul Hinde- 





from 186 to 138, Louvel said the} 


year has opened here, but the first 
huddie ended in a deadlock over 
definition of the fiscal year. Inde- 
pendent rep, speaking for eight 
distribs, said the breakdown 
should be computed on the basis of 
actual distrib records between 
April, 1951 and March, 1952 (the 
government’s fiscal year). 


Edmond Goldman, Columbia’s 
Far East rep, speaking for the 
majors, held out for allocations 
based on biz records covering 
January to June, 1952. He told the 
financial commission that distribu- 
tion under the Army’s Central Mo- 
tion Picture Exchange was con- 
trolled, and that the records were 
inadequate for determining divi- 
sion of quotas. 

Bone of contention between ma- 
jors and indies are four films of the 
total of 74 allotted to the U.S. for 
the half year. Majors are holding 
out for 63 films, as in the first half, 
while the indies are just as frm 
that they get 15 films in the first 
half of the year despite fact that 
the Japanese government has re- 





duced the total quota by four. It is | 


likely that the films will be divided 


is a question which has not been 
settled yet. 


BOFF BERLIN FEST WEEK; 
SOCK N.Y. BALLET TEEOFF 


Berlin, Sept. 9. 

Despite general coin shortage 
among Berliners, strong boxoffice 
is being recorded here at the 1952 
Berlin Cultural Festival. Tickets 
for most of the perfermances are 
selling like hot cakes. The 1952 
festival is costlier than that of last 
year and the standard of attrac- 
tions is higher. Last year’s Berlin 
Cultural Festival was bidding for 
recognition in the face of formid- 
able competition from the tradi- 
tional festivals in Edinburgh and 
Salzburg. This year Berlin has 
achieved her place as a top-rank- 
ing festival city. 

The New York City Ballet turned 
out to be unquestionably the top 
event in the first week of the fes- 
tival. Troupe performed from 
Wednesday (3) through Sunday (7), 











mith’s new version of ‘Cardillac” 
(world-preemed during the 1952 
June Festival), first Swiss perform- 
ances of Richard Strauss’ posthu- 
mous opera, “The Love of Danae,” 
and German composer’ Franz 
Xaver Lehner’s comedy-opera “Sly 


Metro with almost $1,000,000. Of 
the Japanese companies, Shochiku 
interests was first place with re- 
ceipts amounting to approximately 
$4,400,000. Daiei Motion Picture 
Co. was second with around $4,000,- 


to SRO biz. All West Berlin news- 
papers carried fine reviews, and al- 
most every ballet critic compared 
the company to the best of the Rus- 
sian troupes that once appeared in 
Berlin. 

Other important events in the 


evenly, two to majors, two to the 
indies. 


VAF Demands Quota 





000. 


Susann-.”” The more unusual of H 
Other U.S. distribs’ approximate 


the operas planned for the comin 
porn sll ay “Taming of che takes were: Paramount, $800,000; 


Shrew,” “Fair of Sorotchintzy,” | RKO, $700,000; Columbia, $700,000; 
Swiss composer Heinrich Suter-|Universal, $650,000; Rees alte. 
theister’s “Black Spider,” Jacques | $440,000; UA, $240,000. June re- 
Ibert’s “Angelique” and Gluck’s |ceipts for 20th-Fox are not avail- 


ly performed classical ra, able, but through May, the com- 
“Iphigenie ot lar ge - ee pany took in almost $900,000 or al- 


Among the operettas, the most most the same as the leading com- 
eagerly awaited is the first Ger-|Pany, Metro, did in the same five- 
man performance of Arthur Hon-|™onth period. 
egger’s Fa eats of ag Rt ot 7 G N 
sole.” Stadttheatre’s own ballet]. 
troupe will stage Darius Milhaud’s Colombia to et ewsree 
“Salade” and Bela Bartok’s “The Bogota, Sept. 9. 
Wooden Prince,” both for the first Fernando Orozco, Mexican direc- 

tor, has launched Andes Sono 
Films, which will produce a weekly 


time in this country. 

newsreel here. Footage will be dis- 
tributed throughout Colombia by 
Exitos Film. Orozco plans to con- 
centrate on the newsreel and doc- 
umentaries for the time being. 
Colombia at present has no other 
film producing unit. He also an- 
nounced a deal with Bolivar Films 
of Venezuela whereby the two 
firms will collaborate in producing 
features. 


Andes’ personnel, besides Orozco, 
includes Luis David Pena, assistant 
manager; Ramon Carthy, chief cam- 
eraman; Manuel Uribe and J. G. 
Everhart, operators. 








Guinness Signed By 
Rank for RAF Film 


London, Sept. 9. 


Alec Guinness has been signed 
by the J. Arthur Rank Organiza- 
tion for a new British film to be 
lensed at Pinewood. It will be 
called “The Malta Story,” with the 
star playing the role of an RAF 
wartime pilot. 

Film will be produced by Peter 
de Sarigny while Brian Desmond 
Hurst will handle direction. Script 
is now being completed by Nigel 
| Balchin, 











On Radio, TV Actors 


London, Sept. 9. 

Demand for introduction of a 
quota to limit the number of for- 
eign artists who work for the Brit- 
ish Broadcasting Corp. on British 
radio and TV was made on the 
closing day of the Trades Union 
Congress at Margate last Friday 
(5) by F. J. Comerford, general 
secretary of the Variety Artists 
Federation. A _ resolution in the 
name of his union was remitted to 





sideration. 

The VAF secretary complained 
| that foreign acts were brought over 
| by the BBC without union control 
}and without consultation. Many of 
the foreign artists used by the 
BBC had their counterparts on the 
British stage “and the BBC cannot 
say there are no British artists who 
cannot do the same acts.” 


from the Continent, 





sibility of it increasing. 


the general council for special con- | 


first week included recitals by Ken- 
neth Spencer and Alexander Brai- 
lowsky, and Viennese Burgtheater. 


Brit. Lion Studio Co. 
Pays 15% Common Divvy 


London, Sept. 16. 


With the jump in net profits, 
British Lion Studio Co. is paying 
a two-years dividend on_ the 
preference stock and a divvy of 
15% on common shares. Company 
wound up the year ended last 
March 31 with a profit of $508,000, 








an increase of $81,000 over the 


| previous year. 


| In his report to stockholders, 
|Harold C. Drayton, the company 
| prexy, explained that the improve- 
|/ment was largely the result of in- 
| creased rentals of space at Shep- 
}perton Studios, which have risen 


Warning was also given that if by approximately 20% of capacity 
the BBC broadcast complete shows | to over 80%. 


Since the end of the 


the union! financial year, the directors have 
would insist on a quota to provide’ sold 
for British shows to be used on the | $451,000 and are using some of 
Continent. Comerford pointed out, that coin for extensions at Shep- 
that at the moment there was | perton, which will give the en- 
heavy unemployment among the-| larged studio an earning capacity 
atrical artists and there was a pos-| equal to both lots. There will also 


their Isleworth studio for 


be a saving in overhead. 


ages grey 
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“WAY DOWN YONDER $ . 
IN NEW ORLEANS" is 


~ 


18 wonderful songs — 23 dazzling scenes and 
so many beautiful gals we just can’t count 
*em! Watch World Premiere Engagement 
now at the Chicago Theatre, Chicago then 
set your play-date for early October 
when the peak of its pre-selling is reached! 


A P, ERLBERG “SEA T ON PRODUCTION Starring | 


Betty HUTTON : Ralph MEEKER 
enon Technicolor 


" shy 


Fp. “ROSE ROOM" 
_— y~ 


“TODDLING THE TODALO” 


Paramount Musica 






“SOMEBODY LOVES ME”’ 









‘“‘A DOLLAR AND THIRTY CENTS" 





ADVERTISED TO 35 MILLION IN 61 KEY AREAS: | > 
This Week Magazine, Sunday, October 5th — 
— Parade Magazine, Sunday, October 12th. 
Full fan schedule too. Plus Paramount's 
famous saturation promotion on the radio — 
on TV — and in newspapers everywhere! 
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“THE WANG WANG BLUES” 
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Altri Tempi 
dering her husband. His absurd- | 
ly humorous defense, told in broad | 
manner, turns into a defense of | 
womanhood and beauty in general, | 
with the accused’s obvious physi- | 
cal assets finally convincing the | 
court she should be absolved. 

Most. episodes are well acted and | 
directed with tongue-in-cheek or | 
with obvious sentimental intent. | 
Some trimming would help, with 
the opening bit “Excelsior Ball” 
especially weak; Technical credits 
are fine throughout, with Alessan- | 


dro Cicognini’s music assisting | 
strongly. Weak frame story of 


book-vendor Aldo Fabrizi’s glimpses | 
at works in question is strengthen- 
ed somewhat by tife actor’s person- 
ality, although his share is brief. | 
Hawk. 


| 


Le Foret D’ Adieu 
(The Forest of Farewell) 
(FRENCH) 


Paris, Sept. 9. 


Jeannic production and release. Stars 
Francoise Arnoul, Jean-Claude Parscal. | 
Directed by Ralph Habib Screenplay, | 
Rene Grazi, R. P. Dagan; camera, Pierre | 
Petit; editor, Madeleine Bagiau. At Bal- 
gac. Paris Running time. 90 MINS, 


} 
} 
| 


eo ere a Francoise Arnoul 
Jean-Pierre ....sss6. Jean-Claude Pascal 
Pe 140694 40e en eebece Sophie Leclerc 
BIOORG oc cceccccedapesece Marcel Arnold 
Alwerd 002.4546 a6eb bess ‘ean Brochard 
TS Beyer) Sere Michel Jourdan 








This is one of those talky French 
pix that try to give internal con- 
flicts and social mores a stylistic 
turn. But in this case, the film 
falis into banality and the unde- 
veloped characters can not stand 
up under the plodding dramatics. 
Production gives the effect of 
neviee- direction and will not cut 
anv sort of U. S. swath. 

The family of a rich forester 
figures vitally in this vehicle. His 
foreman is a handsome young 
worker who has become indis- 
pensible to him. Return of the 
daughter, who had been banished 
to England for some romantic es- 
capade, quickens the plot as a 
frustrated aunt battles the gal be- 
cause she had run off with the 
man the aunt loved. 

Direction attempt at slickness 
only gives an uneven quality. Edit- 
ing does not help overcome this. 
Thesping is uniformly off-key, with 
Francoise Arnoul unable to make 
her role of the headstrong, roman- 
tic gal standout. Marcelle Arnold 
is irritating rather than sinister as 
the frustrated aunt while Sophie 
Leclerc and Jean-Claude Pascal 
are insipid instead of moving as 
the pure lovers. Top asset is the 


lensing of Pierre Petit. Mosk. 
Angelo in the Crowd 


(ITALIAN) 


Continental Motion Pictures Corp. re- 
lease of Mario Borghi production. Stars 
Angelo Maggio. Directed by Leonardo 
DeMitri. Screenplay, Alessi Paternostro; 
cemera, Carlo Bellero; editors, Titti D’Al- 
vino, Mario Mengoli; music, Gino Filip- 
ini; English titles, Herman Weinberg. 

radeshown in N. Y. Sept. 11, 52. Run- 
ning time, 90 MINS. 


SEE.) et S skeen teas Angelo Maggio 
BM GOO .«. Nicbbede. Umberto Spadaro 
Countess Melitta.......... ... Isa Pola 
BE. 604332 ont Gee Poedoveces Dante Maggio 
SPF Tre trie Clelia Matania 
Sister Luisa> 3. i306: eeees Lutsetta 

BOE: «es cides eSepdevecs. Lia Murano 
.. ere errr Aldo Capacci 
ORT Pe OF Be Nino Milano 
Sora Rosa..... Or eeceeenes Maria_ Parisi 
SN: 0.64 0086b006000% Ugo de Pascale 
OS | Re ee ee Desiderio Nobile 
Cav. Bartolozzi........... Silvio Bagolini 
Comm. Petroni........... Oscar Andriani 
Sister Beatrice........... . Anna Silena 
Geo. Flores........+...- Edoardo Toniolo 
Giocatrice rir rritiTe Giovanna Galletti 
TTT ree Lora Silvant 





(In Italian; English Titles) 


A followup to the original “An- 
fela,” this turns out to he a fairly 
good meller, but little else. It does 
not carry the impact of the original 
film, which stressed the difficult 
time the orphaned Negro lad was 
having in Italy with his Negro 
father missing and his white 
Italian mother unknown. Film 
should do okay in some foreign- 
language houses despite this 
handicap. 

Attempts to stress the young- 
ster’s color and how forlorn he is 
when lost in a big city are only 
half-hearted, the producer and di- 
rector preferring to maintain the 
pace of the melodrama rather than 
go for any outstanding character 
portrayals. Angelo Maggio, who 
plays Angelo, is a much better 
child actor in this effort than in 
his first picture. Main flaw is that 
is given too much to do, which 
scatters the effectiveness of his 
portrayal. 

Idea of an orphan, entrusted to 
the care of two nuns, going astray 
when he wanders from a recently 
arrived plane, is used here to have 
the youngster become the lone wit- 


Film Reviews 
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ness to a brutal slaying, while the 
— try to locate him, Anzgelo 
ecomes lost in the city of Rome, 
finally winds up in a gambling 
house and is about to be strangled | 


| heroic 














by the killer when ‘e. assistant 


police commissioner -hoots the 
slayer. In contrast to the tragic 
moments, director Leonardo Le- 


Mitri has squeezed his comedy rou- 
tines dry as he traces the mad ef- 
forts of the police executive to 
trace the missing lad and at the 
same time quiet his impatient 
bride-to-be, who fears she will be 
left waiting at the church. 
Scenes in which Angelo romps 
with Italian kids are well done but 
never build into anything. 


melodramatic ending rather than 
development of this friendship be- 
tween the vaudevillian 
youngster. 

The Maggio moppet is virtually 
the whole picture. When he is not 
before the camera, the plot tends 
to drag and become just another 
meller. Umberto Spadaro, who 
also had an important role in the 
original film, again turns in a 


| solid performance as the assistant 


police commissioner despite some 
ludicrous situations. Carlo Bellero 
does a standard lensing job, with 
topflight work in photographing 
the varying moods of Anges: 

vy ear. 


Keshoku lIehadai-Onna 
(Life of O’Haru) 
(JAPANESE) 


Venice, Sept. 9. 


KOI production and release. Directed 
by Kenji Mizogouchi. Screenplay, Yoshi- 
taka Yoda: camera, Yoshimi Kono; editor, 
Toshio Goto. At Venice Film Festival. 
Running time 135 MINS. 

TAGE. «chub ae etncess. Kinaye Tanaka 
Katsunosuke Toshiro Mifune 
Shinzaeman Ichiro Sugai 
Tomo : Tsukie Matsura 
Matsudaira Toshikai Kone 


Serr eee eee eee 


eee ee taseees 





This is an overlong adaption of 
a 17th Century classic. Laid in the 
middle ages of feudal Japan, it 
spins a tale of the odyssey of a girl 
who goes from courtesan to geisha 
girl, and-then beggar: Blessed with 
fine imagery and thesping, its 


literary conception and complete 


national style slant this only for 
a few specialized situations in the 
art house category. This is too 
slow for general runs. 

Hefty pruning of the many un- 
necessary scenes might bring the 
pic down to wieldy size. There are 
some outstanding bits in this life 
of a sensitive, passionate gal caught 
in an inexorable social system. 
Scenes of her first passionate tryst, 
a suicide attempt in a bamboo 
forest and that of a man strewing 
money around a geisha house, with 
the greedy participants grovelling 
only to have the man found to be 
a counterfeiter might be pointed 
up dramatically via sharp cutting. 

Acting is uniformly good with 
Kinuyo Tanaka outstanding as 
O’Haru, the girl who winds up a 
streetwalker. Bit parts are done 
by competent character actors who 
fill out the long roster. Lensing is 
excellent. Editing is a weak point. 





Mosk. 
Genghis Khan 
(PHILIPPINES) 
pre! OR ar 
Mdhuel Conde production and release. 
Stars Manuel Conde, Elvira Reyes. Direct- 
ed by Salvador. Screenplay, Manuel 


Conde: camera, Emmanuel Rojas; editor, 


Ray Heinze. En. nartation, James 
Agee. At Venice Film Festival. Running 
time, 85 MINS. 

Genghis Khan ,.....+...+. Manuel Conde 
- 2 2a Fite oveeev ess Elvira Reyes 
SN 05240 ox asanetebta Inday Jalandori 
GEE ©; -ctc0cgecves «+.--Jose Villafranca 
BOUPTCROG .ccccccccedecces Lou Salvador 
: washbaseeccecodeass Jose Villafranca 





This Philippine costume actioner 
on the early life of the mongol 
Emperor Genghis Khan shapes as 
good action market entry. Full of 
gore and rousing swordplay, it races 
through its tight 85-minute foot- 
age. Extreme vitality and barbaric 
concept of the mongolian hordes 
might make this palatabie for slot- 
ting in some U. S. situations. 

Story has the young Genghis 
Khan taking part in a test of inter- 
tribal strength to see which tribe 
gets rights to a water hole. By 
ruse and daring he wins the trials. 
At the height of the celebration; a 
wily rival faction practically wipes 
out his tribe and kills his father. 
He becomes a hunted man and his 
hatred grows to obsessive propor- 
tions. He finally gets his revenge 
and the gal of the enemy for a 
happy ending. 

_Lou Salvador’s expert direction 
gives it a lot of color. Manuel 
Conde is lithe, dynamic and grand- 
ly bitter as the unhappy Khan. 
Elvira Reyes muggs a bit too much 
in her role of the daughter of the 
rival chieftain. Lou Salvador is 
fine as the idiot chief who finally 


comes to his senses for a brief | Britain, Italy, France, Japan, ‘4 
Good costuming Many, Brazil and such nations 


> moment. 
and tight editing gives this a for- 


| ward impetus. 


Narration by James Agee is too 


| simple and didactic for the pic and 


gives it a story book flavor belied 
by its mayhem. Mosk. 





EI Derecho de Nacer 
(The Right To Be Born) 





(MEXICAN) 


Mexico City, Sept. 9. 
Filmadora Chapultepec release of Pro- 





He is} 
adopted by a broken-down vaude | 
actor, but there’s the switch to the | 


and the | 


ducciones Galinda Hnos. production. Stars | 
Jorge Mistral, Gloria Marin, Martha Roth | 
and Jose Baviera. Features Barbara Gil, | 
Jose M. Linares Rivas, Lupe Suarez. Di- 
rected by Zacarias Gomez Urguiza. Screen- 
play, Ramon Perez and Jesus Galindo 
from novel by Felix B. Caignet; camera, 
Victor Herrera; music, Paul Lavisto. 
Cine Orfeon, Mexico City. . Running time, 
105 MINS. 





This social drama, which is never | 
a preachment, against abortion | 
and an exaltation of motherhood, | 
has universal appeal. Ramon Perez 
and Jesus Galinao wrote a deft 
land delicate screenplay from the 
fortright novel by Felix B. Caginet, | 
Cuban author. Direction by Zaca- 
rias Gomez. Urguiza, a newcomer, | 
is of high calibre. 

There is top acting, particularly | 
by Jorge Mistral, the Spaniard who 
has become a name in Mexican 
pix, by Gloria Marin, a mature 
looker; Martha Roth, a younger 
name, and Jose Baviera. Barbara 
Gil reaffirms her previous good | 
work. Color and earthy comedy | 
relief is ably provided by Lupe 


with this film. Lensing, sound and 
music are superior. 

A pregnant, unmarried girl, Miss 
Gil, who sees a doctor, Mistral, 
about an illegal operation. He 
forcefully but diplomatically re- 
fuses and tells his own story, which 
proves an argument for the “right 
to be born.” Flashback is well 


handled. 


This film has been sock here, 
the first two-week gross being the 
greatest of any pic in Mexico. 

Doug. 
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couple years has resulted from 
large dollar grants by the U. S. 
Government to other nations for 
rehabilitation and defense. Those 
sums are seen likely decreasing. 
They’li also probably be more 
tightly controlled in the future so 
that Jess can be spent for films. 

Development of local pic pro- 
duction in such lucrative markets 
as Germany, Japan and Italy are 
seen as being highly important in 
restricting American income. Not 
only must Hollywood product make 
a normal competitive fight for 
screen time against popular pix 
in native tongues, but producers 
are generally successful in getting 
their governments to help them by 
slapping restrictions on Yank im- 
ports. 

Seeing this development, some 
Anierican execs now feel that the 
U.S. industry has been too big- 
hearted in helping producers 
abroad.through acceptance of sub- 
sidy arrangements. That applies 
in Italy, where there’s a direct sub- 
sidy, and in England,~where the 
Americans agreed to the so-called 
Eady Plan. ° 

Under the Eady scheme, part of 
the _b.o. take ofeach theatre is 
skimmed off and divvied among 
producers and distribs. American 
distribs share in this with the 
R-itish. Feeling is that the Yanks 
may have made a mistake in that 
by accepting a little money they'll 
eventually be losing a lot because 
of the fact the Eady Plan is en- 
couraging British production. 

Subsidy plan in Italy is also 
coming in for criticism in light of 
hindsight. Aside from encourag- 
ing Italian production, it has caused 
other countries to demand similar 
handouts and otherwise tougher 
deals. This is seen in current 
French negotiations. Italians, in 
turn, seeing the French getting 
more than they, are getting 
rougher. And the English, seeing 
both countries getting more than 
they, are likewise turning the 
screws tighter. Result is a pebble- 
in-water spreadout of less favor- 
able deals throughout the world 


At | oa? ; 
'emerging in color. 





and an overall cut in income. 

In addition to Germany, Japan, | 
England, France and Italy, other| 
countries, such as Brazil, have also | 
,hardened their attitudes toward | 


| American films in recent months. | 
There are many nations of the 
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velop into a source of revenue 


theatre operation economy. 
Members of the theatre org are 
delighted with the greater number 
of tinted films coming out of the 
labs. Further, there’s the clear 
prospect of almost all pix soon 


Theatre Television 
And Tri-Dimensionals 


Continuing, the showmen are ex- 
cited about the possibilities of the- 
atre television and achievement of 
tri-dimension effect in sound 


an upswing is underway it must 
be remembered that the b.o. over 


the years has been erratic. Third | 
| dimension illusion and/or theatre 


tele as an integral part of exhibi- 
tion could provide the same sort 
of long-lasting uplift which was 
experienced with the development 
of sound, .it’s underlined. 

On another count, there’s the 
hope of inducing Congress to re- 


Suarez, bowing in Mexican pix| peal the burdensome 20% Federal 


admissions tax. The kind of gains 
this would preduce is obvious, the 
exhibs state. 

This TOA convention represents 
a big departure from previous get- 
togethers in that beefs against the 
film distribs are being given small 
play. In contrast, theatremen’s 
meetings traditionally would have 
been regarded as meaningless un- 
less the pic companies were rapped 
for their business conduct. 

The TOA-ers this time feel the 
trade ha& hit upon a fair solution 
to exhib-distrib squabbles via a 
system of industry arbitration now 


under consideration. It’s generally | 


figured that the arbiter plan will 
be given full industry endorsement 
and that its establishment will re- 
sult in a relatively painless way 
of settling differences over trade 
practices. 

All things considered, the the- 
atremen in D. C. feel what they 
term a realistic confidence. They 
appear, at least, ho longer under 
a cloud of uncertainty. 


6 Rhoden Reasons 
For Pix Optimism 


Calling for all-industry leader- | 


ship behind COMPO, Elmer C. 
Rhoden, Kansas City exhibitor, 
told the opening business session 
of the TOA convention at the 
Shoreham Hotel today (Tues.) that 
picture business has at least six 
solid reasons for optimism. 

In the keynote address to the 
delegates, he also slashed at the 
16m antitrust suit, in which TOA 
has been named a co-conspirator. 

Rhoden raised the question of 
whether the association should not 
demand a congressional probe 
to determine whether anyone re- 
ceived a bribe or was otherwise in- 
fluenced in connection with the 
Justice Dept. suit. 

“The investment of $2,500,000,- 
000 -in-“theatres -in-the U. S. is 
threatened,” he said. “‘What makes 
the situation more shocking is that 
it came as a completé surprise. 
Does not our industry have ears 
and eyes in Washington? I can 
assure you that we do in cur state 
capitals. 

“Now, I should like to ask, what 
is behind this conspiracy suit? 
Who inspired it? TOA has been 
named a co-conspirator. This con- 
vention is to devide whether we 
are to remain content “as a co-con- 
spirator or join in the fight to clear 
our name of this charge. 

Self-Preservation Unlawful? 


“Have we come to the place 
in American life where self-pres- 
ervation is unlawful? Shall this 
convention propose a Senate inves- 
tigation to find out all the facts 
leading up to this suit? 

“It is a matter of record that one 


Government official, since charged 


with bribery and other misconduct 
in office, accepted a fee of $50,000 
for his presumed influence in ob- 


taining films for a Phonevision test. 


Have similar tactics been employed 
in the present case? 
right to know and I urge this con- 


world which are relatively unde-| V@"tion to call on our lawmakers 


| veloped markets for American or} 
| any other pix. As they are gradu-| 
ally exploited, they’ll offer oppor- | 
|tunities, of course, for expanding 
| overseas take. However, they are 


all so minor in size compared with | 


tuey never can really comp 
for imnortant losses in the m 
, markets, | 








to get the answers.” 


The six points for optimism, ac- 
cording to Rhoden: 
1. Increasing number of top- 
quality pictures from Hollywood. 
2. Improved industry public re- 
tions, 
3. Progress toward 
ent of industry arbitration. 
4. Progress in research toward 
better projection, including a 


and | 
sight. The TOA men say that while | 


We have a) 


establish- | 
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greaier sense of depth, and Eido- 


| which has a prominent part in the | phor which will eventually provide 


| theatrical color TV. 
| 5. Reduction of fears over tele- 
‘vision competition. 
| 6. Booming U. S. _ population 
| which provide audiences in the fu- 
ture. 
| Rhoden said “hats off to Holly- 
| wood” on the first two counts. He 
| urged that the convention go on 
record “in recognizing the great 
improvement made in_ product.” 
Biggest feature of the second 
| point, he said, was the courage of 
the studios in firing those accused 
of Communism even though they 
had to pay out over $1,000,000 to 
| buy up contracts and make seitle- 
ments. 
Kid Attendance Up 

Commenting on video competi- 
|tion, he said his own experience 
jin Kansas City showed “a gradual 
| abandonment of television in favor 
|of normal moviegoing habits. This 
is especially true with children.” 
He said his child audience this 
| year is running ahead of 1951 al- 
| though the number of television 
|receivers has doubled in the past 
| year. 
| Between now and 1960, Rhoden 
| continued, the U. S. population is 
| figured to increase about 21,000,000, 
| of which more than 14,000,000 will 
be babies. The remainder will come 
from immigration. 


“In this population growth, na- 
ture’s own method,” he said, “lies 
one of our greatest audience poten- 
tials. The drive-in theatre answers 
| the need of young parents who are 
| beset with baby-sitter problems 
|} and parking expense. 

“The growing juvenile popula- 
tion also stresses the importance 
of cultivating children’s attendance 
at conventional theatres. In our 
own midwest organization we are 
driving hard for ‘kid’ business— 
special shows, added incentives, 
juvenile movie clubs, and espe- 
cially through the organization of 
parent-teacher and_ recreational 
groups.” 


In connection with the drive to 
eliminate the 20% admission tax, 
| Rhoden said admission prices in 
| his area have increased only 50% 
since 1939, whereas the cost of 
living has gone up 190%. 
| “If we were permitted to retain 
ithe entire Federal admission and 
state tax, we would still show an 
| increase in theatre prices of only 
8712%—whereas the cost of pro- 
| ducing our commodity, the Ameri- 
|can motion picture, has increased 
| 300%.” 

In his windup, the keynoter 
called on exhibitors to support film 
stars who are staying away from 
television and reserving their tal- 
ents for the screen. He said the 
exhib must also do a better selling 
job to get the full value of the 
— product Hollywood is giving 

m. 
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ial material performances or “new 
sound” platters which the orchs 
couldn’t duplicate for the ballroom 
crowd. Now, however, an increasing 
number of solid ballads are coming 
up and are being given straight 
wax treatment. According to orch- 
men, the trend is a solid biz booster 
because more teenagers come out 
to ballrooms when they can dance 
to their fave shellac tunes. 


Top request tunes at dance dates 
during the past month have been 
“You Belong to Me,” “I Went to 
Your Wedding” and “Wish You 
Were Here.” All currently are head- 
ing the hit lists and getting hefty 
plugs on radio and tele, The smash 
waxings of Jo Stafford on “You Be- 
long to Me” (Columbia), Patti 
Page’s “I Went to Your Wedding” 
(Mercury) and Eddie Fisher’s 
“Wish You Were Here” (Victor) 
sparked the dance demand. 

Orchs also are getting requests 
for “Somewhere Along the Way.” 
which is riding high on wax via Nat 
(King) Cole’s Capitol etching and 
“Half as Much,” which broke 
through via Rosemary Clooney s 
Col waxing. 

Band agency men, too, attribute 
the emergence of ballads on wax 
as easing their booking problems. 
| More colleges and promoters are 
pencilling in orchs for proms and 
one-niters than last year and the 
flock of dates already lined up in- 
dicate a bullish year for terping. 
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The crowds 
agree... 
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“THE QUIET MAN’ IS THE YEARS 
_ MOST OUTSTANDING PICTURE! 


HERBERT J. YATES presents 
John Ford’s Greatest Triumph 


uiet Man & 


Color by TECHN ICOLOR 


verne sonn WAYNE: sasurcen O'HARA sasey FITZGERALD 


WARD BIND VICTOR McLAGLEN - MILDRED NATWICK~ FRANCIS FORD « ARTHUR SHIELDS and ABBEY THEATER PLAYERS = 
Directed AY JOHN FORD Rs 


‘- Screenplay by FRANK S. NUGENT + Srory by MAURICE WALSH + Produced by MERIAN C. COOPER. - AN ARGOSY PRODUCTION - . 
A REPUBLIC PICTURE | 
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inside Stuff—Pictures 


seven-year employment agreement which Milton R. Rackmi 





New Ss 
inked with 


Decca Records gives him a salary of $817.31 weekly for 
serving as chief executive and generally supervising the firm’s business. 
Sum represents a little less than half the $85,00C annually he formerly 


$4,000,000 Fight 


Continued from page 5§ 
ion that they doubted any court in 


1 





‘vas paid by the disk outfit but under the new deal he’s required to, similar cases came up elsewhere. 


ive Decca only one-third of his time. 

In addition to the $817 weekly, Rackmil will also garner “reasonable’ 
travel, 
cation at full pay. 
death benefit of two years salary. 
executed Aug. 1 following approval by the Decca board. 
a Nov. 2, 1949, ticket. 


Rackmil draws $80,000 annually under his Universal agreement. In | Of the Toledo verdict is 
employing him as operating head, the U ticket states that he'll have 
“general supervision of the business and affairs of Universal...” It 


also permits him to serve as a Decca officer, among other things. 





Article in current Screen Producers Guild Journal 
Al Schwalberg’s recent contention that it costs 51% of negative cost 


to distribute a pic. Expressing skepticism that that amount is neces- | 


cary, article adds, “we thought ‘selling’ was outdated by present re- 
quired processes of exhibitors making free, voluntary bids. Does 51% 
go out of the pocket for efforts to induce the exhibitor to bid, or what? 
It's time the producer displays a little more active curiosity on this 
subject.” 


living and entertainment expenses plus a 31-day annual va- 
In event of Rackmil’s death, his estate receives a | : . ne\ 
New employment agreement was | Ohio without submitting them to 
It cancels | the censor board would have to 


questions 


The film industry to date has 
’ made no official decision as to what 
its next move in Ohio would be. 


| come from top-level quarters, Scope 
being 


company prexies will meet shortly 
| with MPAA officials to map plans. 
| Meanwhile, pending a decision by 
the toppers, reels are being sub- 
mitted as heretofore. 

Another Chip 


Industryites note that the To- 
ledo victory is just another step in 
| the “chipping off” process of cen- 
| sor restraipt. It does not even 
eliminate the censor board in 


Article points out that the emphasis today is on economics, producers | Ohio, a move that may be attempt- 


and judged on profits or losses, adding that the day of prestige pix is 
gone. Article contends advertising is a controlled item while print 
cost is a fixed item fluctuating only within certain limits of released 
footage and number of prints. 





Roxy Theatre, New York, and 20th-Fox, its parent affiliate, clearly 
are going separate ways as a result of divorcement. The house has 
booked “The Thief,” indie pic produced by Harry Popkin and released 
by United Artists. Film, starring Ray Milland, is the first Roxy date 
for a UA release in 25 years. 


Disclosure of the date for “Thief,” which, incidentally, has no spoken | 


dialog, followed by a few days’. announcement by Paramount that it, 
too, is erashing the Roxy’s gates. Par’s ‘Somebody Loves Me,” Betty 
Hutton-Ralph Meeker costarrer, goes into the big showcase following 
the current “Monkey Business.” “Thief” will follow “Somebody.” 





’ 

Limited partnership, a device generally employed in financing legit 
shows, has been set up by Thomas Craven, Jr., and Dr, John Myers to 
market a series of films tentatively titled “Solitaire.” Partnership ‘is 
called the Solitaire Company. Craven, who is a TV and short subects 
film producer, is general partner. As limited partner Myers contributed 
$4,700 in cash. Craven is not to be confused with the author and art 
critic of the same name. 

Myers is a retired physician who in more recent years has been ene 








gaged in various philanthropies. 


Theatre 











less than 10 ounces and has a sepa- 
rate hearing-aid type battery pack. 
The audio output may be fed into 
standard microphone inputs.” 


Among the many points of ad- 
vice and information given exhib- 
itors in the report are these: 


“There is no shortage of equip- 
ment. Equipment dealers report 
busigess is very poor. 

“Proper maintenance of equip- 
ment has suffered because of poor 
business in various situations. 
Many exhibitors have held in abey- 
ance remodeling work and equip- 
ment replacement because their re- 
sources are exhausted. 

“There's nothing wrong with 
business where good pictures are 
presented and the theatre is prop- 
erly run. Screen presentation is 
very important. Your projection 
— must be in perfect condi- 
ion. 

“A well-lighted front is recom- 
mended. A lot of small marquee 
copy about current attractions is 
hard to read. Larger letters with 
less copy will attract more atten- 
tion. Marquees with animation are 
Still quite effective. © 

“Give your patrons cool drinking 

water from a good, clean fountain. 
Candy, popcorn and peanut eaters 
require lots of water. 
_ “It is suggested that power and 
light rates be checked. This is a 
large operating expense. We find 
130-volt incandescent lamps for 
theatre signs and ,marquees last 
longer and reduce maintenance. 

Some good used equipment is 
available from closed theatres. It 
Is Wise, when selecting equipment, 
to order something siandard and 
mak sure replacement parts can be 
obtained. 

“Hanging and suspended lighting 
fixtures seem to be a thing of the 
Past in new theatres and those 
Which are remodeled. The new 


method of lighting is recessed’spots 
uncer marquees, lobbies, foyers, 
restrooms and auditorium. 


i lany exhibitors have put those 
Projection room effect machines 
back into operation. Lighting ef- 
fects are very pleasing during in- 
termission. 

Keep vertical and roof signs, 
also marquees, clean and in good 
condition. 
looking boxoffice. Perhaps a new 
boxoffice may change the entire 
appearance of the lobby. Torn, 

‘tty and uncomfortable seats will 
dri ® away business. 
we Showmanship now ‘is more im- 

"Rh toan ever before. 








Construction Costs 


—tt”(=—V=<-: continued from page > 


veals music in most theatres dur- 
ing intermission is not up to par. 
Some theatres have used the same 
music records for years. Local mu- 
sic dealers will help make selec- 
tions for you if you have no musi- 
cal talent. Scratchy recordings and 
poor music annoy patrons. 

“When designing a new theatre, 
future television equipment should 
be given consideration. Projection 
room layouts may be obtained from 
the Society of Motion Picture and 
Television Engineers.” 





Stress Pix Value 


Continued from page 7 


ventional theatre a great deal, pro- 
viding the drive-in goes after the 
business the theatre does not get, 
rather than trying to take part of 
the business away from the theatre 
by stealing the product and run- 
ning the same type policy as an 
indoor. 

It has come to our attention that 
| Many drive-ins are setting pro- 
| grams that will help concession 
| business. Concessions are important 

-——but not as important as a satis- 
| fied customer who will return to 
| pay another 50c at the ticket win- 
| dow. We have seen many 50c 





| driven from the boxoffice by overly | 


long breaks, short subjects booked 
because the customers don’t like 
them and go to the gnack bar, or 
shows too long and tiring in order 
to keep them present long enough 
to get hungry. More than once this 
year a film salesman has_ been 
' heard to say, ‘buy and book this 
short sybject—it will fill your con- 
cession stand.’ 

“We can’t agree, for our first 
duty is to entertain our paying 
customers with what we have on 
the screen—not charge them ad- 
mission for the privilege of buying 
at our concession stands.” 
| Report also calls for more adver- 
tising by the drive-ins and for care 
| in choosing sites which will not be 
| affected by lights and smells from 
/nearby ballparks, factories, 





Drive-in exhibitors are warned to 


| ed by setting up a test case with a 
feature picture. MPAA may not 

have to take action itself, for a case 
|involving the film,” “Native Son,” 
|comes before the Ohio Supreme 
| Court in October. Case is being 
; argued by Ephraim London, the 
; attorney who won the’ “Miracle” 
| case before the U. S. Supreme 
| Court. 

With a victory “involving news- 
reels in Ohio, MPAA is contemplat- 
ing a test in Maryland, only other 
state which snips reels. MPAA is 
| proceeding on the theory that cen- 

sors die hard and that the indus- 
try has a long way to go before 
film censorship -is completely 
knocked out. Its strategy—to nip 
away at censorship laws—is based 
| on the thought that the U. S. Su- 
|preme Court, as currently con- 
stituted, is reluctant to meet con- 
stitutional questions head-on and 
knock out the state censorship 
laws completely. Decisions ren- 
dered in the “Miracle” and “Pinky” 
cases, it’s pointed out, put films in 
the same category as the press, but 
the opinions were not clear-cut 
enough to bury the state boards. 
Industry feels it’ll have to get rid 
of the latter either by Jegislation 
or by numerous test cases. 

Groundwork is being set for leg- 
islative activity, with local exhibs 
carrying the ball. Latter are con- 
tacting newspapers and local poli- 
tics in an effort to bring. about re- 
peal legiglation. States wi'h cen- 
sor boards include New York, Ohio, 
Pennsylvania. Maryland, Virginia 
Kansas and Massachusetts. Latter 
only snips films for Sunday show- 
ings, which, it’s contended, is tan- 
tamount to complete censorship 
since special! prints cannot be pre- 
pared just for Sabbath showings. 

MPAA and the Independent The- 
atre owners of Ohio noted that the 
Toledo victory would be the first 
step in a drive to have the courts 
declare the Ohio censorship law 
unconstitutional. In his decision, 
Judge Wiley declared that the Ohio 
law violated both the constitut‘on 
of Ohio and the first and 14th 
amendments of the U. S. Constitu- 
tion, guaranteeing freedom of 
speech and press. 


| Filmites 


Continued from page 7 














| self-seeking politician, every sensa- 
| tional writer and every crackpot. 

“To change this condition will 
take time. But I am sure that 
COMPO is attacking the problem 
with vigor and intelligence. Criti- 
cisms of our industry are answered, 
correct information about our bus- 
ness is disseminated, and evety 
effort is being made to put the 
| truth about our industry before the 
American people. It is a long, slow 
process, but I am confident that it 
will be a success.” 

Elmer Rhoden said that “without 
full cooperation, COMPO has made 
commendable progress, but its full 
| force and power will not be felt 
| until its aims are fully understood 

and completely recognized, and its 
member organizations get behind 
it with adequate moral and finan- 





etc. | cial support.” 


One of the best jobs of public 


| guard against increasing costs of | relations done by the mot‘on pic- 


| accident insurance by providing 


| timistie note is this: 


| ture industry, according to Rhoden, 


Dress up that shabby-| proper safety features. Final op-|was that of winning the battle 


against the Hollywood Reds. Re- 





Ohio would uphold the state if 


Decision to send newsreels into’ 


weighed and it’s expected that film | 


DiMaggio on % Deal 
In A&C ‘Who’s on Ist’; 


Hollywood, Sept. 16. 

Abbott and Costello are prep- 
ping “Wedding of Tom Thumb” 
and “Who's on First” for 1953, with 
| Warners releasing both pix. Cos- 
tello reports that Joe DiMaggio is 
set for “First” on a percentage 
basis. 

No casting yet on “Thumb,” first 





| lensing process so leading figures 
| will appear six inches tall. 

| Through Cosman Productions, 
|team also plans to produce new 
vidpix series, ‘Postal Inspector,” 
to tee off in December. They’re 


pix, starring George Raft, this 
week and plan 13 more in Janu- 
sary. They begin 26 self-starring 
telefilms in November after mak- 
-ing their seasonal videbut Oct. 19 
on “Colgate Comedy Hour.” 





Small Buys ‘Crosstuwn’ 
As John Payne Starrer 


Hollywood, Sept. 16. 

American Pictures, headed by 
Albert Zugsmith, sold ‘“Cross- 
town,” a screenplay by George 
Zuckerman, to Edward Small for 
production in November. Small will 
make the picture for United 
Artists release with John Payne 
starring, Phil 
and Zugsmith functioning as asso- 
ciate producer on a profit-partici- 
pating basis. , 

Meanwhile, Zugsmith is readying 


Four will be made in England with 


two in Spain with Zugsmith in 
personal charge. 


” Seafarers aa 


Lame Continued from page 1 jee 











opened the first union-operated 
nitery in the N. Y. sector. The 
Port O’ Call, located at its Brook- 
lyn headquarters, is an operation 
that on entertainment compares 
favorably with many regulation 
niteries. It was designed original- 
ly to keep its seagoing member- 
ship “out of dives where they would 
be clipped.” But since, it was cast 
in the role of an unofficial host 
of the American Federation of La- 
bor convention now in New Yerk, 
SIU decided to splurge on enter- 
tainment and came up with a bill 
which includes Henny Youngman, 
Dolly Dawn, Pete Rubino, Crack 
Pots, Shorty Warren and Tommy 
Maulding. A union spokesman 
said this layout was costing “sev- 
eral grand.” Spot, seating 250, was 
jammed Monday (15) for the preem 
of the show. 
Social Obligation 

Union experimented with nitery 
talent for several weeks. It hired 
various musical units to work its 
Port O’ Call, and has been suc- 
cessful with its no cover, no mini- 
mum policy. Union attempts to 
run the kind of place that will not 
only protect its members against 
“predatory” femmes but induces 
“nicer” people to come to the cafe 
where they could make the ac- 
quaintance of its members. The 
union apparently feels it has a so- 
cial obligation in this respect. 

The union headquarters was 
once a public school which was 
built in 1868. The Board of Edu- 
cation sold the building in 1940 to 
a clothing firm, and the union took 
it over afterward. The nitery por- 
tion is housed in the part of the 
building that was once the union’s 
cafeteria. 

A further indication of the 
union’s social obligations, accord- 
ing to Herbert Brand, union’s pub- 
licist- and editor of its publication, 
Seafarer’s Log, is the fact that.the 
organization will hire live talent 
only. It won’t permit “entertain- 
ment in cans” in this  nitery. 
There’s not even ‘a television set 
here, Brand explained. 


Daff to Europe 


Alfred E. Daff, Universal’s ex- 
ecutive v.p. and global sales chief, 








Team Maps Vidpix 


to go, which will utilize special | 


winding 13 “I Am the Law” vid- | 


Karlson directing | 


six pictures for filming abroad. | 


Leonard Picker as producer, and | 


ACLU Mulls Inj., 
Defiance to Chi 
On ‘Miracle’ Date 


Failure of municipal authorities 
| in Chicago to reply to the Ameri- 
| can Civil Liberties Unidn’s request 
to permit the showing of the con- 
troversial “The Miracle” has led 
| the outfit to weigh two courses of 
| action—seeking an injunction or 
showing the picture in defiance of 
\the city officials. 

| 

Argument in favor of the former 
| move is that the ACLU can set the 
| issues of the complaint and arrange 
favorable timing of the suit. Show- 
ing of the film, it’s reasoned, 
would place the burden of action 
on the city. If the mayor did not 
move to stop the showing of the 
film, the picture would be free for 
commercial exhibition, thereby re- 
|; moving a chance to raise the con- 
| stitutional question on the original 
| Police ban of the film. 

| ACLU also struck out last week 
| at film censorship in Maryland. In 
la letter to Gov. Theodore R. Mc- 
| Keldin, Jr., Elmer Rice, chairman 
| of the ACLU’s National Council on 
| Freedom From Censorship, noted 
that the recent Supreme Court de- 
| cision in the ‘‘Miracle” case “places 
films in the same category as news- 
papers and magazines with regard 
to the constitutional protection of 
freedom of the press.” 


Sydney R. Traub, Maryland cen- 
sor board chairman, declared the 
| ACLU’s position was without legal 
foundation. He rejected the idea 
that the “Miracle” 
closed the right of a state to ex- 
amine a picture prior to its public 
exhibition. Traub said that sup- 
port could not be found in “respon- 
sible motion picture ranks for the 
construction ACLU has placed on 
the ‘Miracle’ decision. We say 
this because of the reported ac- 
counts that the film industry gen- 
erally has clearly indicated that 
the U. S. Supreme Court's rulings 
are not complete, and that further 
court tests will have to be made to 
overcome, if possible, official cen- 
sorship.” 








decision fore- 
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Korea Gis 


Continued from page 2 


stars don’t realize how extensive a 
following they have among troops.” 
He said “countless” Gls singled out 
Randolph Scott and expressed the 
hope that western star could come 
over in person with his newest 
oater, then—and this is the signifi- 
cant thing—answer questions about 
how the film was made. 


GIs have a keen interest in tech- 
nical phases of movie-making, 
Holden found. That’s logical 
enough, he explained, because mo- 
tion pictures are their only diver- 
sion. 

Aside from some spotty distri- 
bution of 16m product in Korea, 
pictures generally are up to date 
and even front line troops are 
sometimes seeing current releases. 

Amusement tastes of GIs in 
Korea may or may not be different 
from those on the U.S. mainland. 
At any rate, Holden was told on 
several occasions that seeing cer- 
tain screen, stage, radio or record- 
ing personalities ‘“‘may not seem 
like entertainment to you, but it 
sure does to us!” 









Filmites Steam 


——~m=s continued from page 


and a key figure in Texas COMPO, 
did not undertake to hold back re- 
lease of the findings. Cole was sin- 
| gled out because of his role as co- 
| chairman of the committee now at 
work on repeal of the Federal ad- 
missions tax. 

Actually, the tax matter and re- 
ports on the trade b.o. have been 
a dilemma for some time. In the 
interest of, public relations there’s 
anxiety to spread the word that 
business in many parts of the coun- 
try is okay and the industry is not 








| “We still feel nearly 50% of the | ferring to the “incomparable serv-| takes off from New York Friday | on the brink of demise. But on the 
| people in America have never been | ice rendered this industry by the! (19) for Paris on the first leg of| other hand, there’s fear that the 
in a drive-in theatre—even today | Motion Picture Industry Council! a two-week trip for confabs with | nation’s lawmakers might interpret 
with 3,200 in the country. With a | against Hollywood Reds,” the re-| U foreign execs and European ex-|this as a new era of prosperity 
new audience of 75,000,000 to at-| port stated positively, “MPIC has hibs. He'll also visit Amsterdam | for the industry and turn an un- 


tract, we have a long way to go wh the battle, the Reds are on 
” 


«\ check on a few situations re-| reach our peak, 


the run.” 


and London. 


| sympathetic ear on pleas for sup- 


\ Daft returns to New York Oct. 4. | port of the tax repeal. 
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THEY BUILT THE GREATEST FRONTIER | | 
EMPIRE THE WEST@ pHAS EVER KNOWN! 
== _ Bl The laws he needed 
...and with his ‘ . oy gvP “a : —he made! 
a F\ The land he wanted 
ar nis side— : 
he defied the -” ~ he stole! 
world to * The woman he loved 
destroy it! —he took! 
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Amusement Stock Quotations 


For the Week Ending Tuesday (16) 


Vol. in 
100s 

nN. Y¥. Stock Exchange 

ABC... ..+eeceeeesree 60d on On 
CBS, gf ereer . eee 69 
CBS, gf ooeee eoeaeeewer . 21 
Col. Pic... --+++eeeeeerees 16 
Decca. ..---:-:seeseeseee 40 
Eastman Kodak ...+++++s 13 
Loew's seen eeees5 OS 200 
ParaMoOuNt. .-eeererereres 64 
PhilcO ...-ceceeecaeteece 93 
RCA . itieeae tel oad 487 
RKO Pictures ...+-++++es 302 
RKO Theatres.....sseees 75 
Republic. ...-+eeesecesers Le 
Rep., pid... -+secescseeess 7 
D0th-FOK....cocccccsecese 53 
Un. Par. Th... -.-eeeceeee 141 
Tniv. ....--seccesescecee 59 
Univ. pid. ...cecceccecccs 2 
Warner BroS......-escese> 38 
Zenith ee . 52 
N. ¥. Curb Exchange 

Du Mont 6 . ota scgiss svc 51, 
Monogram. ..-seercecsese 23 
Technicolor. ....-..+¢+e+. 76 


Over-the-Counter Securities 
Cinecolor 

Chesapeake Industries (Pathe)... 
uU. A. Theatres 


Weekly Weekly Weekly Tues. Net. 
High z0w. Close Change 
for week 
10 934 97% + 4% 
3614 351% 3558 + %4 
3614 3454 3514 —% 
121% 117% 117% — 4 
878 E58 834 
45'4 4*lg 44" — 34 
1312 13 13% — % 
2422 25534 2114 — 38 
32 31 31°8 
2f7%% 26 26'4 — & 
4 358 37% + le 
3°83 314 3% + 4% 
5934 315 334 ann ihe 
10% 10 101% 
16 1514 15% — 
1358 1318 13° — ls 
1234 12% 12°%4 
61 6018 69! — % 
125, 12% 1212 + 1g 
78 75 76\%4 
1614 1578 16 — 14 
27% 278 27% 
2428 2212 2334 +1%4 
Bid Ask 
“acaen 112 2 
$24 neder 314 334 — %4 
54.006 868 5'% 6'% 
Se Be 7 7: — 38 


Walt Disney 


(Quotations furnished by Dreyfus & Co.) 




















‘Wish’ To 











Tuesday night-show was cancelled 
in deference to memory of its star, | 
Gertrude Lawrence, whose funeral 
was held that day), “Wish” topped | 
the Broadway gross list with re- 
ceipts of almost $51,300, 
high for the run thus far. 
had $204,234 to earn back as of the 
previous Saturday (6), that pow- | 
ered the outstanding outlay to 
about $190,000 as of the start of 
this week. 
After receiving generally un- | 
favorable notices (only John Chap-| 
man. of the N. Y. News, liked it), | 
“Wish” had a shaky start at the) 
boxoffice, playing to a fair gross | 
the first week and a half, but then | 
sagging steadily for the next three | 
weeks. However, the Leland Hay- | 
ward-Logan production suddenly | 
recovered on the sixth week, jump- 
ing from $25,000 to $29,400, and | 
then bouncing to new highs on five | 
of the last six weeks. | 


Overcall Returned 


| 


a new) 


Since it 


As of the end of last week, the | and diplomacy, including scores of 


$50,000 overcall had been returned | 
to the backers and there was about | 
$42,000 available for distribution, 
plus $18,000 in union bonds. The} 
project was originally financed for 
$250,000 and involved a_ produc- 
tion cost of $251,588, exclusive of 
bonds. Three and a half weeks of 
paid previews brought receipts of 
approximately $68,500 and _ in- 
volved $17,000 loss. 


On the regular run, the musical 
earned $2,353 for the first week's 
operation, $1,028 for the next and 
then slipped to a $1,701 loss for 
the third stanza. With royalty cuts 
then in effect, the show lost only 
$2,151 and $2.137 for the next two 
weeks, on respective grosses of 
$26,700 and $25,016, and actually 
made $1,980 profit on a gross of 
$29.410 for the week after that. 

Heavy Extra Costs 

Production cost on the show in- 
cluded $104,511 for scenery (of 
Which $84,209 was for-building and 
painting, an unusually high amount 

cause of the onstage swimming 
pool);$19,263 for wardrobe (includ- 
ing $16,613 for purchase of cos- 
tumes); advance royalties of $5,000 
for the book, and $2,500 for the 
Music; $59,036 for rehearsal ex- 
pense (including $5,120 for prin- 
Cipals, $5,600 for chorus; $4,300, 
yo managers; $30,019, crew; 
seen wardrobe; $5,862, musi- 
$38 ane $1,118, extra musicians); 
— %< for publicity (includ- 
a ‘$1,250 general and company 
managers; $2,227 hauling; $6,203 

‘ncellation of actor contracts; 





— Continued from page 1 


Nix Crix 











week as designer. Cast payroll is 
generally about $4,345 for prin- 
cipals and $2,040 for chorus. 

The rental deal for the Imperial, 
N. Y., calls for the show to get 70% 


of the gross on the first $20,000 | 2cclimace 


and 75% thereafter, but a special 
clause works it out to a straight 
75°. 








gangsters, 
strips, as 


era’s 
tre, the 





oe. 
$3.215 legal and audit; $1,750 office 
on nse; $15,625 for music orches- | 
en, Parts and copying). 
on ye alty setup on the show calls | 
aS Ca un to Bet 142% of the gross 
ps p-author of the book and 3% 
vi eee ‘he also splits 50-50 
50°; Hayward on the producer's 
Kober itt® Of the profits), with | 

' getting 219% as co-author 


phone book and Rome 314% as 
ie oe a $100 per week until | 
‘Nestrati 

Jo Mielzir ion cost is paid off). 


‘er gets his usual $100 a 





‘Porgy’ 
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to show this and other capitols 
torn between eastern and western 
cultures that the U. S. isn’t all 
beboppers and comic 
Hollywood sometimes 
make them think. 

Preem at the Vienna State Op- 
second and larger thea- 
Volksoper, drew the 
snazziest audience the Danube cap- 
itol has seen in years. All the 
town’s names in government, arts 


opera singers, conductors. and top 
musicians, were there. Only the 
Russkis, apparently acting on Mos- 
cow orders, snubbed the show.‘ 


No Set Problem 


Before troupe embarked from 
the states, Wolfgang Roth, former 
Viennese, had supervised  con- 
struction of new sets in Berlin and’ 
these were flown in big military 
transports to Vienna (and back to 
Berlin) to avoid red tape and So- 
viet Zone customs barriers in both. 
countries. 

A sidelight to red tape troubles 
was the problem of Porgy’s goat. 
Austrian authorities couldn’t un- 
derstand why it seemed necessary 
to bring ar. American goat to a 
country which has thousands of the 
animals, But co-producer Robert 
Breen insisted on his own beast. 
Finally, officials agreed to admit 
the American billy on condition it 
never contacts Austrian goats. No 
statement on whether they feared 
hoof and mouth disease or de- 
terioration of the breed. 

The local drumbeating under di- 
rection of William H. Hale, U. S. 
public affairs boss, and personal su- 
pervision of Bernard H. McGuigan, 
public info officer of the Embassy, 
was triumphantly successful. This 
city, accustomed to all sorts of 
propaganda barrages since its peo- 
ple became a major objective in 
the cold war, reacted strongly to a 
press and radio campaign kept dig- 
nified and on a cultural basis at all 
times. 

U. S. published daily, Wiener 
Kurier, refrained from going over- 
board but on preem day published 
extensive roto pix along with Ger- 
man translations of the principal 
“Porgy” lyrics for benefit of radio 
listeners and theatregoers. Songs 
such as “Summertime.” “I Got 
Plenty of Nothin’” and “It Ain't 
Necessarily So” are already long 
familiar here, In the theatre, a 
handsome German text souvenir 
book was given away, first time 
Viennese can remember not paying 
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cational category were “Mandy” 
(Britain) and “Deaf and Dumb.” 
“Jeux Interdits.” the 





how war affects the lives of inno- 
cent children. Directed by Rene 





distribution rights to the’ film were 
|acquired last spring by Jean 
|Goldwurm’s Times Film Corp. 
Highlight of the festival’s clos- 
ing 


days was an open-air “wild 


| west” party and barbecue tossed | 


| by the Motion Picture Assn. of 
| America. Atmosphere was con- 
| veyed by covered wagons, camp- 


| fires, hillbilly bands plus 10-gal-| 


|lon hats and horseshoes gifted to 
|all guests. Until a sudden shower 
| halted the affair, cameramen and 
scribes were presented with “dif- 
ferent” angles. on Venice party- 
going. Barbecue stunt, combined 


motion, easily gave the Yanks a 
wide margin in that sector. 


Jeux’ Sold for US. Mart: 





Jean Goldwurm 





— | 
Venice Fete 


grand 
prizewinner, is a striking tale of | 


Clement, it stars moppets Brigitte | 
Fossey and George Poujouli. U. S. | 


with other MPAA and U.S. pro-é 


Schwartz, owners of the Little Car- | mors 
negie and World arties in New) Col and 20th. Meanwhile, new 


Sea Swashoucklers Replace Oaters 
In New Hollywood Tint Cycle 





3.Par Pix to Run Same 
Time on Broadway 


Paramount early next month will 
tieup three major Broadway first- 
run outlets with its pix. 

Skedded to run at about the 
same time are “Just For You” at 
the Capitol, “Somebody Loves Me” 
at the Roxy and “Son of Paleface” 
at the Paramount. 





Wald Leaving 
RKO on Oct. 31 


Hollywood, Sept. 16. 
Jerry Wald. says he’s exiting 
from RKO Oct. 31. Spokesman for 
Howard Hughes says it's anlikely 
any deal will be worked out to keep 





| him there. 
20th Has Rene Clement | wand attorney, David Tannen- 


and George | baum, declined to comment on ru- 


he’s discussing deals with 
ru- 


York, have “Jeux Interdits,” the | Mors that Leonard Goldstein had 


| prizewinning French film that cop- 
| ped the Venice Film Festival’s top 
| honors, 

Rene Clement, its 


makes his 


| Oct. 15 under a deal set up by Dave 
| Stein, Musi« Corp. of America rep 
jin Paris. Clement will be given 
| six months to lIearn English and 
himself to American 
standards before getting an assign- 
ment. 

Goldwurm and Schwartz, through 
their distrib firm, Times Film 
Corp., have acquired the U. S. dis- 
tribution rights to seven other new 
foreign films, including pix from 
Italy, France and Sweden. Films 
are currently being prepped for the 
American market and will be sub- 
titled in English. Company plans 
to-release them at the rate of one 
a month beginning in November. 

The Italian pix include: “Two 
Pennies Worth of Hope,” winner of 
the grand prize as the best film of 
the year at the 1952 Cannes Film 
Festival and. directed by Renato 
Castellani; “The Overcoat,” based 
on Gogol’s story and directed by 
Alberto Lattuada, and Cinderella, 
based on Rossini’s opera and di- 
rected by Fernando Cerchio. 

Trio of French pictures 
sides “Interdits” include “Ladies’ 
Hairdresser,” starring Fernandel 
and directed by Jean’ Boyer, 
and “Three Women,” based on 
three short stories by de Maupas- 
sant. . 

The Swedish film is “One Sum- 
mer of Happiness,” winner of the 
grand prize at the 1952 Berlin Film 
Festival as the best picture of the 
year. It also copped a first prize 
for the best musical score at the 
1952 Cannes festival. 


End of Era | 
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chased the hotel from Glens Falls 
interests, through Joseph Wander, 
Inc., Albany realtors. Furnishings 
went on auction yesterday (Mon.). 

Tke hotel, which a Saratoga 
group headed by the late William 
E. Benton, theatre owner, tried to 
resuscitate in the 1940s, had been 
steadily deteriorating, structurally 
and otherwise. 

The United States, the Spa’s 
other great baroque hotel, was 
torn down a few years ago. It was 
turned into’ parking lot, although 
several smal] business buildings 
oe since been erected on the 
site, 

Auction Herbert’s Piano 

The concert grand piano used 
by Victor Herbert during the years 
he led a 54-piece orch in daily 
performances at the Grand Union 
Hotel was among the items spe- 
cifically advertised in the auction 
which began yesterday (Mon.). 
The beautiful instrument, tabbed 
as “in perfect condition,” in re- 
cent years had been standing in 
the mirrored crystal room off the 
main lobby. The Irish-born com- 
poser was said to have written 
“Kiss Me Again” and other num- 
bers while seated at it. 

The “Lillian Russell Suite In- 
tact” was another advertised offer- 


be- 














for their programs. 


director, | 
Hallywood bow under | 
20th-Fox auspices when he arrives | 


| made deal as production chief at 
RKO are denied by the company. 
* 


Starr TOA Prez 
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chairman. it was explained that 
this will probably be a training 
|ground and springboard to the TOA 
| presidency in the future, with the 
jobholders moving up to. the presi- 
dency almost automatically, once 
the plan is working. 


Other developments at the board 
meeting: 

1. TOA board will hold its mid- 
winter meeting next February in 
L. A. 


2. The association’s 1953 conven- 
tion will take place in Chicago 
at the end of October ard begin- 
ning of November, next year. 
Headquarters will be the Conrad 
Hilton Hotel. A large industry 
trade show will be held in connec- 
| tion with the convention. 


3. California Theatre Owners 
Assn., centered about San Fran- 
cisco, has joined TOA as a new 
unit. Its president is L. S. Hamm 
and its member on the TOA board 
and as vicepresident will be Roy 
Cooper. TOA also plans an organ- 
izing drive in areas where it does 
not have units presently. 


4. Herman Hunt, Cincinnati ex- 
hibitor, was elected director from 
that area and will seek to form a 
TOA unit there, 


5. TOA board reiterated its 
stand as a member of the Council 
of Motion Picture Organizations, 
and endorsed the COMPO activi- 
ties in public relations and in com- 
bating the 20% admissions tax. 
Individual TOA members are free 
to join COMPO or to help finance 
its activities, They are encouraged 
in this by the National Board but 
not forced to do anything. 

6. The TOA legal advisory coun- 
cil agreed exhibitor groups should 
actively oppose unjustified censor- 
ship. It was decided that national 
TOA would cooperate with any 
state or regionai unit which de- 
cided to fight local censorship laws, 
but that the national ~body should 
not initiate such action. 


See Arbitration 
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which could conceivably wipe out 
the beefs submitted to Amis. 


Industryites, who also sought in- 
formation on what charges, if any, 
Amis was preparing, are said to 
have presented the argument that 
arbitration may take away the 
necessity for a probe. Their theme 
song was in the “let’s-see-if-it- 
works-first" vein. 

Meanwhile, small biz committee 
has given no indication whether 
or not hearings will be held. It 
has been sifting the merits of 
the exhib complaints and weigh- 
ing the necessity of holding hear- 
ings. Industry opinion is that the 
committee has been working fairly 
and has made no attempts to get 





headlines at the expense of Holly- 
wood, 


Hollywood's western formula has 
been found seaworthy, ‘and result 
lis a spurt of costumed swash- 
| bucklers. Gimmick is still the same: 
' the stalwart hero, a pretty maiden 
and the villainous heavies.— but 
now the action’s more likely to 
take place on water rather than on 
land. 
Films in the -hypoed cycle fun- 
| damentally follow similar lines. No 
| one has came up with the off-the- 
| beaten-track seadventurer as yet. 
| Hero commands a ship instead of a 
i horse; heroine is usually of nobility 
| instead of a school marm; and the 
| conflicting forces are pirates rather 
than land-grabbers. And it all 
wears an attractive color coat; 
| practically outlawed is the black- 


i? Hollywood, Sept. 16. 
| 
i 


and-white lensing of the swash- 
| buckler. 
| At the present time, four pix 


|typifying the trend are in produc- 
| tion. “Jamaica Seas,” toplining Ray 
Milland, Arlene Dahl and Wendell 
Corey, is the Pine-Thomas entry; 
“Fair Wind to Java,” with cast 
i headed by Fred MacMurray and 
Vera Ralston, is in the works at 
| Republic; “The Sea Rogue,” a 
| Warner Bros. Errol Flynn starrer, 
is before the cameras in England, 
|}and “Toilers of the Sea,” Rock 
Hudson-Yvonne DeCarlo costarrer, 
is before British cameras as a 
Coronado production. Additionally, 
a fifth pic—UI’s “Thunder Bay,” 
|in which James Stewart will star, 


rolls within the next two weeks. All 


five films are being handed Tech- 
nicolor treatment. 

Current and backlogged films of 
this category, all of which are also 
in Technicolor, include the follow- 
ing: UI’s “The World In His Arms” 
and “Yankee Buccaneer;” Colum- 
bia’s “Captain Pirate,” “The Gold- 
|/en Hawk” and “Prince of Pirates;” 
| Paramount’s “Hurricane Williams” 
(Nat Holt), “Caribbean” (Pine- 
Thomas) and “Botany Bay;” RKO's 
“Blackbeard the Pirate’ (Edmund 
Grainger) and Warners’ “The Crim- 
son Pirate’’ (Norma Prod.). 
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its entirety on Monday, had 
skedded an open meeting on the 
subject for yesterday (Tues.) TOA 
heads, upon learning the results 
of the Monday session in N. Y., 
changed their session yesterday to 
a private discussion, with reporters 
barred. If the arbitration revision 
made at the behest of the company 
heads is accepted by the theatre- 
men, the plan is for the TOA board 
to vote formally on the system to- 
morrow. Allied’s vote is due at its 
Chicago national convention in 
November. 








Starr on Arbitration 


Washington, Sept. 16. 

Alfred Siarr, new president of 
Theatre Owners of Ameriea, told a 
press conference here yesterday 
(Mon.) that the workability of the 
projected industry arbitration sys- 
tem will depend upon the “degree 
of good faith which the various 
(industry) elements bring to it.” 
Warning that failure to establish 
an effective system will be fol- 
lowed by “Government regulation,” 
Starr declared: “This is our last 
opportunity for self-regulation.” 

“It is impossible to put into 
language everything that should 
go into the code,” the org’s chief 
exec said. “Hence the first thing 
necessary is good faith. This is a 
matter of terrific import and its 
workability during the first two 
years will be a severe strain on 
good faith.” 

TOA counsel Herman M. Levy 
declared at the press meet that his 
outfit is “willing to approach this 
in a spirit of compromise.” He 
added, however, that arbitration 
must be approved this week be- 
cause the next TOA board session 
doesn’t take place until next Feb- 
ruary. 

Mitchell Wolfson, retiring prez, 
claimed that TOA “has emphasized 
the need for arbitration contiru- 
ously.” 





B&K’s $1.50 Div. 
Chicago, Sept. 16. 
Balaban & Katz, reflecting up- 





| swing in b.o. receipts this past sum- 
| mer, has declared a $1.50 dividend 
|for the past quarter on common 
jstock payable Sept. 30. 
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: LIKE A SUDDEN SHRIEK 
IN THE NIGHT. . . comes this | 
nerve -searin , 
i story of a 
: woman 
| ' beyond help 
| ' at the 
| / mercy of 
: aman 
| ’ beyond 
| control! 
| THE FILMAKERS present { 


~ IDA LUPINO 
ROBERT RYAN 


IN 


| ., GEWARE, 
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| ye Firected by HARRY HORNER - Produced by COLLIER YOUNG . 
se GA nk aed Screenplay by MEL DINELLI 
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{ = Clips From Film Row 





NEW YORK 


Club holds its first an- 
Tournament and Party 
Hills- Country Club, 


Variety 
nual oo . 
at the Verno 
Tuckahoe, N.Y., Sept. 
Fabian of Fabian Theatres, is han- 
dling reservations. 

Samuel Rosen, 
urer of Fabian Theatres, 
Coast gandering upcoming product. 

Harold Danzig moves from Co- 
lumbia’s homeoffice exploitation 
dept. to handling tie-ups. 


DENVER 


A. D. Traxler, manager of the 
Cliff, Wray, Colo., resigned to be- 
manager of Golden in 


secretary-treas- 





come , < 

Golden, Colo., succeeding Jerry 

West, resigned. ‘ 
Wm. Sombar, United Artists 


salesman, is father of 7-pound son, 
Stephen Michael. 


LOS ANGELES 


Monogram purchased franchise- 
operated exchange in Detroit from 





William B. Hurlbut, George W. 
Weeks and J. L. Saxe, giving the 
company 16 wholly-owned ex- 


changes in U. S 

Sol Lesser acquired distribution 
hts to “The Firebird,” 
ier feature, in all countries out- 
de of Scandinavia, Germany and 


Ix 
Ai’ 


— phe 


PHILADELPHIA 
Marine Brig.-Gen. Homer L. Litz- 
ere hero of the Korean War, 
guest of honor at Mastbaum 
Sept. 10,. of “What Price 
Marine drum and’ bugle 
atong with a drill team were 
} ht up from Washington. 
inev Samuelson, head of Al- 
lied of Eastern Pennsylvania, urged 


~~ aH = 


members in smaller situations to 
pg behind voting registration 
( e. by giving free midweek 


registrants. 


CHICAGO 


\aron Schlessman takes over as 


to new 


passes 


booker for Warner Bros. Circuit 
replacing Frank Williams, who 
died last week e 
Dave Wallerstein, Balaban & 
K general manager, and Ralph 
Smit Essaness g.m., are repre- 
‘nting Chicago at the Theatre 


Owners of America convention in 
Washington this week. e 

S. J. Gregory, head of Alliance 
Theatres, planing to Greece. 

Roxy Theatre, Lockport, II1., 
opened last week. 

Eddie Silverman, head of Essan- 


re- 


ess Theatres, resigned from Mo- 
tion Pictures Operators Fund 
board, and Dave Wellerstein of 


B&K has taken his place. 


PORTLAND, ORE. 


Walter Hoffman, Paramount 
field man here to work out cam- 
paign for “Just For You” with Jack 
Matlack, J. J. Parker exec. First 


time the chain has purchased a} 


Par pic in many years. 

Maylair Theatre Manager Herb 
Royster in hospital recovering 
from a serious operation. 

Wayne‘ Therriot, 
branch manager, off on a se@tling 
trip to southern Oregon. 

Jack O'Brien, UA branch mana- 
got the green light to do his 


> rine Show of Shows again this 


if 





MINNEAPOLIS 


,_ hat should be helpful to thea- 
ote here is the way Minneapolis 


‘onth and 1,800 more than in 
nding 1951 month. Aver- 

“weekly earnings on factory 
crea ed slightly. 

y.. nas of Bill Elson, one-time 


C....¥ muss and now partner of 
ry, Sathanson in ownership of | 
a ne « Theatre circuit, who re- 
' oved to Los Angeles, 
“vc b's farewell party for him 

; idge Country club. Elson 
? Ll? . y +4 . r . 

( ‘ume Northwest Variety 

Chief barker. 
initial test engagement 
ied “Farmer's Daughter,” 
' -Pan here, brought gross up 
t ye 000 over theatre's recent 
iale, 
; Chapman, Columbia branch 
recuperating from major 
7 mn. still absent from office. 

vic!’ Weiss, RKO-Theatres di- 
kK ¢ ,,/naser, who recently had | 
’ Naha and Denver added to 
ho ‘ory, back from New York 


Pilice conference with Wil- 


“ Tear Howard. 

paid +. Company apologized in 
enone), Paper ads for. not having 
hana. . /@etears and buses to 


© acequately crowds taking 


, | : i 
25. Edward | Paul city officials rapped company 


|for poor service. Downtown thea- 


is on the | 


Swedish | 


Paramount | 


‘loyment rose to 257,180 in Au- | 
g “n increase of 2,000 jobs for | 


advantage of first weekly Thurs- 
day “family night” in St. Paul af- 
fording free rides downtown and 
1,000 gratis loop theatre admis- 
sions to lucky number holders. St. 


tres thought their grosses “‘might 
| have been helped some.” 
Territory’s exhibitors 100% 
united, for one’ of few times, in 
fight for repeal of the Federal 20% 


Expensive Lunch 


It will cost General Mills 
about $2,000 simply to inform 
exhibs of its proposal for a 
$1,000,000 merchandising tie- 
in with the film industry . 

GM’s Don Manchester is 
picking up the check, figured 
at that amount, for the Thea- 
tre Owners of America lunch- 
eon today (Wed.) in Washing- 


Distribs Shortsighted on Releases Of 
Big Pix, N.Y. Exhibs Beef on Prod. Lag 





Mayer-Kingsley Snare 
British Donat-Starrer 





ton, where he will outline the 





admission tax, according to Harry | 


B. French, area chairman. 
Recent annual Paramount Week 

; was biggest in local exchange’s 

history in pictures booked and 

played and business written. 

| “Hy” Chapman, Columbia branch 

manager, 


‘ recuperating at home 
after major operation; unable to 
|resume duties for at least two 


weeks. 
Twin Cities Rapid Transit Co., 


j}and stores, inaugurating weekly 
Thursday “Family Nights” in St. 
|Paul, with free streetcar and bus 
fare downtown from 7 to 9 p.m., 
Same as here. As in Minneapolis, 
St. Paul cinemas will give free 
tickets to riders holding lucky 
numbers 


ST. LOUIS 


Robin, a North 
indie nabe, owned by 
fell, suffered 
|} age by fire Sept. 6. House had 
been dark since 1947 when shut- 
tered because its construction did 
not comply with new building code. 

Homer A. Mewman sold his in- 
terest in the Strand, Marshall, IIll.,. 
to his partners, and will devote 
time to his heating and appliance 
store 

The Plymouth, a west end St. 
Louis nabe, shuttered since last 
May, relighted under management 
of James 


The St. 


Abe 


Louis 
Kalb- 


f . Leontsinis, a_ projec- 
tionist. 

; Erman W. Alfred, manager of 
Fox Midwest Orpheum, Marion. 


Ill., suffered cuts and bruises when 


an auto hit an alley exit of the 
house as he was emerging from 


theatre 

Stanford Holden, Centralia, IIl., 
succeeded Warren Beckmeyer as 
manager of the Elmo, St. Elmo. II. 
House is owned by Charles Beniati, 
Carlyle, Til 

Garrett H. 
Hunt 


Hunt. 
and Royal, 


owner of 
Doniphan, 


the 
Mo., 


' 


proposed program. 


General Mills 
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 apenmearte te 
ducers and distribs, as well as 
exhibs, will be involved. 


| 
| 


| markets, 


Each year General Mills engages 
in a six-week promotion for a cer- 
tain product. Participating in the 
campaign are its 20,000 outlets, 
such as grocery stores and super 
1,200 GM salesmen and 
about 100 members of its ad-pub | 


|in cooperation with loop theatres | St4f. 


This year the ad budget of $1.- 
000,000 is for radio, TV, national 


mags, local newspapers and other | Written, produced and directed by | 


|media. Plan, roughly sketched, is 


about $12,000 dam- | 


copped Democratic nomination for | 


Sheriff in Ripley County. 

Ozoner near Poplar Bluff, Mo., 
owned by Rodgers Theatres, Inc., 
Cairo, Ill., was damaged by recent 
tornado but is now in operation. 


| PITTSBURGH 


for the public to receive some sort 
of gold seal with each -purchase 
of the Gold Medal flour. Seal en- 
titles customer te a discount | 
on a ticket at the local film house, 
or some other privilege involving 
the theatre 

In turn, films and theatres will 
be given strong plugs in GM’s ad 
copy and other exploitation. Spe- 
cific fifms will be listed, it’s under- 
stood. and theatres in each locality 
will be identified. 

Placing the proposal before TOA | 
would determine exhib reaction. 
But certain insiders relate they're 
hep to the GM idea, believe it’s 
the biggest such industry tie-in in 


the 


years and feel it stands a good 
chance of showing good results 


for the trade. 

Since discounts on theatre tix 
must be approved by the producers 
and distribs, the proposition will 
be sent to COMPO for its okay 
if the exhibs support it. It’s billed 
as a “Boxoffice Stimulation” meas- 
ure on the TOA agenda. 








| Grand Jury 
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indictment charged, “the restau- 
rant should be operated on a lav- 





lish, extravagant scale and provide 


'tertain - its 


| Blatt Bros. Theatres opened its | 


|newest ozoner, the Corry Drive-In, 
ion Route 6, east of Corry and 
Union City. 

| Bob Kimelman, of Cooperative 
| Theatres, retiring commander of 
; the Variety Club American Legion 
Post, will be honored with a din- 


ner in the William Penn Hoiel, 
Sept. 22: being succeeded by 
Mcrry Berman, photog far Sun-! 


| Telegrapn. 


Leo Guerrein, independent ex- 
hib in Erie for a number of years, 


passed the Pennsylvania state 
real estate examination act and 
joined Richard Ruth realty firm. 


Guerrein owns the Hillcrest Thea- 
tre; his brother, Carl, operates the 
Sky-Way Drive-In. 

The Mars in Mars, Pa., will re- 
open later this month while the 
Ritz at Export has gone back in 
business again. 

The Roscoe at Roscoe, Pa., 
owned by Carl Schoch, has shut- 
tered. 

Mike Shapiro, head of an inde- 
pendent gircuit. and his wife are 
|touring Europe and plan to visit 
/Israel before returning to U. S. in 
October. 

Joe Migliozzi appointed mana- 
ger of The Gardens again by the 
Harris Amus. Co. 

Ralph Banghart, RKO exploiteer 
in this territory, joined the Walt 
Disney organization in N. Y. was 
replaced by Hank Howard, from 
the Buffalo district. Bill Brooker, 
who used to tub-thump for Par 
here. went with RKO and will work 
out of Kansas City. 

Marion Lee Webb. formerly with 
Schine Cireuvit in N. ¥. na med 
manager of Harris Theatre in Tar- 
entum 

Keith Theatre in Burgettstown, 
‘recently transferred from _partner- 
ship of James Morasco and Charles 
Argentine to Morasco, sold to Alex 

fellis. 
be Marks’ Orpheum in Clarksburg, | 
W. Va., leased from estate of Jack | 
Marks by Sol Burka. Marks died 
'a couple of months ago. 


food of choice quality, should en- 
guests with perform- 
ances by stage and screen person- 
alities of national reputation and | 
with widely popular dance orches- | 
tras.” 

The restaurant “front,” the in- 
dictment explained, should lose 
mone?, “incur a deficit that would | 
be met from the casino proceeds.” 
This expensive comeon was “to 


attract the maximum number of | 





|its theatres. 


patrons of appropriate economic | 
position, who should be induced to) 
proceed from the restaurant to the | 
casino and there to engage in 
games of chance.” 

The grand jury alleged that one 
of the five unapprehended defend- 
ants—a sixth is serving a two-to-| 
three-year sentence in the New 
Jersey State Penitentiary at Trenton 
on a gambling charge—gave Car- 
men Miranda a $10,000 check for | 
a week’s work _at Arrowhead Inn 
about Aug. 21, 1947. The spot has 
been dark since the end of the 
1947 season. 





i 
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| Industry Gets Touoh | 
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appear to us,” the associations in 
formed the company, “‘that it is not 
for the AT&T to make a determi- 
nation as to whether the specifica 
tions which we supplied are ‘neces- 
and practical.’ In the first 
place, a great many technical ex 
perts within and without the mo 
tion picture industry have devoied 
many, many years and hundreds of 
thousands of dollars in research on 
the question of what is n-cessary 


sary 


and practical for a_ satisfactory 
theatre TV transmission service. 
“In the second place, it would 


appear self-evident that the motion 
picture industry is itself best quali- | 
fied to judge what type of theatre | 
TV service should be supplied to 
The industry for over | 
40 years has had to recognize the 
desires of theatre audiences. A 
result of that research was the 
specification which we forwarded 


jto you on April 10.” , 


| $20,000 for three shows. 





Arthur Mayer and Edward 
Kingsley have picked up U. S. dis- 
tribution rights to the Robert Do- 
nat Technicolor film, “The Magic 

ox.” Deal was set with Sir 
Michael Balcon, chairman of Festi- 
val Film Productions, and the J. 
Arthur Rank Organization. Pro- 
duced by Ronald Neame and di- 


rected by John Boulting, the pic- | 


ture preems at the _Normandie, 


N... ¥.;. Sent. 24. 
In another distribution deal, 
Discina  Internatiogal Films 


acquired American release rights 
to the French-made ‘“Topaze.” 


Marcel Pagnol, the picture stars 
Fernandel. Discina also inked a 
sub-distribution pact with Manhat- 
tan Films International of Los 
Angeles whereby the latter will 
handle ‘Paris Nights” in 11 west 
ern states. Pic stars the Bernard’ 
Bros. 








RKO Biggies 
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experience in handling fight pic- 
tures. For the Ray Robinson-Randy 
Turpin bout last year,.an exciting 
encounter, RKO turned out the 
maximum number of prints. How- 
ever, for the dull Willie Pep-Sandy 


Saddler fray, its print order was | 


at a minimum, 


Company plans to have the fight 


pictures in a number of Broadway 
theatres the day after the fight, 
the exact time depending on the 
amount of editing involved. It’s 
figured that the pix of a six-round 
bout could hit some theatres by 
1 p.m. while a 15-rounder ‘could 
cause a delay until 5 p.m. 

RKO is particularly interested 
in rushing prints to the New Eng- 
land area, Marciano’s home sector. 
Zone is being ‘“‘blacked out” of the 
theatre-TV circuit carrying the 
fight and inquiries on the pix have 
been heavy. } 

















Record Names 


Continued from page | 


was only 630,300, compared to 
708,300 in 1951. 


The scoreboard on talent: First | 
four days, Les Paul-Mary Ford, | 
Ella Fitzgerald, ete., 32,960 persons | 
end $38 110; Guy Lombardo, Don. 
Cornell, Georgia Gibbs, ete., last 
three days, 18,770 and $21,890. 


Michigan State Fair was one of 
the first in the postwar vears to 
bring in top Hollywood names. 
When the performances paid Off at 
the b.o., other fairs throughout the | 
country climbed on the band-| 
wagon. Last year, Hope was paid ' 
When he 
flivved at the b.o., it signalled the 
end of the big entertainment nut 
which was cut in half to $35,500 
this year. Hope grossed only $11,- 
910 in 1951. 

With success resulting from the 
rew policy, the fair probably has 
started another trend in al fresco 
entertainment bookings. 


U.S.-British Deal 


uum continued from page 5 Saas 


and Ellis. Arnall, SIMP 
prexy, declared in a joint state- 
ment: “The agreement concluded 
with the British government rep- 
resents an accord which is mutually 
beneficial to the British govern- 
ment and the American motion 
picture industry. It was a cardinal 
point in our position that the $17,- 
000.000 annual remittance provided 
in the basic film agreement should 
not be reduced, and the British 
government recognized and agreed 
to the equit; of our stand. The 
American companies on their part 
recognized that a waiver of dollar 
reiissioN on earnings under the 
Eady Plan could be agreed to with- 
out affecting basic American in- 
terests and at the same time giving 
recognition to the problems of 
Great Britain in connection with 
its dollar balances.” 
































mittee, 


1 


delaying the entrance of new 


‘in His 


N. Y. metropolitan-area exhibs 
this week discounted distrib claims 
that the lull in outstanding prod- 
uct for nabe showing was due to 
the current protracted run of “big” 
pix on Broadway. Theatremen 
maintain that the shortage of 
| “big product was due to the short- 
|sightedness of the distribs who fail 
|to release sufficient important pix 
‘during the early summer months 


}so that they'll be available to the 
subsequents in early September. 
“Thus, just in September when 
| TV shows will be blooming in full, 
i we will be leading with weakness 
| instead of strength. This has been 
‘pointed out to the distributor, and 
{his answer is he has ‘problems’ ” 
!noted Wilbur Snaper, New Jersey 





|circuit op and prexy of Allied 
| States Assn. 

Noting “the lack of good prod- 
j}uct” for early September, Snaper 
further points out: “It’s easily 
understandable why suddenly the 
public stays away. It has been 
proven time and again that fur a 
good picture ‘they will sit on 
tombstones.’ After a few good pic- 


tures, we drop off with mediocre 
pictures, and the following we have 
built up with the good ones will 
be lost. Give them good entertain- 
ment and they will come to the 
theatre.” 

Main difficulty, Snaper avers, is 
that the fimeries don't have a con- 
| Stant flow of good pictures, “but 
regardless of the hurt to the box- 
| office, they (the distribs) periodi- 
cally hold off, such as pre-Christ- 
mas, pre-Easter, etc.” 
Becker Agrees 

Becker, of the 
chain, generally 
with Snaper’s views, adding that 
the same situation occurs every 
year. Pointing out that August biz 
spurted because of the good pix 
available, Becker noted that it 
dropped off after Labor Day be- 
cause “just when we needed sup- 
port, we didn’t have it.” Drop, he 
explained, was also due to the 
Wack-to-school movement and 
other factors, but he maintains it 
would have been less if the proper 
product was available. “To main- 
tain the film-going habit, we need 
at least one ‘big’ picture every 
other week,” Becker declared. 

Distribs, on the other’ hand, 
argue that it’s the unusually long 
runs on Broadway that is holding 


Herman 
& Becker 


Rugoft 


agrees 


jup the flow of product to the re- 
| mainder 
|perhaps summed up in the view 


of the area. Attitude is 


of Alfred W. Schwalberg. Para- 
mount’s sales chief, who declared: 
“What can we do about it? We've 
got the pictures, but we can’t get 
them out.” 

He noted that the long run of 
Republic’s “The Quiet Man” at the 
Capitol was holding up Par’s Bing 
Crosby starrer, “Just for You,” 
and that the recent staying power 


of the company’s Martin-Lewis 
film, “Jumping Jacks,” pushed 
back the exhibition of the Bob 


Hope film, “Son of Paleface,’ at 
the Paramount Theatre. 
The Other Holdups 

Similarly, it’s noted, that RKO’'s 
“Sudden Fear” at the State is hold- 
ing up the release of Metro's “The 
Merry Widow.” “Ivanhoe” at Mu- 
sic Hall is holding up Metro’s “Be 
cause of You” and Columbia's “The 
Happy Time.” In addition, such 


|}pix as Col’s “Affair in Trinidad” 
lat the Victoria and United Artists’ 


“High Noon” at the Mayfair are 
pix 
in the Broadway zone and their 
subsequent release in the metro- 
politan area.» Mayfair is skedded 
to receive Universal's “The World 
Arms” on Oct. 2. Situa- 
tion is further complicated by the 
hefiy runs at the Sutton and the 
Normandie, two art houses oc- 


casionally used for the release of 


major company product. Univer- 
sal’s J. Arthur Rank production, 
“The “Man in the White Sun,” is 
currently in its 24th week at the 


Sutton while Paramount's “Encore” 
has chalked up the same number 
of weeks at the Normandie. 
Distribs maintain that it’s im- 
possible to yank pix when they're 


doing so well in their Broadway 
engagements. Pix for the area will 


be available shortly, they say, but 
exhibs counter this with “we need 
it now” to maintain the film-going 
habit built up during the late sum- 
mer months and to combat the 
return of the top TV shows. 
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OLUMBIA'S 5 EXCIT “ack 
FLASH! WATCH C 
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OPENING BOSTON. eILADELPH 


INORENS 


MARTA 


ta 


GEORGE 


SANDERS 


AUDREY 


TOME 


vin SANDRO GIGLIO 


Screen Play by WILLIAM BOWERS - Story by PAULINE GALLICO and PAUL GALLICO : 
Produced by SAMUEL MARX and JERRY BRESLER - Directed by ROBERT PARRISH A COLUMBIA PICTURE 
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Picture Grosses 


‘Noon’ Great $20,000, 
St. Loo; ‘Sky’ Big 166, 
‘Full House’ Lusty 146 





PORTLAND, ORE. 


(Continued we page 11) 


¥ k). Solid 
For Me (M-G? w 
_ Last week, $14,500. 
$10 ytale (Evergreen) (1,500; 65- 
, —_ “Frankenstein (Indie) and 


” i ‘ Neat 
“Dracula” (Indie) (reissues. tt St. Louis, Sept. 16. 
$4,500 in 5 days. Last week, legit) 1. ntown mainstem houses are 


2 ) . 65- | receiving additional hype at the 
Oriental (Evergreen) ee (RKO) |boxotfice because department 
90) Son Tiger” (Mono), day-date | Stores and many other retail es- 
and Seok ‘um, Sock $6,500, Last | tablishments are remaining open 
with Ore‘fair in Trinidad” (Col)|two nights per week instead of 





show. 


week, saanee Round Shoulder” | one. Intermittent rain on Sunday 
ant . nt 500 | (14) resulted in very good biz at 
a es (Evergreen) (1.750; 65- all first-runs. “High Noon” shapes 
90. 'One Minute to Zero” (RKO) | Smash at Loew’s while “Big Sky” 
oy) “Sea Tiger” (Mono). Smash | also is rated fine at the Fox. “Full 
$12,500. Last week, “Son of Pale- | House” also looms neat at Am- 
face” (Par) and “Wild Stallion” | bassador. “Dreamboat” still is 
(Mono) (2d wk), $6,800. | Solid on moveover to the Missouri. 
“paramount (Evergreen) (3,400; | Estimates for This Week 


45-90\—“Affair in Trinidad” (Col)| ambassador (F&M) (3,000; 60-75) 


and “Rainbow Round Shoulder”) «pul House” (20th) and 
(Col) (2d wk). Big $7,500. Last | «ciguded Yellow” (Col). Neat $14.- | 


week. $10,600. . ex, | 000 or near. Last week, “Jumping 
United Artists (Parker) (890; 65- | y,0.<» (20th) and “World in Arms” 


4a . aed TY 9 
90'—"All Because of Sally” (U) (24| (yy (gq wi), good $8,500. 


Nice $1,500 in 3 days. 
= Sky" (RKO) and ‘Arctic Flight” 


Shy’ High SHAME | Senne eee ae ee 
5 ’ 
Prov; ‘Widow’ Fat 136 


| Round My Shoulder” (Col), sock 
$21,000. 
Providence, Sept. 16. | “High Noon” (UA) and “Without 
The State is topping the list IN| Warning” (UA). Smash $20,000. 
total coin this week with “Merry! Last week. “Merry Widow” (M-G) 
Widow” with Ayo —. Poser | (2d wk), trim $10,000. 
“The Big Sky” a ee is standout ! ; : 
with sock total. “Big Jim McLain” Pen (F&M) (3,500; 30-75) — 
ig only so-so at Majestic. reamboat” (20th) and “Rainbow 
1S On stimates for This Week Round My Shoulder” (Col) (m.o.). 
Albee (RKO) (2,200; 44-65\—“Big | Solid $11,000. Last week, “Lure of 
Sky" (RKO) and “Pirate Subma-| Wilderness” (20th) and “Outcasts 
rine” (Lip). Sock $11,000. Last | Of Poker Flat” (20th), fair $8,500. 
week. “Son of Ali Baba” (U) and, Pageant (St. L. Amus.) (1,000; 
“The Jungle” (Indie), $9,000. | 90)— River (UA) (3d wk). 
Majestic (Fay) (2.200; 44-65)— | at $2,500 aiter big $3,000 for second 
“Big Jim McLain” (WB) and “Dark | frame. 


lan” (Regal). Modest $7,000. Last! Shady Oak (St. L. Amus.) (800; 
ee rdest_ $7,000. Last | 99)—“Blithe Spirit” (Classic) (2d 


“Duel At Silver Creek” (U), nice | Wk). Sturdy $4,000 following good 
$10,000. | $5,000 initial stanza. 


State (Loew) (3,200; 44-65)—| 
DENVER 


“Merry Widow” (M-G). Good $13,- 
‘Continued from page 10) 


000. Last week, “Affair in Trini- 
Strand (Silverman) (2,200; 44-65) | Last week, “Three for Bedroom 











dad” (Col) (2d wk), $6,500 } 
—‘Assignment Paris” (Col) 
“Capt. Pirate” (Col). Opened Mon- | 


day (15). Last week, “Carrie” (Par), | 
Nsg $5,500. 


SAN FRANCISCO 


(Continued from page 10) 





|85)—“Merry Widow” 


and |C” (WB) and “Rose of Cimarron” 


(20th), $6,500. 

Broadway (Wolfberg) (1,200; 50- 
(M-G) (2d 
wk). Good $8,000. Holds again. 
Last week, big $14,000. 

Denham (Cockrill) (1,750; 50-85) 
—‘Son of Paleface” (Par) (2d wk). 











— “Ivanhoe” (M-G) (7th wk). 
Sturdy $14,000. Last week, $16,000. 

Paramount (Par) (2,646; 65-95)— 
“Just For You” (Par). Smash $20,- 
000 for Crosby pic. Last week, 
“Son of Paleface” (Par) (2d wk), 
$12.000. 


Fair $9,500. Stays over again. 
Last week, big $15,000. 

Denver (Fox) 
“What Price Glory” (20th) and 
“Arctic Flight’? (Mono), day-date 
with Esquire. Fine $16,500. Last 
week, “Anybody Seen My Gal?” 


St. Francis (Par) (1.400; 65-95)— “es ‘ger’ 
“Where's Charley?” (3d wk). Good $18 se, or. ae, 
$16.000. Last week, $9,000. Esquire (Fox) (742;" 50-85) — 


_Orpheum (No. Coast) (2,448; 65- 
95'—" Assignment Paris” (Col) and 
‘Flame of Sacramento” (Rep). 
Drab $8,500. Last week, “Untamed 
Frontier” (U) and “Stardust, Sweet 
Music” (Rep), $10,500. 

_United Artists (No. Coast) (1,207: 
65-95\—“High Noon” (UA) (7th 
an Fine $5,500. Last week, 
.. tagedoor (A-R) (370; 85-$1) — 
High Treason” (Indie). Big $4.000. 
Last week. “Tomorrow Too Late” 


“What Price Glory” (20th) and 
Arctic Flight” (Mono). Nice $3,500. 
Last week, “Anybody Seen My 
Gal?” (U) and “Sea Tiger” (Mono), 
°3,000. ’ 

Orpheum (RKO) (2,600; 50-85)— 
“Sudden Fear” (RKO) and “Pirate 
Submarine” (Lip). Nice $13,000 
or over. Holds. Last week, “Big 
Sky” (RKO) (2d wk), $8,000 

Paramount (Wolfberg) 
50-85)—“‘Son of Ali Baba” (U) and 





(2,525; 50-85) —| 


(2,200: | 








| 


| Loew's (Loew) (3,172; 50-75) —| 





} 
| 
| 
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| wood should be careful in selecting 


Enterprise Stressed 
By Hawks as Key To 
Outstrip Television 


Hollywood, Sept. 16. 

Enterprise, not economy, is what 
Hollywood needs to outstrip its 
competition — particularly televi- 
sion—and begin winning back the 
dwindling audience of fiimgoers. 
That’s the contention of veteran 
producer-director Howard Hawks, 
who feels that the film industry 
now is in a better position than 
ever to turn out quality product 
that will bring in bigger revenues. 

“Television is taking over the | 
trivia,” he points out. “We don’t 
have to make that junk anymore. 
Now we can—and should—begin 
concentrating more and more on 
pictures with imagination that sus- 
tain interest.” 


However, Hawks feels, 





Holly- | 
its subject matter. It’s no longer 
enough to buy a passably good 
story or book and turn out a film 
version. 

“The day of the story is just 
about over,” he contends. “We 
need pictures about people and 
about backgrounds. They should 
be interesting — and they should 
move, The trouble with many 
movies today is that they don’t 
move. People don’t stay in corners 
normally—we've got to show ac- 
tion, have backgrounds change and 
have our people moving around.” 











Cole Stresses 


Continued from page 7 


it pays off at the boxoffice, at the 
distributor’s office in New York 
and the producer’s office in Holly- | 
wood, I can’t for the life of me’ 
see.” 

















tused to accept. Latter charged | 
that Halpern had raised his fee | 
66% to cover extra lines for in- 
creased coverage of the bout. “We 
don’t want to pay for the extra 
lines,” he stated. TNT chief noted | 
that admission price being asked | 
by theatres showed an average in- 
crease of $1.20 while his asking 
price averaged only 15c higher as 
compared to previous fight tele- 
casts. 

Despite circuit balks, a 
ficient number of houses 
signed with TNT to enable 





have | 
it to} 


| meet its guarantee to the Interna- | 


tional Boxing Club, promoters of | 
the bout. 

Meanwhile, it’s been announced | 
that Paramount's “inter-film” thea- 
tre television system will play a 
key role in the coast-to-coast thea- 
tre telecast of the fight. Deal has 
been concluded for Par equipment 
in the Paramount Bldg. in New 
York to receive the bout from 
Philadelphia and permanently re- 
cord it on 35m film, which will be 
ready for re-telecasting to the 
west one minute after the action 
occurs. TNT will pick up the film 
and trausmit it to the west as soon 
as network facilities are available. 


} 
| 





| 





Detroit’s $3.60 Top 
Detroit, Sept. 16. 

The 2,96l-seat Palms Theatre, 
United Detroit Theatres downtown, 
is scaled at $3.60 for the theatre | 
telecast of the Jersey Joe Walcott- 
Rocky Marciano heavyweight cham- 
pionship bout Sept. 23. 

Tickets are selling briskly. 





Frisco Sale Strong 
San Francisco, Sept. 16. 
The San Francisco Telenews 


See Flock of Theatres 


Continued fror page 4 


suf- |} 


| Theatre, 400-seat newsreeler, has 
The Tex Ne Cure-All _ | joined the Theatre Network Tele- 
e texas exhib admits that this| vision trans-continental closed 











aforementioned theatre exec re-| at 4,000-seat Radio City is scaled at 


$2.50 for entire house, wih all 
seats reserved. It’s the first time 
any big-screen theatre telecast has 
been sold to the local pubiic on a 
reserved-seat policy. 

Although United Paramount The- 
ares, operators of R«:dio City, also 
has big-screen thea:re television in 
its St. Paul Paramount theatre, the 
fight will be telecast exclusively 
here. 


H’ wood Studying | 


Continued from page 5 qe 











in the last five years that they have 
been rebooked at yearly intervals. 
Some, comparably, are doing far 
better in their re-release than they 
did the first time out.” 

Best of the reissues in the pack- 
age thus far have been such action 
films as “Spoilers of the Sea” and 
“Destry Rides Again.”” Included in 
the library are such stalwarts as 


“All Quiet on the Western Front,” 
and some Ritz Bros., Abbott & 
| Costello and W. C. Fields com- 


edies. 

With the cream of the Universal 
reissue list already in_ release, 
Broder now is hunting for other 
films to supply the market. He’s 
had exploratory talks with two stu- 
dios and their respective libraries 
now are being studied with a selec- 
tive eye. 

Realart’s success has cued a new 
phase of Broder’s activities. He's 
launched Jack Broder Productions, 
which specializes in low-budget ac- 
tion and exploitation films for the 
smaller houses around the country 
which are unable to get other prod- 
uct until they’ve become all too 
familiar in the larger situations. 
Outfit turned out eight last year 





is not a cure-all for the ailments | circuit for the large-screen beam- 
confronting film biz. He stresses |ing of the Walcott-Marciano cham- | 
that distribution methods are back- | pionship bout. 
ward. Just to mention one thing”| Reserved seat tickets are scaled | 
he asserts, why is it necessary for | to $4.80. 
10 film companies to have 10 dis- | pacity has been allocated for Oak- | 
tribution spots here in Dallas is! jand fight fans. 


and plans at least 10 this year. 

New pix are being sold through 
the Realart exchanges under a 
new arrangement ¢onceived' by 


Fifty percent of the ca-| Broder which gives the producer a 


better chance to come out on the 








| and available to their customers.” 


(Indie) (24 w “Swindlers” (Realart). Stout $13,-| 
Clay = wm, $4,300. 500. Last week, ‘Biz Jim Mc-' 

stat tease GMO: 5:05) 5) Ele ii) St i, 8.00 

400. ; - Trim $3~ |“ pabor (Fox) (1,967; 50-85) —“Un- 


Last week, ‘Tomorrow Too | 


Late” (Indie) (24 wk), $3,200. tamed Frontier” (U) and “Daniel 


and Devil” (U). 
Last week, “Three for Bed- 












Cimarron” (20th), $8,000. 


: “IVANHOE” 
obert Elizabeth 
tarion ° TAYLOR * FONTAINE 
y COLOR. Picture 
plve SPECTACULAR otaee pammanaaen 








Stress Repeal 


t———as Continued from page 3 


will grow even greater so long as 
the tax law exists, say tradesters. 
But~ industryites reason that if 
this tax money is left with the ex- 
hibitors, half of it would go to the 
Government anyway as income tax. 
Also, more theatre closings, _ as 
threatened if there’s no tax relief, 
mean total elimination of a source 
of ali sorts of taxes. : 
Another angle featured in the in- 
dustry’s tax campaign is that shut- 
tering of a film house adversely 
affects at least 100 merchants in 
the immediate area who draw busi- 
ness from traffic to and from the 
theatre. If these small mercantile 
outfits suffer a business downbeat, 
it’s obvious that the Government’s 
b.o. also is hit, say trade sources. 











OUTDOOR 
REFRESHMENT 
SERVICE 


from Coast 


SPORTSERVICE CORP 


PORTSERVICE Bing . 





Tall $8,000 or | 


| 


| 


| pear. 

[Now Vash Muse teas | j|room C” (WB) and “Rose of Cimar- | 
ew York Theatres ron” (20th), $6,500. | 

| Webber (Fox) (750; 50-85) — 
“Untamed Frontier’ (U) and 

RADIO “Daniel and — =. arene 
4.000. Last week, “Three tor 

nel ey music MALL Searovus Cc” (WB) and “Rose of 


' voting privileges. 





just beyond me. It is expensive | 
and cumbersome. The inspection | 
of a Paramount reel is no different | 
whatsoever from a Metro reel, and | 
the same goes for shipping. Un.- | 
questionably there should be one} 
central inspection and shipping of- | 
fice here in Dallas and perhaps 10) 
separate offices for the sales and | 
bookkeeping departments. 

“This was proposed here in Dal- 
las over 20 years ago, according to 
my knowledge. It is all the more 
logical when you step out in Film 
Row and see the horrible conges- 
tion in the streets occasioned by 
film trucks here on a busy street at 
shipping and distribution time. 
That problem alone is going to 
force such a change :n distribution 
because the traffic congestion in 
this busy section of town is terri- 
ble. We are using expensive real 
estate where all of that class of 
mechanical handling should be rel- 
egated to some wholesale districi 
completely away from the center of 
town, leaving the sales offices here 
in the approximate middle of town 
where they would be convenient 











AM-TY 


Continued from page 2 


wich, Conn., has started an ‘“I) 
Promise to Vote” campaign in 
which 50 local merchants conduct 
a straw poll and location of polling 
places-is given. Intention to vote 
on Nov. 4 must be shown by citi- 
zens in order to participate in the 
straw ballot. 

Also in Connecticut, WNHC-TV 
in New Haven enlists the aid of 
children’ to deliver “register and 
vote” appeals to parents, by giving 
a member of each of the city’s 
youth organizations a one-minute 
pitch before the camera. 

In Maryland, WGAY in Silver 
Spring has been bringing to the 
radio opposing candidates for sen- 
ator, governor and other offices, 
to urge citizens to exercise their 











Among other stations which are 
making outstanding contributions 
to the campaign are WLBK in De- 
Kalb, Ill.; WCAX, Burlington, Vt.: 
KTFI, Twin Falls, Ida.; WFML, 
Washington, Ind.; WHO, Des 
Moines; WTVR (TV), Richmond, 
Va.; WNBQ, Chicago; WHAM, 
Rochester. N. Yx WSB, Atlanta, 
and WCTC, New Brunswick, N. J. 





Advance sale is| §jm. Franchise-holders do not be- 
gin to get their distribution pay- 

ment , until Broder has recouped 

$3.60 In Albany the negative cost on the film. Af- 
Albany, Sept. 16. / ter that, distribution fees are fig- 

Fabian’s Grand will charge $3.60 | ured on a retroactive basis so that 
for the telecast of the Walcott-| the exchange owner loses nothing 


big. 


Marciano bout. 
than for the Robinson-Maxim and 
two other fights shown on the the- 
atre’s large screen, and $2.84 more 
than the price for the Louis-Savold 
fightcast in the neighboring Palace 
14 months ago. The 3,650-seat Pal- 
ace started the series at regular 
week-night scale of 74c, attracting 
a standee audience of 4,000 for the 
premiere. 
$2.50 Top In Mpls. 
Minneapolis, Sept. 16. 
Big-screen theatre television ver- 











This is $1.20 more} 


on a successful picture. In addition, 
Broder has worked out a cross-col- 
lateralization scheme under which 
any losses on a slow picture can 
be offset by the revenue on a bet- 
ter boxoffice attraction. 


Meanwhile, the Realart reissue 
formula has paved the way for a 
system of exchanges, revenue-pro- 
ducing bills of old films, and new 
product for the small situation. 
Broder, an exhib himself, sees his 
combined operations as meeting 
the needs of many small exhibitors 








sion of the Walcott-Marciano fight 


badgered by eoempetition and 
clearance. 
sanumneennitieeinemainmdte RT 4 





GREAT MOTION PICTURES 


ARF PROCESSED BY PATHE 


Independent Producer 
DOUGLAS FAIRBANKS. Jr.. says: 


“I never take a chance on any 


phase of production. That’s why I in- 


sist upon 


2 





staff, why 


laboratory work by Pathe.” 


If you, too, would like to make sure 
your lab work and processing meet 
every requirement of your creative 


not specify Pathé Labs 


on your next picture? 





Both New York and Hoilywood Have Cowplete Pathé Laboratory Facilities: 


35MM ¢ 1r6MM ° 


Pathe Laboratories, Inc. is a subsid 


COLOR e 


BLACK AND WHITE 
iary of Chesapeake Industries, lnc 
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I LOVE LUCY 

With Lucille Ball, Desi Arnaz, 
Vivian Vance, Bill. Frawley, 
others; Wilbur Hatch orch 

Exec producer: Arnaz 

Producer: Jess Oppenheimer 

Director: Bill Asher 

Writers: Oppenheimer, 
Pugh, Bob Carroll, Jr. 


Madelyn 


. 30 Mins.; Mon., 9 p.m. 


PHILIP MORRIS 
CBS-TV, from New York 


( Biow ) 

"“T Love Lucy,” which led the 
Nielsen lists last year, started its 
second season Monday (15) in fine 
form — and should gain new 
plaudits. Show contains the same 


winning combo of Lucille Ball and 
Desi Arnaz, 
young married folk, with Vivian 
Vance and Bill Frawley their neigh- 
bors and foils. It’s still the same 
fast-paced show, with a sprightly 
seript and generally wholesome 


outlook. Only change is Bill Asher | 


taking over as megger from Marc 
Daniels. 

Initialer opened with a 
with Arnaz chiding his 
overdrawing her checking account 
(she endorsed her beauty parior 
check: “Dear teller, please be a 


cutle, 


lamb and don’t put this through | 


until next month’). That started 
a spat, with the neighbors joining 
in, and the husbands deciding to 
spend a week doing the housework 


while the wives try their hands at 


breadwinning. 

It was a familiar situation, but 
defty handled. The business of the 
femmes huddled together 
employment agency, giving facial 
reactions as the interviewer sug- 
gested various jobs, was excellent 
visual comedy. The men’s travail 
in the culinary department (Fraw- 


ley made a seven-layer cake in one | 


layer, with the frosting inside) also 
had some sock elements. 

Standout portion, however, was 
the distaffers’ working in a candy 
kitchen, as wrappers on a conveyor 
belt—and_ stuffing their mouths 
with the sweets they couldn’t wrap 
as the belt speeded up. The in- 
evitable end, with each of the sexes 
granting the other’s arguments, 
registered with a punch as the 
males gifted the girls with boxes 
of candy. 

Vehicle had some slapstick spots 
that lacked the impact of the show 
as a whole, such as the women 
throwing chocolates at each other, 
and the bit of a pressure cooker 
exploding and chickens falling from 
the ceiling. Overall production 
was topflight. 

Wilbur Hatch’s music and audi- 
ence laughter added to show’s ef- 
fect on living-room viewers. Com- 
mercials for Philip Morris were 
palatable and have dropped the 
nose test theme. Bril. 





THIS IS THE LIFE 
With Forrest Taylor, Onslow 
Stevens, Nan Boardman, Randy 


Stuart, Michael Hall, David 
Kasday, others 

Producer: Family Films (lan M. 
Smith) 


Director: William F. Claxton 

Writer: Nancy Moore 

30 Mins.; Tues., 10 p.m. 

LUTHERAN CHURCH-MISSOURI 
SYNOD 

DUMONT, from N. Y. 


“This Is the Life’ comes to the 
DuMont web as a 26-part celiu- 
loider underwritten by the Luther- 
an Church-Missouri Synod for a 
reputed $500,000. Preem on the 


chain’s Gotham flagship last Tues- 
day (9) was preceded by an. un- 
reeling at the Park Ave. Theatre, 
N. Y., before handpicked guests. 
Cooperating in distributing the 
package is the National Council of 
Churches of Christ, overall Prot- 
estant body whose aim is to spur 
church attendance via the series. 

Whether such a laudable objec- 
tive can be achieved by means of 
a conventional story whose frame 
of reference, as par the initialer, 
does not embrace preachment or 
directly pose a moral, may depend 
largely upon the cumulative effect. 
The ‘format, moreover, promises 
no sermonizing in upcoming chap- 
ters, and hence the basic appeal 
in connection with churchgoing 
would seem to derive wholly from 
the entertainment values of the 
half-hour films. 

In a manner of speaking, the 
producer, Family Films, with Ian 
M. Smith as* exec in charge, and 
direction by William F. Claxton 
with original scripts by Nancy 
Moore, “dares not to be different” 
in that the yarn on the bow show 
more or less trod a safe ‘path in 
the Hollywoodish pattern. Thus, 
the Fisher menage — “an average 
family in an average (smalltown) 


as the. slightly mad | 


wife on | 


community”—is composed of nice, 
God-fearing guileless Americans 
who can be disturbed by criticism 
of their mores which they deem 
unfair. At least the ingenue of 
the clan is thrust into such a po- 
sition via the introduction into the 
home of a young, handsome, 
| wealthy and cynical stranger from 


material on smalltown life and 
since the girl is a librarian—and 
attractive — the research project 
| puts wings to the romantic angle. 

When the lad completes his pa- 
| per, the girl discovers through a 
| typical community leak (the pub- 
lic stenographer to whom the thesis 
is given for typing) that her fam- 
ily has been severeiy attacked for 
its limited (i.e., smalltown) out- 
look on life. That the lad’s second 
and expressed thought was to tear 
up the manuscript as unworthy and 
untrue, comes as a highly con- 
trived anti-climax that is pushed 
as a natural culmination of events 
which reconciles the romantic 
leads—in short, the “happy end- 
ing.” 

Actually, there is no problem 
posed that hasn’t been done nu- 
merous times, good and bad, by 
vidpix and other media. This one 
is pleasantly treated and_ the 
thesping by all hands is par 
|for the course, with sincere per- 
formances by a cast headed by 
Forrest Taylor, Onslow Stevens 
and Nan Boardman. 





Following the film, there are 
|announcements that relate’ to 
| Christian living, an appeal for 


the big city. He has come to gather | 


cepts of the faith, and postcards 
solicited for more info, receipt of 
amphlets, etc., with St, Louis as 
Paniedarters, Trau. 





DRAGNET 
With Jack Webb, Milburn Stone, 
Herb Ellis, Kenneth Patterson, 
Paul Richards, Lillian Buyess, 
Alice Backes, Anthony Jochim 

Producers: Stanley Meyer, Mike 

Meshekoff 

| Director: Jack Webb 

|30 Mins.; Thurs., 9 p.m. 

| NBC-TV, from New York 


(Cunningham & Walsh) 


This series, which seems to come 
'up with a sock dramatic vehicle 
consistently, kicked off its new fall 
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|series Thursday (11) with a grip-| 


|ping story of a would-be suicide. 
| What gives “Dragnet” its punch is 
the careful detailing of police work, 
|the insight into the minds of crim- 
jinals, its effective production and 
direction. 

| Yarn covered a half-hour span— 
\the same time the film occupied. 
'Cops arrived at 9:30 to learn that 
'a paranoic man climbed out on a 
|window ledge and announced he 
will leap at 10 p.m. The race 
against the clock was deftly han- 
dled, showing Joe Friday’s (Jack 
Webb) rational pleas, then his 
strategems to lure the suicide from 
his perch, the attempt by the fire 
department to get a ladder up, the 
|try by a rescue squad expert to 
lasso the deranged man, the use 
of a portable p.a. system with the 


{man’s sister movingly entreating 


him to go aside. Windup was 
Webb’s daring the crazed man to 
come at him with a knife, and 
|hurling him into the room during 
ithe tussle. 

Vidpic involved a good deal of 
location shooting in L.A., 
added to the realism. Shots of the 





| 
| 


| With Bill Phipps, 
Nancy Hale, Billy Chapin, others | 





| 


ing up—made at night and with a 
crowd watching—were good, al- 
though drawn out too long and not 
fully explained in the script. 
Paul Richards was convincing as 
the suicide and was. lensed effec- 
tively. Webb projects an appealing 
personality, moving calmly under 
pressure and yet sensitive to peo- 
ple. It’s not private eye heroics, but 
a team working together, and Webb 
gets a nice assist from Milburn 
Stone, Herb Ellis and Kenneth Pat- 
terson as other cops. — , 
Overall production is superior, 
with excellent use of closeups. 
Lighting, however, could have been 
better in the exterior eee ‘ 
rit. 


CHEVRON THEATRE 
(The Right to Hate) 
Stacy Harris, 


Distributor: MCA-TV, Ltd. 
Producer: Revue Productions 
Director: Axel Gruenberg 
Writer: Miles W. Barnes, Jr. 
30 Mins.; Fri., 9 p.m. 
CHEVRON STATIONS 
KTLA, Hollywood 

Trouble with “The Right to 
Hate,” a revenge story, is_ it 
doesn’t begin to develop plot-wise 
until ‘the telefilm’s past the half- 
way mark, and until then it has a 


whodunit aspect — “What’s it all 
about?” Once plot is given impetus 
in script it’s well handled, but 


many a televiewer may have been 
lost during that first baffling por- 
tion. Tempo of Miles W. Barnes, 
Jr. script and that of Axel Gruen- 
berg’s direction were much too 
slow for story which had fine po- 
tential. 


A stranger shows up at a ranch, 
gets a job as a hired hand, and 


which | for about 20 minutes bedevils the 


young rancher whom he hates. 


in th | Bible-reading as bearing the pre- fire department ladder slowly mov- Rancher takes a lot of abuse, even 
in the} 








TV Films in Production 











WM. BOYD PROD'NS, INC. 
11700 Ventura Bilvd.: Los Angeles 
Hopalong Cassidy series of half-hour 
| western adventures now shooting. Star- 
lring William Boyd and featuring Edgar 
| Buchanan. } 

| Executive producer: William Boyd 
| Associate producer: Robert Stabler 
| Production manager: Glenn Cook 
| Directors: Derwin-Abbe, Tommy Carr 


| JACK CHERTOK PRODS. 

General Service Studios, Hollywood 

| “LONE RANGER” half-hour western 
series now shooting. 

| John Hart, Jay Silverheels set leads. 

Producer: Jack Chertok 

Associate producer: Harr 
Directors: Paul Landres, 


COSMAN PRODUCTIONS 
Hal Roach Studios: Culver City 
“1 AM THE LAW” series of 30-minute 
adventure dramas shooting six in series 
with George Raft starréd. 
Producer-director: Jean Yarborough 
Executive producer: Pat Costello 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 

Shooting “REBOUND” series of half 
hour adult dramas sponsored by Packard 
Motor Car Corp. 
Executive producer: Basil Grillo 
Half-hour series of comedy-drama for 
“A CHAIR ON THE BOULEVARD” in 
preparation. 

Half hour series of adult drama films 
for “CROWN THEATRE” now shooting. 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 
“1 MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: Dick Mack 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 

General Service Studios. Hollywood 

“| LOVE LUCY” half hour comedy se- 
ries sponsored by Philip Morris shooting 
for fail season. _ 

Cast: Lucille Bali, Desi Arnaz, 

Frawley, Vivian Vance. 
Producer: Jess Oppenheimer 
Director: William Asher 
Writers: Jess Oppenheimer, 

Pugh. Bob Carroll, Jr. 

“OUR MISS BROOKS” half-hour com- 
edy drama series now shooting for CuZS- 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria MeMillan, Bob 
ockwell, Virginia Gordon. 

Producer: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
starring Barbara Britton and Richard 
Denning. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a week for 
DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: |. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“ANNIE OAKLEY” ne series of 52 
half-hour videcaters now in praparation. 
oe Davis, Billy Gray head cast. Parts to 


Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack -Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox, Geo. Archainbaud 


Poppe 
olly Morse 


Madelyn 





as of Friday, Sept. 12 





New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS” now 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 


Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 

Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 

Series of 13 quarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


JAN PRODUCTIONS, INC. 
General Service Studios: Hollywood 


“IT’S THE BICKERSONS” series of half 
hour comedy telepix now shooting. Lew 
Parker and Virginia Grey set leads. 
Producer: Jack Denove 
Production supervisor: C. M. Florence 
Director-writer: Phil Rapp 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
roducer: Red Skelton 

Director: Marty Rackin 
“FOREVER AMBROSE” series. starring 

Eddie Mayehoff, weekly for 39 weeks, now 

shooting. 

Cast: Eddie Mayehoff. Billie Burke. Hope 
Emerson, Arnold Stang, Chester Con- 
klin, Connie Marshall 

Producer: Lou Place 

Director: Dick Bare 


EDWARD LEWIS PRCDS. 
Motion Picture Cente?, Hollywood 
Series of 13 half-hour telepix featuring 
Irene Dunne as femcee resumes Sept. 19. 
Producer: Edward Lewis 
Production manager: William Stevens 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series ef half hour comedy 
telepix. The Carnation Co. sponsor. 

Cast: George Burns and Gracie Allen, 
one Clark, Bea Benadaret, Harry Von 
Le il. 

Producer’ Ralph Levy 

Director: Ralph Levy 

Writers: Paul Henning. Sid Dorfman, Har- 
vey Helm, William burns’ 


MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” se. 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


PARSONNET TV FILM STUDIOS, 


INC, 
46-02 Fifth St., Long Island City, N. Y¥. 

Casting: Michael Meads. 

Shooting half-hour dramas for series en- 
titled “‘The Doctor,” svonsored by Procter 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PATHESCOPE PRODUCTIONS 
580 Fifth Ave.. New York City 
Now shooting “THE HUNTER,” series 
of 13 half-hour telepix, sponsored by 
J. Reynolds Tobacco Co, through 








William Esty. Barry Nelson heads cast 
Producer: Ed Montagne 
Production Supervisors: 
Robert Drucker 
Director: Oscar Rudolph. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 
Shooting “MY LITTLE MARGIE” series 
of half-hour comedies. Gale Storm and 

Charles Farrell set leads. 
Producer: Hal Roach, Jr. 
Associate producer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Pro«.. 
Producer: Revue Productions 
Director: John English. 

Series of 26 “BIFF BAKER, USA,” vid- 
pix: starring Alan Hale Jr. and Randy 
Stuart now shooting. 

Director: Richard Irving. 


HAL RUACH PRODUCTIONS 
Hal Roach Studios: Culver City 
"AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childréss, Ernestine Wade, Johnny Lee. 
Horace Stewart. 

Supervisors: Freeman Gosden, 
Correll, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


SCREEN GEMS 
1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
Resume production of half-hour dramas 
in October. 
Producer: Screen Televideo Prods. 
Prod. supervisor: Rudy E. Abel 
Camera: Stuart Thompson 
Supervising film editor: Bernard Matis 


DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 

Series of “FOUR STAR PLAYHOUSE” 
half-hour telepix dramas shooting. 
Producer: Don Sharpe 

“MY HERO” series of comedy-dramas 
starring Robert Cummings to shoot after 
Sept. 22. . 
Producer: Mort Green 

“TERRY AND THE PIRATES” series 
also to shoot after Sept. 22. 


SHOWCASE PRODUCTIONS 
Hal Roach Studios. Culver City 
“RACKET SQUAD” series resume shoot- 
ing half hour telepix series Sept. 22. 
Producer: Hal Moach, Jr.; Carrol) Case 

Director: Jim Tinling 


VOLCANO PRODUCTIONS, INC. 
General Service Studios, Hollywood 
“THE ADVENTURES OF OZZIE AND 

HARRIET,” half-hour comedy series now 

shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producers: Robert Angus and Bill Lewis 

Director: Ozzie Nelson 

Writers: Bill Davenport, Don Nelson, Ben 
Gershman, Ozzie Nelson 


Walter Raft 





Charles 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St.. Hollywood 
Two in “UNEXPECTED” series of half- 
hour adventure telepix skedded for Sep- 
tember shooting. 
“CISCO KID” series of 30-minute vide- 
oters will shoot six Cotente: in September. 
General casting for ail pictures. 
Directors: Eddie Davis, Sobey Martin, 








stands by as the stranger moves jin 
on his gal. All the rancher does is 
mumble helplessly and take to 
drink and the Bible. It’s finally 
disclosed that years before the 
stranger had stolen the ranche;’s 
hoss, the rancher trying to retrieve 
it killed the stranger’s brother by 
mistake, so—stranger went to jail 
for hoss stealing. Typical slam- 
bang western fight scene at end 
sees rancher win, and everything 
miraculously straightened out, 
with the heavy having gotten over 
his seven-year hate. 
Performances by Bill Phipps, 
Stacy Harris, Nancy Hale, Billy 
Chapin and Kenneth MacDonald 
are more credible than the story. 
Ellsworth Fredericks’ camera is 
penetrating. Daku. 








Hollywood 


Stu Reynolds planed to N.Y. to 
negotiate sale of Screen Televideo 
vidpix. Norman Retchin named 
head’ of story department of ST, 
which rolls 10 telepix Oct. 15 at 
Eagle Lion studios. ..Will L. Lane 
named director of new TV research 
department of Guild Films. ..Cast 
in support to Barbara Britton and 
Richard Denning in John W. Love- 
ton production, “Mr. and Mrs, 
North,” being shot at Goldwyn 
studios by Federal Telefilms, are 
| Skeets Gallagher, Else Neft, Herb 
| Jacobs, Ralph Lewin, Charles Wil- 
\}iams, Arthur Page, Gary Stewart, 
| John Gardner, Francis DeSales, 
| Ben Welden, Carolyn Jones, Frank 


| Scannell, Wally Cassell and Charles 
| Delaney...Rene Belbenoit’s ‘The 
|Grave in the Jungle” bought by 
| Bill White for vidpix series, “Acts 
\of Faith,” with George Macready 
| to star in episode. ..Mikhail Ras- 
muny returned from Gotham 
where he made a pilot vidpic for 
CBS series, “Tangier.”...Van Hef- 
lin narrating series of Community 
Chest telepix being edited by Film- 
|craft, George Travell writing, di- 
|recting and producing telefilms 
which will also be seen theatrically 
| Jim Bannon, Gregg Barton, 
Stanley Andrews, Mickey Simpson, 
|Brad Johnson, Fred Krone, Dick 
| Emory, David Coleman and Miner- 
va Urecal set for roles in “Range 
Rider” series at Flying A...Ann 
Sothern pilot telepic canned by 
Jack Chertok Productions at Gen- 
| eral Service studios...“Your Jew- 
|eler’s Showcase,” vidpix series, de- 
|buts on KNBH Oct. 2...Sterling 
Television releasing 13 15-min. vid- 
pix produced by Simmel-Meservey 
tagged “Ghost Towns of the West.” 
..Bob Fallon to Mexico City to 
prep production-of 13 vidpix 
David Hire trying to sell telepix 
series, “Crackdown,” on which pilot 
was finished, with Alan Reed, Don 
Beddoe, Richard Crane and Willis 
Bouchey Sidney Smith producing, 
Nouglas Heyes scripting...June 
MeCali femme lead in “I Am the 
Law,” George Raft series being 
shot by Cosman Production at the 
Hal Roach lot.. .“*Rebound” series, 
sponsored by Packard, rolls in Oc- 
tober at Bing Crosby Enterprises, 
localed at RKO Pathe ..Hayden 
Rorke, Thursten Hall, Mary Ellen 
Kaye and D. J. Thompson in Mick- 
ey Rooney telepic pilot rolling et 
General. Service studios, Arthur 
Lubin directing... Charlie Stevens 
cast in Revue Productions’ “Border 
City,” shooting at Republic 
Screen Writers Guild strike against 
Alliance of Television Film Produ- 
cers enters sixth week, with only 
significant development being feel- 
ers tendered ex-officio to SWG by 
Alliance members toward compro* 
mise settlement. 


WNYC Film Unit Sets 
Civil Defense Vidpic 


Film unit of WNYC, New York's 
municipal radio station, has come 
pleted “The Price of Liberty,” p'¢ 
showing all the civil defense forces 
of the city in action. 

Vidpic will be screened for fed- 
eral, state and city civil defense 
execs at the RCA exhibition hall, 
N. Y., Friday (19) morning. 











Seven for Salzburg 


Cornelt Film Co., headed by J. 
Milton Salzburg, last week picked 
up TV distribution rights to some 
seven features originally produced 
by Monogram, Principal Pictures 
and other indie studios. 

Films are “Wayne Murder-Case, | 
“Convicts at Large,” “Fire Alarm., 
“Jungle Bride,” “Police Court, 
“Law of the Sea” and “The Girl 
From Calgary.” Oldest of the grouP 
was lensed in 1932, 
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London Emerging as Bigscale Vidpix 
Prod. Center; Yanks Step Up Shuttle 


By HAROLD MYERS 


London, Sept. 16. 
For the past two years, there 
has been a steady flow of traffic 
across the Atlantic of telepix pro- 
ducers who believed that facilities 
and costs would make London a 
propa either N.Y. or Hollywood. The 


prospectors came, looked at studios 


and talent, and then drafted plans | 


which they hoped would mature 


nd justify the setting up of a 
British organization. Inevitably 
many of the prejects thus con- 


ceived proved stillborn or had only 
a short lease of life. Only now, 
after a lapse of time, is there a 
genuine indication that a big scale 
telefilm production industry is 
nearing realization. 

The major projects currently in 
production include the series for 
National Broadcasting Co. which is 
being produced by Douglas Fair- 
banks, Jr.,’s new outfit. It has con- 
tracts which will insure continuous 
production for some time ahead 
with main interest centered on a 
Foreign Legion group and also on 
the Fairbanks intimate theatre 
series. 

John Nasht, who was the first 
Yank producer to recognize the po- 
tentialities of British production 
for American TV, and has made 


two series in Europe, the first star- | 


ring Isabel Bigley and the second 
with Dolores Gray, is now in Lon- 
don lining up a new program which 
goes into production early in No- 
vember. New series, with an um- 
brelia title of “Orient Express,” 
will tee off with a trio of Gerald 
Kersh’s stories, for which the au- 
thor is now completing the shooting 
script. Subsequently a further three 
will be lensed in Paris, Others in 
the series will be made in various 
parts of Europe. 


American distribution for the | 


set through the 
Bernard 


series has been 
Prockter Syndication. 


Prockter came to Europe last week- | 


end for final confabs with Nasht 
before production gets ufider way. 
(Continued on page 40) 


Vidpix Sale Boom; 
Three Fetch 2906 


Hollywood, Sept. 16. 

Sudden upbeat in tempo of tele- 
je sales the past week saw Arrow 

roductions peddle “Ramar of the 
Jungle” for $155,000 to three chan- 
neis, MCA-TV Ltd., sell Abbott & 

ostello series of 26 to KTTV for 

104,000 and “Hollywood Offbeat” 
peddied in seven markets for 
$31,000 by United Television Pro- 
grams. 

“Ramar,” starring Jon Hall, went 
to KTTV in L. A. and KFIL in 
Philadelphia for $45,000 each for 
26, and to a N. Y. channel for 
$65,000. Exee producer is Leon 
Fromkess, Rudolph Flothow is pro- 
ducer, 

“Offbeat” stars Melvyn Douglas, 
tees off on KNXT in October, and 


bankroller in all seven markets is 
Serutan. 


TOM LEWIS AS QUIZZER 
IN HOTEL INTERVIEWS 


Hollywood, Sept. 16. 

Tom Lewis, who used to be a 
radio announcer in Albany before 
he joined Young & Rubicam to 
ater become veepee in charge of 
radio and TV, is coming out of 
professional retirement to emcee a 
elefilmed series from Beverly Hills 
hotel. He and his wife, Loretta 
Young, are heavy -tockholders in 
the class hostelry. 

Format is for Lewis to interview 
prominent guests on the hotel reg- 
ster under the title of “May We 
Present... ? Ted Bliss, late of 
Y&R, will direct. Lewis was one 
of the also-rans for Bill Keighley’s 
ee spot on “Lux Radio The- 








attractive production center | 


- 
+> 








Smith’s ‘Int’! Theatre’ 


Martin Smith, topper of Feature 
Television Productions, has re- 
| turned from Italy with pilot film of 
| “International Theatre.” 


| Shooting on the streets of Rome. 
| Idea is to lens projected series in 
various European countries. 





Mushrooming - 
Vidflm Industry 


- Jams Rental Lots 


Hollywood, Sept. -16. 
Practically every rental lot in 
|Hollywood these days is being 
| maintained by television produc- 
|tion. Where previously vidpix pro- 
|ducers had to scratch for space, 
| due to high charges, these lots in 
most instances now are turning 
| Practically 100% into telepix stu- 
| dios, with only occasional use by 
‘regular film producers. What’s 
more, they’re making attractive 
bids for TV biz. 
| The position which TV produc- 
| tion now holds in the film colony 
|is further seen in the fact that sev- 
|eral studios either. already have 
_been constructed or presently are 
jin the building stage specifically 
|for video work. Additionally, cer- 
| tain regular motion picture stu- 
|dios have thrown open thir doors 
'to the new medium, either their 
own production or to outside pro- 
t ducers on a rental basis. 

A total of five rental studios 
{currently are being utilized only 
| for TV purposes, while another two 
draw most of their rentals from 
TV production. 

| Of these five, the Hal Roach stu- 
dios is most active. To accommo- 
date the number of requests for 
space, studio has launched a $25,- 
000 expansion program, to afford 
added facilities. Plan embraces 
making two stages out of one gi- 
gantic stage, at a cost of $15,000, 
building seven more cutting rooms, 
and installing additional equip- 
ment, 

Roach studios alone, through its 
renting TV producers and Roach's 
own TV activities, this year will 
make in telepix an equivalent of 
more than 50 regular feature pic- 
tures, a figure far surpassing an- 
nual output ef practically every 
major in town. 

Eagle Lion studios is another 
which concentrates on TV produc- 
tion, and General Service, KTTV 
and California studios are others 


(Continued on page 46) 


‘Paisan’ as Chi Test 
On Foreign Pix Oldies 


Chicago, Sept. 16. 

First Chi tele beaming of “Pai- 
san” is slated for Sunday night (21) 
via WGN-TV on Jim Moran’s (Hud- 
son dealer) “Courtesy Hour.” TV 
screening of the Italian film will 
be an experiment to test the audi- 
ence reaction to non-English prod- 
uct and if “Paisan” clicks Moran 
plans to use such films as “Open 
City” and “Bicycle Thief” on sub- 
sequent shows. The three foreign 
pix are included in a WGN-TV 
package buy from Motion Pictures 
for TV. : 

Decision to air the award-winning 
“Paisan” has raised some ticklish 
editing problems at the station 
Several screening sessions are 
scheduled this week in an effort 
to determine just how much of the 
film’s realism can be left intact for 
home consumption via video. Since 
the pic will be sent out at the 10 
p. m, hour and because of its thea- 
tre-earned rep as a near-classic 
Moran and WGN-TV hope to keep 
the cuts to a minimum, 
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AENGY BIZ 
cru TO PIX 


The “Young & Rubicam Story” 
perhaps best reflecis what’s hap- 





Realtistic flavor was achieved by | 


pening in television today. For 
| years one of the major agencies 
| engaged in live radio-TV produc- 
| tion, with creative staffs outnum- 
| bering those of any other Madison 
Ave., N.Y., percentage house, Y&R 
goes to bat for the ’52-’53 season 
with only one live video presenta- 
tion on tap. All the other shows 
on the agency’s roster are on film. 
And the one live show will prob- 
ably convert to film at end of the 
first 13-week cycle. 

Sole contender on the Y&R live 
programming calendar is the new 
Gulf show, which replaces “We the 
People” on NBC-TV Friday nights 
first week in October. It will be a 
half-hour dramatic series tentative- 
ly titled “Adventures in Drama.” 
Frank Telford will produce. 

(Telford alone, of all the Y&R 
production staff previously as- 
signed to the “Schlitz Playhouse” 
series, remains berthed in New 
York. All the others, including Joe 
Sciabetti, Felix Jackson and Bill 
Brown, have been transferred to the 
Coast to meet the agency’s increas- 
ing demand for film-TV staffers.) 

Trend Is West 

Even getting Gulf to “stay live” 
for a 13-week period was some- 
thing of a problem for Y&R, which 
was anxious to establish a con- 
tinued identity with major-league 
live network programming origi- 
nating in the east. Gulf prefers a 
film show, and on the basis of 
present negotiations, the new 
dramatic series is scheduled f6 
wind up on the Coast as an addi- 
tional entry in the vidpix sweep- 
stakes. 

Among the other Y&R bigtime 
entries this fall and winter, the 
Joan Davis Show (for General 
Electric) will be a filmed series 
from the Coast, as will the Gen- 
eral Foods-sponsored “Our Miss 
Brooks,” which is a CBS-TV film 
package. Additionally, Charles 
Laughton preems in January for 
a Y&R client—Mott’s Apple Juice 
—in a 15-minute wdpix presenta- 
tion of readings from the Bible 
and the classics. 


‘INFO PLEASE’ TO STAY 
AS SYNDICATED TV’ER 


Although “Information Please,” 
the Dan Golenpaul package, checks 
off the CBS-TV Sunday night 
schedule at end of the month, fol- 
lowing the return of the Fred War- 
ing show for General Electric, 
which picked up “Info” as a sum- 
mer TV replacement, the longtime 
quizzer will not be put back into 
camphor. 

Golenpaul is currentiy negotiat- 
ing for syndication of the series 
via film, for sale in individual 
video markets. A couple of weeks 
back Golenpaul used a filmed ver- 
sion, with Howard Lindsay and 
Russel Crouse, in the GE slot, and 
decided to proceed with the syndi- 
cation idea because of the favor- 
able reaction. 


Slesinger Gets Rights 
To ‘Blondie’ Comic Strip 


Stephen Slesinger Productions, 
Inc., this week acquired TV, radio 
and motion picture rights to the 
“Blondie” comic strip. Previously, 
the Slesinger outfit had lensed a 
pilot film for a new TV “Biondie” 
series. Latter will have Jeff Don- 
nell in the title role, while John 
Harvey is cast as Dagwood. 

“Blondie” TV series will be 
repped by the William Morris 
agency. Plans call for original 
scripts, with no duplications. from 
the motion picture or radio series. 
Arrangements reportedly permit 
production of the show in either 
the east or on the Coast. Mare 
Daniels will direct. 
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Adlai’s Debut 


Hollywood, Sept. 18. 

Democratic Presidential nom- 
inee Gov. Adlai Stevenson 
made his telepix debut during 
his recent campaign tour here. 

Filmcraft shot teleblurbs of 
the governor giving his views 
on two 15-minute and 12 one- 
minute programs, Hollywood- 
for-Stevenson committee ar- 
ranging for the vidpix, to be 
shown on TV webs during the 
campaign. 


TVA, SAG Flareup 
In Chi Looms On 
Vidpix Producers 


Chicago, Sent. 16. 

Long standing tussle between 
Television Authority and Screen 
Actors Guild over the jurisdiction 
in the vidpix field may flare up 
anew as a result of the plans by the 
Chicago TVA group to launch a 
drive to sign up Chi tele film pro- 
ducers. The local TVA_ board 
voted last week to move into the 
hometown film shops on_ the 
grounds that SAG has failed to 
take any action toward organizing 
the Windy City producers. 

TVAers take the view that they 
have no choice but to move into 
the vacuum that’s existed here the 
past couple of years as a result of 
SAG’s failure to seek representa- 
tion at the Chi TV filmeries. It’s 
pointed out the actors’ guild, un- 
like in Hollywood, New York and 
Detroit, does not maintain an office 
here, or for that matter, in several 
cities where TV film commercial 
activities have been’ growing 
rapidly. 

The Chi TVA decision is expect- 
ed to revive the TV film jurisdic- 
tion wrangling within the Associa- 
ted Actors and Artistes of America, 
of which both TVA and SAG are 
adjuncts. Just last week SAG 
voted to go back to full participa- 
tion in the Four A’s on the as- 
sumption that a recent Four A’s 
board vote rescinding an earlier 
resolution giving TVA jurisdiction 
in TV films, gave the screen group 
clear rights in the field. 

A series of National Labor Rela- 
tion Board elections in Hollywood 
and New York have also given the 
film nod to SAG. However, unlike 
the situation currently prevailing 
in Chicago, SAG was actively or- 
ganized on the two Coasts. 


GUILD’S DISTRIB SETUP 
- ON ‘SPORTS LIBRARY’ 


Guild Films, Inc., headed by 
Reub Kaufman, has set national dis- 
tribution of its “Guild Sports Li- 
brary” for Sept. 29 when it will be 
programmed by 19 TV stations. A 
film-clip service, “Library” was con- 
ceived by Guild for local utilization 
by stations and agencies. 

Meantime, Guild has handed 
Mercury Film Laboratories, N. Y., 
orders covering a total of 768,540 
feet of prints for “Library.” About 
half of the footage is scheduled to 
be available for shipping by Sept. 
21. Balance is to be delivered by 
Oct. 15. 

In another deal, Guild inked a 
pact with the Ruben Advertising 
Co. of Indianapolis calling for a se- 
ries of 39-minute shows to be 
beamed back-to-back in that city: 
They'll consist of two 15-minute 
stories in the TV film series, “Invi- 
tation Playhouse.” 

Programming of the 26 15-mia- 
ute shows over a 13-week stretch 
is slated to start via WFBM-TV on 
Saturday (20). Gibson Co., distrib- 
utors in the Indianapolis territory 
for Arvin radio and TV sets, is 
picking up the tab. Deal was ar- 
ranged by Robert De Vinny, Guild's 

















} midwestern sales manager. 


Hollywood, Sept. 16. 

Spectacular progress registered 
by the telepix industry is pin- 
pointed by virtual doubling of vid- 
pix programming this fall, as mini- 
mum of 46 filmed shows, all spon- 
sored, are set for the new season 
as compared to 25 last season. 

Various reasons are given for 
the surge in celluloid, but two con- 
crete examples are “I Love Lucy” 
and “Dragnet,” success of these 
toprated telefilm shows accounting 
for a good deal of increased spon- 
sor interest in vidpix. “Lucy,” 
Starring Lucille Ball and Dest 
Arnaz, teed off on CBS-TV last 
year a newcomer and wound up to 
top all shows for the season. Jack 
Webb’s NBC-TV “Dragnet,” while 
not quite so rapid in its rise, 
nabbed nifty ratings all along the 
way also, with the two shows un- 
questionably creating an appetite 
among angels for more telepix. 

Telefilms dissolve the time dif- 
ferential problem found on live 
TV; it’s now conceded that there's 
a generally fine quality in the vid- 
pic, and the residuals matter is an- 
other strong talking point in favor 
of the celluloid. 

Burns and Allen and Red Skel- 
ton are among the former live pro- 
grams drifting to film this season. 
New vidpix to be seen this fall 
vary from net offerings to those 
sold on a regional and local basis. 
On latter they usually wear dif- 
ferent labels. For example, Re- 
vue Productions’ dramatic series 
known as “‘Chevron Theatre” on 
the Coast has a different tag in 
each region of the country, de- 
pending on the sponsor in that 
particular section. 

New Entries 

New (and sponsored) entries in 
the telepix sweepstakes this fall 
include “Four Star Playhouse,” 
starring Dick Powell, Charles 
Boyer, Joel McCrea and an un- 
named star, produced by Don 
Sharpe Productions, and to be 
seen on CBS-TV; “Hollywood Off- 
beat,” Melvyn Douglas, produced 
by Marion Parsonnet, sold on local 
basis, KNXT in L.A.; “Ramar of 
the Jungle,” Jon Hall, produced by 
Arrow Productions, sold on local 


(Continued on page 46) 


TV With ‘Intrigue’ 

Parker Pen Co. is taking its ini- 
tial plunge into video, acquiring 
the “Foreign Intrigue” half-hour 
film series for five markets. Vid- 
pix will be ,shown in Rochester 
(WHAM-TV); Kansas City (WDAF- 
TV); Atlanta (WAGA-TYV); Syracuse 
(WSYR-TV), and San _ Antonio 
(KEYL-TV). 

Parker Pen’s sponsorship deal 

now gives the “Intrigue” series 
exposure in 41 market, including 
Canada, where the Canadian divi- 
sion of Frigidaire bought the show 
for Toronto airing. 
Ballantine, original sponsor of 
the series, has the show in 11 east- 
ern markets. it has now become 
one of the inost lucraiive properties 
en the J. Walter Thompson agency 
schedule. 


AL MOREY PACTED IN 
CHt FOR PS! SETUP 


Chicago, Sept. 16. 

Al Morey has been pacted as 
midwest sales manager for Prock- 
ter Syndicate international, vidpix 
selling adjunct of Prockter Produc- 
tions. To take on the new assign- 
ment, Morey is disbanding his own 
AM-TV production outfit set up af- 
ter a stint as a Schwimmer & Scott 
agency account exec. Prior to 
joining the agency he had been 
with CBS-WBBM here for eight 
years, first as program director and 
later as program sales chief. 

PSI deal was set by Manny 











| Reiner, firm's sales veepee, 


Heavy Switch to Film; 46 Shows 
Now Set for Lensing This Fall 
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Chi Bid to Regain AM-TY Stature 
Fails to Spark Industry Turnout 


Chicago, Sept. 16. +— 


Chicago Unlimited, all-industry 
organization being set up to pro- 
mote Chicago’s radio and TV talent 
and production facilities, has 


reached the “do or die” stage with 
the formation last week of a tem- 
porary board of directors who has 
the task of getting the outfit off the 
ground. 


It had been hoped by the spon- 
sors of the group that last week’s 
rally would result in the establish- 
ment of a formal organization with 
a permanent slate of officers. How- 
ever, in view of the unexpectedly 
poor. turnout—with only some 80 
persons present—it was decided to 
move ahead on an interim basis. 


It'll be the job of the 10-man 
temporary board within the next 
few months to not only cash in en 
the slightly more than $10,000 al- 
ready pledged but also to sell the 
preject to many top level Chi 
radio-TV names, in the talent and 
management fields and the agen- 
cies, who have been holding back 
on the grounds the outfit has so 
far failed to take concrete shape. 
Few are taking exception to the 
long-range goals—the revitalization 
of the Windy City as a major AM- 
TV production centre which would 
rank as a strong third to New York 
and Hollywood. But obviously 
many high level agency and sta- 
tion people, as well as some of 
the big name performers have to 
date not been properly sold on the 
specific ideas. 

Unfortunately, with a few ex- 
ceptions, Unlimited’s first mass 
meeting admittedly failed to spark 
the needed industry-wide enthusi- 
asm. Session was poorly contrived 
with the maximum of speechifying 
and a minimum of clarity as to the 
purposes of the venture. ,Only net- 
work representative taking part in 
the speechmaking was ABC veepee 
John H. Norton, who added to the 


(Centinued on page 44) 


Garry Moore's New 





Deal: Hassle Ends, 


CBS and Garry Moore have re- 
solved their differences, with re- 
sult that Moore has been signed 
to a new contract with the net- 
work, and he resumes with his 
regular daytime TV format instead 
of emceeing a daytime edition of 
“Songs for Sale.” 


When Moore was told that his 
old format. was being dropped in 
view of the fact that most of his 
sponsors had cancelled out, and 
that he would henceforth head up 
the “Songs” show, he balked and 
refused to switch over. For a while 
it looked as though CBS and Moore 
would part company. 

However, the network acquiesced 
and agreed to give Moore his old 
show back. Effective Oct. 6, how- 
ever, it’s being trimmed from a 
full hour to 30 minutes, with 
Moore retaining the 1:30 to 2 p.m. 
cross-the-board segment. ° (Bert 
Parks goes into the 2 to 2:30 pe- 
riod in “Double Or Nothing” for 
Campbell Soup.) 

Two quarter-hour segments of 
the Moore show are sold — to Best 
Foods and Stokley Van Camp. That 
leaves eight 15-minute slots open 
weekly. 

In contrast, last fall Moore’s 
show had 17. quarter-hour periods 
sold. 


Cantor Sets Guests For 
Teeoff on ‘Comedy Hour’ 


Eddie Cantor’s first -Colgate 
“Comedy Hour” of the season is 
set for Sept. 28. Guests on the 
NBC-TV show will be Dorothy La- 
mour, Jan Peerce, the Will Mastin 
Trio and Sammy Davis, Jr., Tom 
D’Andrea and Henry Slate, Dave 
Barry, Jim Backus and Sidney 
Fields. Sid Kuller will produce, 
direct and write. 

Cantor will present his one-hour 
show every four weeks on the Col 
gate stanza. In between, he will 
continue his tours around the coun- 
try to help raise blood donations 
for the American Red Cross, 








Revere Renews on ‘Press’ 


Revere Copper & Brass has re- 
newed “Meet the Press” on NBC- 





TV on a weekly basis for its third 
successive year, in the new time | 
period of 6 p.m. Sunday, starting | 
Oct. 5. Agency is St. George & | 
Keyes. 

Other Lawrence Spivak-Martha | 
Rountree production, ‘‘Keep| 
Posted,” has been renewed by Sat- | 
urday Evening Post for another | 
year on DuMont in the 8:30 p.m. 
slot Tuesdays. 





Radio or Video 


With cancellation of the Mario 


Lanza NBC radio show after next 
week’s broadcast, Coca-Cola will 
be without either a major radio or 
television show for the first time 
in many years. Through: the years 


in AM, Coke has been represented 
by at least one top-budgeted attrac- | 
tion. It has yet to stake a major | 
claim in the vitleo sweepstakes 
although it has made several abor- | 
tive attempts in the past year to 
enter the medium. 


In the past couple of weeks 
Coke made overtures to NBC-TV to 
take over the Tuesday and Thurs- 
day 7 to 7:15 p.m. segments for its | 
own show. Deal went cold because | 
of the web’s inability to clear sta-| 
tions. About a year ago, Coca-Cola | 
was interested in a big budgeted | 
musical with Andre Kostelanetz 
and an expensive audition was set 
by CBS-TV. This, too, however | 
failed to jell. 

Meanwhile, Coca-Cola bottlers of | 
N. Y. are mulling a youth talent 
| Show to be beamed over WOR-TV., 
|N. Y. Local show was auditioned 
|last week. One of the possibilities 
being considered is syndicating the 
|show on film to other markets for 
Coke. Agency is D’Arcy. 


Educators Beef As 
NBC-TV Axes ‘Problem’ 
For Daytime UN Pickup 


“It’s A Problem,” NBC-TV’s pub- 
lic service show in the 11:30 a.m. 
to noon strip, is being cancelled 
after the Oct. 13 telecast to make 
way for the web’s pickup of the 
United Nations sessions. Network 
hasn’t yet made a definite com- 
mitment to bring the show back 
after the, UN pickups end, prob- 
ably in early December. 

Nixing of “Problem” is bringing 
protests from educators, who con- 
sider the program one of the best 
network airers from an educational 








So Refreshing To 


$4.50 each, 





video standpoint. While they agree 
on the importance of the UN series, 
they feel a spot should be found | 
for “Problem,” at least after the | 
UN sessions. end. 





meneame. 


Tyson Calls ’Em 29 Years 


Detroit, Sept. 16. 
The dean of Michigan sportcast- 
ers, Ty Tyson, will begin his 29th 
consecutive year of play-by-play 
descriptions of University of Michi- 
gan football games over WWJ. 
Spopsor this year is the Chrysler 
Dealers of Metropolitan Detroit. 





Mass. Town Burns 


Over TV Set Tax 


Boston, Sept. 16. 
Making an auspicious, but far 
from popular debut, the first tax 
aimed at TV set-owfters hereabouts 


| hit the citizens of Stowe, a small 


town near Worcester, like an atomic 
blast, raising outraged cries of 
“discrimination,” “double taxation” 


’ | | 
Coke S P alse Not |While many are refusing to. ante 


|up the tax, it appears they’re 
| stuck with it until the next town 
meeting, which is not skedded 
;until March. Meanwhile, state so- 
| lons are being besieged with de- 
mands.to exempt TV sets from 
the list of taxable personal prop- 
erty. 

Hassie is result of the Legisia- 
ture’s recent action, hiking the per- 
sonal property exemptions on 
household furnishings and effects 
from $1,000 to $5,000, meanwhile 
reactivating the entire section of 
an old law which provides for a 
tax on tangible personal property. 
According to new legislation, the 
$5,000 exemption shall apply to 
“household furniture and effects, 
including jewelry, plate, works of 
art, musical instruments, radios, 
garage and stable accessories in 
storage, in public warehouses or 
commonly kept in taxpayers’ do- 
micile.” 

However, assessors claim such 
modern devices as washing ma- 
chines, vacuum cleaners and TV 
sets are not basically furniture and 
therefore cannot be included in 
exemptions. With this loophole, 
local assessors bypassed washing 
machines and. vacuum cleaners, but 
put the bite on TV set owners for 
placing each _ set’s 
valuation at $100. 


State law reads that citizens 
(Continued on page 46) 


PM, DUNHILL RIVALS, 
SO McKAY GETS AXE 


Philip Morris and Dunhill cig- 
arets, although made by the same 
company and handled by the same 
agency, Biow, consider themselves 
competing brands. As a result, 
Carol Reed is taking over the “Rain 
or Shine” show from Jim McKay 
on WCBS-TV, N. Y., starting to- 
night (Wed.). 

McKay’s “Rain” strip and his 
“Sports In the Night” show, on the 
same outlet later in the evening, 
were both SRO, with Dunhills 
bankrolling the sports airer six 
times weekly. Philip Morris backed 
“Rain” thrice weekly. When it was 
discovered that the same announcer 
was plugging the. two different 
smokes, there was a king size cof- 
fee klatsch, with McKay losing the 
weatherman’s spot. 

He’s taking over the 6:10-6:15 
sports slot currently held by Tom 
Meany. Change goes into effect to- 
morrow (Thurs.). Sports strip at 
present is sans sponor. 














(Sept. 


_mext 10 days. 
You Bet Your Life. 


Quiz. 
mouth, via BBD&O. 
Barrie Craig. Mystery. NBC, 


p.m. Pet Milk, via Gardner. 


Morse International. 

year, via Kudner. 

bell Soup, via Ward Wheelock. 
Juvenile Jury. Panel. 


Football. Sports. ABC, 3 p.m. 





Geller. 


Tadio Metveask Premiiees 


Greatest Story Ever Told. Drama. 


17-27) 


Following is a list of shows, either new or returning after a 
hiatus, which preem on the ‘four major radio networks during the 


SEPT. 17 
NBC, 9 to_9:30 p.m., DeSoto-Ply- 


10 to 10:30 p.m. Tandem Plan. 


SEPT. 18 
Truth or Consequences. Audience participation. NBC, 9 to 9:30 


SEPT. 21 
News with Ed Pettitt. MBS, 4:55 to 5 p.m. Vick Chemical, via 


ABC, 5:30 to 6 p.m. Good- 


Aldrich Family. Situation comedy. NBC, 7:30 to 8 p.m. Camp- 


NBC, 6:20 to 7 p.m. Sustainer. 
SEPT. 27 
Football. Sports. MBS, 1:45 p. 


m,. to conclusion. Co-op. 
to conclusion. Co-op. 


Fun For All. Quiz. CBS, 1 to 1:30 p.m. Prom, via Weiss & 


Television Network Premieres 


(Sept. 17-27) 


Following is a list of shows, 


either new or returning after a 


hiatus, which preem on the four video webs during the next 10 


SEPT. 18 
You Bet Your Life. Quiz. NBC, 8 to 8:30 p.m. DeSoto-Ply- 


days. 


mouth, via BBD&O. 


SEPT. 26 


NCAA Football. Sports. 
Motors, via Kudner. 


NBC, 3:45 p.m. to conclusion. General 


Armed Services Football. Sports. CBS, 1:45 p.m. to conclu- 
sion. Sustainer. 
Jackie Gleason. Comedy-variety. CBS, 8 to 9 p.m. Partici- 
pating. 
SEPT. 21 
Colgate Comedy Hour. Comedy-variety. NBC, 8 to 9 p.m. 


Colgate, via Ted Bates and Sherman & Marquette. 
SEPT. 22 


Studio One. Drama. 
McCann-Erickson. 
Life With Luigi. 


Situation comedy. 


CBS, 10 to 11 p.m. Westinghouse, via 


CBS, 9:30 tc 10 p.m. Gen- 


eral Foods, via Benton & Bowles. 
SEPT. 25 


Four Star Playhouse. Drama. 


CBS, 8:30 to 9 p.m. Singer sew- 


anoasuasabiananamaiinssanicaltle + en | 





ing machine, via Young & Rubicam. 


South America Wakes Up to Video: 








Brazil, Argentina Well in Lead 





‘Juve Jury’ Back in AM 


“Juvenile Jury” goes back to 
radio this Sunday (21) at 6:30-7 
p.m., taking part of last year’s 
“Big Show” time on NBC. 

Jack Barry-Dan Enright produc- 
tion will be a playback of the audio 
of their Wednesday evening tele 
stanza. “Jury” had been on Mu- 
tual for five years, mostly under 
General Foods sponsorship. 


ABC-TV, Col. U,, 
Prep Ambitious 





‘Seminar Series 


ABC-TV will open a course at) 


Columbia U.’s school of General 
Studies, which usually is limited to 
only 75 students, to thousands of 
televiewers across the country, via 
a new TV program. Titled “Semi- 
nar,” it preems Saturday, Oct. 4, 
in the 7-7:36 p.m. slot on ABC-TV. 

The tele series will be based on 
the course in American Civilization 
as regularly given at the school. 
Viewers will be able to get a syl- 
labus from Columbia and those 
who wish to take a final exam may 


do so. Papers will be graded with- 


out charge, but no academic credit 
will be given to video students. 


TV show will be conducted by 
Donald N. Gigelow of the Co- 


lumbia history department and will 
be produced under the supervision 
of John W. Pacey, ABC public af- 
fairs director. Dorothy Oshlag, 
manager, and Erik Barnouw, edi- 
tor of Columbia’s Communication 
Materials Centre, will supervise 
for the university. 


Each week an important book 
will be discussed, starting with 
Toynbee’s “Civilization on Trial,” 
Marx and Engel’s “Communist 
Manifesto,” Freud’s “Civilization 
and Its Discontents,” et-al. 

Last year Pacey and Barnouw 
developed “Horizons,” which dis- 
cussed upcoming developments in 
various fields. 


L. I. Realty Developer 
Beams Local Tidbits 
To His Community 


_A weekly stanza minus commer- 
cials has been launched on WPAC, 
Patchogue, N. Y., by realtor Walter 
T. Shirley, and is broadcast spe- 
cially for residents of a Long Island 
real estate development. 

Airer is beamed Sundays at 2- 
2:30 p. m. and contains news items. 
club notices, birth and wedding an- 
nouncements, etc., for dwelling in 
Shirley, L. 1., the realtor’s 10.000- 
acre development. Program is su- 








pervised by publicist Walter Kaner. 


By GREGG JUAREZ 
(The writer is an actor recentiy 
returned from South America). 


Television in North America has 
been advancing at such a phenome- 
nal pace that it’s sometimes for- 
gotten that the U. S. isn’t alone in 
this field—that Europe and South 
America are coming along behind 
it at a speed that will surprise 
many. Of course, these other coun- 
tries now have the advantage of 
being able to benefit by the discov- 
eries which the U. S. has spent 
from 10 to 15 years in developing, 
pand to profit by past mistakes. 

Anyone whc has seen the growth 
of U. S. tele during the past seven 
years, can appreciate what is being 
done with this medium today in 
South America. Rio, Sao Paulo and 
Buenos Aires are the only three 
cities with working stations at the 
moment, but in these three places 
the race is on to become the leader. 
However, ane shouldn’t overlook 
the other major cities, Lima, San- 
tiago, Caracas and Montevideo, 
Which are also thinking in terms 
of television and making definite 
plans for installations. Certainly 
this new industry, which will de- 
pend upon the U. S. for some time 
to come, for everything from tech- 
nicians to artists, is opening up a 
whole new market. 

Peru’s Plans 

When I was in Lima, the di- 
rector general of Radio Nacional of 
Peru, Santiago Negib, showed me 
plans he is making for his new 
Television Nacional, a $2,500,000 
project being sponsored by the 
government, and which will prob- 
ably take two years to build. They 
are at present soliciting bids from 
companies in the U. S., and Negib 
feels that when it is completed, 
they will have one of the most 
perfect television setups in South 
America. 

He believes his greatest problem 
will be programming, and I found 
later that it was the major concern 
of all those interested in television 
down there. Since Peru has built 
up a relatively small entertainment 
industry—outside of radio, which 


(Continued on page 44) 


Circus-Musical 


Series for Buick 


After weeks of trying to evolve 
an hour show to alternate with the 
Milton Berle Tuesday night NBC- 
TV program on an every-fourth 
week basis, the Kudner agency, on 
behalf of its Buick client, has final- 
ly come up with a circus-musical 
type show. It will feature Joe E. 
Brown, John Raitt, Dolores Gray 
and Victor Young's orch. John C. 
Wilson will direct and Anita Loos 
will be chief scripter. Program will 
originate from Center Theatre, 
N. Y, as will the Berle show. 

Previously a deal was cooking for 
Tallulah Bankhead to go into the 
once-a-month segment, but she 
didn’t want to commit herself to 10 
shows a season, particularly since 
she’s set for five appearances as 
star of the Saturday night “All Star 
Revue.” In addition, Miss Bank- 
head would like a fling at legit this 
season. 
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STRIKE TWO ON TY BALLCASTS 


Louis Ruppel to ABC-TV as Editor 


Murrow Views the Gnus 


Edward R. Murrow, CBS-TV’s “See It Now” annotator, goes to 
philadelphia next week for huddles with Charles Vanda, WCAU-TV 
veepee production topper, and the Philadelphia Zoological Gardens 
board of directors, with Murrow slated to do a Saturday noontime 


show 


for CBS-TV emanating from 


the Philly Zoo. Program, 


scheduled for a fall premiere, will be bracketed back-to-back with 
the WCAU-TV-created “Big Top” that comes out of Camden for 


Sealtest. 


Murrow will go to Philly every Saturday for the origination. 
The CBS commentator-analyst has long had a desire to do a z00 


program for kids, and reportedly 


his own version is based on what 


his own child would like to see and which present zoo presentations 


fail to fulfill. 


Show will add another to the long string of Vanda network 
productions emanating from Philly. 








Evening at 7 Hassle Strips NBC-TV 


Of Pepsi, Coke, Vitamin Billings 


The question of how to resoive+ 


the 7 to 7:30 p.m. cross-the-board 
slot has become NBC-TV’s most 
vexing problem. Several million 
dollars in annual billings are go- 
ing by the boards because of the 
network’s inability to clear Sta 
tions. Since 7 to 7:30 is station 
option time (with the exception of 
the owned-&-operated stations, 
which are committed to web pro- 
sramming), the affiliates sell it 
locally and refuse to relinquish the 
time 

Coca-Cola wanted the Tuesday 
and Thursday 7 to 7:15 segments 
for its own show. Vitamin Corp. 
had a signed commitment for the 
Monday and Wednesday 7 to 7:15 
strips for sponsorship of “The 
Goldbergs.” Because the Coke out- 
fit couldn’t get sufficient stations, 
it bowed out of the proposition. 
Vitamin Corp. still wants “The 
Goldbergs” but not with the small 
station lineup available. NBC is 
still trying to persuade the com- 
pany to come in. 

Ex-Yale grid coach 
Hickman has been signed by Gen- 
eral Cigar Co. to go into the Fri- 
day 7 to 7:15 period. Despite the 
fact that the nétwork could only 
clear nine stations (including the 
five o-&-o’s in the major markets), 
the client is going along with it. 


Similar hassles attend the 7:15) 


to 7:30 stretch. Pepsi-Cola has 
signed a conditional order sponsor- 
ship of the Tuesday and Thursday 
segments for a filmed dramatic 
series. Thus far, however, the sta- 
tion clearances are unsatisfactory 
to the drink outfit. Unless NBC 
can pump some enthusiasm into 
the affiliates, the deal looks off. 


| Down, 2 to Go 
On Web ‘Tandems 


It's one down and two to go for 
both NBC and CBS on sponsérship 
of the radio webs’ respective “Op- 
erations Tandem.” NBC conclud- 
ed a deal last weekend with Bromo 
Seltzer whereby the company will 
buy into the network’s three-show 
“Tandem” parlay. These include 
Judy Canova, Red Skelton and 
“Barrie Craig.” 

Previously CBS had _ signed 
American Chicle Co. for a “Tan- 
dem” participation in “Mr. Keen,” 





“FBLin Peace and War” and “Meet | 


Miss Millie.” 

To break even on the shows, the 
networks say it’s necessary to wrap 
up three sponsors. Thus far each 
web still needs a brace of clients. 


Sterling Buys Anthony; 
Toni Mulls MGM Series 





. Sterling Drug has bought John | 
¥. Anthony show on Mutual, Sun-| 


days 


‘YS at 9:30 p.m., starting Oct. 5, 
Via Thompson-Koch agency. 
up pankroller has also inked for 
ng Se Fair” cross-the-boar¢, start- 
Sample. 
for pap hn reported close to signing 
tion in iree-times-weekly participa- 
a in the MGM Radio Attractions 
C..JaS on the web. Last week 
be neral Mills bought cross-the- 
ard spots in the MGMRA shows. 


Herman | 





It’s Official 

The Eddie Albert situation 
comedy, which goes into the 
Saturday night at 9 slot on 
CBS-TV this fall, will not be 
called “Leave It To Dad,” as 
originally planned. It’s now 
called “Leave It To Lester.” 

In view of the upcoming 
“Life With Father” series on 
the same network, CBS-TV 
program veepee Hubbell Rob- 
inson, Jr., feared a _ conflict 
in title would exist. Before 
settling on the new title, how- 
ever, he asked for clearance 
“from his radio program vee- 
pee colleague, Lester Gottlieb. 

Gottlieb said “okay, you can 
use my name.” 











Bob Hope Missing 


From Radio First 


Time in 15 Years 


For the first time in nearly 15 


from the NBC radio program 
roster this fall. The network has 
completed its °52-’53 lineup, but 
Hope’s name is conspicuously ab- 
sent. Unless a sponsor shows up 
satisfactory to the comedian, NBC 
says it has no intention of slotting 
him. Meanwhile, he’s set for sev- 
eral shots on the Sunday night 
Colgate “Comedy Hour” on TV. 

NBC is committed to a guar- 
antee for Hope’s radio services on 
NBC, but rather than sustain the 
show, the network prefers to ride 
it out and pay him on the basis of 
the guarantee. 

General Foods, on behalf of its 
Jello product, tried to negotiate 
a deal for Hope’s daytime services 
in radio, but the comedian nixed 
the proposal. GF hasn’t given up 
however, and is now trying to get 
together on terms for a nighttime 
half-hour Hope show, which would 
also involve some TV exposure for 
the comic on behalf of Jello. 

Young and Rubicam is the agen- 
cy on the deal. 


‘SNOOKS’ IN ABEYANCE; 
MEADOWS DEAL OFF 


NBC has put in abeyance the 
proposed radio-TV version of 
“Baby Snooks,” wihch the network 
acquired from the estate of the 
late Fannie Brice. Casting difficul- 
ties have arisen, necessitating the 








pt. 29, via saree a cael 


postponement. Initially the web 
was negotiating for Audrey Mead- 
ows of the current Broadway legit- 
jer, “Top Banana,” to inherit the 
“Snooks” role for the two-way AM- 
TV spread, but that deal fell 
| through. 

| It's virtually certain that Hanley 
| Stafford will be back in the role 
'of the father. 

| Program is slated as part of the 
'Dee Engelbach production unit at 
| the network, with Carolyn Burke 
lset as producer. It will probably 
ihave a New York origination, 
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years, Bob Hope will be missing| owners refuse to ban TV cameras 








INSORS WAIT 
‘OR NEXT PITCH 


The baseball moguls, growing in- 


af 











creasingly alarmed over the TV 
dent in home attendance receipts, | 
have already initiated a series of | 
huddles to determine the future of | 
baseball telecasting. When the sea- 
son comes to a close and the World 
Series is behind them, the club 
owners will sit down in earnest 
and decide once and for all wheth- 
er to permanently ban televising 
of home games and restrict them 
to outof-town contests. Most of 
them, it’s reported, are already 
in favor of the TV ban. 


It’s no secret that the baseball 
chieftains look upon TV as the 
villain in dwindling home game 
receipts. The N. Y. Yankee Sta- 
dium, it’s reported, has suffered a| 
400,000 admission decline this sea- 
son, despite the excitement attend- 
ing the Yankees vs. Cleveland 
leadership race. While some are 
of the opinion that the absence 
from the lineup of “a guy by the| 
name of DiMaggio” has a lot to| 
do with it, officials of the ball} 
club take a different slant and 
blame TV as the real culprit. 


Similarly, receipts at the N. Y. 
Polo Grounds are understood to 
be 20° under that of last year. 
Declining coin intake is reported 
from other ball clubs around the 
country, including the National 
League-leading Brooklyn Dodgers. 

Ebbets Field, Brooklyn, of late 
has been throwing in “added at- 
tractions,” to lure the customers 
away from the TV sets and into 
the ball park, as, for example, a 
cuffo show by Phil Foster between 
games at last Wednesday night's 
double-header and its designation 
of “Coney Island Night.” 

Day-By-Day Checks 

The ball clubs, it’s known, are 
making day-by-day studies of at- 
tendance figures, measuring them 


Of 4-Hour Rotating News Program 
As Web Bids for No. 1 Gab Status 





Wholesale Shift 


Pacting of Frank Fggtaine 
for the upcoming “Scott Mu- 
sic Hall” NBC-TV show for 
Scott Tissue Co., which will 
have a New York-origination, 
entails something of a major 
moving production for the 
comedian. 

Fontaine got notification of 
his selection to co-star with 
Patti Page on practically the 
same day that he bought a new 
home in Hollywood. Now he’s 
got to sell it, since “Music 
Hall” necessitates his moving 
east. Also, it will divest Hol- 
lywood of a solid chunk of its 
population, for it means bring- 
ing Fontaine’s eight kids east, 
along with his wife. 


Looks Like WGAR, 
WJR Will Secede 
As Deadline Nears 


With the Sept. 30 deadline for 
CBS and the Good Will Stations 
(WJR, Detroit, and WGAR, Cleve- 


land) to get together on signatur- 
ing a new radio affiliation con- 
tract, less than two weeks off, as 








yet neither side is yielding an 
inch. At the moment, there’s 
every indication that the two 


major league operations will se- 
cede from the network and go in- 





with receipts of a year ago, to de- 
termine wherever possible’ the 
seriousness of the TV infiltration. 


Some close to the picture see 
but one alternative if the club 


from the parks—that is, to make 
the sponsorship tab so high as to 
offset any possible losses from lack 
of attendance. 


A TV nix on future ballcasts 
would have serious consequences 
both in terms of local station pro- 
gramming, and as regards spon- 
sors. Major bankrolling burden 
falls on the beer companies around 
the country. Their principal pitch 
is for the summer consumer. Base- 
ball telecasting is a natural, so 
far as they're concerned, and their 
total expenditures each season run 
into the millions. Stations fear 
that, if stripped of home game 
balleasts, the brewery sponsors 
will retaliate by spending their 
coin in other mediums. Majority 
of the stations carrying the ball 
games can’t afford to take that 
kind of a rap. 


Libby Buys ‘Nick Carter’ 


Libby, McNeill & Libby is pick- | 
ing up the tab for “Nick Carter” 
on Mutual, starting Oct. 19. 








Whodunit is being moved from 
the 6:30-6:55 p.m. slot Sundays to | 
6-6:25 p.m. period. It will be, 


dependent rather than embrace 
the new 
gated at the recent Chi convention. 
CBS, equally as adamant, says, in 
effect: “Go ahead, we'll do all- 
right.” 


Should the Detroit and Cleve- 
land stations decide to go their 
own way, CBS feels it will get 
equal satisfaction from other af- 
filiation ties. For example, in place 
of WJR in Detroit, it plans making 
a deal with the 50,000-watt Wind- 
sor, Ont., station across the river. 
(On the TV front in Detroit there’s 
no concern, since CBS has a deal 
with George Storer’s WJBK.) As 
for Cleveland, CBS stands ready 
to negotiate a deal with WJW, 
owned by Bill O’Neil,. brother of 
Tom O'Neil, of the Mutual-Gen- 
eral Tire family. WJW is present- 
ly an ABC affiliate. 


Wismer Doubles as MBS 
Exec Into Sports Show 


Harry Wismer, who was brought 
into the Thomas F. O’Neil General 
Tele-Radio setup as a general ex- 
ecutive, will launch a cross-the- 
board sports show in the 11:15- 
11:30 p.m. slot on Mutual. It will 
be a co-op, with affiliates peddling 





the show to local and spot spend- | 


ers. 
Show wili start after the World 


bought on some 300 stations, via Series ballcasts are wrapped up, 


J. Walter Thompson. 


a 


| early in October. 








CBS to Exec Staff: ‘Gezuntheit’ 


CBS isn’t taking any chances these days. 


What with the increas- 


ingly heavy work !oad in coping with exacting TV demands and 
wrestling with the “what to do about radio” problems, CBS prexy 
Frank Stanton last week inaugurated something new in the way of 


company relations. 


With CBS picking up the tab, Stanton sent a 


personal invitation to each and every executive at the network to 
visit New York Hospital for a thorough checkup and examination. 

Stanton pointed out that, while the four-hour visit with the 
medicos wasn’t compulsory, execs owed it to themselves to undergo 
the examination and, at the same time, they'd be fulfilling an obli- 


gation to the company. 


There was practically a 100% acceptance, with an almost contin- 
uous shuttling of the CBS brass from Madison Ave. to the hospital 
throughout the week. Stanton himself set the example by making 


the first visit. 


rate structure promul-} 


+ ABC-TV is carving out a niche 


| for itself as the No. 1 web for news, 
both from the viewpoint of quan- 
tity and frequency, prepping a pro- 
gram that will be on four hours 
weekly in prime evening’ time, 
starting Oct. 9. 

Concept was originated by the 
web’s national program director, 
Charles Underhill, based on the 
skein’s experience with the Chica- 
go political conventions. Coming 
in to serve as editor of the new 
stanza is Louis Ruppel, former edi- 
tor of Collier’s mag and Chi's 
Herald-American, and ex-manag- 
| ing editor of the Chi Times. 
| Underhill is skedding the news 
| series, still untitled, in the 8-9 
p.m. hour on Sunday, 9-10 p.m. on 
Monday, 8-9 p.m. on Wednesday, 
| 8-8:30 p.m. on Thursday and 8:30-9 
p.mé on Friday, and expects to add 
more editions as the organization 
gets rolling. The staggered time is 
designed to fit in around the net's 
commercial commitments and to 
get maximum audiences. 

While the ABC-TV news project 
doesn’t bulk as large from the 
quantity standpoint as NBC-TY’s 
“Today,” which is beamed in the 
breakfast period, it will have more 
of a hard core of news, according 
to Underhill. It will not have any 
repetition of news summaries, 
which ‘‘Today” uses to take care of 
in-and-out dialers. It will include 
feature yarns, but no music or 
other “fillers.” An hour show, 
Underhill said, will include about 
18 separate elements with perhaps 
25-30 personalities participating. 

Big Stable of Gabbers 

New airer will probably rotate 
the on-camera managing editor 
among a stable of newscasters. 
Staffers who'll take part will in- 
clude Martin Agronsky, Pauline 
| Frederick, Taylor Grant, Elmer 
(Contin ed on page 44) 


Ted Mills Newest 
NBC-TV Casualty 


Ted Mills is the latest casualty 
in NBC’s television personnel cut- 
back. With the lopoff of Mills from 
the production staff also came the 
death knell, at least for this year, 
of any attempt to translate daytime 
television into an ambitious pro- 
gram enterprise. 

Millis had been handling produc- 
tion reins on the ambitious full- 
hour “Hometown USA” series, 
which NBC-TV had hoped to sell 
in quarter-hour segments as a 
morning cross-the-board vehicle. 
Despite- some frantic peddling ef- 
forts, the network failed to get a 
nibble. NBC decided to scrap the 
whole thing for the balance of ’52. 

Mills had been with NBC since 
1946, except for two months last 
fall, when he took a leave to work 
on a TV audition of an Andre Ko- 














stelanetz show, which never mate- 
rialized. As head of NBC program- 
ming in Chicago he was projected 
| into the national TV limelight with 
his production techniques on the 
“Garroway at Large” show. 


SHOLIS ON LEAVE TO 
AID ADLAI CAMPAIGN 


Louisville, Sept. 16. 

Victor A. Sholis, veepee and di- 
irector of WHAS and WHAS-TV, 
has taken a leave of absence to 
become administrative assistant to 
Wilson Wyati, personal campaign 
manager for Gov. Adlai Stevenson. 
Part of his duties will include su- 
pervision of the presidential can- 
didate’s radio and TV appearances. 

Sales director Neil Cline will be 











vember, 1949. 


in charge of WHAS and WHAS- 
TV during Sholis’ absence. Cline 
has been sales director since No- 
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THE GEORGE JESSEL SHOW 

(All Star Revue) 

With Jimmy Durante, Dorothy Kir- 
sten, Tony Martin, Joe DiMag- 
gio, Peggy Ryan & Ray Mc- 
Donald, The Skylarks, others 

Preducer-directer: Ernest Glucks- 
man 

Writers: Mannie Manheim, Larry 
Gelbart 

DEL MONTE 

NBC-TYV, from Hollywood 

{McCann-Erickson )} 

“Old bits never die—they mere- 

] relive for television,” said 
Geerae Jessel Saturday night on 


- 





the “All Star Revue” (NBC). 
Ditto old comedians. Perhaps 
“old” is not exactly the right word | 
with which to identify an ever-| 
prancing stallion like Jessel, | 
though he, too, like the old bits, | 
relives for TV in a manner that | 
indicates he has almost caught up | 
with the newest medium. 
Some of the old bits that have 
stood up well through the years | 
in their association with Jessel 
survived what was billed as the | 
comedian’s video debut. There was | 


Mama on the telephone, with 
Georgie straightening out her| 
malapropisms. The “Professor | 


Gantzermacher” bit, with Jessel | 
attired as the refugee prof, was a | 
watered-down version of the “Prof. 
Larbermacher” routine, which in| 
its original form would not have | 
served well on TV's family time. 
And. of course, there was Jessel 
in what has become his most 
trademarked identification, that of | 
“Toastmaster General of the U.S.” 
The “Toastmaster” bit, incidentally, 
was the fulcrum for the show’s 
format, laid in a hotel banquet 
hall, with Jessel’s toastmastering 
as the peg for his emcee ¢hores. 
It can be made a permanent for- 
mat—a natural for Jessel. 

There were also the sock name 
values of the show’s guests. Jimmy 
Durante nosed in to welcome a 
great pal on a weekly show of 
which he is an alternating star. Joe 
DiMaggio presented Jessel with a 
lifetime baseball pass. It served 
suspiciously as nothing more than 
a cue for Jessel’s quip that he 
hoped the ex-baseball star, on the 
verge of matrimony, would be as 
happy as he, Jessel, might have 
been on several occasions. Tony 
Martin chirped a couple of songs 
as no pop singer can, and there 
was Dorothy Kirsten for the oper- 
atics. Carmen Cavallaro ivoried 
“Rhapsody in Blue,’ and Ray 
McDonald and Peggy Ryan terped 
breezily. There has hardly been 
any single TV show within mem- 
ory that could have embraced a 
greater lineup of names within a 
60-minute period. at 

Added to this was the versatility 
of Jessel, which included a song 
or two, a sketch, a joke or two, 
and a commercial for Del Monte. 
(The subtle sales bit. with the 
French chef, with imterwoven 
comedy, was somewhat overdone). 

It was a show that catered to 
varied tastes, going from the nifty 
operatics of Miss Kirsten (Vissi 
D’Arti from “Tosca’’) to “The Poor 
Little Scotch Girl” bit between 
Jessel and Miss Kirsten; from Jes- 
sel’s Jolson impersonation, (‘‘Cali- 
fornia, Here I Come”) to an in- 
evitable song takeoff on Cantor 
(“Susie”). It couldn’t have been a 
more crowded entertainment, and 
almost all of it diverting. 

If there was a single off-base 
choice in material, it was in Jes- 
sel’s characterization of the Czech 
refugee professor, Dressed in ill- 
fitting tails, with “thickly-lensed 
glasses indicating the refugee’s 
acute myopia, Jessel played the 
pathetic-looking character for the 
wrong kind of laughs. Playing up 
the misfortunes of others for com- 
edy purposes has never been taste- 
ful emery Certainly this is not 
the intent, but that’s the way it in- 
evitably plays. ahn. 


} 


| 





SUNDAY PAINTERS 

With Jack Gleason, emcee, guests 
Writer: Dorothy Rudolph 
Producers: Tom and Alice Kearney 
Director: Don Leftig 

30 Mins.; Wed., 10 p.m. 
Sustaining 

WATY, Newark 

WATV, Newark, is treading on 
fertile fields with “Sunday Paint- 
ers.” For this half-hour show is 
aimed at the amateur painter, and 
who hasn’t given the brush and 
palette a whirl at one time or an- 
other? Mail response for the first 
three programs reportedly was 
heavy. 

Purpose of the stanza, as out- 
lined by emcee Jack Gleason 
Wednesday (10), is to explain and 
explore painting techniques. This 
is done by selecting three individ. 
uals each week for appearances on 
the show. They’re chosen on the 
basis of sample sketches sub:aii 
Gleason, incidentally, is not CBS- 


| bills himself as the No. 1 car mer- 
;chant in the country, was the first 


| his own shows; the first to gamble 





TV's Jackie Gleason. 

On hand for last Wednesday’s | 
broadcast was professional ~~ - | 
azine illustrator Stephen Kidd. He | 
exhibited some of his 0\,.1 works 


(Continued on page 46) 


COURTESY HOUR 4 
With Jim Moran, Fred Casper, Ed- 
die Garr, Senator urphy, 
Gloria Van, Johnny Martin, 


Gregery & Cheri, Bud & Cece 

Robinson; Bruce Chase orch 
Producer: Hal Barkum 

r: Grover J. Allen 
60 Mins.; Fri., 10 p.m. 
COURTESY MOTORS 
WENR-TV, Chicago 
(Malcolm-Howard) 

Going now into its third year, 
this hour-long vaudeo display con- 
tinues one of the unique offerings 
in Windy City video. Its develop- 
ment through its round-the-calen- 
dar course has consistently set the 
patterns for local TV, especially as 
they pertain to car dealer sponsor- 
ship, long a major source of home- 
town tele revenue. 

Moran, who has never used any 
other ad medium and who now 


to take over the emcee’s chair on} 


on relatively high-budgeted variety 
programs, and the first to show the 
actual cars on TV. He’s been flat- 
tered plenty the past couple of 
years by imitation by his competi- 
tors. 

Moran is still hosting the show 
and on the evidence of the ver- 
sion viewed (12) his poise and fi- 
nesse has grown with the medium. 
He’s still laying out big coin, as 
witness the six-act bill unveiled | 
this time out. Major difference is 
that the early-day hard sell has 
been replaced by an easy-going 
pitch on service and economy 
jointly delivered by Moran and an- 
nouncer Fred Casper. 

Except for some audio trouble 
that marred Eddie Garr’s monolog, 
it was a smoothly turned produc- 
tion from Bud & Cece Robinson’s 
terp warmup to Gregory & Cheri’s 
musical gadgetry closer. Garr re- 
covered like a pro he is after the 
mike mixup and played for full 
pathos his wildered refugee bit. 
Senator Murphy “dropped in” to 
supply another strong segment 
with his takeoff on the blustering 
politico. 

Musical department was staffed 
by singers Gloria Van and Johnny 
Martin who have become more or 
less “Courtesy Hour” regulars, 
and demonstrated why they keep 
getting repeat nods from talent 
booker Leo Salkin. Producer Hal 
Barkum’s production showcasing of 
Miss Van and Martin was strictly 
big league. A better audio bal- 
ance, however, between the Bruce 
Chase orch and the singers, would 
have helped. 

Moran takes an obvious pride in 
his showman role. And well he 
might. All in all, the 60 minutes 
of live entertainment he provides 
every Friday night consistently 





rates as a top local TV attraction. 
Dave, 





THE FITZGERALDS 
Directer: William Beal 

15 Mins., Mon.-Fri., 3:15 p.m. 
Participating 

WIZ-TV, N.Y. 

Ed and Pegeen Fitzgerald, who 
returned to video Monday (15) fol- 
lowing their summer layoff in that 
medium, continue on their literate 
and engaging manner on s 
stanza. Creators of the Mr. and 
Mrs. formula, AM and TV, have hit 
upon a formula which makes them 
attraetive sponsor bait. The duo’s 
discussions seem to concentrate 
more on books than on any other 
theme. They have the knack of im- 
parting information, without being 
pedantic. They know how to infuse 
their subject with interest. Hence 


Director: Craig G. Allen 
30 Mins.; Sat., 7:30 p.m. 
NBC-TYV, from N. Y. 

NBC must highly regard the 
potential of this GI show to berth 
it in the lush Saturday night at 
7:30 period. Talent is drawn from 
the various services and on the 
bow was only fairish in appeal, 
though every enlistee tried hard to 
make like a bigtime civilian pro. 


Four contestants were lined up 
to fight it out for prizes which 
were heavily plugged (flying trip 
to Bermuda, a TV set, watches, 
etc.). Winner was Pfc. Don Mullen, 
dipsy comic with good git-gat-scat 
singing and mugging style, much 
of it (plus material) borrowed but 
with okay delivery. 

Wendy Barrie served as femcee- 
interviewer in her charming 
groove. With a bigger talent search 
among the military services, this 
stanza can be considerably hypoed. 

Trau. 


+++++ 


Tele Follow-Up Commen 


9O4O444O044 


Ed Sullivan in the final week in 
which he had the Sunday 8 to 9 
field to himself, made his CBS-TV 
“Toast of the Town” a sprightly 


affair, one in which he contributed 
handily to the laugh department. 
Sullivan did a bit with Phil Sil- 
vers and Walter Dare Wahl. After 
Silvers tied up the show in a knot 
by attempting to disengage himself 
from the duo, N Daily News 
syndicated columnist got enmeshed 
with the trio and the show exited 
while the foursome was attempt- 
ing to untangle themselves. 

This sock ending capped a di- 
verting show which had the bene- 
fit of suitable production. Aside 
from Silvers, who followed himself 
two weeks in a row on this show, 
there was little name value to en- 
tice the customers. Next week, 
it’ll be different as Sullivan himself 
trailerized. Stacked up against Mar- 
tin & Lewis who kick off the Col- 
gate series tha: evening, he has 
lined up an exceedingly strorg 
show wich will include the Bali- 
nese P.ucers. 

One of the top names on the 
show was Toni Arden, who has 
appeared to better advantage. Al- 
though there was delicacy in her 
presentation of “Sorrento” the 
raucous opening took the edge off 
any pretense to fragility. 

Other major performer was Ron- 
ny Grahem, doubling from “New 
Faces.” Graham’s interpretation of 
a bopster had its moments. It 
wasn’t one of his major efforts in- 
asmuch as he’s done better. 

Production on show was better 
than usual. The opening board- 
walk scene showed some imagina- 
tion in which were presented Lou 
Wills, Jr., in_a fast bit of acro- 
terping, and Capt. Post who came 
with a well-behaved monkey. It 
was a mild turn. The introduc- 
tion of a five-harp accompaniment 








took the curse off of the steady 
succession of dance teams compris- 


FHO4444oo4 


ing the “Harvest Moon Bail” win- 
ners. Tyro terpers were on and 
off with” a chorus, but harps in 
the background made a pretty pic- 
ture for them. 

_ Slack wire worker Hubert Cas- 
tle didn’t show his full act, but 
what he did display was a done. 

ose. 


“Philco Television Playhouse” 
came up with one of its more mov- 
ing vehicles in “Holiday Song” 
Sunday (14), a production which 
had a positive note of interfaith 
brotherhood and timeliness (com- 
ing a week before the Jewish New 
Year). Paddy Chayepsky’s script 
dealt with a cantor who had lost 
his faith in God and people (as a 
result of an anti-Semitic incident) 
and félt he would be unable to 
sing the holiday service. Urged 
by an old friend to see the head 
rabbis in Manhattan, he was twice 
misdirected by a mysterious sub- 
way guard into a Brooklyn train. 
The first time he got to talking 
with a woman refugee from a Nazi 
concentration camp; the second 
time he chanced on her long-lost 
husband, who thought her dead. 
As a result he was able to bring 
them together. The implication 
was that the near-miraculous co- 
incidence proved the power of 
God _and, of course, the cantor 
did sing the New Year’s “Holiday 
Song.” 

Starring as the cantor was Jo- 
seph Buloff, who has appeared with 
generally similar characterizations 
on “Philco” in the past. How- 
ever, he projects an appealing 
ersonality and had some genu- 
nely moving moments. He was 
assisted by a fine cast including 
Irja Jensen and Warner Klempner 
as the reunited refugees, Joseph 
Berghoff, Frances Cheney, Dora 
Weissman and David Opatoshu. 
Production team included Fred 
Coe as producer and Gordon ~uff 
as director. Bril, 
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QUIZ KIDS 
With Joe Kelly, 
Frankie Vander Ploeg, 
Ahern, Pat Conlon, Sally Ann 
Wilhelm; Ed Cooper, announcer 
Preducer: Rachael venson 
Director: Scott Young 
30 Mins.; Sun., 3 p.m, (CDT) 
CATSPAW RUBBER 
CBS-TV, from Chicago 
(Levyne ) 
Much-traveled “Quiz Kids” who 
made their original TV debut on 
NBC, then switched to CBS, re- 
turned to NBC for a summer ride, 
are now back in their regular CBS 
Sunday afternoon berth with Cats- 
paw Rubber raying the bills every 
other week. 


Melvin Miles, 





ing out the window. 

Blurbs were voiced by Ed Couop- 
er in fine fashion once the cameras 
located him. Dave. 


LETTER TO LEE GRAHAM e@ 
Preducer: lirector: Roger Baur 
15 Mins.; Mon.-Fri., 3 p.m. 
Participating 

WJZ-TV, N. Y. 

(Hilton & Riggio) 

Deep-seated social problems have 
apparently piled up considerably 
since John J. Anthony stopped 
solving tangles over the air some 
time ago and A. L. Alexander re- 
tired temporarily. 


Lee Graham, who has co-au- | 


thored “Your Way to Popularity 
and Personal Power,” has stepped 
into the social problem field. Un- 
fortunately, in her 15-minute stint, 
she cannot possibly begin to solve 
the marital problems and deep- 
rooted complexes that have piled 
up since Anthony vacated the 
domain, 


Miss Graham’s format is close to 
the Anthony setup. A person with 
a problem is seated in front of the 
interviewer so that her face isn’t 
visible. This way her. friends and 
those she’s talking about couldn't 
possibly know her except by her 
voice, figure and occasional Cos- 
tello-like shots of her hands. At 
conclusion of the show, the inter- 
viewee is asked whether she’d care 
to have her phizz photoed. It’s re- 
miniscent of Anthony’s “No names, 
please.” 


Miss Graham’s advice appears 
sound, but that may be because the 
problem on the show caught was 
so simple that it could have been 
solved without any consultation. 
She makes a nice appearance and 
her speaking voice carries convic- 
tion. However, no matter what Miss 
Graham’s intention and qualifica- 
tions are, it’s unlikely that anyone, 
except those who are exhibitionists, 
will appear on this show. Jose. 





INSIDE OUR SCHOOLS 
With Bernard F. Haake, Dr. Harry 

J. Linton, others 
** mins.; Wed., 12:45 p.m. 
Sustaining 
WRGB, Schenectady 

Programs taking viewers inside 
Schenectady public schools for a 
look at problems specific to that 
system and general in education, 
opened its second season with a 
new moderator, in Bernard F. 
Haake, a familiar panelist, super- 
intendent, Harry J. Linton. and a 
slightly change format. Remain- 
ing participants on teeoff were 
Ray Ellis, eo of Schenec- 
tady PTA; H. E. Schneider, Citi- 
zens Committee for Public Schools; 
Mrs. Ralph Marwill, president of 
Schenectad chapter, Assn. of 
American University Women. 


They discussed “The Crisis in 
Education” knowingly if a bit ex- 


.| Pansively. Quarter-hour started at 


a slow pace, but accelerated in 
final seven minutes. A longer 
warmup, a compacting of ques- 
tions and a general tightening by 
the moderator, were indicated. 





Jaco. 


anet| With Derothy Gorden, 





| 


Formatwise, the panel of young | educators, 





NEW YORK TIMES Yo 
FORUM UTa 
fe 


Gen. Carlos Romulo, guest 
Producer: Al Hollander 
Director: Arnee Nocks 
60 Mins.; Sun., 5 p.m. 
Sustaining 
DuMont, from New York 

“New York Times Youth Forum" 
is one of the better known teenage 
panel programs, having won sey. 
eral awards im the public service 
and educational fields. It has at. 
tracted national attention, althoush 
previously heard only over WQXR, 
N.Y. Its entrance into video, there. 
fore, with a network airing via Du- 
Mont should please parents and 
since young viewers 


meee; 





their participating commercials | mental sharpies has also made the | will get a good discussion program 
have a natural casualness (“Snows | big circle. As witness the CBS|in an excellent spot (Sundays at 5. @ 
of Kilamanjero” and Home Fur-/| curtain raiser (14) emphasis has | 6 p.m.). The hour gabfest is taped ’ 
nishings were the kickoff spon- | swung back to a straight tele dis-|;and trimmed to 45 minutes for 
sors). |play of the youngsters’ amazing | OX on its regular berth on 
The Fitzgeralds selected Hedda | ability to make with the grey mat-| ine 
Hopper’s trom Under My Hat” |ter and away from the previous | On the initialer Sunday $14) 
| for discussion on the initial show. | abortive , seeeante to Me ge mance Seseie Saree Sed 0 
| Book’s tell-all technique seemed | the half-hour with a lot of s Pe > Soe ase + th 
to have startled Ed. Nonetheless, | activities. The current. straight-} United Nations rep from the Phil- 
he admitted to the book's interest | forward presentation is the more |ippines. The general is an articu- 
and popular appeal. His treatment | effective, capturing as it does the | late spokesman for the new nation 
of the tome indicated good taste| warmth and appeal of the unso- | and an effective orator. Under 
and restraint, since this is a book | Phisticated precociousness of the | questioning from the panel of 
that can make for some racy con- quintet. youngsters he did an excellent job 
versation. | Questions fired at fhe kids A fe ee vent of view of 
: |the always affable quizmaster Joe | the Pacific nation. ieenagers were 
anche, Fitsgeralds concentrate on Keuy ranged the gamut from, the | fairly representative and their sive 
that could easily be simulcast since | t0Pically political to the scientific. | and-take on international problems 
on os = ieee aan cade #ligh spot which unleased the mop- | and press —_— oe eseoush 
alone. Their delivery of commer- | Pets’ imaginations off on a delight-|not probing the questions deeply, 
cials was ond well Rasied tat | ful flight was a request for their; Miss Gordon guides the discus. 
it might have passed for part of explanation of flying saucers. These | sion in a maternal fashion. Kickoff 
the script. A er pen me seheens, by the | broadcast originated from the UN 
The Fitzgeral : : articulate group mix youthful com- | headquarters and she spent some 
ausiag ae eevee mon sense with youthful whimst- | time talking about the furnishings 
: ~ ; +. | Cality. and decor of the room, which have $ 
r : : : 
eo at tee a Dee escmmer | ‘Technically, the opener indicated | little to do with the subjects under 
. ‘Tose, | that the WBKB crew shooting the| debate. Presumably Miss Gordon 
show for be ng aeeie oe and the aga were as —_ im- 
7 more practice at lensing the bounc-| pressed by the trappings as by the 
Wie Weeds aoe Ay ge ing panel. Switches were hesitant,| underlying forces at work in the 
mow SS especially the break for the middle | international organization. Bril. 
plug which found somebody. look- meer > 


STAGE A NUMBER 
With Bill Wendell, guests 
Producer: Roger Gerry 
60 Mins.; Wed., 8:30 p.m. 
Sustaining 
DUMONT, from N. Y. 
Showcasing of new talent has 
been one of the more laudable 
attributes of video! It’s something 
that has to be done for the pro- 
tection of the medium, inasmuch 
as video burns out more material 
and more acts than any other form 
of show business. In “Stage a 
Number,” the DuMont network 
presents a batch of new faces, most 
of them still in tyro ranks. 


The show looks like it’s being 
put on in a budget-wise manner. 
There aren’t any refinements to 
enhance get ge appearances, 
If an act clicks, it’s entirely on 
its own. Unfortunately, some of 
the amateurs need considerable 
help, both in introduction, sets, 
musical backing and atmosphere. 


Modus operandi has conferen« 
cier Bilt Wendell introducing some- F 
one connected with the competing 
ams, who suggest the method in 
which the talent should be pre- 
sented. A few props and backstage 7 
projection create a degree of at- : 
mosphere, and the talent goes to 
work. An organ or piano accom- 
paniment provides the background. 

There’s a judges panel, which 
on the initial display comprised 
Herb (“Twenty Questions”) Polesi; 
producer Charles Freedman and 3 
Leonard (“New Faces”) Sillman. 3 

A fairly high level of tyro talent 
took part. There was a trio of 
Gilbert & Sullivan singers, a duo 
specializing in Shakespeare, dance 
teams and such. There was suffi- 
cient variation in the type of per- 
formance presented to maintain a 
degree of variety. 

However, the successful amateur 
show apparently needs a little more 
than is available here. It’s most 
valuable function is that of a show- F 
case, and as such deserves a long : 
career on this network. Jose. : 


TRADER TUELL 
With Gordon Tuell 
30 Mins.; Mon.-thra-Fri., 2:30 p.m. 


Sustaining 


WRGB-TV, Schenectady 








Sell-and-swap program conducted 
by Gordon Tuell, a WRGB pro- 
ducer-director, is one of the few 
Straight public service features 
originated hereabouts that also 
earns a rating for human interest 
and entertainment. 

Unobtrusively but skillfully han- 
died by Tuell, it whets the natural 
instinct for bargains—especially 
among women—through the ap- 
pearance of a wide variety of peo- 
ple and the filming of articles, 
sometimes odd or rare, occasion- 
ally with intriguing stories about 
them. Show is. probably a station's 
dream: it not only serves and 
builds goodwill, but it costs noth- 
ing to present. 

Guests photograph sharply, mod- 
erately well or poorly—dependin 
on many factors. Children an 
dogs are always natural. Tuell 
should strive to lower pitch of 
voice and a mild twang. Jaco. 


| 
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TV ‘Immorality Up Again 


Washington, Sept. 16. 


Resuming its probe into radio and tele programs for immorality 
and offensiveness, the House Interstate Commerce Committee was 
told today (Tues.) that the TV industry’s effort at self-regulation 


depends 
of the 


assocl q 3 
event of violation. 


“There is no supreme power forcing its will on anyone. 


on the force of public opinion. 
NARTB’s television department, testified that industry 
ation has no authority over subscribers to its code, in the 


Thad H. Brown, director 


It is 


purely voluntary and based on faith,” Brown said. The power to 
withdraw the code authority’s seal, “and the weight of public 


opinion,” 
standards. 


constitutes the code body’s only power to enforce its 


Ralph W. Hardy, NARTB director of government relations, 
told the committee that the average broadcasting station does not 
receive any great volume of critical mail. He said every criticism 


is given careful attention. 


Dr. Clinton N. Howard, superintendent of the International 


Reform Federation, prohibitionist 
advertising on the air. 


group, strongly denounced beer 


He charged that religious aura with Which 


sponsors surround some of their beer commercials is an “unrighte- 


ous invasion of Christian homes.” 


have 
pieces of silver. 


He said that “Amos ’n’ Andy” 


“sold their birthright to promote the beer heisters for 30 








i'll Be WHOV (NY’s 6506 UHF) 


If WOV-WHOM Get Channel Nod 


Decision of WHOM and WOV,+ 
N. Y., multi-lingual AM indies, to 
pool resources in applying for 
UHF Channel 31—in lieu of filing 
competitive bids—may result in a 
unique video operation, if the FCC 
okays the application. 

Station, which would be tagged 
WHOV, would bring to tele the 
specialized program concept which 
both AM outlets have parlayed 
into a successful commercial pat- 
tern. Cooking shows would show 
how to make “Italian, Spanish, 
Jewish. French, Belgian and other 
national dishes, rather than the 
straight American. foods covered 
on other outlets. In addition to 
the Italian programs, which have 
been the chief program staple of 
WHOM and WOY, the projected 
WHOV would also have a heavy 
emphasis on Spanish-language fea- 
tures, based on the growing im- 
portance of the Spanish-speaking 
market in the New York melting 
pot 

As part of its Spanish slant, 
WHOV anticipates culling Latin- 
American tele production—Mexi- 


(Continued on page 47) 


What Goes At 
WOR-Mutual? 


Status of Theodore C. Streibert, | 
president and treasurer of General: 
Telecasting, Inc., in the Thomas F. ! 
O'Neil Broadcasting empire is caus- | 
ing some industry discussion and | 








speculation on the heels of the res-| tween film (going to -Screen Ac- 


ignations of J. R. (Jack) Poppele | 
and R. C. (Pete) Maddux. 

Poppele and Maddux were both 
veteran WOR, N. Y., veepees une! 
der Sireibert, former prexy of | 
WOR, Poppele having been. with 
the station since it was launched 
30 years ago ard Maddux having 
over 11 years of service. After 
the O'Neil takeover, with Mutual 
and WOR integrated, Poppele was 
named engineering v.p. for the 
Chain in addition to N. Y. key. 
Maddux, previously sales v.p. for 
WOR and WOR-TV, was given re- 
Sponsibility only for the TV opera- 
tion. Poppele is becoming an en- 
Binecring consultant, handling 


(@ontinued on page 46) 


ABC’S BERNS ADDING 
WJZ PROGRAM CHORES 


\ Bill Berns, production super- 
— ot ABC radio, moves up into 

ay Diaz’ old spot and adds duties 
aS program director of WJZ, the 
skein's Gotham key. Diaz was 





hamed program chief of the web 
earlier this month. 

7 “phage _ former Mutual and 
hed wh, ) oe announcer-reporter, 
W en promotion manager of 


gl couple of years back. He 





Grimm’s Mpls. Switch 


Minneapolis, Sept. 16. 

George Grimm, one of the town’s 
top radio personalities, has _ re- 
signed from WCCO after many 
years as one of its leading staffers, 
to join the competing radio and 
TV KSTP. 

Grimm makes his KSTP debut 
Nov. 3 after returning from a 
South American trip for the Min- 
neapolis Tribune, for which he’s 
also a columnist. 


Equity's Stand 
Bolsters Merger 


Of AFRA-TVA 


Probability that the Associated 
Actors & Artistes of America will 





approve a wedding of the Ameri-| 


can Federation of Radio Artists 
and Television Authority is taking 
a sharp swing upward. It’s under- 
stood that Actors Equity is moving 
towards approving an AFRA-TVA 
blending, on the basis that a 
broader-scale merger will take a 
long time to effect, and that in the 
interim the _ greater 
strength of a merged AFRA-TVA 
will help al! performers in broad- 
casting, including Equity members. 


Last week the 4A’s board di- 


vided the jurisdiction in tele be- 


tors Guild) and live 


particularly shows lensed on film | Charles 


(Continued on page 46) 


F. M. FOLSOM FLYING TO 





EUROPE THIS WEEKEND 


Frank M. Folsom flies out this 
weekend for Paris on the first lap 
of a month’s survey of Radio Corp. 
of America interests. From Paris, 
his trip will take him iato Ger- 


many where RCA has funds, Italy, 


Spain, Egypt, French Morocco and 
Israel. 

G. A. (Joe) Biondo, head of RCA 
in Italy, who flew over with his 
family (they maintain a permanent 
apartment in New York as well), 
will join Folsom, next week and 
pick up their European itinerary 
south. 

It now looks as if RCA can’t in- 
cept its manufacturing and mer- 


chendising in Spain and Italy for 
months yeu. It was hoped to 
get started this fall but Folsom, 
as president of RCA, wants to con- 
tinue his merchandising explora- 


sor 


tions a while longer. 


Brig. Gen. David Sarnoff, RCA 
got back two 


board chairm 





stra. station to do a 14-month 
rig’ as a producer for Kenyon 
Eckhardt agency. 


weeks ago, from 
of Europe, 


bargaining 


two-month 0.0. 


AUDIENCES LIKE EM KING SIZE 





HOUR TV SHOWS 
PULL RATING: 


If the tfend is away from hour 
programming in television, it is 
not borne out by audience accep- 
tance of the shows on the basis of 
the recent Nielsens. In fact, just 
the opposite seems to be in order. 
“Lux Video Theatre,” now a half- 
hour Monday night presentation 
'on CBS-TV, is considering expand- 
ing to a full hour to join the ranks 
of such dramatic entries as “Studio 





One,” “Robert Montgomery Pre- 
sents” and “Kraft Theatre.” 
“Original Amateur Hour,” de- 


|spite lucrative sponsorship offers 
being dangled if the show cuts to 
1/30 minutes, refuses to trim the of- 
| fering on the basis of its impact | 
as a lengthier attraction permitting 
for its assorted institutional and 
merchand:se gimmicks. Fact that 
during the summer layoff of the 


Milton Berle show, “Amateur 
Hour” ruled the Tuesday night 
Nielsen rating roost, lends cre- 


dence to the conviction of Ted 
Mack and the show’s producers 
that shaving to a half-hour would 
destroy much of the program’s 
value, both entertainment-wise and 
‘in its “Salute’’ institutional pay- 
| offs to the client. 

| Nielsen ratings for July show 
| that at least half of the Top 10 TV 
shows were of the full-hour and 
45 minute variety. These include 
the Wednesday night CBS-TV 
“Godfrey and Friends” show, with 
leach half-hour copping a Top 10 
'nod; the NBC-TV Philco-Goodyear 
Playhouse; the CBS-TV “Westing- 
house Summer Theatre,” replace- 
ment for the hour-long “Studio 
One;” NBC-TV “Robert. Mont- 
gomery Presents;”’ NBC-TV 
“Original Amateur Hour;” CBS- 
TV Pabst fights, and NBC-TV 
“Kraft Television Playhouse.” Oth- 
er full-hour shows paying off rat- 
ingwise in the summer sweep- 
stakes included “Big Payoff,” Col- 
gate’s replacement for the. Sun- 
day night “Comedy Hour” and 
| CBS-TV’s “Toast of the Town.” 

| This fall finds all the hour at- 
| tractions riding again, included 
“Toast,” “Comedy Hour,” “All 
Star Revue,” the daytime Kate 
, Smith show, Saturday night “Show 
/of Shows” (90 minutes), “Studio 
One.” Kraft, Philco - Goodyear 
show. Robert Montgomery dra- 
matics; Godfrey, etc. 


Who’s Got Molly Picon? 


A tele series starring Molly 
Picon, comedienne, in musicom- 
edies and variety material culled 
from the works of her husband, 
Jacob Kalich, for the Yiddish 




















stage, has been wrapped up by 


(going to | MarMan Associates, indie pack- 
| TVA), but leaving open for discus- 
| sion certain so-called “gray areas,” | 


agers. 

However, 
Lewin claim 
have the exclusive option on 
Picon’s tele services, via William 
Morris Agency. 
a variety show which would be in 
English, with seme Yiddish eie- 
ments added. 


| 


| 


They are pitching | executive 


| 


ABC Goes Other Webs One Better On 
‘Continguous’ Formula in Rate Slash 


™* 





vv 


Two on a Cable 

Now that electronics are 
moving into an era where dis- 
tances are little more than an 
exciting challenge, NBC and 
the telephone company are 
working on a plan whereby 
two different television shows 
can be transmitted at the same 
time on one cable. 

It’s still in the laboratory 
but O. B. Hanson, NBC’s vee- 
pee, is hopeful of sufficient 
progress for a test run by early 
next year. 


NBC Integration 


Set for Coast, Too; 
Blackburn Exiting 


Norman Blackburn, head of tele- 
vision production on the Coast for 
NBC, js exiting the organization— 
newest casualty in the web’s rein- 
tegration formula, which has re- 
sulted in personnel lopoffs through- 
out the company in the past sev- 
eral weeks. Blackburn is in New 
York this week negotiating for new 
connection, and returns to the 
Coast next week. He rounds out 
the year at NBC before checking 
off the payrecll. 

Under the new policy of inte-| 
gration, Tom McCray, who has | 
headed the AM production division 
on the Coast, is scheduled to take 
over both the radio and TV fa- 
cets. (Before being shifted to the 
Coast, both McCray and Blackburn 
operated out of NBC’s New York 
headquarters.) 

It’s anticipated that the integra- 














tion pattern will be carried out to | 
embrace all Coast departments of | 
the network. 

Before joining NBC, Blackburn 
was identified with the Coast pro- 
duction setup of J. Walter Thomp- 
son. 


BLAYNE BUTCHER JOINS 
GRIEG’S WHUM SETUP 


Reading, Pa., Sept. 16. 

Blayne Butcher, former TV- 
Radio Director of Newell-Emmett, 
has been appointed general execu- 
tive of WHUM-TV -ar.d AM here, 
by Humboldt J. Grieg, president 
and general manager. 

Butcher’s wide broadcasting ex- 
perience has included associations 
with such other agencies as Len- 








David P. Polon and| nen & Mitchell and Cecil & Pres- 
that they| brey. The WHUM-TV and AM al- 
Miss | liance marks his return to the s.a- 


tion field, since he formerly held 
posts as WBAP, Ft. 
Worth: WLW, Cincinnati; WCAU, 
Philadelphia, and KTTV, Holly- 
wood. 

















that created little fanfare. 


sophistication. 


tomime, more flag-waving 


chain. 





With two stations opening in Toronto a 
got under way in Canada last week for t 
The initial sample packages from both 


Canada’s Ho-Hum TV Bow 


Toronto, Sept. 16. 
d Montreal, television 
%-hour evening service 


cities were a cluttered promise of what Canadian talent may do 
but the opening seminars were brief and hurried grab-bags. with 
Montreal nitery talent showing the greater know-how and some 


So far, it’s speeches and puppets, sports commentators and pan- 
from politicians, the promise of high 
school debates and church services. 

Meanwhile, Prime Minister St. Laurent has announced that the 
Canadian Broadcasting Corp., State-operating group controlling 
radio and TV in Canada, proposes to build three more TV stations 


ABC’s AM new rate cut formula 
will be patterned to attract bank- 
rollers into a two-way night and 
day spread via an extension of the 
“contiguous rate” concept. 

Thus, while ABC cuts its eve- 
ning rates by 25% and ups its 
morning rates by 5%, to keep 
abreast of the recent moves by 
NBC and CBS Radio, it is giving 
the spender an added lure under 
its “contiguous” system, whereby 
the backer can combine for day- 
time and nighttime programs for 
the extra concessions. NBC re- 
quires a spender to have at least 
a quarter-hour strip before being 
eligible for contiguous rates on the 
other side of the broadcast day, 
but ABC will require only a day 
and evening quarter-hour on the 
same day. Several ABC advertisers 
already are qualified for the addi- 
tional benefits. 

ABC radio toppers explained the 
web’s rate plan to affiliates on a 
closed circuit brgadcast Monday 
(15) and letters were also dis- 
patched to the stations. Letters in- 
clude a contract ride, endorsing the 
plan, which the outlets can ink and 
return to the web in lieu of attend- 
ing any meetings. The web is 
scheduling its regional station 
meetings, starting Sept. 29 on the 
Coast, but it expects almost com- 
plete endorsement before that 
time, probably by the end of this 
week, when a formal announce- 
ment of the plan will go out to 
advertisers. It’s expected that the 
new formula will go into effect 
Oct. 1. 

Like the CBS and NBC cuts, 
ABC’s would effect an average 25% 
nighttime cut. The web had sound- 
ed out key affiliates on a single 
straight rate for daytime and night- 
time,-but the representative sta- 
tions felt this idea impractical at 
this time. 

While NBC and CBS hiked day- 


(Continued on page 46) 


RWG Hits Back At 


McCarran ‘Bias’ 





Radio Writers Gui'd’s eastern 
region membership’ voted last 
week to “condemn” the Senate's 


McCarran Committee blast charg- 
ing it with being under “pro-Com- 
munist” domination. 

RWG called the report, issued 
three weeks ago and containing 
the testimony of four “friendly” 
and two “unfriendity” witmzesses; 
“an overt and unfair attack on the 
membership and leadership of the 
RWG and a threat against the 
membership and leadership of all 
other guilds in the Authors League 
of America and o* all the other 


|}unions in the enteriainment field.” 


Radio scripters asked the coop- 
eration of the ALA and “all otber 
unions in the entertainment field 
in repelling this threatened at- 
tack,” referring to the uncoming 
probe by the Senate's internal 
security subcommittee of other 
show business uniors 

Meeting also heard a_ report 


(Continued on page 46) 











HUTCHISON RESIGNS 
AS WBIG PREZ-MGR. 


Greensboro, N. C., Sept. 16. 

Gilbert M. Hutchison last week 
resigned his posts of president and 
general manager of WBIG here. 
Hutchison joined station as a sales- 
man in 1938, and took over the 
g.m. reins in 1949 upon the death 
of Maj. Edney Ridge. If a new man- 
ager is not named by Oct. 1, when 





to serve the Dominion in what will ultimately be a trans-Canada 
One at Vancouver will serve the West Coast, another at 
Winnipeg will serve the Prairies, a third at Halifax will serve the 
East Coast—but these may not be possible for another two years. 

No levy will be made on Canadian TV setowners until the end 
of the Government’s budget year on March 31 next, but then the 
setowner’s annual fee may be a recommended $15. (There are 
some 60,000 sets in the Toronto area.) 


Hutchison leaves, the job will go 
\temporarily to Larry Walker, v.p. 
of WBT, Charlotte, which is also 
owned by the Jefferson Standard 
Life Insurance Co. 

Except for a vacation, Hutchi- 
son’s future plans are wunan- 
nounced. 
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RADIO REVIEWS 


VARIETY 


Wednesday, September 17, 1952 





JACK BENNY SHOW 

With Mary Livingstone, Eddie 
(“Rochester”) Anderson, Dennis 
Day, Bob Crosby, Don Wilson, 
Sportsmen Quartet 

Writers: Sam Perrin, Milt Josefs- 
berg, George Balzer, John Tack- 
aberry 

Producer: Hilliard Marks 

30 Mins., Sun., 7 p.m. 

LUCKY STRIKE 

CBS, from Hollywood 

(BBD&O) 





THE JEFFERSON HERITAGE 

(The Living Declaration) 

With Claude Rains, Arnold Moss, 
Phil Coolidge, Alexander Scour- 
by, Guy Spaull, Edith Gresham; 
Tem Glazer, singer; Alan J. 
Feinstein, announcer 

Producer-director: Frank Papp 

Writer: Morton Wishengrad 

30 Mins., Sin., 1 p.m. 

Sustaining 

WNYC, N. Y. 


Radio’s evaluation of Thomas 





As long as Jack Benny’s re-en- 
trenched in the Sunday at 7 slot, 
radio’s still riding the bigtime 
kilocycles. 
turned to his CBS berth 
(14), and for 30 minutes there 
wasn’t the slightest evidence or 
suggestion that the TV ascendancy 
had rubbed off some of the glamor 
—and audience pull. 

If there was any awareness on 
the part of the listener that Benny 
himself has _ seriously 


Sunday 


his all for video; or that the 


| free 
The Waukegan Wit re-| 


, £ 
contem- | 
plated throwing in the radio sponge | 
only a few months back to give 


Jefferson’s contributions to the 
world — the highly-touted 


Assn. of Educational Broadcasters 
under a Ford Foundation grant — 
| got away to an impressive start 
| Sunday (14), to suggest that this 
| series will have steady, and sharp- 
ened impact. 

little pretentious and self- 
conscious in its scripting at the 
|very start, the premiere program 
| got into proper dramatic focus 


weekly Lucky Strike pay checks| very soon, however, by virtue of 


are now more attuned to today’s | its 


subject matter and Claude 


realistic appraisal of the medium, | Rains’ fine performance as Jeffer- 


Benny and his stock company 


son. The meat and sincerity in 


played it right up to the hilt as|this.program, the easy though seri- 
though this were the Golden Era! ous way in which it was presented. 


-of radio. 
There w':s no deviation, no com- 
promising if it sounded like fast 


vear’s cycle of 39 or the year be- 
fore, that, too, was alright. Benny, 


Lucky Strike. BBD&O, et al., rea-| 


son that a 20-year vintaged for- 
mula, ripened into full bloom, is 
certainly good for another time 
round. 


There’s only one radical change 
in the show's iinéup this semester. 
Phil Harris,;: now throwing in his 


lot with the rival NBC-TV camp, | 


has checked off the Benny roster | 
and has been replaced 
Crosby. The new teamup plays as 
well as it sounds, which is not sur- 


prising in view of the Benny-| 

Crosby click TV _ dualing last} 

season. 
Otherwise the entire Benny 


show complement checked in for 
the ’52-’'53 Columbia ride in a con- 
tinuation of Nielsen’s No. 1 mara- 
thon performance — Mary Living- 
stone (Mrs. Benny) for her 2lst 
year; Rochester for his 15th; Den- 
nis Day for his 13th; Don Wilson 
fo: his -9th, and the seventh time 


by Bob| 


|}as well as the sterling quality of 
the acting performances, type this 
as a highly important series. 

ishould be “must” listening for 
adults as well as all scheolrooms. 


ing Declaration,’ dramatized Jef- 
ferson’s lead role in creation of 
the Declaration of Independence 
| (which he, of course, wrote), With 
its theme his statement that “the 
earth belongs to the living genera- 
tion,” Rains at one point asked 
the radio audience bluntly, “what 
has your generation done with the 
earth?” It packed a lot of wallop, 
las did many other subjects dis- 
cussed, many of them with an 
astonishing pertinence to today. 
Program was a conibined narra- 
| tion-dramatization format, which 
}had drama, bite and vigor. But 
the aptness of its themes to today 
—in one’s personal beliefs; one’s 
faith in church, rulers and free- 
dém; the dangers from compro- 
misers, bigots—made the sharper 
impression. Jefferson’s slogan, “I 
have sworn eternal hostility to 
every tyranny over the mind of 
man,” was repeated several times, 





around for the Sportsmen’s Quar- 
tet. It’s an even decade for the 
Sam Perrin, Milt Josefsberg, 
George Balzer, 
writing 
season’s 
all 
time-worn theme, it was the tim- 
ing, pacing, showmanship 
finesse of Benny 


staff—and if their new 


and his troupe 


that kindled the flame onthe 21st | 


candle. Rose. 


= 
CROSSROADS 
With Rev. Francis Cantell 
30 Mins.: Sun., 10 p.m. 
WPTR, Albany 

“Crossroads” leads into the field 
of non-denominational though fun- 
damentalist religion, the verbal 
guideposts for which have been 
os ye for three years on the air 

y a Schenectady minister, the 
Rev. Francis Cantell. Presumably 
the course is taken to achieve a 
broader approach to the listening 
audience.  Haif-nour is_ divided 
into two portions, the message and 
sacred music ‘supplemented by 

ersonal greetings, notices and the 
ike). It opens with a brief, tran- 
scribed dramatization. 

Rev. Cantell uses arresting ‘ ‘les, 
and a persuasive, reasoning ap- 
proach. His theological training is 
always apparent, and occasionally 
seems to make for complexity to 
lay understanding. Accent is obvi- 
ously English but natural; voice is 
clear though rather high-pitched. 

Before signoff, minister makes 
passing references to “gifts” for 
purchase of air time, copies of talks 
and a Ten Eyck Hotel Bible study 
class. Jaco. 


MUSICAL SHOWCASE 
With Les Duell 
45 Mins.; Sun.-thru-Sat., 11:15 p.m. 
WHITE TOWER RESTAURANTS 
WOKO, Albany 

Cross-the-board program  fea- 
tures 45 minutes of “music old and 
new, borrowed and -blue,” with a 
bare minimum of introductions by 
Les Duell. Wordage is probably 
the smallest on any area disk 
show. Duell bunches four or five 
numbers in a single tabbing and 
then segues. He talks longer on 
the live commercials than on the 
music. 

A wide variety of tunes and 
types is covered nightly. Duell, 


long known as a patron of pro-| 
play a! 


gressive music, does not 
great deal of it on the White 
Tower restaurant rides. Voice has 
grown in depth—possibly through | 
crowding the mike. Tone is full 
but a trifle throaty; delivery 
brisk albeit a bit jerky. Jaco. 


John Tackaberry 


and 


|each.time to more stirring effect. 

Rains enacted the role of narra- 
tor-actor Jefferson with quiet elo- 
quence and dramatic skill. In his 


the familiar variations on aj|clean break with Britain, against) 


| religious zealots enforcing their 
dogmas on others, he was superb. 


| 


ing cast as various troubled fellow- 
Americans. 

The dramatic scenes were broken 
|}up by guitarist-ballad singer Tom 
| Glazer, using Jefferson material as 
| quasi-folksongs. This was a mis- 
itake, the interludes sounding 

forced. Bron. 


ROBERT WHITNEY’S MUSIC 
60 Mins.; Sun., 1:30 p.m. 
Participating 

WHAS, Louisville 

Robert Whitney. Louisville or- 
chestra director, who traveled to 
Vienna last summer for a record- 
ing session and then was prevented 
from cutting the platters, has in- 
corporated his experience into a 
disk show with dual sponsorship, 
and heard each Sunday afternoon 
for an hour on WHAS. 

Whitney went to Vienna in late 
June to record a series of numbers 
with the Vienna Philharmonic. Be- 
fore rehearsals were begun, an 


American musicians setting up any 
recording sessions overseas. So 
Whitney went sightseeing. Ridin 
about in a small European car o 
a friend, he recorded his impres- 
sions on the equipment mounted on 
the back seat. These, together 
with some orchestral recordings 
which he brought back, form the 
framework of this show. 


_ Musical selections on the open- 
ing show were the ‘“Redoutensall 
Dances” and the Symphony in C, 
both by Haydn; Brahms’ “Tragic 
Overture” and Strauss’ “Blue 
Danube Waltz.” On subsequent 
shaws Whitney will present on-the- 
spot recordings of his comments 
during his visits to the house where 
Mozart lived and to Beethoven's 
‘home. Later airings promise in- 
| terviews with local personalities. 

| Whitney has a real down-to-earth 
friendly delivery, and his taped 
commentaries describe his visits to 
European musical halls and con- 
cert places. While his pitch would 
seem to be for longhair fans, his 





| 


| chatter should attract listeners who in the same dripping groove. but | 
ad bes for the travelog type of show. shrewdly handled, it undoubtedly 


Wied. 


series produced by the National | 


AFM ruling clamped a ban on} 


THEATRE GUILD ON THE AIR 

(‘The Wisteria Trees’) 

With Helen Hayes, Joseph Cotten, 
others; George Hicks, Norman 
Brokenshire, announcers : 

Director: Homer Fickett 

Producer: Armina Marshal? 

60 Mins.; Sun., 8:30 p.m. 

U. S. STEEL 

NBC, from N. Y. 

(BBD&O) 

“Theatre Guild On the Air,” in 
its eighth season on NBC, launched 
; this season’s series of dramas with 
|a standout adaptation of Joshvia 
|Logan’s “The Wisteria Trees,” it- 
| self based on Chekhov’s play, “The 
{Cherry Orchard.” Like the orig- 
j}inal Broadway version, which was 
jnot a hit, the radio play was an 
adult study of the Southern aris- 
tocracy in decay. Subtle shadings 
1of character made this play a re- 

warding presentation on the air 

leven if it moved, like the Chekhov 
work. through much vague, atmos- 
pheric talk. 


Helen Hayes, star of the original 





} 


| Broadway play, carried the radio |tually, “MacKenzie” is portrayed | 


|drama with another one of her 
| sensitive protrayals. Her charac- 
| terization of a bewildered Southern 
| aristocrat whose world was crum- 
| bling under the march of progress 


|gave this one hour stanza a sus- | 


{tained poignancy. Joseph Cotten, 
|as a new bourgeois who would save 
| Miss Hayes’ plantation from being 
|}auctioned away, also gave a strong 
| performance. The supporting cast 
was excellent in evoking the tragic 


Introductory program, “The Liv-| mood of self-pity and helplessness. | 


‘ 


| Homer Fickett’s direction 


was 
jably pitched to give maximum 
jmovement to a basically static 


|work. Musical direction by Harold 
| Levey and general production ac- 
|}coutrements was par for the gen- 
jeral high standards set in past 
| years by this series. 


| George Hicks handled the spiel 


|\for U. S. Steel with an assist on | 


| the preem from U. S. Steel prexy 


| Benjamin A. Fairless. Herm. 


|HERE’S HARRY NEIGHER 
(With Neigher, guests; Dave Bond, 
| announcer 
|Producer: Wally Dunlap 
| Director: Bond 
|55 Mins.; Thurs-thru-Sat., 9:05 p.m. 
Participating 
WICC, Bridegport 

This 
|Strates its awareness of the im- 
|portance of localizing its mid- 
|evening output by latching on to 
the rep of Bridgeport Herald night- 
life columnist Harry Neigher, 
southern Connecticut’s best-known 





initial contrib embodied| arguments against slavery, for a/|byliner. 


Virtually an hour originating at 
| Ye Olde Tavern, midtown eatery, 
| three successive nights a week is 


|}when there is plenty doing else- 
| where. It’s a project which will re- 


by no means a natural. 

But Neigher is well started, with 
a ljarge following gained over al- 
most 20 years of local newspaper- 
ing and occasional radio programs. 
This air venture differs from the 
rest in that instead of news-report- 
ing Neigher now takes the role of 
conferencier, introducing celebs in 
the dining room and needling pro- 
and-con discussion a la Barry Gray. 
Once this phase catches on, it will 
undoubtedly stir a lot of profitable 
word-of-mouth in the area. 

First broadcast was botched by 

the WICC engineering,department, 
which failed to use the right type 
of mikes, with resultant crowd 
noise marring throughout. This 
was rectified in subsequent air- 
ings. 
) Commercials are effectively in- 
| Serted, with some assistance from 
Neigher. Dave Bond makes him- 
self generally useful in the an- 
|nouncing berth. Elem. 


| 








PIGFOOT PETE JAMBOREE 
With Bill Saunders 

30 Mins.; Mon.-thru-Fri., 5 p.m. 
Participating 

WOKO, Albany 

Western show, reined by Bill 
Saunders, is probably the broadest, 
corniest originated hereabouts, but 
it must have a loyal audience—at- 
tested by the continuous presenta- 
tion in the same format, on same 
time block, for several years. Saun- 
ders affects an exaggerated drawl 
and a sweetly homey approach. 
Some listeners will find a half-hour 
| Of this hard to take; regular dialers 
of the show presumably swallow it 
| appreciatively, 

_Radio-wise Saunders uses tested 
gimmicks: birthday and wedding 
}anniversary greetings, messages to 
| Sick youngsters and to veterans, 
‘and dedications. He also sings, 
|earnestly and vigorously if not too 
‘melodiously, to certain records. 
The music is well selected. Spiel- 
ing for croup remedy and meat— 
each account presumably pur- 
chases half the 30 minutes—runs 





| Sells, Jaco. 


quire steady concentration and is| 


RADIO CITY PREVIEWS 
With ‘Bob MacKenzie’ (Bob Haag) 
Director: Parker Gibbs 
Writer: Jack C. Wilson 
10 Mins.; Fri., 10:35 p.m. 
Sustaining 
NBC, from New York 

“Radio City Previews,” 10-min- 
ute airer which preemed on NBC 
Friday night (12), represents part 
of an extensive campaign that the 
net has prepared to acquaint lis- 
teners with its new fall lineup. 
Program is unique in that it will 
be beamed in conjunction with a 
|twice-weekly newspaper column of 
the same name. National distribu- 
|tion of this pillar began yesterday 
(Tues.). 

Basically, “Previews” adds up to 
|anecdotes, “behind - the - scenes” 
lchitchat, interviews with _ stars, 





along with an occasional recorded | 


excerpt from shows scheduled for 
|airing in the week to come. Pur- 
j}veyor of all this information is 
i\“Bob MacKenzie,” a coined name 
in the “Betty Crocker” vein. Ac- 


| by Bob Haag. 

In an informal, down-to-earth 
| approach, Haag briefed Friday 
|night dialers on the wit to be found 
jon “You Bet Your Life” (Groucho 
Marx Show) next Wednesday night 
plus highspots in the Martin & 
| Lewis, “Theatre Guild on the Aig,” 
\“Dragnet,” Red Skelton and 
I: rrand Ole Op’ry” programs, 
ameng others: 

While “Previews” is heralded as 
ja “startling new concept of radio 
| promotion,” its “trailer” approach 
has long been used by the film in- 
dustry in one form or another. 
| But where the NBC bally may 


|have a new angle is in “Macken-| 


ere” 
} zie Ss 


practice of plugging his 
newspaper column on the air 
|shows. Likewise, the columns re- 


fer readers to his radio stanzas. 
“Previews” doesn’t add up to en- 
|tertainment in the accepted sense. 
However, those tuning in will find 
the session an informative one that 
affords a quick peek at next week’s 
'top show roster. ‘“MacKenzie’s” 
breezy delivery on the _ initialer, 
combined with the “coming attrac- 
tion trailers,” should succeed in 





ition of the listening public in 


'NBC’s fall slate. Gilb. 


is where WICC demon-| 


| THE CHORALIERS 

| With Eugene Lowell, Frank Knight, 
announcer. 

Producer: Alan Cartoun 

|25 Mins., Sun., 10:05 p.m. 

| Longines-Wittnauer Watch Co. 

|CBS, from New York 

} (Victor A. Bennett) 
“The Choraliers’” are back in 

| CBS’ Sunday night sked. Choral 


Arnold Moss, Phil Coolidge and|a big hunk for a medium-sized | group has established a strong rep 
Edith Gresham led a fine support-|City, especially between 9 and 10,| during its previous four CBS years | 


and its preem show (14) indicates 
ithat it’s not going to hamper that 
|rep. Group concentrates on tried 
{and tested ballads and pops insur- 
|ing sock listening pleasure. 


{pert harmony technigue on such 
lnumbers “My Dream Girl,” “I 


Trapeze,” “Polly Wolly Doodle” 
and a medley of George M. Cohan 
tunes. All added up to an easy 
listening session. 

Frank Knight’s spieis for Lon- 
gines-Wittnauer were delivered 
with class. Gros. 





THE GAIETY STORY 

With Sam Kemp and Margo Hen- 
derson, Jack Anthony, Aly Wil- 
son, Dave Willis, Robert Wilson, 

Johnny Brandon, Tommy Mor- 

gan, others 
Producer: Eddie Fraser 
Writer: Gordon Irving 
60 Mins., Tues. (2), 8 p.m. 
Sustaining 
BBC, from Glaskow 

There’s strong vaude interest in 
this melodious theatre stanza, te'l- 
ing story in flashback of half-cen- 
tury of show biz at the Gaiety 
Theatre, Ayr, w.k. Clyde coast 
vaudery, which opened its doors 
Sept. 6, 190 arration chores 
were pleasantly handled by Eric 
Popplewell, theatre proprietor, in 
conversation with Scot actor-broad- 
caster Jameson Clark. 

Storied history of the Gaiety 
and its enterprising Englishman 
owner, late Ben Popplewell, was 
well conveyed, using artists past 
and present. Oldies included Sir 
| Harry Lauder, Will Fyffe, Flanagan 
| and Allen, Florrie Forde, George 
| Formby, and Layton and Johnston, 
with Johnny Brandon, Robert Wil- 
son, Tommy Morgan, Jack Anthony, 
Sam Kemp and Margo Henderson 
among those contributing modern 
Side. Theatre batoner Harry Broad, 
,;megger Jack Barton and cthers 
took part. 

Program, scripted by Gordon 
Irving, VARIETY mugg in the Auld 
Lang Syne land, was skillfully 
megged by Eddie Fraser and had 
| Strong then-and-now interest. For 
| Scot program about one particular 
|theatre it offered extremely wide 
general interest value, Macfee. 





whetting interest of at least a por- | 


Love Thee,” ‘‘Man on the Flying | 


SUSPENSE 

(Sorry, Wrong Number) 

With Agnes Moorehead, Kathy 
Lewis, Hans Conreid; Harlow 
Wilcox, Larry Ther, announcers 

Writer: Lucille Fletcher 


‘| Director-Producer: Wililam Spier 


30 Mins.; Mon., 8 p.m. 
AUTOLITE 
CBS, from N. Y. 
(Cecil & Presbrey) 

“Suspense,” one of the topflight 
chiller-dillers on the airianes 
again presented its most memo- 
rable half - hour blood - curdler, 
| “Sorry, Wrong Number,” to launch 
|its 11th year on CBS. It was the 
| sixth time this drama was done on 
this show with the original star, 
Agnes Moorehead. For Monday's 
(15) show, Kathy Lewis and Hans 
Conreid, also featured on the origi- 
nal cast, returned to “Suspense” 
along with the original producer- 
director, William Spier, and the 
| all-important sound man, Bernie 
Surrey. , 

Lucille Fletcher’s “Sorry, Wrong 
Number” truly ranks among the 
|few classics produced on radio 
‘since it stands up with equal, if 
| not increasing impact each time 
|it’s heard. It’s a virtuoso piece 
| designed for a virtuoso actress and 
| Miss Mooreehad’s portrayal of the 
| hysterical victim of a murder plot 
|is one of her masterpieces. This 
;near-monolog starts at a moderate 
| pace but builds into a nerve-shat- 
i tering pace up to the finale. Miss 
Lewis, as the phone operator, and 
Conreid, as the killer, made nota- 
ble contributions in minor roles. 
The sound effects, however, ranked 





next to Miss Moorehead as the 
show’s highlight. 

| Plugs for the auto parts com- 
|} pany are handled efficiently by 
| Larry Thor and Harlow Wilcox. 
On the preem, CBS prez Frank 


Stanton delivered a brief address 
on the return of “Suspense” to the 
| web this fall. Elliott Lewis, in- 
| cidentally, will be the regular pro- 
| ducer-director for this series. 
Herm 


THE SYMPHONETTE 
| With Mishel Piastro, Joseph Fuchs, 
Frank Knight, announcer 
| Producer: Alan Cartoun 
| 30 Mins.; Sun., 2. p.m. 
LONGINES-WITTNAUER 

WATCH CO. 
| CBS, from New York 

(Victor A. Bennett) 

Longtime radio fave, “The Sym- 
phonette,” began its fifth season 
on CBS and its 13th consecutive 
year on the airlanes, Sunday (14) 
without any change from estab- 
lished format. It remains a smooth, 
ear-appealing half-hour _ that'll 
continue to hold its steadies and 
perhaps pick up a few new fans. 
|. Mishel Piastro was on hand again 
;to Waton the symphony _ orch 
through a flock of classical and 
| semi-classical airs as was Frank 
| Knight to handle the watch com- 
| pany’s commercials. Both hewed to 


Savy 


| emerged as a comfortable listen- 
| ing session. 

_ Orch’s selections for the preem 
included lush workovers of “Danse 
| Slav,’ “Express Polka” and “Hava- 
| naise.” Violinist Joseph Fuchs, 
{who was the stanza’s guester, 
| soloed Tchaikovsky’s “October” 
' excellently. Gros. 





| QUIZ KIDS 
With Joe Kelly; Joel Kupperman, 

Pat Conlon, Sally Ann Wilhelm, 

Harvey Dytch, Frankie Vander- 

Ploeg; Ed Scott, announcer 
Producer: Larry Woolf 
30 Mins., Sun., 4 p.m, 

Sustaining 
CBS, from Chicago 

With genial, veteran Joe Kelly at 
the helm as quizmaster, and some 
familiar youthful names still pres- 
ent among the kid panel, “Quis 
Kids” returned to CBS Radio Sun- 
day (14) after a short summer re- 
cess. 

Return, however, couldn’t qualify 
as a complete success. Presenting 
the show, transcribed, direct from 
various public school assemblies 
may be good exploitation or pro- 
motion, but it isn’t practical radio. 
There was a kickback from echo 
or muffled hall. It’s bad enough 
when extra-bright young® kids 
rattle off their learning rapidly in 
a studio, but when they race 
through it in the wide, open spaces 
of a school auditorium, they’re un- 
intelligible. At least, it sounded s° 
half the time Sunday. 

Show seems a little too pat now 
anyway. It’s obviously more 
than AM fare, with kids’ expres- 
| Sions likely to make up for aural 
quirks. Sunday’s show had the 
/usual high level of interest, !” 
‘questions on geography, music, 

baseball, foreign rulers, books of 
the Bible, and. how it feels to be 
‘back at  school—all answered 
‘quickly and brightly by the whia 
‘kids. And Kelly was his old 
breezy helpful self. But it was 
jtough making it out. Bron. 
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Whether it’s the EIGHT SECONDS in your Station I.D....or a full MINUTE 
of Commercial Time .. . those precious seconds are ticking off your chance to 
SELL! ...to HOLD THAT AUDIENCE! ... to make a LASTING IMPRESSION! 
»».to make NEW CUSTOMERS! , 


MAKE EVERY SECOND COUNT! Order your TV commercials ON FILM... 
from the producers who have turned SECONDS into SALES .. . for more than 
THIRTY YEARS ... with the optical tricks ... the capsule story-telling . . . the 
specialized KNOW-HOW .. . that has made NATIONAL SCREEN SERVICE 


TRAILERS the top advertising medium in the nation’s movie theatres! 


We’re the film industry’s Sales-In-Seconds-Specialists...and our craftsmanship, 
experience and facilities are making every second count in television . . . for top 


agencies and advertisers who KNOW the best when they see it! 


MAKE EVERY SECOND COUNT in your TV film commercials . . . call 


NATION crore CFAVICE ~NEW YORK - 1600 BROADWAY. CIRCLE 6.5700 
A) HOLLYWOOD - 7026 SANTA MONICA BLVD.. GLADSTONE 3136 
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Television Chatter 





New York 


Ted Lawrence and Marie Moser 
will preside over “Ben Tucker’s 


Starlet Revue,” Sid Robbins’ pro- | 


duction which preems on WOR-TV 
today (Wed.) at 5:15-5:30 p.m. . 
Franklin Heller back at CBS-TV 
after his loan to the Ford Founda- 
tion . . . Donald Buka into CBS- 
TV’s “Police Story” Friday (19) 
and also doing “The Chase” (NBC) 


and “Grand Central Station” (CBS) | 


on AM this week... Janet Kern, 





annual three-week o.0. of Gotham 
scene ... Halsey Barrett upped 


to do the heavy in 20th-Fox’s 
“White Witch Doctor” .. . Glamour 
mag has a *Television Career Dic- 
tionary” in October issue, includ- 
ing pieces on TV’s femme brigade 

. . Dick Cox, of Young & Rubi- 
réam’s TV department, now with 
the Army in Europe, reports that 
malted milk is now popular among 





| 


to eastern sales manager for Con-| the Germans, who have developed 


solidated Television Sales... 


“cognac malteds” ... Add moppet 


Scott Forbes, British actor, fea-| notes: Lynn Loring, featured on 


tured with Joan Loring on ‘“Philco 


..|TV Playhouse” Sunday (21)... 


Buster Crabbe, who beams over 
WNBT and WOR-TV, opened a 
health and swim club in the Hotel 
Shelton yesterday (Tues.) .. . 


Bertha Kurtzman upped to opera- 
V 


tions manager for WJZ-T 


Wiliam L. Clark back at WPIX| 
teleditor of Chi Herald-American,|in new post as eastern sales man- | one-shot s 
checked in at the Warwick for.her ' ager .. 


. Frank Pulaski off to Coast 


'“Search ‘or Tomorrow,” does a 
|“Studio One” stint Monday (22); 
Cliff Sales doubles this week on 
“Mama” and “Life Can Be Beauti- 
ful.” 


| Hollywood 

Arden —— paid $1,750 for 
owing of Frank Merri- 

‘well telepic 


pilot produced by 





| 


_~ 








enwority 





ounts 


WW45, world’s oldest radio station, 


: celebrates its 32nd Anniversary 


Naturally, WWJ is proud.of its seniority status in the 


nation and its own market—Detroit. The wealth of 


experience acquired through the yéars continually serves as° 


the guiding influence for WWJ’s pioneering and aggressive 


programming. This spirit has built for WWJ a loyal 


audience that responds enthusiastically to the sales 


appeals of WWJ advertisers. 


Dorothy Gish at the microphone 


of the original 


DeForest transmitter used 


by WWJ in 1920. 


(NATIONAL FIRSTS) 
FIRST radio station, August 20, 1920 
FIRST elaction returns, August 31, 1920 
FIRST radio dancing party, September 4, 1920 





(MICHIGAN FIRSTS) 


FIRST eyewitness football game, October 25, 
1924 (Mich.- Wisconsin) 


FIRST eyewitness baseball game, April 19, 


1927 (Detroit-Cleyeland) 
FIRST fight results, September 6, 1920 
FIRST vocal concert, September 23, 1920 FIRST = races, August 2, 1924 
FIRST World Series scores, October $, 1920 ; P 


FIRST church chimes, December, 1921 


FIRST symphony concert, February 10, 1922 
FIRST radio orchestra, May 28, 1922 
FIRST radio wedding, June 18, 1922 


THE WORLD'S FIRST RADIO STATION 


Wid 


Bas Cc NBC Aff ‘oka = 
Owned and Operated by THE DETROIT NEWS coe AA 


r 
V Stat 





FIRST Michigan FM station, May 9, 1941 


AM — 950 KILOCYCLES — 3008 WATTS 
FM—CHANNEL 246-97.) MEGACYCLES 


Owned and Operated by THE DETROIT NEWS 
National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 





Tony London, telecast on KLAC- 
TV. . . Donn Tatum and Phil 
Hoffman, KECA-TV toppers, to 
San Diego for NARTB sessions ... 
Dr. Sparling’s RX Thirty angeling 
Wednesday edition of George 
Putnam’s news on KTTV... 
“Comedy Cameos” debuted on 
KTTV, Cameo Curtains bankroll- 
ing . . . ABC-TV newsman Hank 
Weaver nabbed role in 20th-Fox’s 
“Call Me Madam”... . KTTV 
manager Dick Moore to Frisco on 
business . . . “Ricky and the Magie 
Trolley,’ puppet strip on KECA- 
TV, shifted to later time slot . is 
Union Oil picks up tab on KTL/ 
telecasts of Pasadena Junior 
League pops concert, David Rose 
conducting .. . Sears Roebuck re- 
newed Dude Martin show on KTTV 
for 52 weeks ... Fletcher Jones 
renewed “Saturday Night Movie 
on KTLA for 13 weeks... Nina 
Bara and Ken Mauor of ABC-TV’s 
“Space Patrol” show personal at 
Westchester Fiesta, Sept. 27... 
Frank DeVol and his orch bowed 
off KTTV, Sunkist Premiere Play- 
house off KTLA ... Hank Weaver 
news and George Denny, both on 
KECA-TV, moved up to earlier 
time slots . . . Talent and adver- 
tising agency personnel included 
in new membership category of 
Academy of Television Arts and 
Sciences KTTV bought 26 
“Heart of the City” telepix, series 
being second run -of “Big Town’ 
.. . Bill Brundige color mikesider 
for KHJ-TV's coverage of junior 
college grid games this fall, with 
Bill Symes handling play-by-play 

. . Thriftimart & Roberts mar- 
kets renewed “Opinion Please” on 
KTTV for 13 weeks . . . Nic-L-Sil- 
ver Battery inked 39-week pact 
for Hank Weaver’s KECA-TV 
news show . . .eSame sponsor is 
picking up tab on “Call the Coach,” 
weekly 15-minute show starring 
Jesse Hill and Red Sanders, UCLA 
and USC football coaches, and a 
starter last week . . . Bruck’s Olds- 
mobile and Martin Oldsmobile 
picking up: tab on Wednesday 
Night Movies on KTTV for 13 
weeks. 


Chicago 

George Heinemann, WNBQ pro- 
gram chief, elected prez. of the 
Chicago Television Council for up- 
coming season . . . Added to the 
WENR-TYV sales staff are Charles 
Dwyer switching over from WENR- 
AM, and Jack Grosscup from the 
O. L. Taylor station rep firm. . 
Luckey North, WBKB’s distaff gab- 
ber takes off next week on a leave 
of absence to plane to Tokyo where 
she will deliver an iron lung do- 
nated by Chi citizens. Trip is 
sponsored by CARE and National 

onference of Christian and Jews 
. . . Friday segs of Jack Drees’ 
WENR-TV sports: show tabbed by 
the Auto Painting Corp. ... 
Stephan Fentriss launches moppet- 
angled news show on WGN-TV 
Monday (22) . . . Tommy Bartlett 
and Bob Cunningham, co-hosts on 
NBC-TV’s “Welcome Travelers,” 
working with four Teleprompters 
on the afternoon strip ... Marty 
O’Shaughnessy’s and Bonnie Web- 
er’s twice - weekly “Backstage Di- 
ary” off WBKB to make room for 
a new kid’s show packaged by Ivan 
Hill and emceed by Frazier Thomas 
. . . Dan Curtis shifted from the 
New York NBC film sales crew to 
the Chi staff . . . Sandra Motors 
ordered seven weekly quarter 
hours on WBKB for an “All Star 
Hit Parade” built around the old 
Soundies ... P. A. Stark Piano 
Co. has renewed its weekly ride 
on Herbie Mintz’s “But Not For- 
gotten” strip via WNBQ .. . Jack 
Brickhouse and Harry Creighton 
will gab a _ thrice-weekly sports 
show on WGN-TV for the Hamm 
Brewing Co., starting Oct. 8... 
Hal Smith, Chi NBC-TV promotion 
manager, heading up the Get-Out- 
The-Vote drive among the web’s 
employees here ... Vera Ward 
bows this week with an afternoon 
atter show on WBKB, bankrolled 

y Linco. Bleach . . . Hamilton 
Watch and International Silver 
sharing alternate week sponsor- 
ship on WNBQ’s “Jewelers Show- 
case” starting Oct. 8 on WNBQ. 


San Francisco 

Associated Oil preemed (16) its 
half-hour filmed _ telecasts. of 
“Western Football” game of the 
week on KGO-TV ... Joe Ver- 
ducci devoting his KPIX “Sports 
Review” exclusively to football for 
next 13... . Corinne Grimaldi 
shifting her “Toyland Party” from 
KRON to KPIX, Sept. 29... 
“Winterland Wrestling” again the 
highest rating locally produced 
TVer ... “Standard Hour” set to 
beam its newly filmed TV series 
on KGO-TV, beginning Oct. 1... 
Ad Schneider, NBC-TV special 
events boss, due here to master- 
mind the Stanford-Michigan State 
microwaver. Net will spend $2,000 
remodeling Stanford stadium roof 
for its TV equipment ... Highly 
touted Straw Hat Players flubbed 
it in their TV premiere on Saints 
and Sinners annual “Milk Fund 





Follies,” KPIX (12), Writing fair; 
performance anemic . . . Evange- 
line Baker celebrated 23d wedding 
anniversary . . . KGO-TV’s Jack 
Gregory to wed Lois Hart of sta« 
tion’s traffic dept. ... Dave Sacks 
upped to KGO-TV sales manager, 
relieving Vince Francis who's 
served double duty since becom- 
ing station manager five months 
ago ... Audrey Totter, in with 
her fiance, Dr. Leo Fred, did 11 
radio-TV guestings to plug her 
“Assignment-Paris” at Orpheum 
. . . Carmen Cavallaro, pianoin 

at the Mark, planed to Hollywoo 

two days running to rehearse (12) 
and perform (13) on “All Star Re- 
vue.” 


London 


“A Hundred Years Old,” com- 
edy by Serafin and Joaquin Alva- 
rez Quintero to be produced by 
Douglas Allen on Sunday (21). 
Mary Hinton, J. H. Rebert, David 
Ocley, Petra Davies, Kim Peacock 
and Frederick Piper head the cast 
... Michael Barry and Peter Coates 
to produce “The Infinite Shoe- 
black” by Norman MacOwan on 
Tuesday (23), with Yvonne Mitchell, 
Andrew Berwick, Evelyn Roberts 
and Donald Morley . .. Sam Wana- 
maker, at present appearing in 
Clifford Odets’ “Winter Journey” 
at St. James’s Theatre, to fill a solo 
spot on Sunday (21), with a per- 
formance of the “New Yorker” 
stery “Only the Dead Know 
Brooklyn” ... Kenneth Carter will 
present “Hit Parade” on Monday 
(22) . . . Seventh in Vie Oliver's 
series “This Is Show Business” on 
Saturday week (27) will be pro- 
duced by Bill Ward .: . Guy Rolfe 
played the lead in Alan Bromly’s 
production of “Without the Prince” 
last night (Tues.). 


. aaaetialinteeea 
td] & 
London Vidpix 
=e Continued from page 33 smeacat 


Also scheduled for early produc- 
tion is the Sam Marx telepic based 
on one of A. J. Cronin’s stories. 
The producer Is currently on the 
Continent and returns at the end 
of this month. The film is expected 
~ start rolling sometime in Octo- 

er. 

Danziger Bros.’ ‘Crime Club’ 

A’ little publicized venture is the 














.| plan of the Danziger Bros. to make 


a series of 39 half-hour features 
with an Old Bailey background en- 
titled, “London Crime Club.” This 
project.is in final stages of prepar- 
ation and studio work is due to be- 
gin soon. 


Among other possibilities is the 
possible production of a “Topper” 
series in London, with Alec Guin- 
ness Starred. Discussions were 
opened here earlier in the summer 
between Bernard L. Schubert and 
the star, with negotiations continu- 
ing. 

In addition to these programs, a 
number of pilot films have been 
made here during the past months, 
but the fate of future series arising 
remains subject to suitable distri- 
bution deals being made in the U.S, 

Although the saving on produc- 
tion costs is an attractive feature 
of telefilm making in London, and 
a conservative estimate is that it 
results in an economy of 15° to 
20% , there is another feature that 
appeals to American producers. 
And that is the @ady Peas money. 
If the product made for American 
TV can also be sold for theatrical 
distribution in Britain, the produ- 
cer gets close to 50% of the gross. 
For modest productions that might 
be nearly sufficient to underwrite 
the cost. 

Although Hollywood producers 
appear interested in making their 
TV product in London, they are 
equally interested in selling to 
British distribs some telefilms made 
in America. Several series made in 
the past year or two are currently 


being offered at little more than. 


nominal prices. 





Philadelphia— Robert “Bob” 
Horn, WFIL and WFIL-TV disk 
jockey, has been upped to manager 
of recorded music for the Phila- 
delphia Inquirer stations. 














Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EDST 


Mat.: William Morris Agency 














ee 


(en 


oT Ny 





Peles emt 

















. 





+ rb cheines 


9) 





Wednesday, September 17, 1952 


41 











Today radio entertains, informs and sells peo- 
ple wherever they go. ra 
In fact, the average American spends more time 
with radio than with magazines, TV, and news- 
papers combined. 

People listen to radios in cars, kitchens, yachts, 
bedrooms, living rooms, trains, canoes, bars, 
terraces, hotels, restaurants, beaches, deserts, 
Right now there are 105,300,000 radio sets in the 
country. Virtually every home is a radio home— 
and over half of them have two or more sets, 











In automobiles alone, there are 27,424,500 radios; 
At any given moment, over one-third of the radio- 
equipped cars on the road have their sets in use. 


And last year Americans bought 12,775,000 new 
radio sets! 


Radio reaches its vast audience at far lower cost 
than any other medium—whether by nation- 
wide networks or local stations, 


No doubt about it: 


The smartest buys in all advertising are being 
made in radio. And they’re being made right now, 





This man is now being. sold a food freezer 


Bureau, Inc, 
BAB ie an 
organization 
supported by 
independent 
broadcasters, 
networks and 
station 
representatives 
all over America 
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D.C. Sets Stage for Denver Hearings | WHAS-TV TELETHON GES 


* 
" United Cerebral Palsy telethon, 
On TV Bids; Hope, Stewart to Appear, ess cose Fetes 
. ened at 10:45 p.m., Saturday j 
Washington, Sept. 16. | Indiana, Pennsylvania and Wiscon- | 204 headlined _eetason Clooney 
Stage was set yesterday (Mon.) sin, holds 20% interest in KLZ | and Garry Moore, wound up at 2 
P a first FCC hearings on con-| and Frank H. Ricketson, r., PrexY| ym, Sunday (14), having raised 
ros e lications for TV stations|°f Fox Intermountain Theatres, | about $100,000 to be used in the 
wee saitenses for Denver appli-| has a 13.5% interest. 


Cunningham to prepare for pro-| TUN several weeks. tion, with 

ceedings, scheduled for Oct. 1 in ; : P 

Washington. b ? enin Ni ht 
Petitions to have hearings moved | H wood Op g g 

to Denver, filed by two applicants, 

are expected to be turned down by 

the Commission in the interest of | 


some 200 volunteer 
workers and telephone operators, 
and a lotal taxicab firm sending 
cabs to pick up donations. 
‘ , ats | On the talent side, Miss Clooney 
As Lucy Competition |and Moore were aided ef cee 
|Lor, Ken Carson and MHowarc 
saving expenses and keeping down Sets Top Film Names Smith. A continuous parade of tal- 
the number of witnesses. | “Hollywood Opening Night.” first ent from local ee os as 
Proceedings will bring to Wash- | live dramatic series to originate well as local ogy ge Me — 
ington two prominent Hollywood | ¢-o9m the Coast with top film names, | teur gong — gi i og — 
figures—Bob. Hope and James) takes the 9-9:30 p.m. slot on NBC- | before the T — . T — 
Stewart—whd will testify in be-| Ty, starting Oct. 6. Sponsor is rial Auditorium, —— he on 
half of their companies. Hope has} pearson Pharmacal. | thon was oa. grr - 
50% interest in Metropolitan Tele- Show. which will buck “I Love free to the 2, (toned — = 
vision Corp., recent purchasers of | 7 yey” on CBS-TV, will be the first | hall was cleared 1. ~_ taal 
KOA, which is contesting KMYR’s! gdramatic airer fed to the network | !28 the marathon. — b a oa 
bid for VHF Channel 4. Stewart from its new studios in Burbank. |'WHAS announcer, * pe spe 
is 20% gage or of hat op Pacted for the first show is Wil- | Moore in the m.c. chores. 
Television Co., which is battling} )jam Bendix, with James and Pame- 
KLZ for VHF Channel 7. lia Mason inked for the second | Fordham FMer Back a3 
Uriusual aspect of contest for | offering. Talent is being booked by | WFUV-FM, is ae Fordham Uni- 
Channel 7 is that exhibitor inter-| Hal Kemp in the east and June | versity station, returns to the air 
ests are involved in both applica-| Leff, NBC-TV casting director on | Monday (22) after a five-w eek lay- 
tions. John M. Wolfberg, who | the Coast. Producer-director is Bill | off due to “rising costs. ; 
owns two downtown theatres in| Corrigan, with Marilyn Evans as- | Indie will beam from 9:30 a.m. 
Denver, is 34% stockholder in| sisting him and Wilson Lair assist- | to 1:30 p.m. cross-the-board, from 
Denver Television. Theodore R.|ing on scripts. Latter are being | 9:30 a.m. to 7:15 p.m. Saturday and 
Gamble, chain operator in Ohio,! bought by Ross Donaldson. ‘until 7 p.m. Sundays. 











1006 PALSY DONATIONS! 


| Coincident with its plans to employ TV extensively for Voice of 


_ | interest of palsy victims. Practi- | 
cants met with Examiner James| It’s expected that hearings will) cany the whole town lent coopera- | 





== 





Never put a ceiling on what 
WLW-TELEVISION 
can do for YOU... 


WLW is radio's most famous merchandising 
=: and promotion organization. 


Now, to WLW-Television, comes this same 
I | know-how ... experience... vigor... But 
= Expanded! 


It’s the WLW-Television Client Service Department .. . with 
20... yes, 20 complete and distinct services... all at work 
for you! 





























1, The WLW-Television-Albers Shopper Stopper Plan. 
3 Display service, major grocery, drug outlets. 

3. Retail Trade mailings. 

4. Jobber, broker, wholesale trade mailings. 
5. Newspaper advertisements. 
6 
7 
a 
$ 





. Specialty publicity releases. 
. On-the-air promotions. 
. Cab covers, 
. Window displays, grocery, drug offtlets. 
10, Saies meetings for dealer, jobber, distributor sales- 
men. 
11. Car cards. 
12. Newsstand posters. 
13. Newstruck posters. 
14. All-inclusive promotion campaigns. 
15. Tie-in with national promotions. 
16. Client follow-up reports. 
17. Client television market research department. 
1%. The WLW-Television-Gallaher point-of-purchase 
plan. 
19. Promotion consultation service. 





Inside Stuff—Television 


| American operations in Europe,«the State Department has appointed 
| Alfred H. Morton, New York video consultant, as chief of “Voice” 
| broadcast activities throughout the world. Morton succeeds Foy D, 
| Kohler, career foreign service officer, who will join Secretary of State 
| Dean Acheson’s foreign policy planning staff. ; 
Morton was director of TV for 20th-Fox before setting up his own 
| business in New York. He was previously vice president of NBC in 
charge of TV, manager of NBC’s program department, and European 
manager of RCA in Paris. 





Wilmot Castle Co., of Rochester, N. Y., will be sales agents for the 
industrial color TV system of CBS Laboratories. The CBS division 
will manufacture the equipment and handle all engineering and de- 
velopment work. Wilmot Castle will supply the operating room lights 
for the unit and handles sales and distribution. 

In the system, camera is mounted in a cluster of lights above the 
operating table and “sees” the entire operation, permitting hundreds 
of students to study the surgeon’s techniques. 





Chi WNBQ on Live 
TV Daytime Binge 


Chicago, Sept. 16. 





\Fitzgeralds Dicker New 


| Alternate Emcee Setup 


' 


| As Sunday Show Tradeoff 


Ed and Pegeen Fitzgerald are in 
negotiation with ABC-TV to do 
their five-a-week video shows, as In something of a departure 
well as their ditto number of AM! from its competitors, WNBQ, the 
shows, with one or the other em-| Chi NBC key, is stepping up its 
ceeing only. This would be a/jiye programming activities with 
tradeoff for an additional Sundsy)| several new offerings already on 
|TV show that the network he ‘1 the air or in the planning staze. 
| mind, around 1-1:30 p.! vit | Although a new nightly feature 
concept to pitch it at retail cores. | filre finale has been added, Chi 

The midday Sabbath hour would; NBC tele chief Jules Herbuveaux 
\be both an institutional for the|and WNBQ program manager 
network, as well as for any coin-| George Heinemann have been busy 
cidental sponsors, for the prime} the past few weeks putting the fin- 
purpose of showing department] ishing touches to a group of. live 
store executives what all-week TVj daytime entries, marking a _ re- 
merchandising means. Unlike the/ versal to the general trend to cel- 
daily ads, which store execs can} luloid. 
read at leisure, too often they don’t} Currently getting on-the-air trial 
see just what and how TV adver-| runs are a half-hour morning musi- 
tising for home-consumers can) cal-chatter session featuring host 
mean to daytime lookers because} Hugh Downs, a femme singer and 
they (the exees) are usually too} the Art Van Damm Quintet; a Sun- 
busy to see dor themselves, and/ day night gab session by Daily 
must rely on their agencies. The| News Columnist Tony Weitzel, and 
Sunday midday series would be for |a Saturday morning hobby show 
the express purpose of indoctrinat- | with Bill Healion. : 


~ Tony, “me-users. and sme- | Due to teeoff Sept. 28 when the 





Pete een. Matin. 13 asin Bibi, 





20. Client Rating service. 


The Client Service Department “s your creative assault unit 
in the WLW-Television coverage area... doing for your 
product everything .. . from holding dealer meetings to jet- 
rocketing your sales charts with point-of-purchase action! 


Plussing your advertising dollar...many fold! 





WLW.-T 


CINCINNATI 


WLW-D 


DAYTON 


WLW-C 


COLUMBUS 




















































Sales Offices: Cincinnati, Dayten, Columbus, Chicago, New York, Hollywood 
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;erly operated KTLN, Denver, and 





Both Fitzgeralds have had wide | time changes back to standard is a 


| 


department store background in 
the merchandising fields and they 
would slant this ABC-TV show ac- | 
cordingly. But in order to do that | 
they want the contractual privilege | 
for one or the other, taking alter- 
nate days off from the weekly TV 
grind. 


DON SEARLE NAMED 
AS KOA MANAGER 


Denver, Sept. 16. 

Don Searle has been named exec 
veepee and general manager of 
KOA and KOA-FM here, succeed- 
ing Charles C. Bevis, Jr., who will 
remain with NBC in an executive 
capacity. KOA stations will be 
taken over by Metropolitan Tele- 
vision Co. from NBC on Friday 
(19), with Bevis repping the web 
in winding up the $2,250,000 trans- 
action. 

Searle is prez of Town & Farm 
Co., which owns KMMJ, Grand Is- 
land, Neb., and KX XX, Colby, Kan. 
He'll keep his T&F association. 

Jud Woods, exec of the Brewer 
ad agency in Kansas City, has been 
appointed by Searle to assist in 
presenting KOA’s case in FCC 
hearings for Channel 4 in Denver. 


Alf Landon Buys WREN 


Kansas City, Sept. 16. 

WREN, Topeka, will be pur- 
chased by Alf M. Landon, former 
Kansas governor and national Re- 
publican figure, if the FCC gives 
its approval. 

Landon said last week he and 
R. C. Jackman, Lawrence, Kans., 
president of WREN, had agreed 
upon terms of the transfer. WREN 
would make the second Kansas 
station owned by Landon, as he 
operates KSCB, Liberal. He form- 








KCLO, Leavenworth, Kans. 
Switch would have a bearing on 
the television situation in Topeka, 
since both WREN and Landon are | 
applicants for TV stations there. 
As yet Topeka has no ielevision. 
WREN was moved to Topeka from 
Lawrence a few years ago. 








Nylast’s Spot Splurge 
Nylast, new Seeman Bros. prod- 
uct that strengthens nylon as it’s | 
washed, will get an extensive spot | 
radio and tele push. Up to 10 spots 
will be used in every TV market 
in the country, in addition to net-! 
work radio. 
Agency is William H. Weintraub. | 


Le 


15-minute daily farm show going 
at 6:45 a.m. with Everett Mitchell, 
who for many years has been iden- 
tified with NBC’s “National Farm 
and Home Hour.” Also on the def- 
inite docket is a noontime house- 
wife-targeted chinning bee with 
Dorsey Connors. 

Still in the blueprint stage is a 
morning half-hour aimed at pre- 
school age moppets and _ their 
moms, designed to fill a gap in 
WNBQ’s a.m. lineup of service 
shows. Heinemann points out 
there are 230,0C0 kids below school 
age in the Chi area who, with their 
parents, make up an untapped au- 
dience for a specially tailored pro- 
gram. 

Then there’s some _ thinking 
about a Saturday morning venture 
built around an aviation format. 


May Co. Videbut 


Hollywood, Sept. 16. 

First big L.A. department store 
to take the teleplunge is the May 
Co., which this week begins bank- 
rolling “Webster Webfoot,” juve 
cross-the-board show, on KLAC- 
TV, in three-year pact deal involv- 
ing approximately $150,000 an- 
nually. 

Ventriloquist Jimmy Weldon 
stars in moppet strip. Deal was ne- 
gotiated between KLAC-TV mana- 
ger Don Fedderson and Bernie 
Weinberg agency and _ Frances 
Corey, ad-promotion topper for the 
May Co. stores. 


























Wes Whitcomb 


MIKE WANTS YOU OW SPOT 


(Please Contact at Once) 


57th, 118 WEST CI 7-1900 
2500 Sq. Ft. on Lobby Floor 


MAY BE SUBDIVIDED 
SUITABLE FOR d 
TV and Radio rehearsal studio 
Public gatherings, Ballrooms, 
Dancing or Music studios, 
Meeting or club rooms 
and offices 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


| | 
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~— WBKB's Ike & Adlai Assist 


Chicago, Sept. 16. 


WBKB, Balaban & Katz-owned indie, has scooped its network 
pig brothers by offering to both political parties the services of 
TV directors and engineers to serve on special campaign assign- 


ments. 


And the offer has been accepted by Democratic presidential 


c 


andidate Gov. Adlai Stevenson and his staff after what they con- 
sidered some unfortunate video experiences during the 


nominee’s 


Labor Day speech in Detroit. Traveling with Stevenson on his 
Coast swing last week was WBKB director John Alexander and 


engineer Charles Warriner, who 


were given full technieal charge 


of the video and audio pickups on the junket. The pair, both still 
on the WBKB payroll with the Demos paying the expenses, will 
continue to assist on the vid coverage of subsequent campaign 


trips. 


Stevenson specifically requested that Alexander be invited to 


make the western swing on the 


basis of having worked together 


when the governor was doing a monthly “Report to the People,” 


prior to his winning the Demo presidential nod. 


Alexander han- 


died the directorial reins on the series. 
So there might be no confusion as to WBKB’s political impar- 
tiality, the station has made exactly the same offer to Dwight D. 


Eisenhower's Republican camp. 











National Shoes Files 
$1,000,000 Claim Against 
Brewery on Bell Slogan 





National Shoes, which since 1944 | 
has been using the “Ring the Bell” | 
theme in its spet radio and other! 
advertising, is ringing the bell on 
Schaefer Beer, which is now using 
the “ring the bell” slogan in its 
ballyhoo. Judge Charles B. Brei- 
tel, of Bronx County (N. Y.) Su- 
preme Court, issued an order last 
week requiring Schaefer and 
BBD&O, its agency, to show cause | 
why they should not be enjoined 
from using the “bell” phrase. 

National Shoes and its agency, 
Emil Mogul, is seeking $1,000,000 
on the claim that Schaefer’s use of 
the slogan has impaired National’s 
trade name and slogan. 

Shoe firm, which operates 80 
stores (mostly in the metropolitan 
N. Y. area), latched on to the ball 
theme via a singing commercial 
and is using the slogan on its la- 
bels, wrappings and boxes, as well 
as in newspaper, AM and TV ads. 
National claims that the brew’s use 
of bell idea “results in the whit- 
tling away and the dilution of the 
selling appeal and value” of the 





trade name and slogan. 


Lee Sullivan’s Cleve. Show 


Cleveland, Sept. 16. 

Lee Sullivan, who has been com- 
muting between New York and 
Cleveland, is doing a disk jockey 
switcheroo in new WERE series he 
Starts Sept. 22. Former “Briga- 
doon” stage singer will roll disks 
and do his own singing specialties 
with live music background two- 
and-a-half hours a day beginning 
at 7 a.m., six days a week. 

Sullivan is also doing four 10- 
minute vocal shots on WEWS-TV 
each week for Rogers Jewelry 
Stores in this area, in addition to 
a stage tour in a trade show spon- 
sored by East Ohio Gas Co. 
Latter talkfest personals will cover 
Youngstown, Canton, Akron and 
two days here this week. 





Jane Broder Into TV 


Jane Broder, one of the leading 
legit casting agents, is going into 
the tele field. George Morris, 
formerly with the William Morris 
office, has joined Miss Broder’s 
office to head the tele department, 
which will handle performers. 

Morris just finished a stint pinch- 
hitting for Bill Nichols on casting 
for “Philco TV Playhouse” and 
“Mr. Peepers.” 


Sen. Benton Auditioning 
Flock of Shows in Quest 
For Right TV Format 


What’s the most popular format 
for a politico’s tele show? Sen. 
William Benton, of Connecticut, 
now running for reelection, is at- 
tempting to find out by polling his 
constituents on which of six TV 
formats they like best. 

The senator is 
WNHC-TV, New Haven, in a half- 
dozen different shows through next 
week, with viewers aske 
their favorite. Prizes are being 
awarded for the best. letters. 

Six formats being tried are: (1) 
press conference with newspaper- 
men; 


and the other candidates; (4) 
telephone. quiz, with Benton an- 
swering phoned-in queries; (5) a 
| campaign film, with political big- 
| gies reviewing Benton’s record; and 
(6) a teen-age forum, with “Youth 
nts to Know” modérator Ted 
| Granik handling the session. 
A seventh show, analyzing the 
| results, is set for Sept. 24. Benton 
will base his October tele campaign 
'on the viewers’ letters. 


Harold V. Cohen’s Joint 








Pittsburgh, Sept. 16. 
Harold V. Cohen, drama-movie 
critic and columnist of the Pitts- 
burgh Post-Gazette and VARIETY 


local video weekly, as a contribut- 
ing columnist and editorial con- 
sultant. He'll write a_ regular 
column of views and reviews as 
well as figuring importantly in 


mag’s future policy. 
Cohen, of course, continues on}! 


the Pitt morning sheet where he’s | 


1929. 


tic association with its editor and | 





of his senior editors. 


(2) sidewalk interviews; (3) | 
discussion of the issues by Benton 17-point 


| 
| 


| 





held down the drama desk since | rific hold “after supper.” 


editor of the campus newspaper, | programs. 
the Collegian, and Adler was one | 


Columbus, Sept. 16. 





ithe Franklin County Television 


| Committee of the White House | 
: | Conference on Children and Youth, | 
appearing on! shows that 88.5% of the families ton, “I Love Lucy” and Arthur 


with school children in the county 


: have TV sets that the families are | 
d to pick | making a valiant effort to keep it 


in its place. 


| 
The survey covered children in) 
12 selected city, county, parochial | 


and suburban schools from kinder- 
garten through high ‘school. The 
questionnaire was  an- 


3/ swered by the 905 moppets. 


Mrs. Melvin C. Koch, who pre-| 
pared the report, listed many prob- | 
lems. TV has made, she said, a 
tremendous impact upon family | 
life and created the need for new | 
family rules and has brought “out- | 
right conftict” into half the homes 
surveyed. | 

It appears the kids are smart, | 
because they still reserve time for 
play after school and are subject 
to family contrel on getting chores 
and homework done, but spend a 
lot of time viewing TV. 


° e e R showed five to seven-year- | 
Stint On P itt TV Digest BEF ape None gre be se af ta See 


and 32 minutes a week; nine to 13- 
year-olds, 23 hours and five min- | 
utes; 15 to 18-year-olds, 15 hours 
and 11 minutes. (Apparently dates 


mugg here, has joined TV Digest, | Start cutting in here.) 


Half the families surveyed nine | 
rules on viewing TV—58% for the | 
five te seven-year-olds; 60% for| 
the nine to 13-year-olds; only 29% | 
for the 15 to 18 age group. 

Survey show that TV doesn’t 
claim too many viewers after) 
school on Sunday, but has a ter-| 
On Sun- 


In also going with TV Di-| days, 64.8% -of the children said | 
gest, he’ll be resuming a journalis- | they went to church. | 


Biggest inter-family conflicts 


are the best-liked programs with} 
the youngest children rating Roy | 


Results of a year-long survey! 
‘taken of school children here by} 


TV Survey Among School Kids Bares 
Family Conflicts: 


Chillers “Also Ran’ 


Rogers, “Howdy Doody” and “Aunt 
Fran” (kid show on WBNS-TV) as 
their favorites; the intermediates 
listing “I Love Lucy,” “Mama” and 
Roy Rogers in that order; and the 
senior age group liking Red Skel- 


Godfrey. 

Daily programs 
regularly include: 
Young Children—‘“‘Howdy Doody,” 
“Aunt Fran,” “Western Roundup” 
(WBNS-TV), “Bar 3 Corral” (WLW- 
C) and “Captain Video.” 
Intermediates—“Western Round- 
up,” “Bar 3 Corral,” “Captain 


watched most 


| Video,” “Space Cadet” and “Howdy 


Doody.” 

Teen-Agers—These are less- 
regular televiewers and they gave 
Perry Como 58 votes out of 225; 
“Captain Video,” 33; Chet Long 
(WBNS-TV newscaster), 22; Sally 
Flowers (WLW-C hillbilly come- 
dienne), 21, and “Western Round- 
up” and others westerns, a com- 
bined 15. . 

Survey points out one interesting 
note. None of the murder and 
mystery programs which have been 
giving educators and psychologists 
the heebie-jeebies, showed up as a 
“favorite” program of Franklin 
County children. 

The committee concluded that 
families are trying to control TV 
in their homes but still have a 
good many problems to overcome. 


MBS’ Coast Guard Shows 


“Cozst Guard Cadets on Parade,” 
new series produced by George F. 
Foley and featuring the CG Acad- 
emy Band from New London, 
Conn., preems on MBS Saturday, 
Sept. 27, at 11-11:25 a. m. 

Series will be directed by Jim 
Lister with scripts by William J. 
Papp. Latter, formerly with New- 





publisher William F. Adler that be-| arise over the type of programs to/|ell-Emmett and ex-sports reporter 
ban in their college days at Penn/| watch, how late to stay up and|for the Chi Sun, has joined the 
State in 1926 when Cohen was the| who has prtor claim in selecting| Foley indie package outfit and will 
Comedies and westerns | also be production co-ordinator on 


the Herman Hickman show which 
bows on NBC-TV Oct. 3. 























Which Has Just Concluded a Successful Run of 13 Weeks as the Summer Replacement 


BESS MYERSON 
Hollis Burke 
| Pat Conway 

















WALT FRAMER 


Extends 


A. THANK YOU! 


TO The Colgate-Palmolive-Peet Company 
The William Esty Company 
Sherman & Marquette, Inc. 
Ted Bates, Inc. 

The National Broadcasting Company 


AND MY WONDERFUL STAFF FOR A GREAT JOB ON | 
“‘THE BIG PAYOFF’’ * 


. 


for the Comedy Hour 





HATS OFF TO THESE SWELL FOLKS ON THE SHOW 


RANDY MERRIMAN 


Phyllis Hunt 


Fran Keegan 


Jerry Hackady 


Mort Lawrence 


Ralph Paul 


Music by Burt Buhrman, Arthur Marotti and Verlye Mills 


AND MY STAFF 


John Borghese Evelyn Connelly Gerry Frank Barbara Hotchkiss — 
ill Brazier Connie Dimun Joe Gottlieb Paul Kasander 
Estelle Citron Sid DuBroff Sylvia Greene Helen Lee 

Myra Cohen Mervyn Framer 


Sid Tamber 
Maria Lyons 
Helen Marchak 
Joan Meinch 


*Staying on os NBC-TV's fop rated daytime show Monday thru Friday, 3:00 P.M. 


x*wekwk *k 








WALT FRAMER PRODUCTIONS 


123 WEST 44th STREET, NEW YORK 36, N. Y. | 


PLAZA 7-0800 


Marion James 
Claire Kallen 
Jessica Paz 








Marion Pincus 
Rodi Riviin 
Vivian Roberts 
Claire Skovronek 
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From the Production Centres 


FEEEEEEEEEDEDEEEDLAESEDESEE DEDEDE OEP P OSH E ESOS SD 
IN NEW YORK CITY... 


Frank Young’s (NBC) inter-office memo pad cutie reads: “FYI From 
FY” 


pell, has joined Biow as account supervisor on Ruppert baer Mike 


Ames, of the Dave Alber flackery, will teach a course in radio and tele | 
Hartford, 


WDRC-FM, 
WQxXR Ed Kobak, 


starting Sept. 23 
network 


publicity at City College, 


added to the FM longhair music of 


chairman of Broadcast Advertising Bureau’seexec committee, was pre- | 
sented with a citation for his service to BAB by the board of directors | 


Fashion Frocks has created a group of dresses for soap operas 
handled by the Compton agency; tieup includes “Road of Life,” “Young 
Dr. Malone.” “Guiding Light” and “Big Sister” CBS Radio execs 
Lou Hausman, Eldon Hazard and Charley Oppenheim back from Coast 
after participating’in the web’s promotion clinic there Red Grange’s 
grid show preems on WNJR Friday (19) at 6 p.m., backed by Caravan 
auto sales Al Morgan, producer of CBS Radio’s “Pick a Winner 
leaves Friday for three-week motor trip through New England . 
WWRL recording one-minute prayers by Harlem clergymen for airing 
during indie’s Negro-slanted shows Jack Kuney planing to-and-from 
D.C. to direct the Democrats’ new daytime stanza on ABC radio; airer 
is handled by Joseph Katz agency Bogart Karlaw has resigned as 
Biow agency copy chief Katherine Emmett, Sylvia Leigh and Teresa 
Keane added to cast of “Just Plain Bill” Helen Claire new to “Our 
Gal Sunday” -* Sybil Trent joins “Stella Dallas” and Eleanor Sherman 
has been added to “Lorenzo Jones” CBS radio program veepee 
Lester Gottlieb setting up the show for the Assn. of National Adver- 
tisers’ annual banquet at the Hotel Plaza, N.-Y., Sept. 30 Al Hol- 


associate AM-TV director of Citizens for Eisenhower. 


IN HOLLYWOOD ... 


The wheel of fortune has spun Jack Owens back to ABC after long 
and fruitful years on CBS. His afternoon spread preempted by net- 
work shows, he betook his strip over to the Noble network for the daily 
grind. Before he made tracks for the Coast he was one of the fixtures on 
the “Breakfast Club” in Chicago....Announcers at three indie stations 
had their increases approved by Wage Stabilization Board. The KLAC 
hike is from $90 to $97.50 weekly; KWKW, $76 to $82; KBIG, newest of 
the AM’s, flat $90 Fred MacMurray drew a plaque for his 25th guest 
shot on Lux. Only Leretta Young tops him with 26 ABC’s promo- 
tion department added Mrs. Patricia Reeder, late society ed of Troy, 
N.Y., Record 
McCambridge with the “celebrity chair’ at its annual banquet. 
p'ays “Defense Attorney” for ABC 
Edwards on “Truth or Consequences” Elmer Davis, on tour with 
Gov. Adlai Stevenson, broke bread with the hometown columnists and 
commentators Marian and Jim Jordan (“The McGee's”) became 
grandparents for the fifth time Johnny Johnstone, radio-TV accele- 
rator for National Assn. of Manufacturers, around on his annual call 
to keep station managers happy and high on “Industry on Parade” 


She 


Mme. Commissioner, Frieda Hennock, put in the busiest schedule of | 


any vacationer to these climes in her campaign for education on TV. 
She did catch her breath long enough to tell So. Cai. Broadcasters 
they’re doing a great job but suggested that they get closer to their 
audience Lud Gluskin;*CBS music chief, is staging a benefit in Di- 
nuba, where he owns a sprawling ranch, for a football star who was 
left partially paralyzed by an accident. He’s putting together his own 
show, flying performers and his band to Dinuba and footing all ex- 
penses. He'll raise $5,000 for medical care to get the gridster back 
on his feet again. 


IN SAN FRANCISCO ... 


J. G. “Gil” Paltridge, onetime KYA boss, named general manager 
KROW, Oakland, and assistant to Sheldon F. Sackett, KROW owner... 
Russ Coglin, KROW program director, also made supervisory program 
director of KOOS, Coos Bay, Ore., and KVAN, Vancouver, Wash., 
Sackett properties, and program consuitant on TV applications by the 
three stations....Paul Bartlett and William C. Crossland purchasing 
KFRE, Fresno... .Local boy Claude Heater hopped home after copping 
a Godfrey’s “Talent Scouts,” then hustled to Hollywood for screen tests 
....Ldicenses renewed for KVSM, San Mateo, and KJBS and KSAN, 
San Francisco, after stations promised FCC to discontinue or curtail 
broadcasting of horse racing information....Cottonseed Clark beaming 


daily from Peninsula Home Show, San Mateo....S. A. Cisler says his 
—_— 


Your Top TV 
Sales opportunity 

















Wilmington, Del. 
In' the market: which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER 


New York 
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Los Angeles 





David Hale Halpern, former AM-TV veepee at Owen & Chap- | 


National Assn. of Women Lawyers kudosed Mercedes’ 


Phil Davis is back with Ralph | 


new Monterey station, KXXL, will 
years, Albert White’s leaving the 


Betty Wing Junior. 


IN CHICAGO... 





show, veteran Windy 


week ride, plus 243 station breaks 
Hester has taken over as freelance 
placing Bob Tunnison 


trial Assn. 
Show” on NBC 


couple weeks 
| stations, bringing the total to over 


WGN publicity 


. | handed production reins on John Harrington’s numerous air stints. 


IN PITTSBURGH . . . 


| join Videopix, Inc.., 
“Spin-a-Tune” 


jning at WEDO in a few months to 
} engineer at the same station 


|and a Navadan were the only two 


| with the right answers... 


| wick at WHOD. 
lescing at the Mercy Hospital 


| Sunday afternoon quarter-hour at 


KDKA School of the Air, produced by Lionel, Poulton, has just launched 
Bill Beal, formerly of Packaged Pro- 
grams, has opened his own office in the new Carlton House. 


its eighth consecutive year 


favor of his KNBC “Masters of Music” airer.. 
voicing again after a vacation when she was spelled by competent 


Swift & Co. in its 12th year with ABC’s “Breakfast Club,” with a 
renewal of the middle half-hour of the Don MeNeill-emceed morning 
City originationer 
Norton in Gotham this week for homeoffice huddles,. . ; 
ing a new series tied in with the various conventiéns held here. First 
|airing, with Danny O’Neill emceeing, will be held Thursday night 
(18) in connection with National Assn 
WBBM gabber Paul Gibson, vacationing in Minnesota, beaming his 
|daily shows down from the Minneapolis CBS studios 
candy firm, has purchased two weekly news shows on WMAQ, for a 52- 


Bill Bennett added to the ABC flackery, tak- 
ing over from Austin Boyle who's joining the Northern Indiana Indus- | 
NBC commentator Alex Drier flew to Kansas City Mon-| 
day (15) to address an Oil Men’s Club meeting 
Ralph Edward’s “Truth or Consequences” 


Walter Schwimmer’s “Tello-Test” pacted by 16 new 


| Tom Duran, a salesman at WCAE for last 10 years, has resigned to 
a branch of the Wasser-Kay-Phillips agency, which 
| distributes teevee featurettes, “Viz Quiz,” “Talk About Adventure!” and 
Duran will cover the mid-Atlantic states for Videopix | 
Ss Marilyn McMeekin (Mrs. Homer Berg) will quit her platter-spin- 


| engin Ed King, of KDKA, $100 richer after | 
lander has tapped Bill Richman (ex-MCA and Capp Enterprises) as | winning Columnist Joseph Alsop’s history quiz, a real toughie. 


Newest deejay in the district is Porky Ched- 
He’s been an announcer there for three years 

|Mrs. Mary Fogarty, mother of Jim Murray, manager of KQV, conva- 
Joe Mann has started a new audience 
| participation program called “View the Clue” on WDTV. 


~————— 





be beaming by Dec. 1....After 14 
San Francisco Opera orchestra in 
..KCBS’s Jane Todd 





Louis Ruppel 


Cae Continued from page 35 —_ 


Davis, Bryson Rash, Austin Kip. 
linger, Paul Harvey and other 
commentators, such as Quincy 
Howe and Leo Cherne. 

Ruppel toid Variety he is bring. 

ing-twe fermer associates to work 
on the project: Bill Stapieton, now 
in Paris for Collier’s, and John 
Denson, ex-Collier’s exee now han- 
dling special assignments for tha 
John Knight papers. Denson \ 
managing editor of Collier’s, as. 
sistant- managing editor of the Chi 
Times and a war correspondent 
Stapleton was a Signal Corps pho- 
tographer who covered several in- 
vasions during World War II, was 
photog in Korea recently and 
made the round-the-world trip w 
David €. Lilienthal and the South 
Pacific junket with N. Y. Governor 
| Tom Dewey. 
WBBM producer Jerry Dee; A _ veteran newsman, Ruppel 
started in as‘a reporter on a Brook. 
lyn daily in the '20s, went to the 
Hearst papers in N. Y. and was a 
political writer for the N. Y. News 
from 1929-32. That was followed 
by a stretch as deputy commission- 
er of narcotics in Washington. He 
|later became managing editor of 
| the Chi Times and in 1939-42 was 
| publicity for CBS. He 
was assistant to the prexy of Cro- 
well-Collier, was a Marine Corps 
officer during the war and bhe- 
came editor of the Chi Herald. 
American in 1944. In '45 he went 
into the photo biz and in °'49 be. 
came editor of Collier’s leaving 
last May. 

Underhill feels that the news 
stress will tie in with the web's 
growing emphasis on news and 


_..Chi ABC veep John 


.WGN is launch- 


of Soft Water Service Operators 


Peter Paul, - 


and 104 one-minute blurbs Del 
gabber Marty Hogan’s assistant, re- 





Pet Milk has renewed | 
and the ‘‘Mary Lee Taylor | 
chief Jim Hanlon vacationing for a} 


200 





await the stork. Her husband's an director 
King 
persons in the country to come up 


It’s a weekly | 
2:15 for the Freshmaster Co. 





























| has about 300 artists—Negib feels 
| 

| that they will undoubtedly rely to 
|a great extent on packaging com- 
| panies from the U. S. Lima is only 
| a few hours plane hop from Miami. 
The other major radio station in 
| Lima, an independent company, is 
|also doing extensive research in 
| the field of television and plans a 
| similar large operation within the 
|year. Lima, which today has 13 
| radio outlets (five of which are of 
|major importance), should within 
|the next two years show very 
strong competition to Brazil and 
Argentina in the race for television 
supremacy in South America. 

Brazil Boy Wonder 


Brazil is proving to be the most 
interesting as far as television goes, 
mainly because of a young 24-year- 
old, Fernando Chateaubriand. With 
no previous experience in any en- 
tertainment field, he has built up a 
one-man organization. He handles 
sales, auditions actors, directs and 
produces many of the shows, knows 
how to repair a camera, and has 
devised his own rating outfit which 
can tell in five minutes which 
shows are pulling exactly how 
many people, which actors are the 
mest popular, etc. 

Fernando’s father, Sen. Assis 
Chateaubriand, is owner of a web 
of Brazilian radio stations, the most 
powerful group in that country. He 
handed Fernando, then 22, $250,000 
to start in TV. Today, Fernando 
has two powerful television sta- 
tions, one in Rio and the other in 
Sao Paulo, that are already in the 
black, Fernanéc is insuring himself 
against competition by building a 
new $1,000,000 operation centre in 
a Rio suburb, Botafoga. 


Fernando showed me a survey 
(his special “Hooper” rating) he 
had made of the type of shows 
people watched, favorite actors, 
time for viewing, etc., and I was 
surprised to see that the line up 
of programs was practically the 
same as ours. Sports top the list; 
then the musical “Show of Show” 
type (presented every Monday, 
which is their biggest night); then 
the Arthur Godfre; variety type 
of show; after that the newsreels, 
done a la Ed Murrow; right down 
the line. 

Rio is only one-haif of the Brazil- 
ian television picture, Sao Paulo 
being the other, but the Station 
(TUPY), which until March was 
the only one in that city, is similar 
to that in Rio in its operation, per- 
sonnel, etc. (it. also is owned by 
Chateaubriand). The one big dif- 
ference in Sao Paulo today (the 
ity is reminiscent of Chicago) is 
hat they now have some stiff com- 
petition. The first independent sta- 





- Continued from page 34 


commentary. It launched Drew 

mat Pearson tn tele three months ago 
;}and preems Walter Winchell on 

: South American TV |TV Oct. 5. It’s figured that the 


project will make good counter- 
|} point programming, drawing the 
audience that doesn’t want the en- 
tertainment vehicles on competing 
channels. Film and pickups from 
affiliates and owned-and-operated 
stations will be used, with the “ed- 
itorial office” berthed in the TV 
Centre on West 66th St., N. Y., 
Ruppel said. 

The half-hour and hour-long 
spreads will permit coverage of 
news more fully and completely, 
with an examination of the back- 
ground and significance of the 
news, than is possible in the quar- 








tion has opened and is giving 
TUPY a real run for its TV dollar. 

Buenos Aires has TV Belgrano, 
one TV outlet. Director of the sta- 
tion is a young ex-motion picture 
director, Chas. Madariaja, who, in 
'a few months of operation, has 
built up a remarkably well organ- 
ized television plant. 

Lack of Sponsors 


Madariaja, whose appointment 
as director of the station was made 


by Peron, told me of plans to ter-hour scope of most network 
build a complete new television | "€WS Strips, according to Under- 
center within the next year, as they hill. Evening slotting is expected 


| to permit inclusion of breaks 
scooping in the morning papers 

Commercially the show is being 
offered on a flexible basis and wil! 
accommodate a variety of sponsors, 
although not taking one-minute 
participations. 


feel they are very restricted at 
the moment. Of course he is not 
sure where the money is coming 
from for such a project, as they 
find themselves very much in the 
red operating day to day. This 
condition will continue until they 
are able to build up a large TV au- 
dience. There are only about 4,000 
sets in all of the Argentine today, 
which gives them a very small 
viewing audience; consequently 
few sponsors are interested, 


Montevideo, just across the Rio 
Plata from Argentina, is in much 
the same television position as 
Lima. It is making extensive plans 
for a large TV plant, and is now 
getting bids from various con- 
tracting companies, etc. Monte- 
video has the added advantage (if 
it is such) of being able to get the 


il 
wave-lengths from Argentina in 


certain areas and therefore could |* 


ee ola 





Cincinnati—Helen Daly, secre- 
tary to Robert E. Dunville, Crosley 
Broadcasting Corp. president, has 
been appointed assistant to Gil 


Kingsbury, public relations di- 
rector. 





through her neighbor. But the ways 
of living and thinking in the two 
countries are different. 


Santiago ané Caracas are still in 














the talking stage, althqugh Caracas A 4 
is moving ahead at a fast pace and|® Reasons Why 
news of their television plans |® 
should be coming from that coun- . The foremost national and local 
try shortly. “ advertisers use WEVD year after 
= year to reach the vast 
. - Jewish Market 
Chi Bid m= of Metropolitan New York 
— 
=aaame Continued from page 34 —_ 1. Top adult programming 
general confusion by dragging in Ge =. Strong eudionce imped 
several extraneous matters. , —_ » yr penred — 
Affirmative notes were struck by | gamm® Pita ae bl 
ag “_ Pag} ha aa packag-| Send for a copy of - 
er James Jewell; orecast edi-| samme « ’S WH 
tor Marty O’Shaugnessy; AFRA- — WHO'S 0 on = agi 
TVA exec secretary Ray Jones and Henry Greenfield, Man. Di 


WEVD, 117-119 West 46th St. 


WBKB program director Sterling * New York 36 
iw 


(Red) Quinlan. Latter put his sta- 
tion on record as supporting the 
outfit with a token pledge of $100, 
with a promise to match the con- 
tributions of any other station that 
decides to back the program. To 
date no other station has officially 
expressed an interest. 

The meeting was chaired by 
John Weigel, who has spearheaded 
the group since its inception. 
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FCC Grants TY Permit 
To Harry Balaban For 
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Inside Stuff—Radio 


CBS Radio has dispatched two complete kits, one on daytime shows 
and the other on its evening stanzas, giving a day-by-day rundown on 
all its programs. : : ‘ 

In addition to publicity material on each show, the kits include full 
credit sheets with the pertinent info comprising a permanent reference 
file for the season, Kits were conceived by George Crandall, CBS 
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O&C’s Moveover to K&E Points Up 
UAF Station in I.) Era of Rising Costs in Agency Field 


First authorization for TV sta- | + 











Continuing shifts in the agency 
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to the ex-Gls. | stockholders are the H. & E. (Har-| Sunday slot is in  station-option | mated sou Rye grote) fallowed } 
, EEE _ | ’ .|soon after the merging of two 
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ppel ell-k own figure in showbiz, Jack ' ah | authorizations to radio station} More stations, of course, could | O&C’s 43 staffers will join K&E. | 
ceties be ha meatal th 6 company partment, has joined the Kudner| WSLS in Roanoke. Va. (for VHF! be inked if a delay of a day or so K&E new accounts are National K 
the parse Prac ° plied for a TV station |28emcy to produce the National channel 10), and Mississippi Pub-| were possible via kinescope. A.J Brewing Co. of Baltimore (which 
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wed a rm stin ’ Co along with wil-| TV. Series will be sponsored by | Jackson, Miss. (for UHF). | ter time slot in the west. Hot kine | Scotch); Frankfort Distillers (Hunt- 
sion- rina ‘Ge “9 sroduction chief of | General Motors. These permits brought to 44 the| will be fed from Chi, going into| er and Wilson whiskeys), and Ren- 
He a ol siskanae Head of the London was at one time with | total commercial station authoriza-| Frisco, L. A. and San Diego at | field Importers (Martini & Rossi 
r of ccs te ,. Lewis F. Blumberg | WXEL, Cleveland, where he was in | tions since the freeze-lift and to 52/9 p.m. Pacific time and to Denver | yermouths, Piper Heidsieck cham- 
7 company 1s ou } cae — cease charge of broadcasts of the Chews. | the total number of video stations|and Salt Lake City at 9 p.m.| pagnes, Remy Martin cognac). 
ile eel fe Bi ng’ : wt — led tadiees talk games and the | 2Uthorized (including noncommer-| Mountain time. | Owen said that the O&C-K&E 
ici pata PO hae g My cages tie ice fe lev rol ae aiemaak™” uamen’ tecetaee | ee | Gruen. which is sponsoring WW | move was “not a merger” and that 
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be- 7 sire gap eal te : ings .nine competitive applications | cajes, weeks ahead of the show’s| added that rising costs make it 
rald- 3 a Reb Hop “holds ‘a substantial | for stations in Rockford, Roanoke,|preem. In the watch field, the necessary for a smaller agency to 
went deat in Metropolitan “Television FM | L’ ill F d Fresno, Calif., and Portland, Ore. | manufacturers sell to dealers in| join a larger one. 
D be- ete which purchased the 50kw In vile rade | August on basis of the company’s The GN&G-Bothwell wedding, 
aving ‘ radio station KOA in Denver and Louisville, Sept. 16. |ad program being able to move according to prexy B. B. Geyer, i 
! which has a TV application pend- Commercial FM radio passed out C: ll C; ll noe Saag ne ng _e pre-¢ ve ee pt get rege th reagan } . 
ee Oe ing in the Colorado city. of the local picture Wednesday | Arron Varro it walats ao naan theca ie in| See ee ae ni 
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and i Crosby, is a big investor in a com- (10) with the fold of WRXW, oper- discourses on dicated by the outfit’s heavy sales.| the food and drug field for over - 
Drew pany which recently received FCC | ated for the last five years by ; : 20 — Bothwell handled seve i i 
s ago authorization to build a TV station| WAVE. Demise was the last of Disks and Deejays . eRe nga Ss Ag vg i 1 
Pins ot See ho tations, win tound UM opere-| 63 Texas TV Bids Tea and Kiwi shoe polish. GN&G, Ea 
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z the aulder Manages WMPS peal to commercial sponsors prac-}| @ bright editorial feature in the Since the freeze on new TV out- | $20,000,000 absorbed the Tracy, ue 
1e ene Memphis, ept. 16. tically nil. ‘ ‘ ; . ‘lets ended last July, more appli-| Locke & Dawson agency in 1944. " 
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and became program director of | accepted the gift, and termed it OUT SOON a total of 63 applications for more | chased WGFG in Kalamazoo from ti 
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Radio press chief, . 
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WLIB, N. Y., which is beaming 


the Jewish New Year services from 





‘the FCC last week, with issuance | 


Central Synagogue this weekend, will also carry the Day of Atonement |of a UHF permit to Winnebago | 


services on Sept. 28. 
Harry Novik, general manager, 


Appliance Stores to lend 55 radios to veterans hospital wards so Jewish | 
convalescents there can hear the services. 


lined up Vim Stores and Sunset 


Barricini candy is suoplying 


| Television Corp., Rockford, Ill. 
Company is 
Balaban, 


headed by 
brother of 


Harry 
Paramount 


prayer pooks and Barton’s candy is providing holiday candy packages | Pictures prexy Barney Balaban. Its 





























STATIONS SET FOR WW 


ABC-TV has already lined up 23 | 


|outlets to carry Walter Winchell’s | 


telecasts, which start Oct. 5, de-| 
spite the fact that the 6:45 p.m | 

















tion to theatre interests si the | ! picture as a result of rising costs 
lifting of et Povactzoa! ‘adie m4 | 23 (AND MAYBE 26) TV |are pointed up by last week’s an- 


nouncement that Owen & Chappell 
is dissolving, with its officers and 
four major accounts moving over 
to Kenyon & Eckhardt K&E’s 
bonanza (bringing it over $3,000,- 
000 annual billings beyond its esti- 
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Top Recording Stars 
on WLS that can Pack 
the House for You 


A partial list of WLS favorites ... on the air, on records, - 
or on the stage ... to help pack them in for you. 


@ Lulu Belle and Scotty 
@ Beaver Valley Sweethearts 


1230 Washington Bivd., Chicago 7 


Homer and Jethro 
Arkansas Woodchopper 
Captain Stubby 


Weak 

% } ~ % nh ; zi 

; i x o $e, » fib ig 
nee sare .S 
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In Person...or On the Air... 


WLS STARS ALWAYS PLAY 
TO A PACKED HOUSE! 


Capacity crowds greet WLS stars wherever and whenever they appear . . . 
at fairs, community events, theaters, everywhere . . , they‘re sure-fire box 
office attractions. A partial view of the crowd . . . 12,627 people . . . who 
paid to see the WLS National Barn Dance broadcast from the Illinois State Fair 
on August 9th, is shown above. It is typical of the response to WLS stars in 
action ... on the stage, on records, or on the air. 


2,200,000 people have paid to see the WLS National Barn Dance broadcast 


Write, ‘Phone or Wire for Complete Information 


© Rocicy Porter and the Buccaneers from the Eighth Street Theater in Chicago during the past twenty i : 
° ’ years. That's an average of well over two thousand people each and F 4 

Send for Details Today! every Saturday night... week after week, winter and summer, rain | 
The Prairie Farmer Station or shine . . . for 1040 weeks. ie | 
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the three amateurs who painted 
their respective impressions of a 
ship in the half-hour before the 
cameras. A housewife whose paint- 
ing was adjudged the best of the 
three received a scholarship to an 
art school. 

But while “Sunday Painters’ is 
based upon an excellent idea it 
could be considerably improved— 
at least over the level of the show 
caught. For this session was 
marked by the almost incessant 
monolog of emcee Gleason. Neither 
illustrator Kidd nor the amateur 
painters could scarcely get a word 
in 

Show could take on a more inter- 
esting and informal aspect if the 
guest amateurs were permitted to 
quiz an expert as to some of their 
own peculiar preblems. Likewise, 
various works of the tyros «fould 
be exhibited before the camera for 
critical comment. é 

In a subject of this nature view- 
ers would get far more out of it if 
the program were conducted along 
the lines of a round-table discus- 
sion. The emeee should facilitate 
the discussion but never monopol- 
ize the proceedings as was done on 
Wednesday’s show. Camerawork, 
too, needs improvement especially 
on closeups. Withal, “Sunday 
Painters” should snare a sponsor 
once its faults are sapencaee 

tio. 


JUNIOR LEAGUE POPS 
With David Rose, Arthur Fiedler 


(guest), Rafael Mendez 
Producer-director: Klaus Lands- 
berg 


30 Mins.; Friday, 10 p.m. 
UNION OIL CO. 
KTLA, Les Angeles 

Technique of handling concerts 
still needs to be worked out by 
KTLA, but since this cultural ef- 
fort staged by the Pasadena 


Junior League will only be seen | 


four times there's little prospect 


that a good teleshow can be made | 


out of it. Opener was a static af- 
fair that had little or no eye in- 
terest and bad camera judgment 
‘spoiled what could have been the 
best parts of the show. 

“Pops” concerts are an innova- 
tion on the coast and the Junior 
League layout from Santa Anita 
Race Track could have cued some 
interest. Instead, it became a 
st:reopticon-with-phonograph lay- 
out that left much to be desired. 
Highlight, for example, was the 
guest appearance of famed: Boston 
Pops conductor Arthur Fiedler, 
glimpsed in only one number, and 
the camera could easily have con- 
centrated on the maestro for the 
entire period. Instead, viewers 
were treated,to a few glimpses of 
Fiedler and spent the rest of the 


time watching assorted oboe play- | 


ers, fiddlers and drummers whom 
they had seen during the preceding 
portions of the program. Camera 
work was better during the excel- 
lent trumpet soloing of Rafael 
Mendez and even regular conduc- 
tor David Rose was more in the 
lens than the evening’s guest. 
Musically, th* concert was a 


Television Reviews 


Continued from page 36 
and commented on the efforts of ; disappointing melange of more or | 


less stock arrangements and the 
camera’s constant preoccupation 
| with the faces of the 50 sidemen 
didn’t help. Union Oil tastefully 
|and discreetly kept its commer- 
\eials-to mere announcements. and 
title cards. 


KTLA started the show two min- 
utes lete to crowd on a few hitch- | 


hikers and then let it slop eight 
minutes over the allotted 30. 
Kap. 
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McCarran 


Continued from page 37 











from the union’s separations com 
mittee, which found that RWG 
can’t leave the ALA without the 
ALA’s permission. Report on the 
Screen Writers Guild strike against 
vidpic producers stressed that it's 
the duty of all ALA members to 
withhold material from the struck 
| outfits. Question of the Television 


formed on the Coast in opposition 
to the SWG representation of TV 
scribbler, was ruled out of order 


on the floor as not a proper subject | 


for RWG discussion. 


‘Confusion’ in Coast RWG 
Hollywood, Sept. 16. 

Confusion marked a sparsely at- 
|tended meeting last night (Mon.) 
of Radio Writers Guild, Coast re- 
| gion, already hit by exec council 
and membership resignations. Ses- 
sion was held to discuss “Future 
Existen*e of Guild,” but only 30 
| scribblers showed up and no action 
| was taken. 


| Meeting, chairmanned by Sher- 
| wood Schwartz, heard confirmation 
| of resignation of Michael David- 
| son, exec secretary, who bows out 
| Oct. 15. 
|} said he never saw 


sion.” . Efforts wii be made to get 


| the membership out in full force in | 


the near future for discussion of 
the Guild’s future. 


| During the past several weeks, 
| half of the executive council and 
wholesale numbers of members 
| have resigned in protest over the 
Authors League’s order to support 
|SWG strike against the Alliance 
|of Television Film Producers. 


Equity Siand 


Continued from page 37 


| 

but done “in the manner of live 
| programming.” 

| The 4A’s has thus brought itself 
into conformity with the realities 
,of the TV talent jurisdiction pic- 
| ture. It takes off its books the two- 
{year-old resolution which vested 
|all tele jurisdiction in TVA. That 
| resolution was generally conceded 
| to be an anachronism, since Na- 
| tional Labor Relations Board rui- 
‘ings and elections gave control 


























Writers Assn., group which was| 


One writer who attended | 
“such confu- | 


| over live tele to TVA and con- 


‘trol. vidpix to the sereen guilds, 
| although NLRB did not. make an 
|everall delineation for the entire 
country and all aspects of the 
question. 

New 4A’s statement, while leav- 
ing some moot points, is a step in 
the direction of establishing har- 
monious relations between the live 
and film talent guilds, providing 
‘the disputed issues can be settled. 
SAG has scid ia the past that it 
couldn’t talk settlement until the 
old resolution was eliminated. 

TVA holds its special convention 
|in New York Sept. 
}merger strategy will come up. 
| While Equity has made no overt 
| moves as yet to endorse an AFRA- 
|'TVA hookup, except to say that it 

would give a greenlight if three 
| provisions were met, sentiment on 








ithe legit union’s council is said to} 


be swinging towards approval of 
the welding. 
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| Mass. Town 


Continued from page @ gaa 


must file a list of personal prop- 
erty with the assessor, and failing 
this, tax collectors have every 
| right to guess whether a resident 
iowns a TV set, with result some 
| without outside antennas were not 
billed while others with outside 
aerials were billed for more than 
one set while actually owning one. 
Town is about 50 miles from the 
Hub, nearest TV outlet, and tall, 
{complicated antennas are in some 
| cases necessary for clear reception. 

At present a formidable battle 
shapes, with citizens lining up 
solidly against payment, refusing 
to go along with the town fathers’ 
argument that new tax exemptions 
have depleted the town’s funds. 
in any case, action will undoubted- 
w have wide repercussions here, 
with a widespread removal of TV 
antennas expected if taxation is 
upheld. 


“ABC Rate Cut 


Continued from page 37 




















} 
| time cards 11.1%, to restore the 
10°. slash made in mid-1951, ABC’s 
5% daytime increase actually raises 
the daytime gross rates 5% over 
the pre-195i Sgure. Reason for this 
is that ABC had not pared its day- 
time rates in '51, but instead jug- 
gled its discounts to meet the NBC 
and CBS cuts. 

ABC also is revising its Sunday 
afternoon structure to bring rates 
in line with those on the other 
webs. Previously, ABC figured 
these at a smaller discount from 
the evening rates than the other 
two webs. Saturday morning and 
afternoon rates are being equal- 
ized. 

In payment to stations, the day- 
time gross is being increased by 

% and the nightiime gross is un- 
changed. However, with discounts 
taken: into consideration, stations 
will get an overall 15% reduction 
compared with a 15% cut made 
by CBS and a 14% cut made by 
NBC. 

A Mutual spokesman said the 
skein is “still studying the situa- 
tion.” 
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"| Pepsi-Cola, 
| Syndicated. 





Flock of Stations 
Get Off Nag Hook 


Washington, Sept. 16. 
On assurances of conformity with 





Heavy Switch 


t= Continued from pase 33 Gea 


basis, KTTV in L. A. “Your 
Jeweler’s Showcase,” sold in 40 
markets, including KNBH, L. A., 
produced by Screen Televideo; 
“Biff Baker,” Alan Hale, Jr., sold | requirements that horse racing re. 
to American Tobacco Co. for net! sults be so timed as not to aid il- 
offering, produced by Revue Pro-| legal bookie operations, the FCC 
ductions. | last week took 14 radio and Ty 


Bill (Hopalong Cassidy) Boyd | stations off the hook on their li. 
series, for NBC-TV; “Mr. and Mrs. | cense status. 





North,” Barbara Britton, Richard : ; = 
Telefilm for NBC-TV; “Margie.” | York, KLAC-TV (owned by Mrs 
| shifts to NBC-TV from CBS-TV, Seaeatiens Schiff) in Los lc sony 
| Gale Storm and Charles Farrell, and WMIE in Miami, Paring a 
Philip Morris angeling, produced | target of criticism by Senate Crime 
ay Renee meee Productions; | Committee chairman Estes Ke. 
“Ford Theatre,” all-star casts, pro-| ¢, ve, 

duced by Screen Gems for net} ; 


- ego : ‘ leared by the Commis- 
offering by Ford; Joan Davis show,| , Others : ‘ommis 
General Electric angeling, Joan | Sion were WAAF-FM in Chicago, 
Davis Productions producing, NBC- | KJBS and KSAN in San Francisco, 
TV; Burns and Allen, produced by| WWPB-FM in Miami, WITH in 
the McCadden Corp., CBS-TV, Baltimore, WRIB in Providence, 
Carnation Co.: “Death Valley R. WGPA in Bethlehem. Pa., 
Days,” for Borax Co., produced by | KWKW in Pasadena, Calif.. WLAP 
Flying A; Eddie Mayehoff series, | in Lexington, Ky., and KVSM in 


for NBC-TV, produced by Key | 5am Mateo, Calif. 
Productions: * “The Doctor,” pro-| Agency said it has received “peti- 
duced by Parsonnet Productions, | tion and evidence” that the stations 


NBC-TY. Procter & Gamble. 

“Terry and the Pirates,” 
duced by Dougfair; “Adventures of 
Ozzie and Harriet,” Ozzie Nelson 
and Harriet Hilliard, produced by 


have “discontinued or curtailed” 
pro- | horse race programs. Hearings had 
been designated, bui not scheduled, 
on license renewal applications of 
11 of the stations and on the ap- 


Voleano Productions. ABC-TV: plications of WMIE, WPIX and 
“affairs of China Smith.” Dan | KLAC-TV for licenses to cover con- 
Duryea, produced by Tableau-| Struction permits. 

China Smith Productions, being; Agency has been loosening up on 


sold locally; “Cavalcade of Amer- 
ica,” DuPont Co., produced by sey-| race formats as its campaign to 
eral companies, NBC-TV; Abbott! prevent use of race results to aid 
and Costello Series, being sold on | organized -crime bears fruit. The 
local basis; “Our Miss Brooks,” | Commission recently rescinded its 
Eve Arden, produced by Desilu, | revocation order against WTUX in 
CBS-TV, General Foods, “Two for | Wilmington, Del., for overemphasis 
the Money,” Herb Shriner replac- | 0n horse race shows and too quick 
ing Fred Allen in Old Gold-spon- | announcement of results. A com- 
sored sbow; 15-minute series for | plaint that the programs promoted 
produced by Proktor | illegal gambling had been made by 
| the Wilmington police. 


sanctions against stations for horse 








Telepix shows already on the air 
or set for programming in addi- | 


Late tar eamnet nea'suat| AY. Vamkees in Salute 
To Indie on ‘WINS Day 


ton, “Big Town,” “Beulah,” “Racket | 


Squad,” “Schlitz Playhouse of | 

Stars,” “Chevron Theatre,”“Gruen| N. Y. Yankees are staging a 
=F npn “Foreign Intrigue,” “WINS Day” at Yankee Stadium 
Jangerous Assignment,” “Fire-| Saturday (20) to salute the 
= gan ee ee Gotham indie which has been 
utry, Roy Rogers, Groucho Marx, ; tot 2 ah 
Lone Ranger, Ar Linkletter. agin Ag nine’s ballcasts ove: 
“Smilin’ ‘s Gang,” “Amos ’n’ ee 

Andy,” “Cisco Kid.” “Boston Station’s ; personalities, Jack 
Blackie,” “Rebound.” “The Un- Lacy, Martin Starr, Josephine Hal- 
expected,” and “Trouble With | Pim. Charlie Stark and Jack Light- 
Father.” cap, will take part in the cere- 


monies, along with guests, includ- 
ing Vaughn Monroe, Phil Silvers, 
DeMarco Sisters and Tony Bavaar. 


As part of the promotion, indie 
has lined up a jackpot of prizes 
to be awarded to the most popular 
Yankee player, as selected by lis- 
teners. Leading contenders are 
Mickey Mantle, Yogi Berra and 
Phil Rizzuto. 








_ Mushrooming 


Continued from page 33 ees 


which are virtually limiting their 
activity to this type of work. 
Samuel Goldwyn and RKO Pathe 
studios also are building more and 
more into TV lots, although they 
occasionally are used for motion | 
picture production. Motion Pictyre 
Center, essentially a film rental lot, 
now is also acquiring some TV) 
tenants. 














Edward and William Nassour, | 
who originally built the KTTV stu- | 
dios—renamed from Nassour stu- | 








seacheebetetes te 





SCI CMA MCT e 


exclusive with 


TWGAL-TV} 


= LANCASTER, PENNA. 3 


Only 


WOR-Mutua! |dios after the Los Angeles Times’ 


| KTTV had purchased this lot—are 
Continued from page 37 Gomme | now in the process of building an- 
WOR and other stations which wil] | OUner studio, both for their own TV 
be opening up tele channels. | work and for TV rentals. Gene 
Of the WOR toppers that leaves Autry erected a studio on his own 
Streibert and Julius Seebach, MBS | t© house his Flying A video pro- 
program veepée, still in the fold,| ducing program. There are alse a 
with speculation that they might "Umber of TV producers who have 
want to relocate elsewhere. | converted sinall stages about town 
Engineering v.p. spot is being into interiors for their 
taken over by Earl M. Johnson, | Schedules. 
who before the recent MBS-WOR, Among the regular studios, Re-| 
consolidation was veepee over sta-| Public, in addition to its own TV 
tion relations and engineering, | Prostam, now provides space for 
He’s also taking on direction of the | Revue Productions. Columbia sup- | 
WOR recording division. Heading | Plies space to Screen Gems, its TV 
up WOR-TV sales will be Robert Subsidiary. Both Monogram and 
C. Mayo, upped to sales director, Universal-International have their 
i with John F. Sloan taking over Own TV units. 
Mayo’s previous post of sales man- 
ager. Sloan was general sales: 


oo of WPAT (AM), Paterson, Meggers Talk Strike 


| Against 3 Video Webs 

















Eileen BARTON 
Guesting Saturday, Sept. 20 
Jackie Gleason Show 


CBS-TV 


AMERICAN MUSIC HALL 
EVERY SUNDAY, ABC, RADIO 
CORAL RECORDS _—Dir.: MCA 


ok 
series | 





TV 





station 





in—only TV 








station seen — in this Idege 


DO YOU— 


Need the services of a highly cap- 
able MUSIC SUPERVISOR (using 


rich Pennsylvania market areq 














— nits " records) for your radie or TV 
i Nites oad ee oston—The en & Caroline | h 

If Clair R. McCollough. Pres show, for several years bronentined | Hollywood, Sept. 16. vane 

Si and beamed from both WHDH and| Following stalemate of negoti- || TP Compeser-Conductor of many 
ef /y, 


radio, TY and film scores qualified 
to “cue” your comedy er dramatic 
scripts most effectively! 
Suite 803 
STEINWAY HALL 
113 W. 57th St.., N.Y.C. 
JUdson 2-4153 


WLAW here, became the exclusive 
Md b | ' property of WLAW last week. Show, 

.* k aimed at housewives, is an across- 
Represented by . the-board early afternoon program 


ROBERT MEEKER ASSOCIATES and is now beamed live from 


WLAW at same time fed to net- 
New York Los Angeles 





ations, Radio-Television Directors | 


Guild has called a strike meeting | 
for Sept. 23 against CBS, NBC, 
and ABC video webs. | 

In talks underway since Aug. 8, | 
RTDG has asked for uppance in|} 
wages and also discussed hours | 
and air credits. | 





work of ‘New England stations 
which include, WTAG, WSPR. 


San Franci 
sco WPJB, WHTH, WGAN and WGUY. 


Chicago 
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Kuklapolitan Pitt Visit 
Opens Door for Skedding 
Show Regalarly on WDTV 


Pittsburgh, Sept. 16. 
A visit to town last week for | 
Ppittsburgh’s first Television and 
» Exposition has paid off for 
Tillstrom and RCA-Victor. 
Only station here, the DuMont | 
owned-and-operated WDTV, had 
intention of earrying the new 





Radic 
Burr 


no : sities 
half-hour “Kukla, Fran and Ollie 
telecast Sunday afternoons, but 
after Tillstrom, Fran Allison, pro- 
oF: . 
ducer Beulah Zachary and their 
v ° 7 “ 
staff, as well as officials of Ham- | 
burg Bros., local distributors for | 
RCA met Dr. Allen B. DuMont, 


who was here for the expo’s kick- 


off dinner, and Harold Lund, man- 
aser of WDTV, the die was ap- 
pa cast. The announcement 


arently 
nat only 24 hours after the K-| 
F-O gang had pulled out. 

Some gentle josting by Tillstrom 
may have also helped. At the din- 
- there was a 15-minute show | 
by “Kukla, Fran and Ollie,,” in 
which Ollie and Kukla kept up 
a crossfire about the name DuMont 
being verboten with them, for obvi- 
ou and it’s reported that 
nobody enjoyed the kidding any 
more than Dr. DuMont himself, 
at the head table. 

Hamburg Bros., although heavy 
advertisers over WDTV on a local | 
level, had been unable to get any- | 
where with the station in having 
it carry “Kukla, Fran and Ollie” 


ner, 


roaconse 


previously, and that was an im-.| 


portant trade angle for the RCA- 
Victor reps 


ST. LOO UNION HASSLE 
. MAY CRIMP IKE, BALL 


St. Louis, Sept. 9. 
Unless a jurisdictional hassle be- 
tween stagehands and electrical 
workers unions here is soon set- 
tled, the radio. broadcast of Dwight 
D. Eisenhower’s speech from the 


‘Henry W. Kiel (municipat) audi- 


torium Sept. 30, and the radio- 


telecast of the Veiled Prophet Ball | 


in the same _ building will be 
brushed aside. 
Last week, at a meeting of the 


Municipal Auditorium Commission, 
it was announced’ that no more 
radio and TV broadcasts would be 
made from the building until the 
hassle was ironed out. That may 
take from five to six weeks, well 
beyond the skedded dates. 

Both organizations claimed juris- 
diction over setting up facilities for 
such broadcasts, and both had 
threatened “drastic action” would 


| be taken should the broadcasts be 


made before the hassle is decided. 
This threat was interpreted by 
Commission members as the call- 
ing of strikes of union employees. 


Philco Sets Chaffee As 





Radio Division Head | is scheduled for Sept 


Philadelphia, Sept. 16. 
William H. Chaffee has been 
named vice-president in charge of 
Philco’s new radio division, which 
has been created to put greater 
emphasis on the company’s activi- 
ties in the home and auto radio 


| fields. 


Because of the size and impor- 
tance of its radio business, Philco 


here, but the p.a. of | Corp. has established the newly. 


the Kuklapolitan gang is believed | formed division, president William 


to have been the key that opened 
the door. 


Balderston announced. The tele- 
| vision division, which now receives 


| separate divisional status, will con- 
tinue under the direction of Fred 


Columbus—Ed London, who left erick D. Ogilby. 


the station 13 years ago, has re- 
turned to WCOL as “the Wakeup 
Showman.” In the 13-year period 
London has served as program di- 
rector of WKST, Newcastle, Pa., 
disc jockey at WIRE, Indianapolis, 
newscaster for KFWB, Hollywood 
and as chief announcer for the 
Armed Forces Radio Service at Ra- 
dio Tokyo. He replaces Tom George 


Chaffee, who has been with Phil- 
co since 1934, was named v.p. and 
director of purchases in 1949 and 
the following year was elected to 
|the board of directors. Last year 


|he headed a special committee of | 


the Radio and Television Manufac- 


|turers Assn. to study the outlook | 


for new TV stations and receiver 
| sales. 





| 








Cleve.’s WXEL Dedicates 
New Television Studios 


Cleveland, Sept. 16. 

Built in a former downtown 
movie: theatre, WXEL’s new televi- 
sion studio and offices were form- 
ally dedicated last Friday (12) by 
Herbert Mayer, head of Empire 
Coil Co. of New Rochelle, N. Y., 
which owns and operates station. 

Ribbon-cutting business was 
dressed up by presenee of Mrs. 
Frank J. Lausche, wife of Ohio’s 
governor; Thomas A. Burke, Cleve- 
land’s mayor; plus scores of civic 
leaders and network officials from 


New York. Ceremony wound up a 
three-day open house celebration 
that kept Franklin Snyder, station 


manager, in a whirl while escorting 
hundreds of visitors on inspection 
tours. 

Auditorium of what used to be 
the Esquire Theatre has been con- 
| verted into a huge TV studio that 
}can accommodate about 300 per- 
|sons in the audience. 


Humble Oil Grid Coin 





> San Antonio, Sept. 16. 
Humble Oil & Refining Co., will 
; again sponsor the broadcasts. of 


| the Southwest Conference Football 
games this season. Opening game 
20, with the 
last game scheduled fer Nov. 29. 


In addition to the radio coverage, 


Humble will also sponsor “The 
|Game of the. Week” on the states 
six TV outlets on Sunday after- 


noons. 





WHAM Radio-TV Deejay 


Mort Nusbaum 


is one disk jockey who's frank 
to confess 


Deejays Never Had It 
So Good 


* * * 


one of the many editorial features 
in the special 


RCA VICTOR NUMBER 


VARIETY 


OUT SOON 























co, Cuba,. Argentine, ete.—for 
product that would be suitable for 
airing in Gotham. 

Another specialized segment of 
the WHOV sked will be beamed to 
the Negro market, a section of the 
metropolitan population which is 
growing in commercial importance. 
A considerable number of musical 
|airers will be included, 
ing the concept of music 
international language 

Films will play an 
role in WHOV’s projected 
WOV-WHOM toppers envisage that 
many foreign pix will be screened 
without English titles, since they 
iwill be understandable to the for- 
leign speaking groups. This 
make available features hitherto 
not deemed suitable for TV. In 
some cases WHOV will superim- 
pose its own titles, as superior to 





as the 


to Western European products and 
is also producing its own 
subjects abroad. 

Cost of setting up WHOV would 
run to an estimated 
would probably be 
WOV. Fortune Pope, WHOM 
prez, is expected to bow out of 
direct management of his broad- 
cast operations, devoting himself 
to his multi-faceted I] Progresso 
Italo-Americano daily and the big 
Colenial Sand & Gravel Corp. 
WHOM will be under the direction 
of Charles Baltin, WHOM man- 
ager, with WOV continuing under 
the aegis of prexy Richard E 
O’Dea, exec veepee 
and program veepee Arnold Hart- 
ley. WHOV would be a separate 
corporation, with Wwov and 
WHOM interests each having a 
50% split. 

WHOM’s Negro, Spanish Accent 

In the AM sphere, programming 
realignment has resulted in WCV 
lengthening its Italian broadcast 
day by. adding evening hours. 
WHOM will develop its early- 
morning Italian time and enlarge 
its Sunddy Italian sked. 

Two indies thus avoid splitting 
the Italian-American audiences. 





directed 








WOV, which has facilities in Italy, 





underlin- | 





important | 
sked. | 


| the Latino market in N.Y. 


~ WHOV-TV Formula 4 


Continued from page 37 « — 








will make its programs available 
to WHOM. 

WHOM is earmarking over 50% 
of its daily sked for Negro and 
Spanish programs, which previcus- 
ly totaled 40 hours weekly. Negro- 
slanted airers will be beamed from 
2-5 p.m. and 10 p.m. to 1 am, 
Spanish language features will be 
carried from 5-10 p.m., longest 
consecutive stretch broadcast to 

Negro program expansion gives 
more time to Willie Bryant and 
Ray Carroll and involves launch- 
ing a new stanza, “Sunshine Spe- 
cial,” with Lou Lu Tour, Negro 


| newspaper woman, 


will | 


Should WHOV win its channel, 


|it plans an extensive campaign to 


| 
| 
} 


| 


those which were titled for the- | 
atrical exhibition. WOV’s Rome} 
office has been inking the rights 


sel] the N. Y. market on all-wave 
sets and UHF converters. It fig- 
lures that specialized audiences 
will buy UHF equipment. to get 
programming not. available’ to 
them elsewhere. Another station 
doing the same kind of shows 
broadcast on the seven existing 


short | 


| 


$650,000. It} 


by | where WHOM’s FM 


stations would have it tougher try- 
ing to sell the area on UHF. Pos- 
sible site of the WHOV transmit- 
ter is atop the Chanin Building, 
antenna is lo 
cated, although other sites are be- 
ing mulled. 


Intermountain Sets 


926 Biz for Fall Shows 


Salt Lake City, Sept. 16. 
Intermountain Network, with 46 





Ralph Weil | 


western outlets, is all hopped up 
over heavy influx of biz for the 
fall. 

| According to Lynn L. Meyer, v.p. 
in Charge of sales, the regional web 
has inked in the neighborhood of 
$92,000 worth of program commit- 
ments for the coming months, most 
of it new on the books. 


So far this year the net has 
boosted biz considerably. Meyer 
claims a 24% for the first six 


months and expects that to be top- 
ped easily for the last 
Third quarter will be up, but was 
hit in July when convention broad- 
;casts kicked some customers off 
the air. 























who has joined WJBK, Detroit. 
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ART CARNEY 


THE JACKIE GLEASON SHOW. 


Starting SEPT. 20 — CBS-TV, 8-9 P.M., EST 


Personal Management: WILLIAM McCAFFREY 
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Eddie Fisher: “Outside of Heav- 
en”-““Lady of Spain’ (Victor). Ed- 
die Fisher, who’s been riding with 
the “Wish You Were Here” win- 
ner through the summer, has an- 
other big one in “Outside of Heav- 


Jocks, Jukes and Disks 


Sy MIKE GROSS 





moderate ballad but Martin’s class 
delivery makes it good juke fod- 


der. Hugo Winterhalter orch backs | 


up in usual tasteful style. 
Fran Warren: “Settin’ The Woods 
On Fire”’-“Takes Two To Tango’ 


RCA Victor Prexy 


Paul A. Barkmeier 


reviews 
Opportunities in the 
Record Business 


detailing the advances, sales 

patterns, quality, and other 

aspects that would redound 
to dealer opportunities 


* * * 








Harbach Reelection as ASCAP Prexy. 
Seen Reestablishing Board Harmony 


7“ 





RENE No, 2 MAN IN 











a 


Otto A. Harbach was reelected 
prez of the American Society of 
Composers, Authors & Publishers 
last week in a move that reestab- 


j lished harmony on the Society's 


RCA SWITCH T0 N. Y. saan of directors. 


en.” It's a lilting ballad with sock |(M-G-M). “Settin’ The Woods On an informative byline piece 
commercial _appeal. ’ Fisher’s fans | F Fire,” a country item, comes off as in the pr P Henri Rene, RCA Victor’s Coast PP ie . a Rant prexy for 
will go for it in a big way. Spain: | only a mild entry in its pop work- RCA VICTOR NUMBER recording manager, who was due i. ay’ eee nee since 
out workover of “Lady of Spain’! over by Fran Warren. Tune has a : to arrive in N.Y. Mor.day (15) for ast June, ue o “ ure of any 
on the reverse strengthens sales| fairly cute lyric and an okay beat in ; bs group on the board to get the 
potential of platter. Hugo Winter-| put despite Miss Warren’s ingra- VARIETY an eastern spot with Victor, has two-thirds vote necessary for elec- 
halter lends a tasteful orch backing. | tiating rendition, it never gets to ‘ARIETY been delayed about a week due to tion. Harbaeh shad been serving in 
nn gah hak cag om ay peal apg nd OUT SOON recording assignments in Holly-|2,,lame duck” capacity until the 
- 2 LM > 5 a >» > . > " i ; : 8 S ee c. 
“My favorite Song’ looms as a|it’ll have trouble catching up to wood. When Rene settles down in Election of Harbach to his third 
strong fall entry via this Ames/ Pearl Bailey’s earlier slice on Coral. N.Y. next week, he’ll be the No. 2) consecutive term involved the 


Bros. etching. Tune is simple, yet 
captivating and the Ames boys 
project with top harmony tech-| 
nique. Should get off to a fast 
start with plenty of jock and juke 
spins. Ray Bloch’s orch backing is 
an asset. Novelty on the flip is| 
cute piece of material which rates 


Ralph Burns handles the _ back- 


ground in fine style. 


Martha Lou Harp: “Then You've 


Never Been Blue”-“Fall Into Some- | 


(Decca). Martha Lou 
Harp continues to impress as a 
sock platter stylist but whether 
this coupling has what it takes for 


body’s Arms” 








Mindy Carson 
From RCA to Col |. 





man in the Victor pop department, 
| working under Dave Kapp, pop art- 
a and repertoire chief. 


t’s understood that among 
| Rene’s duties will be to continue 
supervision of the Coast operation 


i 
| 


abrogation of a prior board reso- 
lution limiting Society prexies to 
two successive terms. A group of 
writers on the board had been 
holding out for a new nominee but 
were unable to muster any support 
from the publisher wing of ASCAP, 























ae spins. commercial impact is moct. Miss| Mindy Carson, who has been pe ap haacoagy prema oe rege - apap, 5 gent with 
Jat (King) Cole: “Faith Can;Harp delivers in a warm piping waxing und he RCA Vic ban- | ‘ yestern 71S ales an- being a popular As prexy. 
Move Mountains”-“The Ruby and’ style that projects plenty of charm —— xy oem peed “oo ewes r, is taking over. Under the; Harbach will serve until April, 
ner for the past couple of years./new administrative setup, Miller , 1953, when the problem of electing 
has moved over to Columbia Ree-| will report directly to Rene in/a new prexy will become acute 
ords under a term contract. Miss N. Y. ‘“xeorge Marek will continue | again since it’s not likely that the 
eS e N Carson obtained he wines ta as overall artists and repertoire’ playwright-librettist, now 79 will 
arson omtained her release irom) chief of both pops and longhair,|cgnsent to be a candidate again. 
EDDIE FISHER OUTSIDE OF HEAVEN Newer a — she has oe — |and chief liaison exec between the | Harbach has been an ASCAP di- 
eek ee . gs ae “me vs OE MO SDasees, three creative and selling department; rector since 1920, a_ vice-prexy 
PIC Os 6 o's 060 eH 04s Rea eeene as Lady of Spain weeks ago. The switch by Miss »nger Larry Kanag: REN Fe oli Ty 4 ; 
baie oe. ‘ ne t arr) anaga. ‘since 1936 and president since 1950, 
AMES: BRO: 4. 5:66.46 osc 08 eines eae) MY FAVORITE SONG | C2fson, incidentally, marks the 
imams TT ee Al-Lee-O! Al-Lee-Ay! first artist transfer between these 
Tt Selaest as Ski. : ; i two labels since Dinah Shore pulled 
NAT (KING) COLE ......... FAITH CAN MOVE MOUNTAINS | .; of Columbi aimes ” te ° ° ° 
on out of Columbia for Victor last 
CRUE cg | ie so eeip bh 0d 6 one hemes The Ruby and the Pearl vear. OngS i argest a 10 Ul ence 
ba ee err Serr rer ede e DON'T wT Foce “. Switch by Miss Carson was ap ° 
EE Cosh 6 ware bisa he wate ok OS > 38 rgive an orge arently ‘ : har Ah ‘ vie 
Sainte gs ee ie doe ea arse The top 30 songs of week (more in case of ties), based on 
the Pearl’ (Capitol). Capitol has | but the slow, moody pace will prob- Music firm, w ho has also been man Oe bt teiie ria toe y Hata ecegy Hae Pane. 
thrown in one of ics stcongest plat- ably keep this platter out of the 28ing Guy Mitchell. Lat‘er has >) — AT; wt Pint da Mic lil tell a 
ter names to cover “Faith Can/click column. “Never Been Blue’ | been highly successful at Columbia Director. Alphabetically listed. 
Move Mountains” (cut by Johnnie is a good example of Miss Harp in! With a string of click tunes written Survey Week .of September 5-11 
Ray on Columbia) and “The Ruby|a sombre mood. “Somebody's by Bob Merrill. ole Pig ES pegiey 
and the Pearl” (waxed by Frankie Arms” is in a lighter vein and will Miss Carson. meantime, has been Auf Wiederseh’n Sweetheart -Hil & R 
Laine on the Col label) and it looks | get the best commercial response cet for the Persian Room of the Because You're Mine—i“Because You're Mine” Feist 
like a payoff move. Although Cole Joni James: “Why Don’t You plaza Hotel N Y. from Oct. 30 to SPATE SS. uss & be cha 6 ba ee ae ae Mills 
eschews the highpowered vocal Believe Me” - “Purple Shades” pec 3. She opens a rh aeenks ee hie ny eee SEI TOC E MEE TOE REE Tey errr Hollis 
styles of Ray and Laine for the! (M-G-M). Joni James, recent ad- a. rl ee ene ae? Delicado Es Remick 
: th sincere reading gO RE Bey ~ ' . : stand at the Chase Hotel, St. Louis eh oee. ay TS yr Aas et ee oe et eg ‘ : 
smooth, sincere reading, both sides | dition to the M-G-M roster, should },; lay (19). followed by the Br ROW  WOLMLS, 6c cc ise cdegetedoce omens see epegueees Marks 
age hot cuts and will give the Col, make some noise with “Why Don’t co es ee ee vo one Half As Much Acuff-R 
entries a merry chase. “Faith” is} You Believe Me.” Miss’ James Palace Hotel, Denver, Oct : S11 Here Comes That Mood Poe ee cial) ash meee Rie Lif = 
a neat, sentimental ballad aptly| clear, full vocal style gets plenty and the Schroeder Hotel, Milwau- Here In My He: rs POT Me ete | Ome tan el hasten Meili 
suited to Cole’s romantic delivery.| of zing into the impressive ballad. kee, Oct. 14-26. Hit Manta. “Biot OE NORRIE T SERN The ie Bi pee 
“Pearl” is a more dramatic ballad! It’s a jock-juke natural. Reverse - ‘ n li RN CTO kbs odie aie aiea un male eso Feist 
with an interesting Oriental flavor|is a so-so ballad lifted by the mw S Soe gpltirt tPA SAASEP OAS S AAAS TAAQRD OGRE BAA sate 
which Cole, too, dishes out in a} standout vocal. ; S tchm 5 Gleb | T ur Pll Forget YOu.......sisseeeeeeeereeeeeeees - Witmark 
sensitive vocal. Nelson Riddle orch Guy Lombardo Orch: “Some- a 0 a 0 Pm YOUTS 01. ss seeeeeceeseeeee cee sceeseeeeeees Algonquin 
backs on “Faith” while the Les where Along the Way”’-“I Went to Louis Armstrong and his troupe Jambalaya. PS ae ete ee ae eae ee ti Aculi-R 
Baxter orch assists on “Pearl. Your Wedding” (Decca). Although’! of sidemen will take off Sept. 21 Kiss Of Fire... ...... 0... cece eee se see eeees Duchess 
Tony Martin: “Don’t Tempt Me”-/a late starter on these tunes, Guy heir fir > ‘oiecte Lovely To Look At—*‘Lovely To Look At”....... Harms 
nom vt ie . ; Y on their first leg of a projected : 
Forgive and Forget (Victor). The | Lombardo has given them an ex-| world tour. Armstrong will plane NN iad Peper db NA aa Oe Oe ees eh ee Bregman-V 
pash pipes of Tony Martin are | cellent workover and should be tg Europe first then to the Reae. Mt octets « edge samateed PELeH OND) Va aS Robbins 
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Coin Machine Chi Meet Irked by OPS 
Suit Vs. 10c Plays; Hear ASCAP Plea 


Chicago, Sept. 16. 

While much of the talk at the 
Music Operators’ Assn., which met 
here at its annual convention last 
weekend, was about the effects of 
television on jukeboxes, plus the 
rising costs of labor and material, 
the main topic was the action of 
the Federal Government which 
filed suit last week against an 
Oregon music machine operator. 
Action claims that owner violated 
an Office of Price Stabilization rul- 
ing when he hiked his price from 
5c to 10c or three-for-a-quarter. 

A cross check of the delegates 
revealed that many of them had 
upped their prices per play with- 
out having obtained approval from 
OPS branches, Dealers said that 
hikes were necessary due to in- 
creased costs. MOA officials were 
huddling as to what immediate 
steps might be taken but nothing 
concrete last weekend was offered. 

American Society of Composers, 
Authors & Publishers’ plan to tax 
music boxes also came under fire 
with members pointing out that 
Broadcast Music, Inc., now had a 
large amount of the hit tunes and 
that it had not suggested making 
any levies on the coin machines. 
BMI spokesman waited on_ the 
sidelines while an ASCAP repre- 
sentative tried to explan to the 
conventioneers why his organiza- 
tion was entitled to a fee. 

MOA also approved a plan to 
enlist the cooperation of the sheet 
music publishers in fighting 
against new taxes, as they have 
the record manufacturers, and to 
a certain extent the phonograph 
firms. Delegates also voted to give 
the president’s office more leeway, 
instead of having him ask for all 
expenditures from 
directors. 

George Miller, prexy of MOA, 
said the industry 
hurt by television, especially those 
boxes in the bars, but that some 
of the slack had been taken up 
by new Army and Navy and de- 
fense plant installations. 
pointed out that 


Attendance at this year’s con- 
vention was below that of last, 


Contact Union 


Hits Jock Plan 
For 25c Per Plug 


Moving into swift action against 
New York disk jockey Wayne How- 
ell’s proposed “25c per plug pack- 
age plan” for publishers, the Music 
Publishers Contact Employes un- 
ion notified the pubs last week that 
any pub deal with Howell would 
be in violation of the contract with 


the union, Howell had been sub- 
mitting his plan for a new platter 
Show which would be financed by 





publishing firms at 25¢ per plug) 
received no! 
although | 


ber station, but 
definite 


had 
cominitments, 
some had shown interest. 
" . ; 
Clause in pub contract with 
Union states, “Employers will not 


v} 


sive or offer any gratuities or 
lake any promise of reward or 
inake any loans for purpose of in- 
ducing any. bandleader or other 
2 iy to permit rendition of any | 
Nposition whether sung. or 
Played or te directly or indirectiy 
partic ‘pate In negotiations for such | 
Purpose.” Bob Miller, MPCE prez, | 
it that the union would take ac- | 
+. @8ainst any pub who goes into 
“we Howell package. 


5 ° 
- reantime, pluggers are burning 
po ‘owell S proposition. Some are 
foo ‘dering taking steps to insti- 
platt a boycott of Howell’s NBC 
din cr Shows. He's currently han- 
up ® The Stars Review The Hits,” 
“Vorites of the Famous” and “Al- 
um Shows,” 


the board of | : ' ; 3 
| Decca’s price-holding action will | 
|apply to both 45s and 338s, as well | 


- 78s. which all the companies 
was seriously | 9S the 78 hich é p 


He also | 
the folk tune | 
songs are the now the new trend. | 





+ 
Eddie Cantor 


has an interesting piece on 


What Records Mean 
to the Artists 


* * * 
° 


one of the many byline pieces 
in the special 
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Decca Answers 


RCA, Col Slash: 
‘Will Hold Line’ 


Decca Records will hold the 
| price line on all its platter releases 
| for the next business period, ac- 
, cording to a company announce- 
ment made to distribs and retailers 
| ast week. Decca’s move was in 





MI CHALLENGE 
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MEMBERS WAGE 











Faced with growing number of RCA President 


plugs for Broadcast Music, Inc., on Frank M. Folsom 
both radio and TV, vet publishers 


- has written a sage reappraisal of 
| affiliated with the American So- The Growth of Home 
ciety of Composers, Authors & Entertainment 


| Publishers are no longer resting on 
{their ASCAP catalogs and are be- 
ginning to meet the BMI challenge. 
|New attitude comes after several 
|years of sitting back while BMI 
was making steady, and in some 
| Cases, spectacular advances via its 
, multi-pronged promotional activi- 
ties. 

BMI hit the ASCAP publishers . 
nerve center last year by not only 
dominating the hits lists with cur- 
rent pops but moving into the vid- 
|eo field, where the standard ecata- 
jlogs have been prevailing. BMI 


| 6 
made its pitch for BMI perform- 
ances by coming up with its orm-'('9| Date-Jumping 
vision Sketch Book,” a folio con. | 
taining a group of top BMI tunes 


grou] D tunes | ° 
wath TY sketches framed around) (ny Day Tyne Stirs 
ly supplements to the sketch book 

= 
New Disk Hassle 


to TV stations, programmers and 
After almost a year of peace on 


agencies. 
Some pressure has been nut on 
ASCAP to do a simuar job for Its 
members but ASCAP, as an organ- 

: . a : the release-date-jumping front, a 
job since it is a collection agency | le h a : ng bere 
exclusively. Problem of what songs a rere: - rupee Spey 
to plug in a “sketch book” would | Columbia Records jumping on the 
also be an insurmountable obstaclé | tune, “The Ruby and The Pearl,” 


detailing how the record and phono- 

graph initiative advanced American 

industry; exerted important influence 

on talent; opened opportunities for 

employment and growth; and created 

@ new impact on American home life. 
* * 


one of the many interesting 
editorial features in the special 


RCA VICTOR NUMBER 
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ization, is unable to handle such a 


response to the recent decisions | "CE the Society reps some 400/ from the Paramount pic, “Thunder 


|by RCA Victor and Columbia to | 


leut the prices of their 45 rpm sets 
to bring them into line with 33 
rpm albums. 


are maintaining at present level. 


publishers. 
| however, are steppine ont on their . tt : mee 
own to buck the BMI monnetien. the film studio’s music publishing 
Chappell Music already has a | subsid, slapped a Sept. 25-date on 
| book of its own in the works. Book, | the tune but-Columbia beat the 
} titled “Chapell Music TV Produc: |gun by several weeks in issuing a 
tion Book,” runs 240 pages and/ Frankie Laine cut of the tune 
covers 40 tunes. Two different | about 10 days ago. 
| Sketches will be written around/ paramount Music’ 


Several pub leaders. | ty The East.” Par 


amount Music, 





execs are 


While Columbia has cut its prices |@@¢h tune, one for high-budget | burned over the date-jumping since 
by some 25°% on 45 rpm sets, Col | Show and the other for more mod- | jt has lost them at least one ad- 


|has also stated that it will not 
reduce prices on its 33 rpm line, 


has made no announcement on its 
| 33 rpm policy but it’s expected that 
/ it will follow the price-holding for- 
/mula of Col and Decca. 

All three companies have met 
‘retailer and consumer pressure to 
leut prices on LP’s by issuing spe- 
|cial series at lower tabs. Col ini- 
| tiated the move, with Decca fol- 
|lowing and Victor just releasing 
| its lower-priced Bluebird LP line. 
| Sales for both Col and Decca on 
| the cheaper LP’s have been excep- 
| tionally good and the companies 
are steadily increasing their cata- 
_ of such platters. 


RCA MULLS 49c LINE 
IN GROWING KID MKT. 





department, RCA Victor execs are 
mulling the possibility of issuing 
a new lew-priced line to sell at 49c. 
| Vietor execs also have studied the 
feasibility cf manufacturing a 25e 
platter for the juves but it’s un- 
derstood that this alternative has 
been @liminated. 

| Reduction in Victor's juve line is 
' being considered to hypo the com- 
|pany’s competitive position in a 
rapidly growing disk market. It’s 
estimated that over $15,000,000 an- 
nually is spent on the juve plat- 
ters. 

Victor’s juve department, under 
Steve C. rlin, is continuing to drive 
on its new multiple disk-story-car- 
ton $1 package with a broad pro- 
motional campaign. This new juve 
series is expected to be one of the 
biggest items in Victor’s fall mer- 
chandising program. 





Collins to Marks Firm 
Lester Collins has heen added to 
the contactman staff of E. B. Marks 
Music. 
Collins formerly was with E, H. 
Morris Music, 





at least unti. Jan. 1. Victor, as yet, | Sketches and 


Pushing the buildup of its kidisk! Dick Pierce, local band. 


lest stanzas. 


+) publishers 


E. H. Morris Settlement of Trust Suit 
BALLYHON QUE} Permits Indies to Bid for Pix Scores 


ae 


radically new bidding proce- 
dure for the publication of picture 
score songs will come into force 
as a result of an out-of-court set- 
tlement last week of the E. H. 
Morris $6,000,000 antitrust suit 
against Metro, 20th-Fox and War- 
ner Bros. 

Paramount was released from 
the suit in view of Morris’s pub- 
lication of'several Par scores. The 
film companies paid no cash to 
Morris but made important con- 
cessions affecting operation of 
their music subsids. 

Under the settlement agreement, 
which will run for five years, indie 
will be able to seek 
the right to publish pix scores via 


competitive bidding method. The 
bidding will not essentially involve 
royalties but will accent the ex- 


ploitation offered by the compet- 
ing pubs. 

Pact calls for the pix-producing 
companies to hold up assignment 
of music copyrights for at least 
60 days unless the pix companies 
and writers mutually agree upon 
a publisher. Under.the old system, 
the pic studios had an absolute 
right to assign pic tunes to their 
own publishing subsids. If the 
songwriter and producer disagree 
over the publisher, the producer=- 
designated pub and writer-desig- 
nated pub then will bid for the 
rights to the tunes. A system of 
arbitration is provided to assure 
|a “fair and objective” decision by 
| the producer, with respect to terms 
| offered by the competing pubs. 
The Morris settlement will affect 





| 


|the vast majority of songwriters? 


j}now working for the studios, Al- 
| though a few cleffers, like Jay 
Livingston and Ray Evans, still are 
| under pacts to the studios, most 
of the other top writers, like Harry 
' Warren, Harold Arlen and Jonnny 
|}fercer, are freelancing. The 
| works of the these writers now 
'are etigible to be published by 
indie firms if the competitive terms 


Perry Lafferty, a TV | ditional disk version on the tune. | are right 
|producer, wrote the production That would be Perry Como’s slice | a ; ; 
Hubbell Robinson, | for RCA Victor, which was made}. Morris originally filed his suit 


CBS-TV veepee, wrote the intro for | but scrapped in view of the head | 
the volume. It is being distributed | start gained. by Columbia. Capitoi | 
gratis to some 2,000 broadcasting Records, meantime, went ahead | 
execs. | with release of its Nat (King) Cole | 
Shapiro-Bernstein also has been | version since Columbia ignored the | 
projecting a similar volume based | original date. 
,on its catalog. Leeds Music has} Last year, both Coiumbia and | 
had an experimental TV sketch | Victor warned that they would no! 
book in its files for some years and | longer observe release dates be-| 
/may dust it off for circulation at a cause both companies had been 
propitious time. left holding the bag by other com- 


| H’WOOD PALLADIUM warnings, all: the -disk companies 
_ SWITCHES TO VOCALISTS 


have moie or less been keeping 
line on the major tunes. The latest 

| Hollywood, Sept. 16. 
Pabladium terpery institutes a 


incident, however, is seen leading 
| . 
polly awiten October 28 Hy book: JAMES HUNTER NAMED © 


to a new wave of date-jumping in 
three-week stand backstopped by 


House) VEEPEE BY COLUMBIA 


traveling name 

















has used only 


! bands for year's. | Lateching onto the increased 
' Mitchell booking is an experi- market demand for high-fidelity 
| ment that has been Jong mulled by | disks, Columbia — Records ~~, 


spot. Deal was set when General | named James Hunter to the post 

‘Artists Corp. advised terpery that of vice-prexy over production en-| 
_the Ralph Martiere band, orig-| gineering and research. Hunter, | 
inally booked, didn’t want to come | formerly veepee over manufactur- 
west. Palladium, about decade | ing and engineering, will deal ex- 
ago, used name vocal combos, in- Clusively with development of pro- 
chiding Andrews Sisters. duction innovations. 

Appointment of Hunter is the 
first in a series of major organiga- | 
tion changes to implement an ex- 
tensive program for cultivating the 
disk market. Hunter has devel- 
oped laminated disks, mass _ pro- 
duction of long-play platters and 
the application of injection mold- 
ing to disk manufacturing. 

Herbert M. Greenspon, formerly 
assistant to Hunter, has _ been 
named director of production. 





George R. Marek 
(Ch’ef of Artists & Repertoire) 


has written a hep appraisal of the 
creative values in 


The Expanding 
‘ Repertoire 


* + * 





an interesting byline feature 


in the special Sutton to King 
RCA VICTOR NUMBER Singer Danny Sutton, who 


in preemed on wax early this year via 
the Federal iabel, a King Records 
subsid, switches over to the parent 

VARIETY company this week. 
OUT SOON |. He’s cutting four sides for his 
i King debut. 
a 











in 1950, charging a conspiracy by 
the picture companies to monopol- 
ize the publication of picture 
scores through their music pub- 
lishing affiliates. 


Report U.S. Probe 
Of Slot Machine 
— Enmire in Mpls. 


Minneapolis, Sept. 16. 

Newspapers here geport. that 
Federal grand jury now in session 
has as “its immediate target a slot 
machine ring which has its head- 
quarters in St. Paul and its roots 
in the hoodlum empire days of both 
Minneapolis and St. Paul.” 

The U.S. district attorney’s office 
subpoenaed more than 20 witnesses 
the first day. Names of the slot 
machine case witnesses were not 
revealed, but the Minneapolis Tri- 
bune pointed out that the fact that 
Philip Neville, U.S. district attor- 
ney, is handling the case person- 
ally, is a tipoff on its importance. 

St. Paul Pioneer Press stated the 
probe includes “a reported nation- 
wide slot machine syndicate with 
| headquarters in thé Twin Cities” 
'and declared “it has been rumored 
for some time that the Justice De- 
partment was looking for as«place 
to test the newly-enacted law pro- 
hibiting the shipment of slot ma- 
chines and other gaming devices in 
interstate commerce.” 

A local distributor of jukeboxes 
|and other coin-operated machines 
_has been bombed twice during the 
, past year and its owner received a 
$20.000 extortion demand. The 
police at first believed that “con- 
| flicts in distributing the coin-oper- 
|ated machines in other cities, per- 
haps Chicago, might have been the 
|cause of the bombing.” 
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Eckstine-Shearing-Basie Combo Pulls 


1846 in L.A. Teeoff of 80 Concerts 


Los Angeles, Sept. 16. + 
The. .curtain rose -most aus- | 
piciously here Fri. (12) on the fall 
season of jazz concerts when Billy | 
Eckstine opened his nationwide | 
tour at the Shrine Auditorium and 
simultaneously set a new indoor | 
record for bashes here by grossing 
a socké $18,400. The outdoor rec? 
ord is: the $24,000 drawn-at the 
Hollywood Bowl by Stan’ Kenton 
three summers ago. 
Crewcut concerts have filled The 
6.700-seat Shrine aud beforg,’ but 


not at $4.80 top, a figure also a 
new L..A. high for such a caper 
The sellout was achieved shortly 


before the blast began.and at least 
500 were turned away. 

In ovening a fall-winter whirl of 
some 80 gigs across 24 states, Eck- 
stine this year is not only again 
carrying George Shearing’s Quin- 
tet, but also the new big band of 
Count Basie, thus adding marquee 
value, bulk, color and more variety 
to the 200-min. show. Eckstine 
and his manager Milt Ebbins have 
packaged the parcel, hiring both 
Shearing and Basie. Asking prices 
dWffer, of course, according to situ- 


ations. Here the unit got $3,500 
guarantee against 60% for the 
night from promoter Norman 


Granz (who, being pinned down in 
N. Y. doing another bash, had his 
brother Irving fronting for him 
here). 

As for the show—there’s no rea-| 
son it can’t do as well or better | 
than the last boffo Eckstine-Shear- | 
ing tour, if economics don’t trump | 
it. Both the baritone and the 
blind Briton still hold tigit rein 
on their respective idolators, and | 
this time Basie is in tow, too. 

The tip-off on who pulled ’em 
into the Shrine here came after | 
the intermission when Eckstine | 
eased onstage for his set. Had | 
there been chandeliers they would | 
have been swinging on them, from | 
gail indications, so tumultous was | 
the reception. Rearing back, Mr. | 
B. blitzed ’em with 12 tunes, plus 
a medley. With a nice change-of- | 
pace, he mixed up blues, ballads | 
and rhythm beats. 

Basie Band Backing | 


Eckstine, onstage entire second | 
half of concert, is backed most of | 
the way by Basie’s band, directed | 
and paced from piano by the sing- | 
er’s arranger-accompanist Bobby | 
Tucker. Basie takes a breather. | 
Toward finale, Shearing’s combo, | 
which did the before-intermish | 
second set, came back on to ac-| 
comp Eckstine on two tunes it re- | 
corded with him, “Driving Me 
Crazy” and “Taking a Chance on 
Love.” 

Basie opens the show, with 50 
minutes of generally well-executed 
musicianship. After toying around 
last several years with seven- and 
eight-piece combos, Basie has re- 
formed a big (16) band for this 
tour. . The sidemen are of travel- 
ing-band calibre, if not spectacu- 
lar. Ability of only* one, tenor 
Eddie Davis, is likely te be mem- 
orable. 

Being’ one of the real old band- 
‘leader pros now, Basie is showing 
the same penchant as Duke Elling- 
ton for kidding around and gro-| 
tesquing jazz forms. It gets a few 
low laughs, but seems to pain 
most jazz concertgoers, who per- 
haps take the idiom too seriously. 
Maybe Basie should reappraise 
such routines as “An Afternoon 
With Horace Heidt” and that or- 
gan-and-sax counterpointing rou- 
tine. . J 

Shearing’s spry five, too, clicks 
most handily on those tunes it 
most successfully has shellacked— 
“Night Flight,” “I'll Remember 
April,” “Simplicity” and “Sept. in 
Rain.” In directly following the 
brassy Basie outpourings, Shear- 
ing’s low-flame rhythm stylings 
(cool, with melody) seemed to be- 
witch the crowd. 

Pretty brunet chirp from Bos- 
ton, Teddy King, is a new addi-' 
tion ¢o Shearing’s ensemble. Her | 











throaty tones blend well with the} 


combo and her distaff presence. 
like Miss Crawford’s, is welcome | 
on the otherwise all-male bill. | 
However, both chirps automatically | 
are long forgotten once Eckstine 
starts vibratoing his repertoire. _ 

William Morris agency is book-| 
ing the tour. On strength of unii’s 
opening here, it already has been | 
re-booked for the Shrine Sept. 23. | 
That re-booking idea well may set | 
the pattern for this season's tour. | 


Bert. 
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New Name Sounds 

Having explored all the pos« 
sibilities of new sounds on 
wax, the diskeries are now go- 
ing in for new names. Colum- 
bia took the first step recently 
when it switched the monicker 
of its pactee Burt Taylor to 
Blackie Jordann. The Col 
execs figure the latter tag will 











Stearns to Teach 
N.Y.U. Jazz Course 


Jazz will come In formal aca- 
demic dress to the New York U 
campus this semester via a course, 
“Perspectives in Jazz,” to be given 
by Prof. Marshall Stearns. 


Stearns’ course will cover the 
history of jazz from the African 
beginnings, through the New Or- 
leans period, up to the modern ex- 
perimental music exponents. 





be easier to remember. Jor- 


dann’s vocal style; however, will 
| be the same as Taylor’s. 


*Doing disk promotion for 
the singer, under the old and 
new name, incidentaily, is 
Kappi Jordan. 


| Flanagan Limits Date 








At- N.Y. Statler to 2 Wks. 


For the first time in over 10 
years, the Cafe Rouge of the Hotel 
| Statler, N. Y., will book a band in 
'for only two weeks, when Ralph 


| Flanagan’s crew opens in the hotel | 
Flanagan refused to} 


room Nuwv. 3 
play the Statler for a longer pe- 
riod and the hotel management 
agreed to a two-week engagement. 
|In recent years, bands have played 
'the Statler for a minimum of four 
| weeks. 

| Flanagan’s reluctance to play the 
| Statler for longer than two weeks 
| stems from the fact that bands gen- 
erally lose money on_ location 
dates. Flanagan has been going 
strong on the one-niter and col- 
ile circuit, and the two-week 
| stand in N. Y. can be fitted into 
|his disk schedule for RCA Victor. 





Local $02 Reshu 








fles to Eliminate 
Dissenters From Leadership 


ey 





J. B. Elliott 


from his knowledge as 
Operations Manager for 
RCA Victor details 


The State of the 
Record and Phono 
| Business 


* 





* .® 


one of the mony byline features 
in the special 
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+ In the wake of two execs bolting 
from .the administration’s Blue 
Ticket election group, Local 802, 
N. Y. wing of the American Fed- 
eration of Musicians; reshuffled iis 
setup to elininate the dissenters 
from the local’s leadership. 

Al Knopf, who headed the disk 
and transcription division of the 
local until he denounced the ad- 
ministration, was replaced by Max 
Arons, member of the exec board 
and onetime oppositionist, who 
since has made his peace with the 
Blue Ticket. Another bolter, Hy 
Jaffe, head of the copyist and ar- 
rangers division, was likewise oust- 
ed, with his duties being assumed 
by the local’s secretary, Charles 
Iucci. 

According to present indications, 








Pvt. Eddie Fisher Set To 


Tour Europe After Korea 
Tokyo, Sept. 16. 

Army Pvt. Eddie Fisher, who has 
|been touring Korean installations 
| singing for GI’s as part of an en- 
|tertainment unit, is back here 
| briefly prior to his return to the 
U. S. the end of the month. 

After a two-week leave in the 
|states, he embarks for a similar 
'tour in Europe to last two months. 
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week, week. TUNE 


JAMBALAYA 
HIGH NOON 


BOTCH-A-ME 
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YOU BELONG TO ME ........ 
WISH YOU WERE HERE 
I WENT TO YOUR WEDDING 
AUF WIEDERSEH’N SWEETHEART...............cs000 eee: 
gL See SO Ee 


SOMEWHERE ALONG THE WAY 


MEET MR. CALLAGHAN... 4 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING SEPTEMBER 13 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
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TALENT 


POSITIONS 
* This Last 
week. week. ARTIST AND LABEL TUNE 
; You Belong to Me 
1 1. JOSTAFFORD ot SET EPEEERS | Se here 
2 9 PATTIPAGE (Mercury).........:.+++s++++++e++ 1 Went to Your Wedding 
3. 2 ROSEMARY CLOONEY (Columbia) .........+. eek Adds 
4 3 EDDIE FISHER (Victor) ................sse++. Wish You Were Here 
5 4 VERA LYNN (London)..... + svececcccsceceess Auf Wiederseh’n 
6 5 FRANKIE LAINE (Columbia)................. Higt Noon 
7 8 LES PAUL-MARY FORD (Capitol) .......... Meet Mr. Callaghan 
8 6 NAT (KING) COLE (Capitol)................ Somewhere Along Way 
9 .. DEAN MARTIN (Capitol)........ seeeeeeseeeee YOU Belong to Me 
10 7 HUGO WINTERHALTER (Victor).........,... Vanessa 
TUNES 
.POSITIONS 
This Last 
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reebanecenceesocdesecedteedeessesee. Ee 
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... St. Louis 
Hill-R 
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Acuff-R 


two tickets will be in the field 
when the local’s election rolls 
around in December. The adminis- 
tration forces will attempt to re- 
elect the Blue Ticket, headed by 
Sam Suber, the local’s prexy, whiie 
the opposition element. will likely 
rally around Al Manuti as their 
standard-bearer. Knopf and Jaffe 
have been negotiating with Manuti 
for a prominent place on the lat- 
ter’s slate. 

Knopf and Jaffe have also 
formed a new caucus, called the 
Musicians’ Group,-which may run 
a ticket in the December elections 
if no agreement is reached with 
Manuti. Several business repre- 
sentatives and delegates have al- 
ready come out in favor of the 
Knopf-Jaffe group. 








Granzs Jazz 
In 216 Teeoft 


If “progressive” music is dead, 
as claimed, then Norman Granz, 
promoter of “Jazz at the Philhar- 
monic,” has a very lively corpse on 
his hands. That was _ indicated 
Saturday night (13) at New York's 
Carnegie Hall, where the “JATP” 
troupe staged two concerts, at 8:30 
and midnight, to capacity crowds 
which at a $4.80 top shelled out a 
$21,000 gross for both shows. It 
| was the kickoff of another nation- 
wide tour for “JATP.”’ 


As in past years, this troupe of 
jazzmen specializes in a species of 
music which runs the gamut from 
| hot to frenzied, with no breathers 
in between. It’s all designed to 
| whip the customers, who are most- 
|ly teenagers, into a rhythmic state 
| of hyperterision in which the quali- 
|ty of the music is strictly second- 
| ary to the exhibitionistic stunts of 
| the sidemen. The music, in fact, 
can hardly be heard over the 
|crowd noise, and Granz had to 
| make no less than three announce- 
|ments from the stage to quiet the 
| more obstreperous enthusiasts. 


Ella Fitzgerald, now a regular in 
| the “JATP” series, didn’t make 
| last year’s mistake of delivering 
|too many ballads. She only did 
one slow number, “You Belong to 
Me,” and for the rest socked across 
a repertoire of rhythm and novel- 
ty numbers, including her scat 
specialities, which. are crowd- 
| Pleasers in this setting. 
Unbilled but the standout kick 
of-the show was the appearance of 
Billie Holiday on stage for several 
numbers. Miss Holiday’s slow and 
sensuous vocal style was so ef- 
fective that she had little trouble 
(Continued on page 56) 








186 Suit Vs. Band For 


Not Showing at Parade 


Dayton, Sept. 16. 

Nati al Security League has 
filed a $10,350 damage suit for 
breach of contract against William 
H. Young, Dayton, who allegedly 
failed to fulfill a contract to supply 
a 12-piece band for art anti-United 
Nations parade down Main street in 
that city last Oct. 24. 
Harry Binegar and 13 other 
|league members filed the suit, 
which said that they spent $250 
advertising and preparing for the 
event, and then had no band for 
the parade. Without the band, the 
parade broke up, and the group 
“suffered slighting remarks in 
newspapers and became the butt of 
ridicule in the community,” the pe- 











tition said. 
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VARIETY —— ‘ 
Survey of retail sheet music § sie a F 
sales, based on reports obtained E oO 0 é alo 
from leading stores in 12 cities v = 3 312i@2 6 
and showing comparative sales A. . 5 a $ 31/810 g al? 
rating for this and last week. = = . cle = . - = o 5 ; 
MA/SIEIEIELSIELSIEIS elela 
GIFS (Sle (/SlsiSislolelel ce 
: sielti lee l@icicisia® 
National Week Ending widlfi7 (Sl sis/2/ 21 8)2 ls] e 
Rating S 13 eye lSl=lziFlele/s|o]¥]8] © 
_in rlelelelglglii3|eiglilz| 
This Last if = ei/eizisis ‘lelzsié = T 
i e © = - = = ] eo —) = a 
wk. wk. Title and Publisher ZIOig im iOieIiFzlinigiaieiél s 
1 4 “You Belong t« “Me” (Ridge way).. 1 7 arm @ow ££ £ BO wMRetlCUCUCr:lUmh 
2” 1 + “Auf Wiederseh’n” (Hill-R) aie . ere Se 8 8 + st hehe 
3. 3 “Wish You Were Here” (Chappell) 4 4 4 7 2 3 2 4 1 7 «21 ~=«5 88 
4. 2 “Half As Much” (Acuff-R).....4 5 2 6 4 6 2 .. 3 § 1 5 7 1% 
5 7 “I Went to Your Wedding” (Hill-R) 2... 5 1 4 10 3 8 6 .. 2 “3 66 
“6 5 “Somewhere Along Way” (United) 6 5 10 . t os 4° 6 oe es, 50 
7 8 Walkin’ My Baby Home” (D.B.H.) .. 6 8— ree wc ee ee 35 
8 (ae ~ “Blue Tango” (Mills)..... Tee we arr Wes - 5 . 4 30 
9 .. “Meet Mr. Callaghan” (] eds). ES Keri eared 5 os -96 20 9 5 6 19 
10 13 “High Noon” (Feist) td a nee oe 5 ara 3 ; 8 5 17 
11A “Jambalaya” (Acuff-R)........... ye nf : vs. fo 16 
11B 9 “Botch-a-Me” (Hollis)........... , Pe a. 10 < . 7 9 16 
12 14 “God's Little Candles” (Hill-R)... .. .. .. TR: sere SPP 
13.10 “Here in My Heart” (Mellin)..... .. 7 .. 3+. 7. +s os os oe -. 8 JD 
14... “Walkin’ to Missouri” (Hawthorne) ........ .. «. + 6 9... 7 
av (19) we sitin bidaio 
New York | Georeie._Qivber current “at” inc! group tai doe 4 devs to angcles, 


Elliot Horne switched from Co-| Vogue Terrace, Pittsburgh, 


slated | Omaha, Nov. 7... Joy Coyler all- 
lumbia Records pop publicity de-| for 


the Casino Theatre, Toronto, ! girl orch in for six week stretch at 


partment to the Marvin Drager| Oct. 25 . . . Eddie Heywood Trio|the Stockmens’ Hotel, Elko, Nev.. 
flackery . . . Erroll Garner into) set for the Farm Dell Club, Day-| starting Oct. 3 . Jack Fina has 
Storeyville, Boston, Friday (19) .. on, O., Sept. 22. a week at Chase, St. Louis, before 


Sel Yaged playing Monda? night | 
jazz concerts at Bill Green's Rustic | 
Lodge, North Brunswick, N. J. 


going into the Claridge, Memphis, 


Chicago | Oct. »0 for two stints .. . Billy 


Stan Kenton cut four sides for | 
. Bullmoose Jackson orch opened} Capito] at the Universal studios 
at the Ebony Lounge, Cleveland, [last week . . . Ray Charles set for | | 
Monday (15) . Three Suns into!the Orchid. Room, Kansas City, and 
the Raleigh Room of the Hotel| then goes into Flager Gardens,| Baron Elliott band opened two- 
Warwick, N. Y., Oct. 2. . . Jimmy Wichita, Oct. 11 for a week . . . | week stand at Bill Green’s Mond: Ly 
Forrest orch opens at the Apollo | Joe Morris has frame at the Orchid | | (15) . . . Bill Beegle booked the} 
_ Paul Whitman show into Syria| 
| Mosque for a one-nighter Nov. 10) 
Art Farrar orch slated for 
‘one Stand at Vogue Terrace 
| Oct. . Stan Bailey Trio into 
| Rosslyn Inn fof an indefinite stay. 
| Bailey’ S on sax, Johnny Butch at 
| piano and Bill Clydesdale on guitar 
Frank Patera’s band had op- 
tion picked up at Twin Coaches for 
‘another month . . .Norman Granz 
tees off jazz concert season at 
Mosque Sept. 25. Bruno Audo 
has replaced Beb Dransite on sax 
with Jimmy .Spaniel foursome, 
which just opened a stay at Penn- 
Albert Hotel in Gr eensburg. Dran- 
site left to study music at East- 
man School in Rochester, N. Y. 
. . « Music is back at the William 
Penn Hotel again after a summer 
hiatus, with Al DiLernia Trio play- 
ing at Continental Bar . . , Ross 
Hall, whose band winds up a six- 
month run at Monte Carlo Thurs- 
day (18), is quitting music alto- 
gether. He's moving to Lus An- 
geles and will go into the elec- 
tronics trade. Bobby Cardillo, who 
was at Monte Carlo for year and 
a half preceding Hall, goes back 
into Alan Clark’s room. 


Loma, St. Louis, Oct. 28. 
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London, Sept. 9. 
(Week ending Sept. 6) 


Bishop fills out seven days in Casa | 
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Best British Sheet Sellers 


—— | 


«Disk Companies’ Best Sellers... 


CAPITOL 


1, 


ARTIST 


MEET MR. CALLAGHAN Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME 


2. SOMEWHERE ALO iG THE WAY.. .» Nat (King) Cole 
WHAT DOES IT TAKE 
3. KAW’S LAMENT .......ccees pdéwes Benes Fete Kay Starr 
FOOL, FOOL, FOOL 
4. I’M NEVER SATISFIED ...........+00005. Nat (King) Cole 
BECAUSE YOU’RE MINE 
5, THREE LETTERS ............ccsesevssseevesvenes Kay Starr 
COMES ALONG A-LOVE 
COLUMBIA 
1. YOU BELONG TO ME.........cseesesssersevens Jo Stafford 
PRETTY BOY 
© JAMBALAWVA ......cecsercccpossccesccncccces Jo Stafford 
EARLY ACTUMN 
3. HALF AS MUCH ... seveeeeeseegs- Rosemary Clooney 
POOR WHIP POOR WIL L 
4, HIGH NOON  . .... 2 ce cc ccntvcccccvccenes Frankie Laine 
Ps ROCK OF GIBR AL TAR 
+ s WALKIN’ TO MISSOURI .............+..05-: Sammy Kaye 
ONE FOR THE WONDER 
CORAL 
1. YOU’LL NEVER GET AWAY Don Cornell-Teresa Brewe1 
THE HOOKEY SONG 
2. STRING ALONG ‘ ....-Ames Bros 
E ABSENCE MAKES THE HE ART GROW FONDER 
3. TAKES TWO TO TANGO... ..ccccccececesees Pearl Bailey 
LET THERE BE LOVE 
4. JAMBALAYA Neal Hefti-Frances Wayne 
TWO FACED CLOCK 
5. SOME FOLKS DO AND SOME FOLKS DON’T Eileen Barton 
EASY EASY BABY 
: DECCA 
1. ZING A LITTLE ZONG Bing Crosby-Jane Wyman 
MAIDEN OF GUADALUPE 
S BIE TANGO. ........5 scveeecsad ete Leroy Anderson 
BELLE OF THE BALL 
Te | = Si: (SSSA eeeeeeeeETeeLir. ( ct LEE Four Aces 
THERE’S ONLY TONIG HT 
4. AUF WIEDERSEH’N SWEETHEART....... Guy Lombardo 
HALF AS MUCH 
5S. WISH YOU WERE HERE .......c.cccccoss Guy Lombardo 
HONKY TONK SWEETHEART 
; MERCURY 
13 i if feel Ee |) Se Ser Patti Page 
: J] WENT TO YOUR WEDDING 
2; MADEMOISELLE . ; Eddy Howard 
I DIDN’T KNOW ANY BE TTER 
3. AUF WIEDERSEH'’X SWEETHEART ..Eddy Howard 
I DON’T WANT TO TAKE A CHANCE 
4. RELEASE ME Patti Page-Rusty Draper 
WEDDING BELLS WILL SOON BE RINGING 
i ere rrr rr Vic Damone 
LEO LEA 
M-G-M 
eo Perec yr ONSET RPT Alan Dean 
V’LL FORGET YOU 
Sy rr i520... s cgteded ebseesatheeess Hank Williams 
WINDOW SHOPPING 
i EE SE. bc dy chee seesecsseoeeen Billy Eckstine 
BECAUSE YOU'RE MINE 
7 « By ¢ 4 4 FS ee err Acquaviva 
TILLIES TANGO 
5. SLAUGHTER ON TENTH AVE ............ Lennie Hayton 
RCA VICTOR 
2. WIS 2OG WERE WERE .... 1... ceeuscvcveee Eddie Fisher 
THE HAND OF FATE 
2. YOU COULD MAKE ME SMILE AGAIN........ Sunny Gale 
TOSSIN’ AND TURNIN’ 
3. APRIL IN PARIS . Sauter-Finegan Orch. 
+ MOONLIGHT ON THE GANG ES 
4. I WENT TO YOUR WEDDING ................. Hank Snow 
THE BOOGIE WOOGIE FLYING CLOUD 
¢ 5. MY LOVE AND DEVOTION ................... Perry Como 
z SWEETHEARTS HOLIDAY 
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M-G-M RECORDS 


THE GREATEST NAME 


IN ENTERTAINMENT 











Homing Waltz........-. Reine 
‘ Fe ae Robbins 
Buddy DeFranco Auf Wiederseh'n..... Maurice 
| Mills 
iy Es Mellin 
e e Walkin’ My Baby... .Victoria 
And His Trio Play Parting Song ...... Pickwick 
Day of Jubilo ...... Connelly 
© fe + Just One | “wong Pe Pre 
a c Of Those Things | Trust in Me...... Wright 
Somewhere Along Way Magna 
MGM 11303 78 RPM 
K 11303 45 RPM Second 12 


Mect Mister Callaghan... Toff 
Blacksmith 3lues .. Chappell 
Sugar Bush ....... Chappell 
When In Love... Connelly 
Pawnshop Corner. Cinephonic 
Rock of Gibraltor....... Dash 
go Hit Songs 
Here in My Heart Mellin 
Delicado .. Lafleur 
Be Anything . Cinephome 


My Sugar to Tea. Brad. Wood 
Won't Live in Castle Connelly 





Stafford, Page Platters 
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Pace Midwest Music Biz 


Kansas City, Sept. 16. 
Music biz is switching to the up- 
| beat after a summer which was 
pretty blah in many respects in the 
midwest. Jocks, juke operators and 
|} music companies report they are 

| beginning to feel the upswing. 
| Main shot im the arm to the biz 
| is a couple of sock records, name- 
lly Jo Stafford’s “You Belong to 
| Me” and Patti Page’s “I Went to 
Your Wedding.” Just a couple of 
| weeks back neither were heard of 
on the top tunes lists hereabouts. 
Within two weeks the Stafford 
platter has leaped to the top, and 
within an even shorter period the 


- ‘Surge After Summer Drop. 





PEEP FEFEDE44444446464666464644464664446444464646464646446++ 


Patti Page 
crowd it. 
Summer downbeat hit low ebb 
late in the season due to unusually 
hot weather and the political com 
ventions, among other factors 


release has begun (to 
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56 ORCHESTRAS-MUSIC VARIETY Wednesday, September 17, 1952 
Inside Orchestras—Musi —_ 
Again in the idiom of “solid” songs, and proving once more that | ‘ 
perennials never die is the third of the current crop of Edward B. | -~ 
Marks Music revivals, Franz Lehar’s “Frasquita Serenade.” It's better | — & 3 p | - 
known as “My Little Nest of Heavenly Blue,” nee “Hab ein blaues | Survey of retail disk best r 8) 3 s 8 
Himmelbett,” original German lyric by A. M. Willner and H. Reichert | sellers. based on reports ob- 3 ul Z = mis > e 
first copyrighted in 1922 by Josef Weinberger, Leipzig. (As with the | tained from leading stores in } % s;O/;s8 3 5 g = & 7 - 
rhythm version of Paul Lincke’s “Glow-Worm,” which the Mills Bros. | 12 cities cd —e = 77) g C 3 = 9 & = 8 © olf Z 
(Decca), among others, have just cut, a Connee Boswell-Artie Shaw | bas ae —_ rating for tn eo ait E Bit eae: 4 < E/Als 
(Gramercy 5) disking“(also Decga) of “My Wattle Nest” has just been | , S| oo Alel< a 4 5 8 < 3 A 
released. Marks had a third windfall last month with the Les Paul-| GSiawiyis TIitrietttpitia L 
o Sis 3 | | 3 | je 
Mary Ford rhythm version (Capitol) of “Good Old Summertime,” caus- National Week Ending } |x 3 2 Siesis iz isgleisa P 
ing Herb Marks, head of the firm which his father founded with the Rating ¢ ‘ 7 Can ae i oO 7 8 1 oO 
late Joseph W. Stern, to wonder “what’s the good of trying to create Sept. 13 ma) el els _ F s 3 j elailis A 
new material when they persist in digging up the oldies; not that we wens Cast eis <i; = 3 § 4 = a & : 4 
mind it, mind you, but out of nowhere will come these pleasantly ‘sur- Lg y Artist, Label, Title Zz is ‘8 Bi je ais a M: ala. & § 
prise’ hits, with a minimum of effort, while we break our backs trying = oo ‘ = — 
to fashion new hits.” | , rae... oe. Yo we or ws ) 
“Glow-Worm” dates back to a 1902 copyright by the Apollo Verlag 1 —30 STAFFORD (Columbia) iia 
(Berlin) and in the 58 years of Marks Music’s existence this is the * 2 1 “You Belong to Me”............ 1 2 2 th ae 2-3-9 
firm’s alltime bestseller, having exceeded 4,000,000 copies, published in _ VERA LYNN (London) 
60 different arrangements including such unusual ones as mandolin, 3 2 “Auf Wiederseh’n”............-- i + 8 oe. Jen tte. 2 Sok .o: Fi 
xylophone, brass quartet and rhythm band, as well as with the original ———""—EDDIE FISHER (Victor) 
German and French lyrics. The original English wordage is by Lilla 4 3 “Wish You Were Here”.........-. 2 7 @ 4 4 4 = —é oe ioe 
Cayley Robinson, and the ultra-modern 1952 lyrics are by Johnny ~ —“pOSEMARY CLOONEY (Col) - 
Mercer. A Spike Jones burlesque RCA Victor disking sold over 1, 5 5 oe eng As eS sae te? 2 S 32 . 2. 8.4.2 @& 
000,000 platters. The modern Mills version may top their personal ————ROSEMARY CLOONEY (Col —— 
Decca bestseller of “Paper Doll,” another Marks revival. 7: i a-Me” F yaks 10 10 8 5 5 4 8 6 3 5 46 
Lehar’s current revival, “My Little Nest of Heavenly Blue,” recalls 6 . a 0 — Pret ne ; snes ae ~ 
that when the operetta, “Frasquita,” was produced by Louis O. Mac- FRANKIE LAINE (Columbia) ‘ ‘ te ae ae a ae 
loon in 1926 with Geraldine Farrar in the U’S., under the American 7 6 “High Noon PR ERSAR EES ON PAPERS ” 6 45 
version tag of “Love Call” (lyrics by Sigmund Spaeth), she ruled out JO STAFFORD (Columbia) -. 
“Frasquita Serenade” because it was too strong a number for the then 8 > . See og os ce ee satens Ke 9 2 3 7 8 4 33 
unknown James Melton, singing opposite her. Show flopped, and it is EES PAUL (Capitol) 
believed the song’s inclusion might have made the difference. Subse- 9 6 “Meet Mr. Callaghan”....:...... 5 9 $ 5 § 9 9 30 4 
quently Maria Jeritza’s disked it for Victor and featured it in concert. | _ DEAN MARTIN (Capitol) - 
if 10 “You Belong to Me”............ 4 1 25 
Fred Hillebrand and Vera Michelena, his actress-wife, placed “I | ——————F_ LAINE-DORIS DAY (Col) 
Worry "Bout You” with Marks in 1947 but it has been dormant'} 414 10 “Haste”. . ava i ences cesses 6 8 6 9 15 
until now. Harry Link, gen. prof. mgr. of Marks Music, did a little | — “NAT COLE (Capitol) 
rewrite on it and it’s now a No. 1 plug song. | 11B 7 “Somewhere Along Way”........ ae 10 7 10 15 
~ pee SLIM WHITMAN (Imperial) > ‘ ; 
i - 12 11 “Indian Love Cal!”.......... 12 
Smith, Newell Named Fox in Deals SAMMY KAYE (Columbia) 
To Head Phillips Co.’s .13A 15  “Walkin’ to Missouri”........... 3 10 9 
: ° . HARRY GROVE (London) 
c ; j 1 13B 13 “Meet Mr. Callaghan”........... 9 9 
Col Operation mn Brit. With Majors var PATTI PAGE (Mercury) 
London, Sept. 16. 14 “You Belong to Me”............ 3 8 
Forecasts earlier in the year . - ALAN DEAN (M-G-M) 
that the American Columbia label Hh 45a iain Wate... s,s skacctense 5 6 
‘in Britain and Europe would be | Nn a in as — a —— 
Wi sea) | KAY STARR (Capitol) 
taken over by Phillips electrical | 15B “Fool, Fool, Fool” 5 6 
company of Holland have now | , abe . ae » Fou, Fe seocnss secrets: 
been confirmed. The company’s | ‘ a ee HUGO WINTERHALTER (Victor) 
entry into the disk field was offi- | / met ican tunes assuming increas- | 15C 13 “Vanessa’ peels sees ts bs cesresces 9 y 10 10 6 
cially disclosed last week when | ing importance since the Japanese | AL MARTINO (BBS) 
two major appointments were an-| peace treaty last year, Harry Fox 16 “Here in My Heart”............ ‘ Tr 6 a 5 
nouneee 1000 sotned oo mae | publishers’ agent and trustee, has | 1 2 3 4 ® 
organization, the former as com- | been attempting to make deals with | WISH YOU WERE | LOVELY TO LOOK BIG BAND BASH LIBERACE THE MERRY WIDOW 
mercial manager. and the other in all the major disk companies that|| FI] VE TOP HERE AT Billy May Columbia Hollywoed Cast 
charge of artists and repertoire. | have Japanese affiliates, for collec- Bway Cast notwees ee Capitol CL-6217 M-G-M 
The company intends to go into | tion of the . ; Victor -G-! ® B-308 -G-M- 
. : royalty coin. Fox has/| M S ictor M-G-M-150 KCF-329 M-G-M-157 
ctive production by the new year x=N1-10 ae 
er the disks vill bear vhe already entered into an agreement | ALBU LOC-1007 K-150 DCN-329 C-308 K-157 
“Phillips” label. Recording studios | with Capitol Reco-ds under which OC-1007 E-150 L-329 E-157 
id currently mop | ev + the latter will undertake collection 
and arrangements have been made : . 2 ° ornare D.C. for Norf ‘ , 
to press at the National Plastics of all royalties due publishers from Set Guest Artist - for Nor olk, Va., where it 
factory in Walthamstow. Records | release of their copyrights by Cap's Granz played two shows at the Municipal 
will be made on the Randard 78 | Japanese affiliate, King Records. Schedule for RIAA Auditorium last night (15). From 
rpm and there will also be long| The raté will be the statutory 2c | crams, Continued from page 50 there it trekked to Richmond, for 


play platters, 

In addition to han@ling Columbia 
product the new organization in- 
tends to build up its own catalog 
with British artists. 


per side, with Cap making a serv- 
ice charge deduction not to exceed 
10% of all, coin received. Several 
pubs have been using the office of 
George Thomus Folster, a Japanese 
resident who has heen collecting 
the Nipponese royalties at a 25% 
service charge. . 


Referring to his 10% charge deal 
with Cap, Fox’s letter to publish- 
ers whom he represents stated: 
“Such a service charge compares 
very favorably wiih the 25% 
charged by Mr. Folster in connec- 
tion with his activities, aside from 
the decided advantage of dealing 
with reputable firms which are 
equipped to handle these matters 
properly and, incidentally, sub- 
ject to our periodic auditing of 
their books and records upon which 
the accountings are based, to in- 
sure their accuracy. 
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~ Fete in Hartford 


Leroy Anderson and Andre Kos- 
telanetz have been set to baton the 
Hartford Symphony Orchestra 


Sept. 30 in the kickoff concert of 
the Record Industry Assn. of 
America’s week-long disk festival 
in Hartford, Conn. Concert, 
which’ll be co-sponsored by the 
Hartfotd ‘Symphony, will be held 
at the Bushnell Memorial Hall at 
a $3 top. Proceeds will go to the 
symph. 

Lined up for the folk-country 
concert on the following night are 
Walt Jaworski’s orch, Pee Wee 
King and Carson Robison. The pop 
concert on Oct. 3 will feature Les 
| Paul-Mary Ford, Benny Goodman, 
Bilt Hayes, Eileen Barton, Bill 
Kenny, Mitch Miller and Hugo 
Winterhalter. Both concerts will 
be sponsored by the Hartford 
Times and Hartford Courant, Top 
tab also will be $3. 

For the children’s matinee on 
the following afternoon, RIAA has 
set Frank Luther, Bozo, the Capi- 
tol clown, Oscar Brand and the 
Sandpipers. Tab for this event 
will be 25c. The week’s disk fes- 
tival will set pattern for similar 
events to be launched by RIAA in 
other cities around the country. 
It’s one of RIAA’s major plans in 
its promotional campaign for the 
disk industry. 


B. G. Inked as Soloist 


Fort Wayne, Sept. 16. 
Benny Goodman has been signed 
as soloist for the first. subscription 
concert of the Fort Wayne Philhar- 
monic Orchestra, to be given Sept. 
30 in the Quimby Auditorium, un- 











der the direction of Igor Buketoff. 





keeping the noise-makers quiet. 
She was in top form on “Lover 
Man” and a couple of other torch 
items, a genre in which she is non- 
pareil. 

Roster of instrumentalists for 
“JATP” is topped by Gene Krupa 
and Buddy Rich, both of whom are 
skinbeaters extraordinary, plus 
such other name jazzmen as Oscar 
Peterson, Flip Phillips, Lester 
Young, Benny Carter, Roy El- 
dridge, Buster Shavers and Ray 
Brown. A challenge bit between 
Krupa and Rich is staged to boot 
the kids with maximum power for 
one of the show’s highlights. 

Herm. 





Jazz Grosses 16G in D. C. 
Washington, Sept. 16. 
“Jazz at the Philharmonic” play- 


ed a one night stand past Sunday | 


(14) at town’s National Guard 
Armory to an SRO audience, with 
a mammoth $16,000 in the till. The 
6,100 seat auditorium, scaled from 
$4.75 to $2.20, was virtually sold 
out before show. The jam session, 
headlined by Ella Fitzgerald and 
Gene Krupa, teed off season for 
Super Attractions, town’s newest 
booking agency. 

The “Philharmonic” troupe left 


GA 
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a single stint tonight at the Mosque, 
and thence to Baltimore, where it 
is booked at the Colisseum for one 
show tomorrow night (17). Super 
Attractions has booked tour. 

Next on the S. A. agenda is a 
highly touted “Biggest Show of 
52,” with Stan Kenton, Nat King 
Cole and Sarah Vaughan set for two 
shows at the Armory October 5. 
Following this, the brothers have 
booked Dean Martin and Jerry 
Lewis, with the Dick Stabile orch. 
for October 23, with Billy Eckstine, 
George Shearing and the Count 
Basie orch due into Armory on 
November 23. 
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Why do some songs lead the parade — and 
remain popular throughout the years? 


















Why do other songs flare up like a rocket — 
and then fade into oblivion? 


Nobody knows the answer. Popularity cannot 
be predicted. The man who could guess right even 
253% of the time could command any reward he 


asked from the entertainment industry. 9 
But, Mr. Showman — you don’t have to pick |b? f 
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hit songs in advance? t 
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Impartial surveys show that ASCAP composers ; tak. Vi 
and authors wrote 9 out of 10 of the top tunes "a ' 


over the past 10 years. Your ASCAP license assures 
your patrons of being able to hear the music they 
demand — the tunes that are tops in listener appeal 
— today — tomorrow — always. 
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A single ASCAP license gives you the right to | 4 ; 
use quality music—the music that continues in _ 
popular demand. These are the tunes created and | 
published for you by the more than 2,500 com- i 
posers and authors, and 450 publisher members 4 
of ASCAP. 
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Your ASCAP license is the smallest item in 
your entertainment budget. Yet it brings you the 
biggest return in customer satisfaction and goodwill. 


Give your patrons the finest music available 
— give them ASCAP Music. 


This te the third of a series of advertisements 
telling the story of ASCAP 
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Hope 3-to-1 AGVA 


Prez Over Price: 


No Change in Locale Control Seen 


4 





Bob Hope has been elected presi-4—— 


dent of the American Guild of 
Variety Artists in voting which 
produced the largest number of 
ballois in the union’s history. Hope 
defeated incumbent Georgie Price 
by nearly a three-to-one margin. 
Tally was 1,359 to “85. Hope, in 
addition, drew 1,336 votes to gain 
election as a board member. The 
comedian is presently in Europe, 
having wound up an engagement 
at the Palladium, London, on Sun- 
day (14). He was induced to enter 


the race by Eddie Rio, Coast re-| 


gional director of the union. Hope 
consented to run after the close of 
the AGVA convention in June. Rio 
circulated petitions and Hope was 
certified. 

Originally, it was believed that 
Rio persudaded Hope to run as one 
means of wresting major control 
of the union from the headoffice 
in New York. However, there's: 
little likelihood that any shift of 
control will take place, inasmuch 
as the three vice presidents are 
members of the N. Y. branch. 
Jackie Bright, Red Buttons and 
Jerry Wayne were named in that 
order. 

In the first veepee slot, Bright, 
who got. 689 votes, topped Jack 
Gwynne, 594, and George West, 
479. Buttons nabbed 738 votes for 
the second veepee post, as against 
Dick Ware, with 459; Will Aubrey, 
and Rajah Reboid, 223. Wayne's 
424 ballots beat Billy Lee, with 214; 
Tommy Martin, 184; Vince Silk, 
152; Russell Swann, 359, and Al 
Tucker, 151. 

Weber, Tyler Win 

Rex Weber of Los Angeles, run- 
ning unopposed for treasurer, got 
1,622 votes, and Manny Tyler, un- 
opposed for recording secretary, 
hit 1,597. 

Membership also elected a 15- 
man board, comprising Bill Baird, 
535 votes; Ben Beri, 620; Jackie 


tBright, 645; John Bubbles, 546; 


Jack Gwynne, 775; Hope, 1,336; 
Harry Mendoza, 625; Frank Rich- 
ardson, 499; Syd Slate, 729; Joe 
Smith. 720; Russell Swann, 678; 
Allan Walker, 521; Rex Weber, 781, 
and George West, 708. 

Observers-point out that tenden- 
cy in the union is to elect names 
whenever they run. In most cases, 
w.k. performers who. circulate 
around the country pulled the 
votes. While Hope, Bright and 
Weber were elected officers and 
board members Tyler failed to get 
a post on the board. He's the only 
elected officer who tried for that 
berth and failed. However, he’s an 
ex-officio hoard member. Allan 
Walker and Buddy Walker, both 
elected to the board, are brothers. 

Elections were conducted by the 
Honest Ballot Assn. 

New board will convene in New 
York on Oct. 6 in a three-day meet’ 
at the Taft Hotel. 





London Ciro’s Reopens 
With Band, Sans Acts 


London, Sept. 16. 


After being shuttered for six 
weeks for redecoration and refur- 
bishing, Ciro’s Club reoppened last 
Thursday (11) with a celebrity gala. 
Prominent Anglo-American show 
biz personalities, including Doug- 
las Fairbanks, Jr., Mary Martin and 
Noel Coward attended the preem. 

In a switch from their former 
cabaret policy, Ciro’s has dropped 
individual entertainers and is fea- 
turing the Sidney Simone outfit, 
which until recently played at the 
Cafe de Paris. In addition to 
straight terping music, the new 
combo has a Rumba Group and 
Dixieland Group. Vocals are done 
by the Cari-Cari Twins. Another 
nitery set to drop cabaret artists 
and feature its band will be the 
Orchid Room which Has been taken 
over by batoneer Paul Adam. He 
will reopen the club at a new loca- 
tion in Clifford street in November. 


Autry’s Super Sked 


Hollywood, Sept. 16. 
Last four months of 1952 will be 
the busiest of Gene Autry’s busy 

career of 20 years in show biz. 
His schedule calls for two Co- 
lumbia westerns, 10 telefilms, a 10- 
day rodeo booking, 23 one-night 
personal appearances, his weekly 
radio show for CBS and a record- 
ing session for Columbia Records. 





Bob Hope Playing Four 
I-Nighters in Scotland 


Glasgow, Sept. 9. 
Bob Hope is set to play one-night 
stands in Scotland this month, He 
| will give two shows in the Caird 
| Hall, Dundee, Sept. 15, following 
| with two performances Sept. 16 in 
ithe massive St. Andrew’s Hall 
| here. Top prices at the latter will 
be $2.05 with a minimum of 80c. 
The Hope Show is practically a 
one-man effort. Hope will be sup- 
ported by a band and by the Uss. 
| artist Betsy Duncan, who has been 
with him at the London Palladium. 
/On Sept. 21; Bob Hope and Bing 
| Crosby will play Donald Peers and 
| Ted Ray in a golf match to aid the 

|National Playing Fields funds. 


Prov. Sets Star 
Weekend Shows 


Providence, Sept. 16. 

The Metropolitan here will open 
its vaudfilm policy Sept. 20 with 
Dagmar, De Marco Sisters, Jan 
August, Mickey Deems and Skat- 
ing Macks on the first bill. House 
will play stageshows Saturdays and 
Sundays. Al Rickard Agency will 
book out of New York. 

Followup shows are Tony Ben- 
nett, Marilyn Maxwell, Alan Car- 
ney, Martin & Florenz and June & 
Martin Barrett, Sept. 27-28; Toni 
Arden, Bernie George, Wally 
Brown and Four Aces, Oct. 4-5, and 
Robert Q. Léwis and Mello Larks, 
Oct. 11-12. 

House, which had a vaudfilm 
policy several years ago, is operat- 
ed by Ralph Snyder. 


Laine to Italy After 
SRO Week in Glasgow 


Glasgow, Sept. 16. 

Frankie Laine, current vaude 
rage with moppets at the Empire 
Theatre here, goes on to Italy on a 
vacation. He plans to visit Milan, 
Rome, Venice and Sicily. Singer is 
accompanied by his wife, Nan 
Grey, and his father, Poppa Lo 
Vecchio, who emigrated from Sicily 
years ago. There is a chance that 
the singer may make two TV pix 
while in Britain, but this is not 
definitely set. 

Star had huge public reception 
here. At one point his auto was 
almost overturned by screaming 
gals. The Empire, even with two 
matinees added and prices upped 
to $1.10 in place of normal 80c top, 
was a complete sellout for entire 
week, 96% of tickets being sold 
two wceks-before the singer’s ar- 
rival. 

The singer’s public reception is 
being compared here to that given 
Danny Kaye. While here, Laine 
took a trip out to meet Greta Laud- 
er, niece of the late Sir Harry 
| Lauder, at Lauder Ha’, Strathaven 
near Glasgow. 


Dancer’s 50G Suit Vs. 


Chi Cafe; for Injuries 


Chicago, Sept. 16. 

Exotic dancer Marie Vierra last 
week filed suit in Cook County 
Superior Court asking for $50,000 
for injuries allegedly suffered May 
4 when she fell in McGovern’s 
Liberty Inn, where she was work- 
ing. Suit claims stripper fell over 
a microphone cord and down some 
steps, resulting in a skull fracture. 
Terper says she has been unable 
to work since. 

Defendants are listed as Sam 
Manch, operator of the nitery, and 
Trust Co, of Chicago, owner of the 
building. 

















Circus’ 60G Appeal 


Hartford, Sept. 16. 

Appeal has heen made to the 
Supreme Court of Errors of a 
$60,000 receiver’s fee to Atty. Ed- 
ward S. Rogin, who handled the 
involved affairs of the Ringling 
Bros..and Barnum & Bailey Circus 
after the disastrous fire here in 
1944, ‘ 

Appeal was taken by, local coun- 
sel for the circus and is an attempt 
to set aside the award. 











Palace 2-a-Day (7) 
Sol Schwartz, prez of RKO 
Theatres, who returned to New 
York Monday (15) from Eu- 
rope, didn’t go abroad primari- 
ly to look for fresh vaude tal- 
_ for RKO’s Palace Theatre, 
bs 


“There was some talk that 
I* looked for acts,” said 
Schwartz, “but actually I went 
to Europe for a good time.” 
He professed no knowledge as 
to when two-a-daf vaude would 
resume at the Palace this fall, 
The house is now a vaudfilmer, 








Fla. ‘Femmes Beat 


Rap Via Male Rig 


Miami Beach, Sept. 16. 
Miami Beach city council this 
week officialized the “emergency” 
ordinance making it illegal for 
femme impersonators. to 


it came a stormy session in which 
Jerry Baker, branch head of 
American Guild of Variety Artists, 
participated. 

Baker pointed out that the re- 
strictive law would put many per 
formers out of work. He iniro- 
duced two of the type (“‘femmics”) 
to the council but their pleas didn’t 
help. With the measure passed, 
Councilman Mel Richard then 
asked for a similar law against 
striptease shows. Baker again de- 
fended such acts. City attorney 
pointed out there already is a law 
covering lewdness. Result was, 
however, that police officials were 
ordered to keep close watch on 
spots featuring strippers. 

In Miami, Harem Clib’s “Gorilla 
Girl,” Rozina Carolomusto, was 
fined $100 for “lewd and lascévi- 
ous” performance while Leon & 
Eddie’s reopened with a straight 
variety show. Understood that 
some of the spots’ featuring 
“femmics” are planning installa- 
tion of shows with inpersonators 
working in male garb, 





A. C. Paddock’s ‘Reprieve’ 
Atlantic City, Sept. 16. 

The Paddock International, mid- 
town nitery closed for 35 days by 
the State Division of Alcoholic 
Beverage Control for permitting a 
lewd show, will be allowed to re- 
open for a day to meet a prior 
reservation. 

Operators of the cafe said they 
had previously made arrangements 
with the officers of a bank in Okla- 
homa for a convention cocktail 
party and dinner for the night of 
Sept. 28. 

The day it will open will be 
added to the 35-day hiatus, re- 
suming Oct. 14. 


Hutton Kudosing by USO 
Defense Fund-Camp Shows 
For $2,500,000 Campaign 


Betty Hutton will be feted by the 
New York USO Defense Fund and 
USO-Camp Shows at a luncheon 
to be held today (Wed.) at the 
Waldorf-Astoria Hotel, N. Y. James 
Sauter, ~FUSO-Camp Shows prexy, 
will make a presentation with Adm, 
Qscar C. Badger, USO Defense 
Fund chairman, delivering the ma- 
jor address. 

Filmster will be honored for her 
efforts on behalf of GIs. Miss Hut- 
ton recently toured Korea under 
USO-CS auspices. 

Luncheon is part of a $2,500,000 
campaign. Advance contributions 
from corporations and foundations 
already have reached approximate- 
ly $750,000. . 


‘Capades’ 1536 Blots Own 
Pitt Mark; Return SRO 


Pittsbugh, Sept. 16. 

Engagement of “Ice Capades” at 
the Gardens here, limited to nine 
days and 11 performances, broke 
all previous marks for the show 
with more than $153,000. Old rec- 
ord was rung up last year when 
“Capades” did $3,000 less in as 
many shows, only basis of compari- 
son since other local runs have all 
been much longer. 

“Capades” will come back Mon- 
day (22) for four additional per- 
formances following its stay at 
N. Y. Madison Square Garden end- 
ing Sunday (21) and right ahead 
of the Cleveland stop. Tickets went 
on sale last week for the return and 
arena’s virtually cleaned out al- 
ready. 








wear | 
women’s attire of any kind. With} 


Justice Dept. Hits Hartford Cigar Fete: 
Huge Parade Fights’ Followup Names 








WMA Tosses Exit Party 


Ditk Henry, originally slated to 
leave the William Morris Agency 
Oct. 1, quit Friday (12) in order to 
| get started in his own office which 
he opened across the street from 
| WMA. The agency threw a cock- 





tail party for him on the day of | 


separation. 


That amicable relations will 


continue between Henry and the / 


| Morris office is seen by the fact 
| that there will be a direct phone 
| line between both agencies. 

Edith Solomons, formerly with 
the Milton Berger Agency, joined 
| the Henry office. 


Earle, Philly, Sets 
Sept. to Nov. Bills 


Philadelphia, Sept. 16. 

The Earle, Warner Bros.’ vaud- 
film de luxer, will kick off the new 
season Sept. 26, relighting both the 
house and footlights with Duke El- 
lington’s orch on stage. Biil Israel, 
manager of the Earle since 1937, 
has left to take a post with the 
Varbalow ‘circuit, South Jersey 
chain of film houses. 

The Earle is booked well into 
November with Erskine Hawkins 
and the Oricles set for Oct. 3 and 
Ivory Joe Hunter, Larry Darnell 
and Thelma Carpenter, Oct. 10. 
House reverts to straight film pol- 
icy Oct. 17, with “Cry the Beloved 
Country” booked for 13 days. 
Frankie Laine and Ruth Brown are 





Bros. are due Nov. 14. 


In previous years the Earle com- 
plied with the Pennsylvania pro- 
hibition of live shows on Sunday 
by playing a film, usually doubling 
with one of the other Warner cir- 


on-Sunday policy will be discon- 
tinued this season. 





Pearl Bailey Beaten 
In N. J. Riviera Fracas 


Pearl Bailey was forced to can- 
cel an engagement at the Celebrity 
Club, Providence, scheduled for 
yesterday (Tues.) because of a 
beating by an unknown assailant, 
early Monday (15) at the Riviera, 
Ft. Lee, N. J. Miss Bailey, accom- 
panied by two women went to the 
Riviera after seeing “Ice Capades” 
at Madison Square Garden, N. Y. 
After the Riviera show the singer 
was prepared to leave the main 
room, but was jostled by one of 
of a ringsiding wedding party of 
14. It’s claimed she was followed 
into the lobby and manhandled by 
several men in the crowd. 


A uniformed attendant at the 
Riviera separated them and she 
was escorted back to the. main 
room and taken backstage to visit 
Frank Sinatra. One of the party 
followed her and knocked her 
down, kicked and beat her. A 
waiter captdin, Jack Bruno, on his 
way home, saw the altercation and 
forced the assailant to leave. Bruno 
was hit on the nose and his glasses 
were broken, 


_ Despite the furore that the in- 
cident caused, the party of 14 was 
able to get away. It’s claimed that 
no attempt was made by attend- 
ants at the parking lot to delay 
their departure. Miss Bailey said 
that a picture had been taken of 
the party, but other sources stated 
that no such photo had been made. 

Riviera was the scene of another 
altercation some years ago when 
Lee Mortimer, N. Y. Daily Mirror 
amusement columnist, was hospi- 
talized following an attack: 





Eddy Arnold’s Cattle Date 

Houston, Sept. 16. 
The 1953 Houston Fat Stock 
Show will star Eddy Arnold and 
feature Jack Mahoney, the “Range 
Rider” of TV. Arnold’s troupe 
will include Roy Wiggins, the Okla- 
homa Wranglers, the Dickens Sis- 

|ters and Hank Garland. 


| Show will be held Feb. 5-15. 





For Dick Henry, Neighbor 


Slated for Oct. 30, and the Mills! 


cuit’s first-run houses. The films-! 


% Hartford, Sept. 16. 
The second annual Cigar Harvest 
Fesival was hardly 25 hours ol 
when the U. S. Justice Dept, 
slugged a large segment of its 
| sponsors with a conspiracy citation 
| charging violation of the Sherman 
Anti-Trust Act. Festival started 
|last Tuesday (9) and the Justice 
| Dept. moved in the following day, 
| No further details were available 
The event got off to a bang-up 


| start but wound up pooped out. 
Opening night parade drew more 
than 1,000,000 spectators — the 


largest gathering in this city’s his- 
tory. All else that followed was 
anti-climactic and as the festival 
|} drew to a close public interest 
waned. 

Intended to be a counterpart of 
the Rose Bowl Tournament or the 
New Orleans Mardi Gras, the fes- 





tival appeared to be badly or- 
ganized. 
‘R&H Night,’ Etc. 
Second largest attraction was 
the “Rodgers & Hammerstein 
AN eSe 


| Night on Thursday (11). 
| timated 18,000 attended this affair 
| which was narrated by Ed Sullivan 
and featured John Raitt, Mar- 
guerite Piazza, Claramae Turner, 
Thomas Hayward, the Crane Cald- 
er Choir, and the Hartford Sym- 
|}phony Orchestra with Salvatore 
| Dell’Isola (conductor of the “South 
| Pacific’ band) leading. Proceeds 
| of this event were to go to the 
Heart Fund of Connecticut and 
Massachusetts. It was held on the 
| Sloping grounds of Bushnell Park 
|}in the center of the city. More 
'than half the spectators stood out- 
side the special pay admission sec- 
tion. Talent and other expenses 
will wipe out most of the profits. 
Sullivan donated his services in the 
interests of the fund. 


Interspersing the activities of 
the week which wound up Sun- 
day (14) were the choosing of a fes- 
tival queen, a coronation baM, a 
Sophie Tucker contest to pick a so- 
| called ‘“‘successor to the Last of the 
Red Hot Mamas,” a costume ball, 
the New England preem of the pic, 
“The Big Sky,” block dancing with 
a United Nations motif, the Sam 
Snyder Water Follies at Bulkeley 
Stadium and a windup outboard 
motor race on the Connecticut 
River. 

The fete was put on-to enlist 
community support and interest in 
the tobacco industry and to pro- 
mote the smoking of cigars nation- 
ally. Some 25 towns in the Con- 
necticut Valley (home of tobacco 
growing in Connecticut and the 
Bay State, participated. Jean Shep- 
ard, a nearby tobacco grower re- 
sponsible for the pageant last year, 
was in charge of it this year. Aid- 
ing and abetting was the Kenyon 
& Eckhardt ad agency of New 
York. 


' 








Brisson Cafe de Paris 


Run in London Extended 
London, Sept. 16. 
Carl Brisson’s engagement at 


the Cafe de Paris, which was orig- 
inally limited to three weeks and 
due to end last Saturday (13), has 
been extended for at least another 
fortnight. It may be continued 
for a further two weeks beyond 
that date. To make the extension 
Possible, Douglas Byng, who was 
originally slated to open Sept. 15, 
has now switched his date until 
Nov. 10 immediately following the 
Harry Richman appearance which 
begins Oct. 13. 

Brisson is now negotiating with 
the Cafe management to play a re- 
turn date during the Coronation 
next June. 


The Cafe de Paris management 
has signed the Ray Ellington 
Quartet which opens next Monday 
(22). The combo has been booked 
on a three-year pact by Mecca 
Cafes which operates the cafe. 





Ohio Cafe’s Liquor Appeal 
Columbus, Sept. 16. 

Gibby Cafe, of Middletown, ap- 
pealed last week from the freeze 
regulation of the Ohio Board of 
Liquor Control. 

The move is designed to thaw 
the complicated freeze on issuance 
of beer and liquor permits and was 
made in Franklin County Common 
Pleas Court here. 
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To All Agents 
Franchised under Rule B 
and AGVA Members 


By resolution of the National Executive Com- 
mittee of the American Guild of Variety Artists, 
Rule “B” (regulations governing artists’ repre- 
sentatives) has been extended to and including 
October 15, 1952, at which time that rule will 


terminate. 


Jack Irving 





National Administrative Secretary 
American Guild of Variety Artists 
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Bigtin Talent, Midway Switch From 


‘Corn to Class 


Dallas, Sept. 16. 
State Fair of Texas officials, with 
a lush talent lineup for the Oct. 
4-19 expo, a new “class” midway, 
a fat premium list for exhibs and 
abundant free shows, are making a 
boxoffice pitch to outdo last year’s 


record-breaker, when 2,320,129 vis- | 
itors, at 60c each, roamed fhe 187- | 


acre fairgrounds in 16 days. 
Heading the entertainment list | 
is the Martin & Lewis variety show 
in State Fair Auditorium. At,$4.80 | 
top, comics, with $100,000 guaran- | 
tee plus %, will give 24 perform- 
ances in 16 days, with supporting 
acts of Kitty Kallen, Barr & Estes, 
Amazing Mr. 
tine, Four Step Bros. and Bob Wil- | 


liams. Dick Stabile will baton a 
local orch for all shows. 
“Ice Cycles of 1953” will offer | 


23 shows in the Ice Arena during 
the expo’s run, with seats scaled | 

















Grant’s Riviera 


RESTAURANT AND BAR 
156 W. 44 Si., New York LU 2-4488) 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awardee in the Case of Ties 


= 























TERRIFIC! 


INFLATION OR BUST: A Comedy Sketch for 

Male and Female. One of 5 Hilarious Acts in 

bk.of_ “BEST COMEDY BITS."’ Price Five 

Doatlars. 

A. GUY VISK WRITING ENTERPRISES 

12 Liberty Street : Troy, N. Y. 
(The Mirthplace ef Show Biz) 

















Ballan- 


Twin Dallas Lures 


to $3.30. Last year’s “Cycles” drew | 
more than 100,000. 

St. John Terreli will debut his 
Motor Music Circus here on the! 
midway in a one-hour, streamlined | 
versicn of “Show Boat,” with John 
Tyers, Evelyn Wycoff, George Lip- 
ton and William Smith featured. 





Robert C. Jarvis will stage the 
evergreen in three shows daily. 
Gil Gray’s three-ring circus, 


| sponsored by Variety Clubs Inter- | 
nationdi for benefit of its Boys | 
Ranch, will show three times daily 
lon the midway, at 60c-$1.20. 


: 


observed that midway since he at- 
tended his first fair here in 1890. 
He calls the showplace, which had 

its best money year in "51, “the 
new American midway.” 

Cotton Bowl will spot grid games 
| during the fair, headed by South- 
ern Methodist-Georgia Tech, Oct. 
4, and Texas U.-Oklahoma U., Oct. 
11. New local pro team, Dallas 
Texans; engage San Francisco’s 
49ers Oct. 5 and Green Bay Pack- 
ers Oct. 18. 

Exhibits 





Aut Swenson’s Thrillcade, dare- | 
| devil show, is set for nightly grand- | 


stand performances and 10 mati- 
nees, scaled from 60c to $2.20. 
Cotton Bowl Cuffos 
Special free acts in the Cotton 
Bowl include Bill (Hopalong Cas- 
| sidy) Boyd in a school kids’ day 
matinee Oct. 10. Similar day in ’51 


Exhibits and special shows will | 


south’s 


Minneapolis, Sept. 16. 

Early fears that the Twin Cities, 
population nearly 1,000,000, would 
be sans important major supper 
club entertainment during the fall 
and winter are proving unground- 
ed. As in the past, Minneapolis 
| will have it and St. Paul will not. 





j include tne sous ie ievout |. Although Hotel Nicollet is turn- 
$500,000 telephone exhibit, the|ing its Minnesota Terrace, long 
one of Minneapolis’ two leading 


| Story Book of Texas Agriculture, a 
| science-engineering show, and the 
| King Ranch exhibit of Santa Ger- 
trudis cattle and quarter horses. 


Feature of the '52 livestock expo 
will be the Pan-American Holstein 
Show, Oct. 10-17. In all, 27 breeds 
of beef and dairy cattle, horses, 
swine, sheep and goats will be 


| spotlighted in separate shows dur- 


| @ew 215,600 to the expo. Gratis | 


i night show Oct. 14 will front pi- 
'anist Liberace, vocalist 
Whiting and the Four Aces. 
share Indians, dancers, will appear 
| Oct. 17-19 in the b and 
Stan Kramer’s puppet act will be a 
| run-of-the-fair cuffo in Theatre ’52 
| playhouse. Thrice daily aerial acts 
will be staged above the midway 
| entrance. 
| Refurbished midway, with even 
| hamburger stands sporting theatre 
| marquee fronts in a modernizing 
| program, is explained by State Fair 
prez R. L. Thornton: “We're switch- 
| ing from corn to class. We’re shoot- 
| ing for an entirely new type of 
| midway that- will more nearly fit 
ithe educated tastes of the public 
|nowadays. The gallus-snapping 
shows that used to thrill grandpa 
just bore folks today.” 

Thornton is an authority; he has 


andshell, 





———= 


























ESCO 





Madison-Square G 


“Funnest part of the whole 
show was Esco LaRue, who 
doesn’t need skates to be a hit.” 


Chicago Sun Times 
“Esco LaRue, a new comedian, 


has proved a big hit through- 
out the country.” 


BRAVEN DYER 
L. A. Times 


“Of course Esco LaRue gets 
9th YEAR "ICE CAPADES' 


BOOKED SOLID U 
TRIXIE’S Currently at 








| 





“ICE CAPADES OF 1953” 


Soon — Special Engagement — With The Stork! 
Management: MILES INGALLS, Hotel Astor, New York 





LARUE 


arden, Sept. 11-21 


his share of guffaws and ap- 
plause.” 
HARRY CULVER 
L. A. Herald-Express 


“Esco LaRue, a gentleman 
who has parlayed inebriation 
into a career, and whose hilari- 
ous act has probably startled 
and fooled enough people to 
a the continent’s popula- 
tion.” 





The Herald, Montreal 


‘—Thanks to Johnny Harris 
NTIL MAY 15, 1953 
Madison Square Garden 








Margaret | 
Ko- | 
| Similar 





ing the 67th edition of Texas State 
Fair. All beef cattle will be judged 
in the expo’s new Livestock Pavil- 
ion, seating 3,200. 

Nearly 200 special days have 
been named to honor cities and re- 
gions of Texas; civic, fraternal and 
groups; livestock, agricul- 
tural and youth organizations, ac- 
cording to veepee-general manager 
James H. Stewart. Some 50 free 
band concerts will be played dur- 
ing the run. 


AGVA Extends 
ARA Franchise 
Gabs to Oct. 15 


- 

After two days of meetings be- 
tween execs of American Guild of 
Variety Artists and agency reps, | 
union agreed to an extension to | 
Oct. 15 before sanctions would be | 
taken against agents who did not 
apply for free franchises from 








bistros, into a ballroom and will 
not regularly -present bills, the 
room will be arranged to utilize 
cafe presentations to be offered 
“from time to time,” according to 
managing director Neil Messick. 
“During the course of the win- 
ter we'll bring in four to six big 
names at different times,” said 
Messick. “I mean such names as 
Hildegarde, who already has 


Mpls. Rehitches Wagon to Stars: 
Public Won't Support’ Run-of-Mill 


—— 


definite decision has been reached 


et. 

The White House, a suburban 
spot, will offer name musical 
combos, starting with Page Cavan. 
augh unit Oct. 20. The Don Mc. 
Grane orch comes into the Flame 
Room this week, replacing Ramon 
Noval crew which played all sum- 
mer and now goes to the Hotel 
Statler, Boston. 





Bill Green ‘Vanities’ P.A. 
Toledo, Sept. 16. 


Bill Green has resigned as a field 
rep for Columbia Pictures to do 
exploitation for “Skating Vanities 
with Olsen & Johnson,” which 
plays Detroit on Oct. 6. 

Green was publicist 
Toledo Sports Arena 
coming from Detroit. 


for the 
last year, 


|such as Hildegarde will evoke a 
substantial response. But our re~ 
lcent experience has been _ that 





AGVA. The agencyites who met 
with the union are officers of Art- | 
ists Representatives Assn., but at! 
the outset of the confabs, AGVA 
made it clear that they could no) 
longer represent ARA, since the} 
resolution passed at the recent} 
union convention forbids dealings 
with the agency organization. 

Union consented to the exten-| 
tion in order to give individual | 
agencies a hand in drafting regula- 
tions that would apply to them. 
Date was chosen so that the AGVA 
exec board meeting Oct. 6 could 
have a look at the regulations be- 
fore the talks were broken off. It 
was intimated that there would be 
no further extensions. 

AGVA spokesman declared that 
all discussions will be around Rule 
B-51, which was promulgated by 
the union for the conduct of in- 
dividual agencies. That code does 
not permit working through an 
agency association. 

Union’s national administrative 


| offering to a novelty band which 





secretary Jack Irving declared that 
AGVA a Mailing out notices of 
extens *to 1,000 individual 
agents.” ieedeclared that he has no 
intention of breaking up ARA or 









any oth@Bagency group. If agents 
want to= d together into an or- 
ganizati@m it’s okay with the union. 
But, he ted, AGVA has had bad 


experience in dealing with agents 
through an organization. Until they 
have the power and the machinery 
to deal with agencies on a national 
scale, any agency arrangentent will 
not work. 


Irving also revealed that AGVA 
is refunding $17,000 to individual 
agents who paid $50 franchise fees 
during 1952. Irving said that the 
original rule on. free franchises 
was passed in 1951, and hence the 
AGVA administration should not 
have accepted $50 fees. 

Agency men who palavered with 
AGVA were Bill Kent, 
repping indies; Jack Katz, ARA at- 
torney who came as General Artists 
Corp. rep; Nat Lefkowitz, and 
Howard Hausman, of William Mor- 
ris; Larry Barnett and Morris 














Schrier, Music Corp. of America. 


ARA prez} 


played the Terrace twice with sig- 
nal success. 
Hildegarde—Yes 
“We've quit a continuous floor- 
show policy because of the belief | 
that the public will not support it. | 
We feel that occasional big names | 














there’s no longer a sufficient lecal | 
public for run-of-the-mill, week- | 
in-and-week-out floor entertain- 
ment, even though it’s of first- 
grade quality. 

“This has especially been true 
since television started offering 
the foremost talents in their par- 
ticular lines. And sufficient big 
names no longer are available to 
permit them as a. continuous 
policy, now that TV keeps so many 
performers in New York or Holly- 
wood much of the time, 

“The number of our shows this 
winter, of course, will be gov- 
erned by the availability of top 
names. We’ll continue to have the 
|annual Dorothy Lewis ice shoWs 
for all-summer runs.” 

The Hotel Radisson Flame Room 
here, starting this month, will re- 
sume its past policy of using a 
small travelling dance band plus a 
single floor personality, or, at the 
most, two such acts for any ove 





JOHNNY. CAHILL 


“King of Clowns” 


Just completed 
ESQUIRE SHO BAR, Montreal 
CIRO’S Philadelphia 


currently 


COPA, Pittsburgh, Pa. 


“One of the few belly laugh comics 
still in the business 
JERRY GAGHAN, Phila. Daily News 


show. It had confined its summer Ava'lable Sept. 29th 


PERSONAL MANAGEMENT 
SUEZ & ROTHBARD AGENCY 
500 Shubert Bidg. 


Phila., Penna. 
Kingsleye 5-1665 PEnnypacker 5-7083 


also played for customer dancing 
and had withheld announcement 
regarding its plans. This gave 
rise to the report that it would | 
| confine its entertainment to music | 
for dansapation. But now man- 
aging director John Daniels, who 
will book the room himself, says 























the Flame Room will present 

“ s 

more and bigger names than ever wry Att 
before.” Bee eee cornicsy, 


COMEDY CARAVAN 

ROBERT ORBEN 
ral 55 page printed 
book containing 1074 


Replacing the Minnesota Ter- 
race, Hotel Nicollet is opening a 
new Hawaiian room, a replica of 


C59: 


Don the Beachcomber’s. At the| fone-line gags toutined into 65 soc _— 
outset, Messick stated, the room one Ng inc duding a free catalog of 

h ter! Send to: LOUIS . fa 
may have some Hawaiian musical ny a 42nd Street, New York 36, N. Y. 











and vocal entertainment, but no 


CANFIELD SMITH 


and His Almost Human 


SNODGRASS 


After a Summer Season 














HAROLD FIELDING’S 


“MUSIC FOR THE 
MILLIONS” 


Return to the 


LONDON PALLADIUM 


Not Solely Represented in U.S.A. 
London Representative: FOSTER’S AGENCY 






























































ARTHUR GODFREY SHOW — EVERY WEDNESDAY, CBS-TV 
RICO TURCHETTI DYNAMIC GUITAR SENSATION 


Management Associates—JACK VAUGHAN—PEGGIE GATES, 7 East 55th Street, New York 


Phone: COlumbus 5-0232 
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Currently Appearing 


LINCOLN WOODS SUPPER CLUB 
YORK, PA. 


Followed by — 

CIRO’S, Phila. 

ELMWOOD HOTEL, Windsor, Ont. 
BARCLAY HOTEL, Toronto 

1, a7: AO) 8) Ne] Sel l-s7-1(elate 


BY POPULAR DEMAND 
Returns Within 4 MONTHS 


CHEZ PAREE 
EXCLUSIVE Witelatiacvel 
MANAGEMENT | Ge 


~AOY GERBER NORMAN WEISS AGENCY = 


1697 BROADWAY ° SUITE 1403 ° NEW YORK 19, N. Y. 
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Unit Reviews 


Minsky University 
(NEW GOLDEN, RENO) 
Reno, Sept. 10. 
Frank Sennes’ “Minsky Univer- 
sity,” produced by Mervyn Nelson; 
choreography, Miriam Sage; mu- 
sic; David McMackin; special ma- 
terial, Ellen Franklin; with Maxie 
Rosenbloom, Sherry Britton, Fred- 
die Lane, - Tom Parris Trio, Erv 
Raul & Eva Reyes, Vi- 
shionaires (4), Minsky Girls (12), 
Sterling Young Orch (9), Alice 
Hall Quartet; no cover or mini- 
MUMe 





This, 


is the best. The girls are better 
looking, there’s some continuity. 
and Sherry Britton and Maxie Ro- 
senbloom, the most contrasting 


| BILL 
FINCH 


Currently 


BILTMORE BOWL 
hes Angeles 


—THANKS TO— 
ALICE FABER 
MARK J. LEDDY 


JAY MARSHALL 


After 8 Weeks 

in Las Vegas— 

Got a divorce so 

it shouldn't be 
a total loss. 











JOE FABER 
LEON NEWMAN 











Monagement 


MARK LEDDY 




















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


the third Frank Sennes | 
package to play Reno in a month, | 





pieces »f humanity in existence, do 
all right alone and together. 

The production begins in ad- 
vance in this theatre-restaurant. 
The maitred’ bears a white mortar 
board and on each table is a pro- 
gram of “Minsky University, Class 
of 1953, Commencement Exer- 
cises.” This lists the “order of 
events and awards.” 

Opener has the entire class 
aboard and Miss Britton demurely 
removes her cap and gown. Liter- 
ally speaking, this easily wins the 
first award. 
the valedictorian address—an edu- 
eating few minutes of risque jokes. 
He’s showing improvement after 
being in class so‘long, being more 
at ease. 

Freddie Lane shows the results 
of his schooling in tap dance which 
intermittently explodes into acro- 
batics. Boy clicks as tempo in- 
creases and ends in a boffo man- 
euver. Minsky Girls are on the 
platform for a shrill, off-tune ditty 
which passes due to good-looking 
student bodies. 

Tom Parris Trio is out of its class 
in this spot because of stage limita- 
tions. Mostly a trampoline act, 
threesome have a ceiling of about 
zero to work under and are limited 








however, with their gymnastics. 
Gals in red French outfits bounce 
on briefly, then Erv Foster, who 
emcees the show, does a half panto- 
| half monolog bit on a Frenchman 
|home after the war. Most of it is 
| lost though Foster breaks his neck 
ito put it over. 
| Miss Britton, lush in black and 
white furs, floats through the 
chorus line singing ‘““Ma’moiselle du 
Paris” and slowly strips. With a 
, backdrop of six lovelies, she lets 
down her hair for the most sensu- 
ous, sexy dance Reno has seen in 
years. Moving slowly, she never 
quite resorts to the freshman tac- 
tics of bumps and grinds, but turns 
in a master’s degree thesis on the 
art of sex in slow motion. Doll 
uses her long tresses for an en- 
ticing bit of costuming. The girls 
come on again with Maxie in a 
five-minute spree of double en- 
tendre. 
| Vishionaires are three young 
| guys and a gal who put yell leader 
vigor into “Good Day,” “Pass The 
Peace Pipe.” and “Dreamer’s Holi- 
day.” Lineup includes nothing new 
in material or presentation, but is 
refreshing in exuberance. ; 
A Shakespearean bit by Miss 
| Britton as Juliet and Rosenbloom 
as Romeo gets best 
laughs. With heckling from Foster 
in audience, the comedy comes in 
a pug’s recitation of classic lines, 
exchanges with heckler, and tender 
scene with Juliet on the balcony. 


Raul & Eva Reyes are a solid 
climax to the acts. Spanish dancers 
iene 





























Rosenbloom presents | 


to tumbling. They get good grades, | 


grade for} 





_ Kingsley 5-1665 


EDDIE SUEZ 


Takes pleasure in announcing a partnership with 


: his former associate 


' BERNIE ROTHBARD 


The Agency will hereafter be known 


SUEZ & ROTHBARD AGENCY 


500 Shubert Bidg., Phila., Pa. 


PEnnypacker 5-7083 


are authentic and unusual, espe- 
cially with the Cuban “Shoeing of 
the Mare.” This has the girl as 
the horse in a hilarious routine. 
The beaut shakes like a vibrator 
and winds up with a glass of water 
balanced on her head. They beg off. 
The presentation of diplomas 1s 
the last business in the order of 
events. The girls get their parch- 
ments for “Strip Queens,” and 
promptly remove most of their 
clothes te get down to black lace. 
All the acts reappear for their dip- 
lomas, with Miss Sherry and Ro- 
senbloom last. In caps and gowns, 
they turn and walk away with “The 
| End” tacked to posteriors. 
Show is pleasant mixup of about 
|everything and though risque in 
| parts, retains a record of good 
| taste—for the school board. 
Mark. 





Sam Snyder Water 
Fellies 
\(BULKELEY STAD., HARTFORD) 
Hartford, Sept. 11. 

| Martha Ann Bentley, Stanley 
| Dudek, Bob Maxwell, Roger Na- 
| deau, Emile Hotte, Norma Dean, 
| Massive Twins, Vinson Twins, Ed- 
| die Rose, Lennie Laden, Bob Mc- 
|Fadden, Line (10), Bill Cianci 
| Orch. 





| Every year since 1936 Sam Sny- 
|der, former Boston fight promoter, 
|has brought out his water and stage 
|revue for an approximate 30-week 
sesh from April to November. It’s 
an outdoor spectacle built specif- 
ically for fairs and other al fresco 
spots. A shrewd showman, Snyder 
has parlayed the formula to the 
point where he is the No. 1 aqua 
revue practitioner on the road. 

The show is a simple one and 
consists of a simple formula: Good- 
looking men divers well versed in 
their business and appealing to the 
femmes. His chicks are ditto for 
the male customers. 

Revue uses two pools and a stage. 
The diving pool (50x35) is for the 
spectacular stuff, the swim pool 
(60x30) for exhibition stroking 
and water ballet numbers and the 
stage for talent showcasing. Show 
moves fast over its two hours and 
20 minutes. Its only lag is iman 
opening stage ballet by a line of 
10. The acts that follow quickly 
| pull it out of the opening rut. 
| In for one number and a show- 
|stopper is Martha Ann Bentley. 
| Looker is on her toes for a couple 
of ballet numbers whjch she per- 
|forms with grace, Excelling in the 
|diving department are Stanley 
| Dudek, Bob Maxwell, Roger Na- 
|deau, Emile Hotte and Norma 
Dean. The Massive Twins (male) 
lare click with hand-to-hand stuff. 
|The Vinson Twins (femmes) show 
some neat synchronized swimming. 
Eddie Rose sells strongly as the 
clown diver and in comic patter 
and hoke with Lennie Laden, em- 
cee. Latter is on the boards almost 
throughout entire show, tripling in 
patter, commentary and _ song. 
Much of the continuity of the show 
| depends on him and he more than 
| adequately perfonms his chore. His 
|chirping efforts are okay. 

, Bob McFadden is solid in the 
/canary department. His carbons of 
| Hollywood stars is tops. Shaw’s 
| production numbers are not in- 








|are simple. 


swimmers is on tap for a couple 
of neat water ballet 
{ Travelling with show 
| Cianci, band conductor. 
A near disastrous truck accident 


is 


ia lot of equipment. Patchwork al. 
lowed the show to open on sched- 
ule (10), 


Hypno Morton Fat $7,700 
In Third Toronto Week 


Toronio, Sept. 14. 




















On third week of his second en- 





WOR-TV Channel 9, Mon. 


The NEW Vocal-Guitar Trio 


LOS CHICOS | 


Latin and Continental Songs 


“MUSIC IN SILHOUETTE” 


Affiliated Artists Reps.: 20 E. 53d St., New York 22, N. Y. 


thru Fri., 7-7:30 P.M., EDST 


| agement here this season, the 
Great Morton, Australian hypno- 
|tist, grossed just under $7,700 at 
(the Royal Alexandra, with 1,525- 
Seater scaled to $2. Despite com- 
petitibn of Canadian National Ex- 
hibition, the one-man act sold out 
during the week on small nut. 
Morton’s fourth week (current) 
i|has a heavy advance. 
the Royal Alexandra three weeks 
in June to turnaway biz. 





Songstress Mary Small, who 
closed this week after a four-weeker 
at the Versailles, N.Y. cafe, opens 





next_week (24) at the Roxy Thea- 
tre, N.Y. , 7 
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Circus Review 


Cireus Kuie 
(ZURICH) 

: Zurich, Sept. 9. 

Circus. Knie’s 1952 production 
by Eugen, Fredy and Rolf Knie; 
musical director, V. rsmar; 
stage manager, Nauti; features 
Knie’s Bears, presented by Natsch; 
Knie’s Clowns (5), Alfredos (5) 
(also billed as The 7 Reiffs), The 
Ballet Gerard, Les Curibas (4), 
Albert Schweitzer; Knie’s Seals, 
presented by Miss Hella; Knie’s 
Elephants, presented by Eliane 
Knie; Knie’s Horses, presented by 
Fredy Knie; Pipo & Miehe, Wonder 
Boy John. Aqua Show, “Magic of 
the South Seas” directed by Fredy 
Knie; choreography, Gerard; light- 
ing, Arndt Jakob; technical direc- 
tion, Richard Brand, Georg Ruzsa. 
Features Les Colbergs (2), Hedy 
Dolores, The Ballet Gerard, Tarzan 
& Crocodile, Knie’s Seals, The 
Bathing Beauties. At Sechselaeu- 
tenplatz, Zurich. 





For its 1952 production, Swiss 
National Circus Knie, the only one 
in this country, presents an excel- 
lent show that is doing sock biz 
all over the land. Highlight of this 
year’s production and a big ex- 
ploitation angle is a beautifully 


mounted Aqua Show, the first one 


presented by Knie here and billed 
as “Magic of the South Seas” 
(circus under water). It takes up 
the second half of the program 
and is a skillful blend of settings, 
music, acrobats, shapely gals, ani- 
mals (seals, ducks, pelicans, pen- 
quins, snakes, a crocodile, etc.), 
effective. colored lighting and im- 
pressive water fountains. 


Some 55,000 gallons of water 
are used every night for this act. 
Included in the water show is a 
first-class bronze plastic act, Les 
Colbergs, consisting of a man and 
femme in scanties, silver-bronzed 
all over their bodies. Their adagio 
work comes through in click style. 


First part of show is topped by 
13-year-old Danish “Wonder Boy 
John,” contortionist and equilibrist 
with a rich repertory of highly 
effective stunts. Strikingly calm in 
his work and sure of himself all 
through the act, this lad is top- 
notch for any situation. He gets 
the most applause of the bill. 


Other acts include Five Alfredos, 
trampolinists (two men, two gals, 
one boy) whose work is topped by 
one of the gals doing 50 sommer- 
saults in a row, for smash returns. 
They make a second appearance, 
billed as Seven Reiffs, in a series 
of fast slingboard acrobatics. Jug- 
gler Albert Schweitzer blends his 
tempo work with humor, using 


as tophats, cigar boxes, ete., for 
several outstanding tricks. Effec- 
tiveness of his act lies in his fast, 
skillful work. Les Curibas (4) de- 
liver a well-handled Apache dance 
mixed with acro. They start off 





He played | 


with two men tossing one gal 


| around, then wind up with an ad- 


dress to the public in the “who- 


| wants-to-join-our-act” manner, an- 


swered by a gal (fourth member 


'of ihe act) who then gets the rough 
{tended for the sophisticates and| treatment, being tossed through 
A line of 12 femme/|the air, ete. 

Among the animal acts, the ac- | 
numbers.| cent in this year’s program is in| 
Bill} a fine horse number, trained and 


presented by Fredy Knie and 
showing some very good tricks. In- 


‘last Tuesday morning (9) smashed | cidentally, horses have always been 


| one of Circus Knie’s specialties, 


together with lions and tigers, and 


| 


only the very simplest props such | 





are often loaned out by the seq. 
i te erensess aprons. Equally 
sa ng and we resente re 
Knie’s trained aa © are 
Absent in Knie’s current produc. 
tion are aerialists and wild en 
acts. The latter, however, have 
been loaned abroad for this sea. 
son. AS a compensation, there js 
the water show that has proved 
solid b.o. All in all, the 1952 show 
looks like one of the most success. 
ful, commercially, that Knie has 
presented in quite some time. 


ROGER 
CARNE 


and CANASTA the Cat 


ENTERTAINING THE 
BOYS IN KOREA 


Direction 
WM. MORRIS AGELCY 


— 





































BLACK 


DUNDEE 


(Beauty and 
the Least) 
A new neote in 
Glamer Comedy 
DIMTY’S 














Management: 


at Dunn 
1650 Broadway 
New Yerk 
































COMEDY MATERIAL 
Fer All Branches of Theatricals 


BILLY 
ocasons FUN-MASTER 
THE ORIGINAL SHOW 81Z GAG FILE 

(The Service ef the Stars) 
35 ISSUES $25 

First 13 Files $7.60. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 

(Beginning with Ne. 1—Ne Skipping) 
@ 3,8ks. PARODIES fer beek $10 © 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT 8KS., es. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 


reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth ever e theusand 
NO C.0.D.’3 


BILLY GLASON 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 

















VIKINGS 
Opening CHICAGO THEATRE 
Chicago, Sept. 19 








j 
| 


ny NESTS 





| 





| 


Management: 1501 Broadway, 





| THE MOST TALKED OF DANCE TRIO 


| WE THREE 


| “Youth and the Dance” 


Currently 


| RKO PALACE, New York. 


Thank You — Dan Friendly 
Week of Sept. 25—CAPITOL, Wash. 
Followed by—THUNDERBIRD HOTEL, Las Vegas 
Return Engagement—CHEZ PAREE, Montreal 


THE WILSON AGENCY 
| PHIL GRAE, PHIL COSCIA 


New York City BRyant 92-0543 
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DANCERS OF DISTINCTION 








NELLE FISHER and JERRY ROSS 
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Next — ALL STAR REVUE, 


Management Associates—JACK VAUGHAN—PEGGIE GATES October 4th — NBC-TV, from Hollywood 


7 East 55th Street, New York 





COlumbus 5-0232 
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Columbus’ Itch — 
For Name Pitch 


Coiumbus, Sept. 16. 

It appears from current book- 
ings that this town will have the 
greatest influx of nitery entertain- 
ers this season than at any period 
ince the war years. 
sp romoter Ben Cowall thas the 
following dates pencilled in: “The | 
Biggest Show of 1952, with King | 
Cole, Sarah Vaughan and Stan | 
Kenton orch in Memorial Hall, | 
Sept. 24; Norman Granz’ Jazz at| 
she Philharmonic at Memorial 
Hall Sept. 30; “Holiday on Ice” at 
the Fairgrounds Coliseum, Oct. 18- 
9§: Billy Eckstine and George | 
Shearing at Memorial Hall, Oct. 
93: Mills Bros., Dinah Washington | 
and Woody Herman orch for Nov. 
5- Al Martino, Henry Busse orch, | 
the Redheads and others, Nov. 18. | 

The Ionian Room of the Desh- 
Jer-Wallick, which opened last 
week with Harry Ranch’s comedy | 
orch, will play Hildegarde for two | 





} 

















THE CHORDS 
Instrumentolists without Instruments 
Sept. 15-16—Club Dates, Milwaukee, 


Sept. 17-18—Club Dates, Chicago. | 
Sept. 19-20—Shrine Auditorium, ta. 


Midwest Club Dates and Fairs! || 
HARRY GREBEN 
203 N. Wabash Ave., Chicago, Ill. 
Direction: G.A.C. 


CARROLL 


AND 


GORMAN 


King Recording Artists 
VOGUE ROOM | 


HOLLENDEN HOTEL 
Cleveland, Ohio 
September 18 to 24 


Address: 
313 Seventy-Eighth Street 
Miami Beach, Florida 


| 
} 






































FOSTER AGENCY, LONDON, 


presents 





Now Appearing 
- CASINO, VENICE 


Italy 


WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


American Rep. 








—_ 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 























| former 





(Thanks, Jock Denton) | 








Fire Chases 3,000 From 
Ky. Fair’s Water Show 


Louisville, Sept. 16. 

Fire which destroyed part of the 
grandstand at the Kenucky - State 
Fair Thursday (11) rovted some 
3,000 spectators who were waiting 
to gander the Ernie Young-booked 
“Sam Howard’s Aqua _ ‘Thrills,’ 
water show. Blaze, which the local | 





fire chief said was probably started 
from a lighted cigaret lodged in} 
the flooring, was soon under con- | 
trol. No fatalities were reported | 
but there were several minor in- 
juries. 

Attendance, in spite of preva- | 
lence of polio and the drought, plus 
a 10c gate hike, neared last year’s, 
when 318,000 were clocked. 

Admish to the grandstand attrac- 
tions were free this year. Entries 
in the various special events were 
hard hit by polio epidemic due to 
closing of many schools in the 
counties. Of 20 groups entered for 
the Gospel Quartet contest, only 
five showed and of 25 entries in 
the high school band contest, only 
seven took part. Fair closed Satur- 
day (13). 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 16. 
Forty years ago Raymond Cooke 
(& Edinger) and this mugg were 
with the William Todd Vaudeville 
Co. He is now editor of a new 
theatrical monthly published in| 


| Oakland, Cal. 


George Sullivan, formerly on the | 
staff of N. Y. Madison Square Gar- 
den, registered for the observa- 
tion period. 

Al Brandt (Brandt Theatres) is 
back at the V. C. hospital after 
sapping up a three-week furlough 
in Gotham and Glens Falls. He! 
brought back his frau for a few | 
weeks. 

Edmund Desautels, former al) 
fresco showman, stopped off for 
a visit. 

Paul (802) Hein, musician, def- 
initely beat the rap here in 18 
months. Fighting off setbacks, he 
finally received the all-clear to go 
back and beat those drums 

Lorraine LaFountain, @aughter | 
of Mose LaFountain, Durgan’s bon- | 
iface, off to Plattsburg for nurse 
training at Champlain Valley Hos- 
pital. 
The Murray Friedmans (she’s the , 
Bede Fidler), both ex- 
Rogersites, in from Brooklyn for 
a vacash at Lake Flower. 

Simone Blueze, back after a 10-| 
day furlough, resumes duties as 
assistant technician in laboratory. 

Jeanne Butler, formerly with 
Universal Pictures in Kansas City, 
after a seven-month cure routine | 
here checked out with an all-clear. 

A big Adirondack bear wandered 
into our lawn and was eating crab- 
apples when cogs got after him. 
The noise caused a_ near-panic 
among the patients. Bill Stehl 
was acclaimed a hero for chasing 
the bruin away. 

Mary Coleman, former cashier of 
Lyric Theatre, N. Y., registered in 
for her second venture at the cure. 


Write to those who are iil. 





Dalton Producers’ Rep 

London, Sept. 16. 
Emmet Dalton, who was head of | 
Samuel Goldwyn’s London office | 
until it was shuttered a few months 
back, has formed an independent 
producers representation company, | 
and Goldwyn is among his first | 
clients. 

















Ploza 7-2280 
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Many Thanks to MIKE, TOM and CURLY 
and to DAVE COHEN AGENCY 
For a Great Engagement at the 


CHANTICLEER 


BALTIMORE, MD. 


NEN BARRY 


Direction: 


PHIL-WEB ATTRACTIONS 
48 W. 48th St., New York 


Cugat to Preem Statler 
On Coast, Shay on Tap 


Hollywood, Sept. 16. 

Xavier Cugat has been signed 
to head the initial show in the 
Terrace Room of the new Statler 
Hotel here, Oct. 26 or 27. Policy 
will be similar to that of other 
units in the Statler chain with 
name bands and acts alternating. 

Variance in dates 1s due to de- 
lay in the hotel decision as to 
— to open Sundays or Mon- 
aays, 


Marcel 
has been 


Lebon, French 
Signed for the 


singer, 
Latin 


| Quarter, N. Y., starting Nov. 12. 


Chicago, Sept. 16. 
Chez Paree is having a booking 
problem. Cafe can get the acts it 
; wants but they all seem to specify 
| opening on Sunday. 





Bistro has had- five Sunday de-| 
| buts this summer so far, and an-| 


other is coming up Sept. 21. John- 
|nie Ray, current headliner, leaves 
Sunday (18), which gives the spot 
a two-day spread, and host Dave 
Halper is bringing in a fleck of acts 
for the weekend trade. 


Sunday Starts-Create Booking 
Problem for Chis Chez Paree 


| previously with a five-day wait be- 

tween Martin & Lewis and Ray, 
| which he filled with five acts. New 
| show will headline Jack Carter 
and Betty Reilly. 

Chez has lined up the rest of the 
fall season with Danny Thomas, 
opening Oct. 10 or 12 (latter date 
a Sunday) for a month, and 
Sophie Tucker coming in Nov. 14 
for six weeks and possibly until 
Jan. 1. 





! Operator had a similar problem 









































Germany — Spain — Portugal — 





HADDA BROOKS 


“Sultry Siren of Song" 


BACK FROM SENSATIONAL EUROPEAN TOUR 


England —- France — Belgium — Holland — 


Greece — Turkey — Lebanon — Egypt 


@ 10 MAKE RECORDS FOR COLUMBIA 


First Recording — Now Released 


“| WENT TO YOUR WEDDING” 





Morocco — Algeria — 





Switzerland Italy 


Tunisia 


Now 
Available 

for . 

Cafe 

and 

Theatre 
Engagements 


—Contact — 
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Hotel St. Regis. N. Y. 
(MAISONETTE) | 

Julie Wilson, Milt Shaw & Hor- | 

ace Diaz Orchs; $1.50-$2.50 cover | 

after 10. 








In these days of depleted name 
attractions, the kind that a cafe 
can always depend on for busi- 
ness, Julie Wilson fits the niche, 
of performers ‘upon whom the 
Hotel St. Regis can count as an 
annual repeat. Hildegarde was able | 
to do it for the Plaza’s Persian 
Room for a number of years; Joe 
E. Lewis does it for the Copa— 
and Julie Wilson now does it for 
the St. Regis’ Maisonette. 

This is Miss Wilson’s fourth an- 
nual booking at the Maisonette, 
and ‘she remains sock from both | 
an entertainment as well as a biz 
standpoint. The swank, intimate 
downstairs room of the St. Regis 
is a great spot for the beaut song- 
stress as sh2 projects her catalog 
of clever special-material lyrics 
with that husky voice. 

Miss Wilson has a fine sense of 
lyrical interpretation, and these are 
puncied home on such tunes as 


“12 Good Men and True,” “A Bet- 
ter Life,” “Everybody Needs a 
Deddy “Louisville Lou,” “Give 
Me an American Man,” “A Guy 
Could Be Wonderful Thing” and 
“I've Got a Man Over 35.” Just 
t how that she can break up the 
flov’ of sexy lyrics with a torchy 
dra natic numober she also throws 
in “My Bill” for an_ effective 


breaker-upper. 
Miss Wilson, with her sock gown- 


ing and grooming, looks great on 
the floor. and she has a neat way 
of winning an audience by under- 
st ment. Many of her numbers 
are repeets from last year, but 
they all bear repeating. 

Milt Shaw and Horace Diaz are 
the nds. and they have a nifty 
beat for the straight and Latin 
dan tior Kal 

Riversid«:. Keno 
Reno, Sept. 9 

B ll S steTs, Buddy Hac kett 
Puul Sydell, Riverside Starlets 
(8 Rill Clifford Orch: no cover 
or niu 


Tie Bells first tolled with a re- 
cording success, “Bermuda,” and 
have been doing well because of it 
ever since. With a packet of num- 
bers which sound somewhat the 
same and end ditto, the Bell Sisters 
do well because they are talented 
youngsters. Anyone who wouldn't 


applaud enthusiastically for them 
is either too analytical or hates 
kids. They are well received, re- 


gardless of the reasons, or whether 
or not anyone realizes exactly why. 

George Moro has built a little 
production opener for the Sisters 
—the Starlets in cheerleader type 
costumes, sweaters and brief skirts, 
and sunglasses plus little hats. 
After a cute jitterbug, they intro 
Cyrthia and Kay Bell. . 

Their first is “Hello,” a bright | 
little song, and follow with “Drip 
Drop,” a nice arrangement with a 
bit of “Boo Hoo” tossed in and ap- 
preciatively recognized. “Wheel of 
Fortune,” “Poor Whippoorwill’ 
and “Rutza Rutza’” are mixed 
smartly with their clicks, “Ber- | 
muda” and “Hang Out the Stars.” | 


Costuming of the act is a bit per-| : 


plexing. Cynthia, growing up fast, | 
looks about 19 in ballerina skirt 
and high heels, with a mature hair- 
do. Kay has been stuck in pedal 
pushers, or something like Alice in! 
Wonderland, and has not oniy been | 
held to her 13 years but pushed 
back about five. It looks like a 
frameupv against Kay and for an 
effect that has no value to the act. 
“Rutza Rutza” picks up with a 
litt e dance by the two. All num- 
bers end with a sustained cresendo 
bui'dup, the pair rearing back, arm 
in arm, heads together, embracing 
the 
'mmediately preceeding them is 
n°‘y comic to the west, Buddy Hac- 
a ro'y-poly, innocent looking 
guy who gets his chatter over with 
his pan, which brings laushs with- 
out a word, The mat?rial, however, 
is not so innocent. He has had the 
good taste to tone down his first 
shows, which because of the Bells 
are full of kids. He still gets away 
with quite a bit. It is fast, however. 
and probably skims the heads of 
the young set. 
A little spree of imitationsewhich 


crowd 


he throws off as “something he 
used to do” goes well. Best bit is 
Chinese waiter facing six custom- 


ers who keep changing their minds 
about the many dishes ailable. 
He puts a rubber band around his 
head and over eyes to get a socko 
slant-eyed look. 

Paul Sydel} has a dog act that’s 
different. Remarkably calm, the 
canives allow themselves to be 
perched in almost any position 
They mount his noggin, sit with 
hind legs folded under forepnaws 
in his palm while he tosses them. , 
One pooch is a clinging comic, 
never quite completing a stunt 

Starlets start this entertaining , 


au 
ay 


show with a southern medley, lus- 
cious in sunbonnets and hoop 
skirts with parasols. Bill Clifford 
sings them through a relaxing se- 
uence. They close shop with a 
} ae bullfighter number in red 


‘capes and matador costumes. Viol- 


lette Carillo clicks off a fine solo 
with castanets and heels. Mark. 





Bellevue Casino, Monit’i 


Montreal. Sept. 9. 

Harry Mimmo, Ben Beri, Mon- 
tes de Oca, Charles Danford, Kathy 
Johnson, Sylvia de Pinzo, Remy 
& Tricov, Jack Blair, Casino Line 
(10), Bix Belair Orch (11), Buddy 
Clayton Quartet with Ann Somers; 
$1 admission. 


Harry Mimmo’s Montreal debut, 
despite the fact that he missed tie 
first night of Natalie Kamarovas 
latest offering due to immigration 
difficulties, was standout from first 
impresh to last. 

This is the type of comedian that 
can’t miss at the Bellevue Casino 
and guy looks as though he will be 
good for at least a month in the 
oversized boite. Mimmo is short. 
swarthy and his working entirely 
in pantomime is a natural in this 
French-English town. He also so 
lidifies his stand with his bilinguai 
intros, which are as frenzied as the 
Mimmo personality. 

His impresh sessions are well off 


the beaten track, such as his bit on 
Fred Astaire dancing; how Ameri- 
can men, Englishmen, Frenchmen 
etc., walk; his brief but effective 
parody on Chaplin and his brittle 
satire on a military-minded Ger- 
man marching. The latter has 


shock value and draws plaudits but 
is a too near the line to be reali: 
funny. Tempo is kept at top level 
rcughout and guy has the good 
nse to get off when ahead. 

The acro corner for this revue 
to the Montes de Oca team 
from Spain. Specializing in a vari 


+1 
til 
se 


goes 


ety of hand-to-hand catches, ducs 
spend too much time getting ready 
adding unnecessary flourishes and 
taking the edge off eventual rou- 


tine. Femme half of act, who does 
all the trampoline antics, is a look- 


er, but the circus approach to each 
number needs modifying for a 


nitery floor 

Jugsier Ben Beri, who played in 
the first Casino show three years 
ago, returns to a big reception 
Beri’s timing is ‘better, his tossing 
whether with balls or Indian clubs 
has more appeal and his odd gim 
mick or two breaks pacing nicely. 

Mme. Kamarova, as usual, ha 
put together three of her splashy 
productions, best of which is the 
“Blue Tango” sequence which 
shows dancers Remy & Tricov and 
ballerina Sylvia de Pinzo to best 
effect with tapster Jack Blair gar- 
nering solid mitting for his smooth 
single. 

Charles Danford and Kathy 
Johnson are adequate during song- 
fests and the pony line supplies 
all aspects of the form divine with 
taste and talent. Bix Belair and 
his band give good show support 
and the Buddy Clayton combo 


nleases during dansapation inter- | 


ludes. Newt. 





Vienna Room. Boston 
Boston, Sept. 13. 
Ed & Wilma Leary’s “Ice Ahoy,” 
with Jo Barnum, Robin Nelson; 
Don Dennis, Tony Bruno Orch 
(6), Harry Fink Trio; $2.50 cover. 





Switching from its usual format 
of three or four variety acts, this 
popular downtown spot teed off its 
season with the new edition of 
Ed & Wilma Leary’s nautical 
slanted “Ice Ahoy.” Troupe played 


to nifty audiences at swank Oval | 


Room in Sheraton Plaza last 
spring and there’s no reason it 
shouldn't duplicate its success dur- 
ing its six-week stint here. 

While routines are essentially 


the same as seen at the Oval, the | 
jitterbug | 


motif is changed with 
and Charleston patterns replacing 
the samba and waltz, and so!lo 
‘nots by Jo Barnum, Robin Nel- 
son, the skating magico, and the 
Learys grabbing strong 
from the customers. Tasty costum- 
ing and lighting combined with the 
fast pace throughout enhance the 
szht appeal, with skaters display- 
ing sock skill working on the small 
rink. Only beef from customers’ 


reaction | 


La Vie en Rose. N. Y. 
| Amalia, Jacques Peals, Dave 
| Apollon, Van Smith Trio, Espano- 
tes; $5 minimum. 





Monte Proser, with the reopen- 
ing of La Vie en Rase last week, 
is apparently attempting to take 
advantage of the paying public's 
desire to case new sounds. He's 
taken a chance on an entirely new 
sound with the importation of 
Amalia (New Acts), Portuguese 
singer, who came stocked with a 
batch of fados, folk songs of that 
country. 

It’s a pleasant type of sound 
plaintive, frequently vigorous, and 
always interesting, and Amalia has 
the personality to go with that 
kind of piping: 

However, Proser has also forti- 
fied himself with gimmicks which 
should make his cafe a hangout of 
interest. Jacques Peals, the French 
singer, now affianced to Edith Piaf, 
who opens tonight (Wed.) at the 
Versailles, is attracting attention 
because of the impending nuptials 
For the preem night, Miss Piaf 
provided a backstage voice to ac- 
company him and stuck her head 


bow violins enthusiastically with 
leader Merlin a keypoint. Another 
member accomps at the Steinway. 
Fiddle such w.k.’s as “Blue Tango, 
“Hot Canary” and “Flight of the 
Bumble Bee,” latter with boogie 
that starts up flurry of mitts. Step 


into background for delightful ob- | 


bligato of Schubert’s “Serenade” 
while Tito & Louisa Valdez whirl 


‘through some graceful ballroom- 


out from the curtain to point up| 


a tune. 

Peals, who appeared at this spot 
sometime back, can be an engag- 
ing singer if he edits down his act 
The beginning of his turn is dotted 
with several meaningless items 
during whiclt he loses the crowd 


ry inf’ 


tn 
A1i1C sai © ut 


extent of Miss help 
him at the opening can be gauged 
by the fact that his act took a dis- 
tinct turn upward when he nego- 
tiated a tune written for him by 
her. 

Peals (ne Pils) is essentially an 
okay piper. He's not the kind to 
fill Carnegie Hall, but in the cafe 
idiom he can generally hold down 
a spot nicely if he uses proper ma- 
terial. Naturally, his turn will be 
pruned down and he'll be doing 
okay here. 

Other major act is Dave Apollon 


usually a west side ontertaine: 
more in the Loew’s State genre 
than La Vie’s: Yet Apollon does 


his chores gracefully and wel!. A 
the opener, he warms up the house 
and creates a suitable atmosphere 
the acts to follow His frac- 
tured English goes well with the 
1udience and he showmanships the 
mandolin into an applause-paying 
proposition. He also accomps other 
acts. 

Musical backing is varied. Van 
Smith Trio assumes part of the 
duties, and the Espanotes,. another 
threesome, perferms similar 
chores. Jose. 


for 


Desert Inn. Las Vegas 
Las Vegas, Sept. 9. 

“Peep Show,” produced by Frank 
Sennes, with Merry Macs 
Ving Merlin Strings (6), Tito & 
Loutsa Valdez, Albins (2), Red 
Marshall, Bobby May, Linda 
Bishop, Ben Hamilion, Leni Lynn, 
Line (14), Carlton Hayes 
(11); no cover or minimum. 


“Peep Show,” prepped for nitery 
circuits by Frank Sennes, is a 
melange of acts and _ burley 
| sketches rather ponderous in pac- 
|ing, but which will draw a solid 
| four-frame biz because of title. 

Any similarity between the tour- 
ing package and the Michael Todd 
Gothamer of a few seasons ago is 
only momentary. Revisions began 
immediately upon the Desert Inn 
showcasing and it’s expected that 
| tablers will be peeping at a much 
different layout before long. Fa- 
cundo-Rivero Quintet, skedded for 
top spot, couldn’t get out of Cuba 
for Vegas opening hecause of visa 
difficulties, but are expected to 
arrive any day. Merry Macs were 
brought in to give show a “name” 
act,-or something wiih marquee 
potency to bolster the format. 

Format itself is being changed 
by Tom Ball, who set up the stac- 
ing before show hit the road 


packages, and particularly the Des- 
ert Imm, which has had the best 
| money-makers. And _ since boni- 
faces along the Strip here are 


(4).) 


Orch | 


ology. Excellent reception is giv- 
en the Merlin stringers all the 
way. Valdez duo also spotted in 
the big line productions, 
sock impact. 

Biggest yocks are recorded by 
the Albins, knockabout duo. Weird- 
looking guy in ballet wardrobe 
hokes serioso attempts with di- 
minutive partner. While tossing 
her about, Andy Albin makes good 
use of his funny kisser, forming a 
top highlight of the show. 

Bobby May, one of the best jug- 
glers around, is placed at disad- 
vantage in opening cranny. His 
amazing feats, especially in over- 
head tossing a cigaret into his 
mouth, and then a lighted match 
igniting the ciggie, grabs peak 
salvos. Headstand with bouncing 
of balls upon drum and work with 
pins, balls, hat and cigar are great 
stuff, but should be featured fur- 
ther along in the parade. 


All sketches worked in and 
around the various acts are fa- 
miliar, but draw yocks. Big man 


in these, Red Marshall, exhibits his 
wan puss and 
punches His standard 
routine has Ben Hamilton 
tooth-sayer, Andy Albin, 
chicks from line for selling. This 
particular room is okay for some 
sketches, but still doesn’t have ac- 
coutrements for bang-up blackout 
requirements, and distance with 
odd viewing plus sound pickup is 
disenchanting. 

Leni Lynn was not favored well 
at show caught with her coloratura 


dentist 
as the 
plus 


warbling, seeming somewhat out of 
place in the rundown Linda 
Bishop strikes a brassy pose with 


thrushing during line productions 


These feature many well-stacked 
femmes, showing plenty of torso 
and gams. much of it going the 
limit Four males skitter about 
counterpointing terps with _ the 
chicks. Best routine is “Cat Girl.” 
utilized in original show for Lilly 
Christine buildup, but only as line 
terpology here. Finale alse takes 
inspiratiqn from the Broadway 


opus with three lookers being en- 
cased in tub of soap bubbles 
Carlton Hayes batons his orch 
in masterful style, giving the nec- 
essary background to all acts 
and line scores. Will. 


lift 


Ritz Carlton. Montreal 
Montreal, Sept. 13. 


Juliana Larson, Johnny Gallant, 
Joe Settano Trio; $2 cover. 


With the reopening of the Ritz 
Carlton Hotel’s Ritz Cafe, the sea- 
son for local saloonites is officially 
in session. For the starter, man- 
ager John Contant brings back 
Juliana Larson and_ fashionable 
chirper shows vast improvement 
over her first appearance here a 
couple of years ago. 

A tour around some of the better 
N. Y. boites, eight weeks this sum- 
mer strawhatting with a “Kiss Me 
Kate” cOmpany and a songalog 
groomed smartly for nitery con- 
sumption ave all boosted the Lar- 
son approach and upped her value 
considerably as a chanteuse for the 
plushier ‘spots. 

Teeing off with “Feel at Home 
With You” which has plenty of 
local twists and is done in English 
and French, Miss Larson breaks in- 
to a neat medley beginning with 
“Enchanted Evening” and winding 
up with “Someone to Wateh Over 
Me.” Arrangement on this set is 
excellent and the bilingual! stuff in 


| both song and patter is surefire in 


Vegas is a tough town to hit with: 


screaming for packets to ease the? 


lack. of top names, productions 
must be strung together with 
enough punch and razzle-dazzle to 
offset lure of a sock personality 
headliner. Emerging only as a 
middling effort, it nevertheless has 
moments of zing and sparkle com- 


point of view might be the length parable to the _ best packages 
of time it took to replace the rink | brought here. 
with the dance floor Merry Macs, spotted next-to- 
To make room for the rink on. closing, come up with a much bet- 
the long shallow floor, the band- | ter outlay than before when viewed 
stand has been sliced with Tony} at another spa. Addition of cute 
Bruno’s tooters sitting backs to} Kathleen Phillips to the combo is 
back a la streetcar riders. However,|an asset. Group has a more 
this slightly unorthodox lineup kinetic approach, without resort- | 
fails to hamper the slick back- | ing to impossible gymnastics prac- 
grounding by vet maestro who! ticed by many current harmoneers. 


bows in ior his sixth season here. 
Production is emceed by Don Den- 
nis on skates (not double-runners), 
the guy having spent a good deal 
of his summer hiatus learning to 
make like Arthur Godfrey on the 
blades. 


Keep setup in humorous vein as 
they bounce “Patsy Fagin.” “I'm 
Forever Biowing Bubbles.” “Ham- 
bone.” and medley carbons of fave 
disks. 

Surprise act is Ving Merlin 
| Strings. Four good-looking fe 


this room. 
For the patrons who still remem- 


-ber her when she played in an out- 


door version of “Fledermaus” three 
years ago, she does a Viennese col- 
lection in one show and singles for 
her second, including “Look Me 
Over Once.” the pop tune from 
this particular show. Latter is done 
with a hand mike concealed in an 
ostrich fan and her interp draws 
salvos. 

A brace of Gallic tunes is. fol- 
lowed by the inevitable group from 
“Kiss Me Kate” and then gal drops 


easily into a comedy item called 
“Nicest Thing About Texas!” Thi 
of course, concerns oil and the 


lyrics for the most part are stand- 
out for the first few verses but 
tend to drag on the encore set. 

Closing up with “Paradies,” Miss 
Larson begged off on her opening 
night (12) Pianist Budd Gregg 
plays her first show with Johnny 
Gallant taking over the remainder 
of engagement. 

The Joe Settano Trio keeps the 
customers happy between shows 
with his trim tempos alternating 


mmes | With Gallant at the piano. Newt. 


aiding | 


ability to ram over, 


Bagatelle, Londen 
London, Sépt. 10. 


Gelene Cordet, Arnold Bailey 
Swingtette, Edmundo Ros 
Rhumba Band; $5.50 minimum. 





Making her first cabaret appear- 
lance since her recent throat ai!- 
ment which necessitated quitting 
the cast of a West End play in 
which she starred, Helene Cordet 
understandably showed signs of 
nervousness on opening this return 


date at the Bagatelle. In these 
circumstances she would have been 
well advised to kick off with one 
of the racy numbers she does so 
well instead of the slow tempo 
“Waltz in Paris” which retards the 
act and fails to sustain customer 
interest. 


After this false opening move, 
the Franco-Greek singer turns to 
the brighter and livelier songs 


which are her forte and converts 


a slow beginning into a slick end- 
ing. Her voice is as pleasing as 
ever despite the recent illness. 


With the right sort of numbers the 
Chanteuse uses her personality to 
| get audience reaction and has lit- 
tle difficulty in persuading the cus- 
tomers to participate in her songs. 


She uses this gimmick effective- 
ly on two or three occasions. Her 
strongest songs are “The Tale of 
the Three French Kittens” and ‘In 
the Palm of Your Hand,” both of 


which she introduced in a previ- 
ous cafe engagement. Her French 
medley could be strengthened by 
inclusion of a couple of tunes fa- 
miliar to British audiences. 

Myro 


'. Gatineau. Ottawa 
Ottawa, Sept. 13. 
Radio Rogues (2), Jerry Cooper, 
Saunders &. Waters, June Oliver 
Girls (6), Harry. Pozy Orch (8 
5c adnis: $1 Sat. 


pas 
oc ion, 





Topping this week’s clicko bill at 
Gatineau Country Club are the Ra- 
dio Rogues, who beg off with fast, 
ocko impressions of famous aire! 
Herbie Selis, a clean-cut youngst 
with amazing control of his ok 
ipes, handles the warbling chores, 
aping Vaughn Monroe, Crosby, 
Ray, Rose Murphy and Sinatra with 
savvy personality. 

Veteran Jimmy Hollywood is the 
team’s powerhouse who sends his 
.across with smooth, adroit 
interpretations of -Benny, Truma: 
John L. Le Amos ‘n’ Andy, et 
al. Their routine’s a stopper, the 
mitting barely subsiding long 
j;enough for the numbers. 

Jerry Cooper, singer, is in his 
fourth month at the Gatineau and 
maintaining top quality. Besides 
erceeing the show, he gives his 
tine voice !ots of work in standards 
ruvdining from Gershwin to Berlin. 
His chores are with the June 
Oliver Girls, on four times with 
impressive costumes and routines 
stressing fall and football. 

Saunders & Waters work a loose, 
easygoing tap act depending on ap- 
pearance and good musical support 
fer results. They get the good mu- 
sic from Harry Poxzv'’s house band 
which can take a pow on tHfat. 

. Gorin. 


WOrK 


wt 
WiS 


Quagline’s and Allegro. 
London 


London, Sept. 8. 
Francoise Flore, Tibor Kunstler 
Hungarian Gypsy Orch, Rudi Rome 
Quintet, Fela Sowande Fiano Duo; 
$4.35 minimum. 


Possibly with the intention of 
providing a Continental flavor, the~ 
management of these two spots 
frequently engages European art- 
ists. There are occasions, it would 
, appear, when a foreign passport 
more important than actual talent! 


$ 


This comment applies in some 
measure to Francoise Flore ever 
though the chanteuse is playing 


a return date, 

Mile. Flore is an attractive and 
shapely Parisienne whose pleasant 
personality is swamped by ex- 
treme  coyness, Her voice Is 
strong enough to dispense with 
the mike, enabling her to flit 
iround the floor for some table- 
hopping. But it is all done in the 
same arch manner as if she wa 
, over-anxious to please. 

Within the limited 
ule available—her 
starts 30 minutes afier the 
first—she goes through an ade- 
quate Anglo-French routine 
Which is mildly entertaining. In a 


sche 1- 
show 


time 
second 


switch from the set pattern she 
gives a lively rendition, in Ameri- 
can style, of “L’il Ol’ You,” but 


the rest of the act has a distinct 
| Franco flavor. Best of the other 
four numbers in the show are 
\““Merci, Trois Fois, Merci” and 
\“Un Vrai Cubane,” Myro. 
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Flamingo. Las Vegas 
Las Vegas, Sept. 9. 
Kay Starr, Lancers (4), Ken 
Lane, Herb Flemington, Flamingo 
Starlets (8), Ike Carpenter Orch 
10). Ken Lane; no cover or min- 
qrum. 


Kay Starr is the Flamingo’s 
dreamboat twice a year. The top- 
flight thrush is always good for 
yopes-up biz during her entire 
tenure, and for terrif action in 
casino as a result. 

Miss Starr has emerged from a 
strictly barrelhouse and blues ex- 
' t into the commercial pot-o’- 
gold class without losing her hold 
upon the hep sect. Such a span Is 
of major importance to »success of 
her Capitol disks, which currently 
sell over counters not like hotcakes 
but like records. She is one of the 
few who live up to and far beyond 
expectancies of pluggers because of 
her great in-person appeal. She 
looks gorgeous on the floor, pert 


ponen 


and vivacious, and caparisoned with | 


all the creations fresh from the 
most expensive salons. 


First appearance is accompanied | 


by tumult into which she drives 
with a solid beat the evergreen, 
“Them There Eyes.” Excellent 
taste in selection of her tunes 
shows the Starr pipes up to perfec- 
tion with “You'll Be There,” 
“Mama Goes Where Papa Goes,” 
“Good Man to Have Around” and 
“1 onesomest Gal in Town.” 
Foursome, the Lancers, slide in 
to provide vocal backgrounds for 
the moodsome ‘Two Brothers,” the 
pright ““Nobody’s Business,” bluesy 
“Kay's Lament,” and rocking “Tell 
Me How Long the Train’s Been 
Gone.” Upon Lancer’s exit, she 
singles out ‘Wheel of Fortune,” for 
cheers and whistles, and the amus- 
ing “Wabash Cannonball,” with Ike 
Carpenter blowing the old whistle 
and bringing in audience for par- 
ticipation gimmick. Has to beg off. 
Lancers precede Miss Starr with 
a véry pleasing array of tunes. 
Male quartet has improved in many 
ways since previous stand here. 
They look better, show more con- 
fidence, and as a consequence re- 
ceive top mitting for their brace 
of tunes. Begin with racy “Gypsy 
in My Soul,” “Two Little Kisses,” 
then slide into frame of impres- 
sions calling on Ink Spots, Mills 
Bros., for inspiration. Top with 
laugh-roping four Johnnie Rays in 
“Tell Me Why.” Quickie ‘Muskrat 
Ramble” forms exit chant, with 
tablers’ response enthusiastic. 
Flamingo Starlets spring a flashy 
“Backboat Boogie” to up the cur- 
tain, and return before Starr spot 
with a romping Mambo, both good 
for heavy palm-poundings. Herb 
Flemington warbles qpening meas- 
ures of second terp routine, other- 
Wise acts as emcee throughout the 
show. Ike Carpenter’s orch is 
maestroed by Ken Lane during 
Miss Starr's stanza, and is author- 
itatively. conducted. Will. 





Carousel. Pitt 
Pittsburgh, Sept. 9. 
Jimmy Nelson, Jackie Heller, 
Billie Mahoney, Herman Middle- 
man Orch (5); $3-$3.50 minimum. 





_ Jackie Heller has reopened his 
Carousel with a bang after a two- 
month summer shutdown, and 
Jimmy Nelson should put the room 
in clover for a starter. Big week- 
end crowds testifies to ventrilo- 
quist's teevee reputation, and went 
away realizing they really hadn't 
seen Nelson until this in-person 
Session 

No doubt about the young man 
being one of the best nitery acts 
to come along in years. He’s sock 
from beginning to end and after 
at least half an hour, crowds were 


Still clamoring for more. Nelson 
has poise, personality, an_ in- 
fratiating manner and surefire 
Material, His timing with the} 


Wooden-heads, the impertinent 
Danny O'Day and the snooty Hum- 
Phrey  Bigsbee is smasho, and 
When Nelson and the two of them 
£0 Into “Rag Mop,” the 
comes down. Byplay of the dum- 
Mies with the ringsiders keeps up 
# steady roar in the Carousel. 


oa a tinish, Nelson tops an al- 


Part ; latest addition to the family, 
4+ = the | saddest looking pooch 
fae 5 orid Tne Danny O'Day 
eee ‘takes it and crossfire with 
be | blew the roof loose and 

7 ‘ turn off steam-rollering. 
- hart boy, Nelson, in other 


pt. - (nner shows, when there 
his ta re of children in the aud, 
night ac 7 immaculate. Late at 
the vg without missing out on 
meee ste then either, the humor’s 


in Pittsburg] 
‘ ' gh an 
of this he d on the strength 


Helecements permit. 
eler’s back in the m.c.-host- 


port ae el berth at his own spot and 
He puts plenty 
and schmaltz into a song 
S blisters on the mitts of 
Heller bangs over 


| in rare form. 
Ol zing 
and rub 


e Customers, 


house | 


loaded session by bringing | 


It’s his first cafe date | 


can come back any time | 


a session of old pops that’s a stand- 
}out and also always manages to 
;come up with one or two new clicks 
| that fit him like a glove. This time 

it’s “Wish You Were Here” and he 

sells it solidly. 

| Billie Mahoney sends the show 
/off to a fast start with some flash 
terp stuff, but it isn’t until she 
picks up a couple of batons and 
shows the stuff champ drum major- 
etes are made of that the gal real- 
ly scores. Her twirling’s  boffo. 

Herman Middieman is back at the 

piano again, leading five-piece 

house band once more after being 


in Florida for nearly a_ year. 
Neither the acts nor the dance 
crowd will find anything to com- 


plain about from this nifty outfit. 
Cohen. 


Ruby Foo’s, Montreal 

Montreal, Sept. 13. 
Dornan Bros. (2), Joska de’ Bar- 
| bary, Len Berger, Fred Toldy; no 
cover or minimum. 

Ever since the Dornan Bros. 
| scored a hit several years ago with 
| their off-the-cob humor in the 
now defunct Normandie Roof, duo 
have been consistent returnees 
around town and their principle 
showcase in recent appearances has 


been in Henry Manilla’s swank 
| Starlight Room atop Ruby Foo’s 
eatery. 


As before, Charlie & Leo Dor- 
nan sell their particular brand of 


comedy at a tremendous pace with | 


everything broad and.glib but sel- 
dom off-color. Main cut of the 
comedics goes to Charlie, who cools 
out the hecklers with fast ad libs, 
strums a uke during some of their 
songfests and generally keeps 
tempo on a high key. 

Team intro with a tour around 
the room in song which warms 
up the aud-actor relationship they 
need for their comedy style. They 
then go into an impresh set best 
of which is Leo doing an interp 
of Eddie Fisher while partner 
backgrounds with Charles Laugh- 
ton recitation. Miming is socko on 
this and team would do well with 
a couple of other similar items in 
their catalog for a cincheroo 
switch from the usual impression 
stuff now on view. 

Windup with five guys from the 
audience on stage and dressed in 
assorted wigs while the Dornan 
combo do various voicings behind 
them is still boffo. To make sure of 
the best in extroverts for this num- 
ber, they distribute maracas, small 





Between the Dornan antics, Jos- 
ka de Barbary ‘who also emcees 
the show) and Len Berger join up 
for some entertaining violin and 
piano offerings and relief 88’er 


sics with taste to good reception. 
Newt. 


Eddys’. K. €. 
Kansas City, Sept. 12. 
| Nino Nanni, Miss Loni, Tony 
DiPardo Orch (8); $1 cover. 





Back for his third time in this 
idowntown club, Nino Nanni is veer- 
' ing into the role of an old favorite 
/on the premises. There is no doubt 
that he has a K. C. following as per 
roves up at the opening show, and 
Lddy’s appears & be in for a hefty 
two weeks. 

Nanni lives up to expectations 
| with more than 50 minutes of song, 
{setire and piano. With his story 
skill, pianology and generally pol- 
ished performance, his 
inedium is the nitery, and this 
nlush, intime atmosphere makes a 
|happy setting. Customers were 
with him from start to finish at 
show caught. 

T. ny DiPardo on the m.c. chores 
gets things rolling via Miss Loni, 
Scandinavian foot juggler, for an 
opening interlude. 
,sies in the air, blonde tosses a huge 
bal}, evlinder, picture and frame, 
dumbell, table ard other items 
/aLout in clevcr fasnion. Hers is a 
brief stint, and DiParlo quickly 
sets Nanni cn the ftioor and: at 
the 88. 

Nanni mixes some standard songs 
with a numbe- of special songs and 
arrangcmentis, starting 


| f inciful 


easily with “Nuthing Like a Dame.” | 


Mo essays the couble entendre with 
“It Takes a Good Man” and “The 
Fabulous Mr. Jones” recited in 
March of Time style. “I Told You 
} Loved You” leads into a montage 
lof standard 9na criginal material 
| which is a virtual traveiog of New 
Orleans. 

“Captain Kita” 1s a satire on the 
jexploits of the bully pirate, “The 
| }taceball Story” is another straight 
| recitation, and “Mo-Motel” is a sly 


Nanni keeps interest mounting 
‘to this point and closes with “Man- 
iattan Tower,” doing the Gordon 
Jenkins composition in its entirety 
and holding the aud easily through 
the 10 minutes of the number. 
Quin, 


Fred Toldy reprises the pop clas- | 


natural | 


With her toot- | 


enity, this one in calypso rhythm. | 


Cafe Society, Paris 
Paris, Sept. 9. 
Muriel Gaines, Gordon Heath, 
| Cafe Society Orch (3); $1 cover. 
| 


| 


Cafe Society is second nitery to 
|open in Montparnasse in the last 
,four months. Since the war, Mont- 
narnasse has been a deserted and 
obsolete district with Montmarte, 
Champs Elysees, the Boulevards 
and Saint-Germain-des-Pres_ get- 
ting both the late cafe and nitery 
trade. Only Jimmy’s Club, late 
dance spot with speakeasy flavor, 
has functioned successfully. 

Last June, Henri Rigal together 
with manager of Chez Florence, 
plush Montmartre supper club, 
opened L’Elephant Blanc in Mont- 
parnasse and _lassoed 
crowd in Paris. “Elephant” has no 
floor-show or acts but employs two 
top dance bands and has done 
turnaway biz since preem Cafe 
Society is now aiding in effort to 
put Mofttparnasse back on nitery 
map 

Muriel Gaines, 


dusky songbird 


who has chanted at numerous N.Y. | 
cafes and who began Paris career | 
in Champs! 


at Spivy’s East Side 
| Elysees neighborhood last summer. 
is main draw. Hostess and star en- 
| tertainer, she takes the floor three 
or four times each evening, her 
principal numbers being sophisti- 
cated specialities such as ‘What 
Every Young Girl Should Know,” 
“Nething to Sing the Blues 
Blues.” “I Wonder Who’s Keeping 
Him Now,” 
lad to vary program. 

Her delivery. like her voice, is 
| easy and pleasant and she has built 
‘up a following in Paris that has 
tailed her from Spivy’s to Mont- 
| parnasse ‘a long and expensive taxi 
| ride). 

Gordon Heath, remembered for 
his Broadway performance in 


About 


| ‘‘Deep Are the Roots,” is the other | 
,attraction with repertory of guitar | 
| and songs that has won him fans} 


jin his own ciub, Bar l’Abbaye in 
| Saint-Germain-des-Pres. 
|folk singer, he now doubles each 
| evening between Bar l’Abbaye and 
Cafe Society. 

| Trio dance band 
|but piano accomp of singers is 
|Okay. Presentation of entertain- 
iment is informal with Miss Gaines 
|}and Heath performing first at mid- 
| nite and then at approximate hour 
|intervals thereafter. There is a 
table service with cover ($1) but 


is only so-so, 


a Paris cabaret centre. Curt. 





| Wonderbar. Montreal 

| Montreal, Sept. 9. 
Marjane (with Walter Eiger), 

Cozy Morley, 3 Jesters, Max 

Schaeffer Orch (5), Peter Barry 

Quartet; $2.50 minimum. 


| 

| Following several weeks’of a no- 
dancing, continuous show policy, 
owners Norm Silvers and Jack 
Blatt have reversed their plans to 
skedded show times and dancing 
with okay results. This handsome, 
refurbished room has long been a 
nitery landmark in Montreal. 
Started in 1928 by Phil Maurice 
(now general manager for Consoli- 
dated Theatres in Montreal) and 


cafe circuit and even weathered 
the depression years to finally fold 


has been varied. 
as a dance joint, it was taken over 
iby a syndicate and renamed Chez 
Maurice, but failed because of a 
so-so show policy. Room was in 
turn taken over by a restaurant 
outfit and called Leonie’s with the 
enrphasis on food and incidental 
/music. This- was a floperoo and 
the place was dark until the pres- 
ent management took over. If 
current policy is continued, the 


saloon trade. - 


is Marjane and her husky warbling. 
Mixing her tunes neatly in both 
French and English, chirper does 
a hefty 35 minutes on each show 
and impresses from 
| “Heart of Paris” to her final med- 
ley ef solid French faves. 
ing an eye-catching collection of 
gowns and backed occasionally by 
a male vocal trio, Marjane does 
upward of 12 numbers 


such standards as “Autumn 
Leaves,” “Le Seine.” “Mom Vil- 
lage.” and a surefire interp of 
“Kiss Me,’ done with a mike as 


chantootsie circles ringsiders. 

| Little of material offered is any 
different from previous Montreal 
| showings. but all choices are okay 
for this room and her added Eng- 


any American boite. Kudos go to 
Walter Eiger for his pianoisms and 
orch direction during the Marjane 
stint. 

Comedian Cozy Morley stays on 
for an exhausting session and man- 


swankest | 


with an occasional bal- | 


Expert) 


in 1936. Since that time its career | stt 
After a period| with a Calypso and run in a Ha-|ship. Music for the 


Wonderbar should click with the, 


Headliner in layout now on view | 


her opening | 


Sport- | 


including | 


lish lyfies make her a cinch for! 


| ages to tap dance, sing, play a sax, 
| banjo, guitar and clarinet when he 
isn’t pulling the shy-young-guy 
stuff with some just over average 
material. Morley is determined 
and personable, but could easily 
cut his time and be just as ef- 
fective. 

The Three Jesters rely for the 
most part on broad impression bits 
and plenty of unrestrained, 
yvacking for attention. Trio is 
more frantic than funny and its 
youthful, untrained energy needs 
grooming and control. 

The Max Schaeffer combo does 
show end patron music with Peter 
Barry’s group (late of Chez Paree) 
coming in from the elegant Bon 
Soir Room to cut the mambo- 
samba sides with authority. 

Newt. 


Mapes Skyroom, Reno 
Reno, Sept. 11. 
Mary Kay Trio, Romanes Bros. 
(3), Dave Barry, Mapes Skyleites 
(7), Eddie Fitzpatrick Orch; no 
cover or minimum, 


The Skyroom has turned up with 
one of its best shows. The show 
moves at a fast clip for an hour 
with all three acts pulling lofty 
kudos. 

Mary Kay Trio which 
husband Frank Ross and brother 
Norman Kay, splashes in all kinds 
of music with fine results. “I’ve 
Got You Under My Skin” is a 
quick preview of things to come, 
with Miss Kay’s solo vocal. har- 
mony, and plenty of flash and ac- 
tion with the guitar, bass and 
kettledrum. A “Here in My Heart” 
duet charms customers. Both Kays 
essay the current stand-back-and- 
vell-style for this. 


“Lonesome Road” is powerhouse | 


rhythm number with a Billy Dan- 
iels touch. Ross provides the extra- 
curricular sounds and __ noises. 
“Monkey in a Tree” is cute nov- 
elty with Ross doing an Oscar job 
|as the simian. Norman Kay follows 
with a Danny Kayish “Begin the 
| Beguine,” a clever off-key number 
| that drives Ross and femme mad. 
Payees demand and get a straight 
ipresentation of “Beguine” from 
| Norman, who gets top response. 
|He sometimes distracts with pair 


|of confused hands which he never | 


| quite ties down. Other novelty is 
|Ross again as Johnnie Ray in 
| “Cry.” 

| “Lazy River” gets electric guitar 


bongos, et al., to the five chosen | Show can_be seen from bar sans| treatment by Miss Kay and varied 
and then lure them to the stage for | COuvert. Spot is doing well and is | version by trio in vocal. “Ain’t She | 
the clincher. Trick seldom fails. | helping to rebuild Montparnasse as} Pretty” is another good rhythm | 
“Old _ Black | 


number. Closer is 
Magic” with Norman on lyrics and 
ja groan or two while Ross goes 
through the Daniels frenzy in back- 
i; ground. Ross carries out most of 
intros in a Jerry Lewis 
Although his clowning is okay, it 
|seems superfluous in a team al- 
|ready crammed with talent. 


Dave Barry is a suave comedian | 


| with fresh material. Impressions ot 
|an aircraft worker get yocks. His 


brag characters are deft bits 


vividly portrayed. 

| A panto as an Italian sculptor 

, closes Barry’s stunza. In a realistic 
ailing of air, he constructs a fem- 
me nude (there's no doubt of the 

| subject). 

| Romanos Bros. are mad gym 

| dandies who combine comedy with 


/up the stage with flips and twirls. 
|Thrown in are quickie comedy 
stunts. Skylettes open the show 


|waiiass number’ between Dave 
| Barry ana the Mary Kay Trio. 
Mark. 


Sung Hotel. N. 0. 
(COTILLION ROOM) 
New Orleans, Sept. 9. 
| Nick Lucas, Prof. Backwards, 
| Phyllis Ponns, Jane Swayze, Denny 
| Beckner Orch (11); no cover or 
minimum, ¥# 
+ ssisisinleciagaa 
The diversity of talent in 
Cotillion Room’s current sesh 
makes for a highly entertaining 
session. Offering draws plenty of 
response from tableholders. 
Topping is vet troubador Nick 


the 


Lucas, who takes customers down | 


all-time 
“Painting The 


memory !ane with such 
pop favorites as 
Clouds With Sunshine,” “Side By 
Side,” “Bye Bye Biackbirds,” “Tip- 
toe Through the Tulips,” etc. He 
|brought many a wistful look to 
first-nighter eyes. Lucas shuns 
gags. novelty numbers and elabo- 
rate arrangements to put across his 
songology. He just sings in his 
\clear tenor, accompanying himseli 
| with solid sirokes of the quitar. 
| Lucas was called back for several 
encores and had to beg. 


pable hands of Prof. Backwards, 
/one of the best funsters ever to 
lappear here. No stranger locally, 
|he is larding some of his proved 
|routines with new sequences and 
lit all makes for an enjoyable stint. 


indigo | 


includes | 


manner. | 


Laugh portion of bill is in ca-| 








| Roller Skating Revue 


Olsen & Johnson and 
Skating Vanities 
(FORUM, MONTREAL) 

Montreal, Sept. 13. 

Harold Steinman production 
staged by Gae Foster; musical di- 
rector, Benjamin Schwartz; cos- 
tumes, Joan Personette;. choreog- 
raphy, Flo Kelly, ,Anolyn Arden, 
Kenny Springer. ~ With Olsen & 
Johnson, Marty May, June John- 
son, Peggy Wallace, Nancy Lee 
Parker, Lon Hall, Lothar Mueller, 
J. C. Olsen, Jeanne Olsen, Norma 
Miller dancers (10) Chickie John- 
son, Vanity Fairs (20), Escorts 
(20), The Roulettes, Tony Mirellt, 
Georgie Day, Frank Foster, Billie 
Scott, Billy Kay, Maurice Millard, 
The Konyots, Dick Finney, Greta 
Wolff. At Forum, Montreal, Sept. 
9-14; $3 top. 





Despite every possible mechani- 
cal innovation, trick lighting, eX- 
pensive sets and costumes, skating, 
whether roller or ice inevitably be- 
come monotonous and hackneyed. 
To offset this, “Skating Vanities” 
|producer Marold Steinman hypos 
his latest and 11th roller show with 
headliners Olsen & Johnson and 
their mad, if corny, comedy. 

The injection of two such com- 
edians with their flair for the 
broad, visual type of humor so ne- 
cessary in this kind cf show has 
done wenders, and on night caught 
the plaudits were loudest when 
these zanies held the floor. 


That all such units need this shot 
in the arm 
follow. The customers still come 
'to see the lavish production num- 
bers and never seem to tire of the 
same old thing as long as it is well 
|costumed and the floor is loaded 
|with performers with plenty of 
femme highlights. But for diver- 
sity, comies like Ole Olsen and 
Chie Johnson make an unbeatable 
combo. 

Using many of their gags and 
routines from “Hellzapoppin’,” 
| O&J keep the pace fast and loud 
with the usual number of mad 
characters wandering through the 
audience; gun shots to accent an 
entrance or point up a situation; 
midgets running across the stage 
at odd moments and burley skits 
| toned down to suit this “all-family” 
type of entertainment. Everything, 
including a giveaway gimmick, is 
tried and all draw yocks. 

On the skating side, Peggy Wal- 
lace continues to dominate the 
|skatertainment with her socko 
solos as evidenced in the ‘Kiss of 
Fire’ number and the opener, a 
dude ranch roundup. Demure 
Nancy Lee Parker, former amateur 
champ, shows much promise in the 
| pxofessional arena and with the 
|; necessary experience this 17-year- 


| 
| 


| 


old should soon be tops in her 
| field. 
For obvious reasons, skating 


/comedians are eliminated in this 
‘show and the emphasis is on the 
‘spectacular Gae Foster produc- 
| tions featuring the Vanity Fairs 
| and Escorts with various cembos 
such as the Roulettes, etc., spark- 
/ing the in-between moments with 
| their fancy roller work. 


Besides the non-skating perform- 


tagged Chez Maurice, it played| some amazing acro. All little. the | ers such as Marty May, June John- 
some of the biggest names on the three are fast and frantic, filling ; son et al., the Norma Miller group 


of 10 colored dancers add zest and 
| spirit to the show with their Dun- 
hamesaue terping and showman- 
“Vanities” is 
/under the capable baton of Ben 
Schwartz, with Dick Finney emcee- 
ing and splitting vocal chores with 
Greta Wolff. Newt. 


| He nas an easygoing, almost con- 
| versational start to his turn, but in 
/no time he has the yocks coming 
|fast and furious. 
| The Georgia comic’s real talent 
is in his quick and pointed wit, 
heightened .by his professorial 
igarb, a sky blue mortar board cap 
and gown. He continues to amaze 
audierftes with his upside-down 
and backward-forward talk and 
spelling on a blackboard. He keeps 
the comedy proceedings at a hfgh 
| pitch throughout. 

Phyilis Ponns, a looker with a 
nice chassis, has adapted her bal- 
let training to very pleasing sup- 
per club” entertainment. Fine- 
gammed brunet terps gracefully io 
“Wunderbar” and other tunes, and 
,encores with a samba ballet to the 
music of “Tico Tico” that brings 
i plenty of palm-pounding. 

Easy on the ears and eyes is 
Jane Swavze, blonde songstress. 
|Highlight is “That Old Feeling,” 
delivered with spark. Gai nets yice 
, mitt. 

Denny Beckner orch backs show 
|nicely and keeps the floor crowded 
‘during the ankle-bending sessions. 
Crew purveys a brand of tick-tock 


rhythm that’s both sweet and 
bouncy. Maestro aiso emcees bill 
| capably. Liuz. 


does not necessarily” 
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Button 


John H. Harris ‘has thrown 


Paces Capades to NY. Click: 
Sonja Henie Revue Sock in Chicago 


sword dance with some of the Ice 


everything into the pot in his most } Cadets, and such other boff bladers 


ambitious’ bid for the ice show 
bigtime. Since “Ice Capades” 
hasn’t been seen in N. Y. in a dec- 
ade, the latest Harris frosticulture 
comes through with a big quota 
of extra addeds not unlike the tal- 
ent spottings by the Ringling cir- 
cus when playing Madison Square 
Garden. This gimmick not only 
squares the scale ($5 top) but sup- 
plies the exploitation values for 
the road trek in addition to word 
of mouth for the important N. Y 
money. 

For the marquees, the biggest 
banana is Dick Button, the two- 
time Olympic champ and world’s 
greatest figure skater. The only 
male name of international repute 
ever identified with an icer, he 
could easily rival the long-running 
Sonja Henie at the wickets were it 
not for his interest in a legal ca- 
reer (Harvard Law School). The 
fancy-dan of the frozen. floors 
plaved the Pittsburgh preem, en- 
ters the Cambridge school during 
the Gotham run (commuting by 
air) and will be seen again at the 
show’s Boston engagement, Dec. 26- 
Jan. 11, plus-picking up an Easter- 
time appearance on his reputed 
$100,000 five-year contract 





lee Capades of °5: 
(MADISON SQ. GARDEN, N. Y.) 
John H. Harris production of 
“Ice Capades of '53,”’ in two parts. 
Choreographed by Chester Hale 
Bnd John Butler, with additional 
dances by Rosemarie Stewart, Rob- 


ert Dench; costumes, Billy Living- | 


ston; scenery Richard N. Jackson; 
musical director, Jeri Mayhall, as- 


sisted by Fran rrey, Leon Rose- 
brook; lighting, Dan _ Brown; 
.Brigadoon” (condensed version | 


of original Cheryl Crawford pro- 
duction), book and lyrics, Alan 
Jay Lerner; music, Frederick 
Loewe; dialog and ice direction, 
Donna Atwood; choreography, But- 
ler; vocal 
Jud Conlor: 
Lowell Frank. 
With Dick Button, Jacqueline du 


recording director, 


Bief, Sonya Kaye (Klopfer), Bob- | 
by Specht, Ginny Baxter, Ruby & | 


Bobby Maxson, Jackson & Lynam, 


The Maxwells (2), Alan Konrad, | 
Forgie & Larson, The Old 
Smoothies (Orrin Markhus & 


Irma Thomas), 
Paul Castie, Helen Davidson, 
Charlie Slagle, Patricia Matthews, 
Herbert Cowman, Leo Loeb, Rob- 
ert Bingham, Tommy Travers, Bob 
Skrak, Alma Castle, John Gaud- 
reault, Setta, Bauer & Esco Larue, 


Trixie, Mary Lou Landreville, Bert } 


Yeates, Rudy Eyman, John Brown, 
Ice Capades Orch, Ice Ca‘Pets,’ 


Ice Cadets. At Madison Sq. Gar- | 


den, N. Y., Sept. 11-21, $5 top. 
EE A 


Under this spasmodic setup, But- 
ton is not integrated into the 
blader, getting two solo spots in- 
stead in each half. Lad is truly a 
great stylist in his extravagant 
spins and cavortings, which are 
skaterobatics from the highest 
shelf. Initial entry is primarily a 
stunning exhibition of ski:l from 
his Olympic routine, while his sec- 
ond supplies some showmanship 
via a lightly done negotiation of 
the arena that culminates in a 
hoked-up Charleston, which demon- 
strates the performer’s fine com- 
mercial potential. His whirlings 
and leaps drew near-thunderous ac- 
claim from a preem audience pay- 
ing obeisance to the New Jersey 
titleholder, who carried the U. S. 
colors to victory in the last two 
Olympics. 

“Ice Capades” is an overall daz- 
gier, bright in its costumes, elec- 
trics and ensemble patterns, but 
particularly standout in solo and 
principal turns. Its biggest and 
costliest ammunition, however, a 
watered-down version of the 1946- 
47 Cheryl Crawford production of 
“Brigadoon,” with book and lyrics 
by Alan Jay Lerner and music by 
Frederick Loewe, is a letdown, Its 
identifying accoutrements__and 
name value should, of course, 
prove a strong road-plus. Never- 
theless, it can stand liberal cutting 
from its 45 minutes as the first- 
half finale, and the chopping block 
must include a large part of the 
narrative and dialog, which slow 
the pace to the point of dullness 
and audience fidgets. It’s certainly 
not for moppet trade in its present 
structure and the skating arena is 
not yet the musicomedy stage. 








Piller & Curtin, | let 
| mixed duo of Piller & Curtin. As 
|“Supersonic Simps,” the Maxwells 





‘as Ginny Baxter and Ruby Maxson. ; 


The Sottish Highlands fantasy has 
been pre-recorded, and synchron- 


ization with the panto mouthings | 


of the cast is a model of perfection 
in sound and timing. 

Discounting a couple of minor 
exceptions, show is smartly se- 
quenced, with solo, small group or 
comedy slots relieving the produc- 
tion stanzas. There is an abun- 
dance of the latter in the opening 
“Temple of Buddha” and “Kitchen 
Kapers” in the first act, and “Land 
of Lollipops,” ‘““Lamps for M’Lady” 
and white-befurred waitz finale in 
the second. “Buddha” is not too 
snappy a warmer-upper, though it 
spotlights Konrad, an authorita- 
tive reverse spinner and twister, 
and Helen Davidson. “Kapers”’ is 
charming in the dance patterns de- 
vised by Rosemarie Stewart & 
Robert Dench (overall choreo of 
the show is by Chester Hale and 
John Butler), with execution by 
the Ice “Capets” and Ice Cadets 

The post-“Buddha” fillip sets off 
the diminutive Paul Castle as 
Cassalong Hoppity in an “Oh- 
Gohoma romp to a_ recorded 
“Cow Cow Boogie” vocal that has 
him in western motif garb for his 
rapid-fire barrel leaping, fortified 
by similarly attired boy-girl lines. 

Fast teasing comedy and good 
announcer patter develop from the 
badminton turn of Forgie & Lar- 
son, quondam vaude tandem op- 
operating the shuttlecock  skill- 
fully. A fine stilt session is by 
Charlie Slagle, bedecked as Robin 
Hood for his stunt skating, fol- 
lowed by a ballet briefie via 
Patricia Matthews, apparently in- 
serted hastily when it became evi- 
dent that the touted “Air de Bal- 
let,” a flying tour de ozone accom- 


plished via wires as per “Peter| 
Pan,” ran into mechanical trou- 
ble. Some of this stemmed from 


arrangements-direction, | fact that the Harvest Moon Ball 





scenes. 


Trixie and the Larue troupe, 
switching back. to the sister show, 
“Ice Cycles,” after the. N. Y. run, 
and with the Bvtton spots pre- 
empted, “Ice .Capades” will be 
self-pruned. Trau. 


Senja Henie Ice Revue 
(INTL. AMPHITHEATRE, CHD 
Chicago, Sept. 11. 


Sonja Henie’s 1953 Ice Revue, ! 


staged and .supervised by Miss 
Henie; choreography, Elizabeth 
Kennedy; choreography of Cuban 
number, Rodney and Alexander; 
musical director, Jack Pfeiffer; cos- 
tumes, Billy. Livingston and Hum- 
berto Anido; settings, R. L. Grosh 
Studios. At International Amphi- 
theatre, Chicago, Sept. 11, 52. 
Stars Sonja Henie, with. Marshall 
Beard, Buddy La Londe, Norena 


& Norris, Willie, West-& McGinty, | holdouts on Broadway. 
Gil &|copiu amounts of that commodity 


7 Ashtons, Amin Bros. (2), 
Tuffy McKellen, Leon De Rosseau, 


eBob Miller & Bill Griffin, Donald 


Watson, Alexander & Martha, Ken 
Stevens, Chorus (40), Orchestra 
(31 Ve 





Sonja Henie’s show had a_two- 
day breakin on the Pacific Coast 


Aug. 29, and then did 12 perform- 


ances in Denver. before’ coming 
here to beat all the rest of the 
blade shows into Chi. It’s here for 
17 days, winding up Sept. 28, be- 
fore going into Indianapolis Oct. 2. 
While she has retained much of 
the revue which she took out last 
year, Miss Henie has aiso radicaily 
veered from the accepted blade- 
show format. 
has been replaced by sock vaude 
acts and, surprisingly, with the ex- 
ception of the star, they and a few 
other artists are the strongest part 
of the two-hour, 45-minute presen- 
tation. Most of the non-skating 
acts take part on a special stage or 
on mats placed over the ice. 
Accordingly, the ex-Olympic 
champion and film star takes a 
generous hunk of the spotlight, and 
apparently that’s what the audi- 
ence wants. The canny Norwegian 


‘still retains her ace showmanship 


and knows how to punch up her 


There’s a preponderance of 


;}chorus numbers, especially in the 


first half; some of the line num- 
bers seem oldhat and endless. At 


was presented at the Garden the | least two of the productions could 


previous night (10), which 


‘brought the ice thickness down to 


a smallish quarter-inch that im- 
peded toe-digging by the perform- 
ers. Preserved in this section is 
the click ballet satire, with audi- 
ence plants, of Larry Jackson & 
Bernie Lyman, segueing into “Bal- 
Apache” (another chcko) by 


wallop over their slow-motion acro 
and table-sway_ turn. 


mission, gets the full confection 
treatment and stacks up as the best 
of the big splashes in kid and gen- 
eral values. Aside from huge 
lollies and candysticks, there’s a 
corking session as six giant sodas 
glide zig-zag across the arena in a 
dodgem formation, the whole to 
the tune of “Good Ship Lollipop.” 
Ginny Baxter earns a tall mitt in 
her solo capers and Paul Castle 
and troupe appeaf as monkeys. 

“Lamps for M'Lady” is a mouth- 
watering invention with lamps 
and shades topping the line’s nog- 
gins for eye-arresting appeal. It 
introduces the single of world 
femme champ Jacqueline du Bief, 
the French stylist. She’s a saucy 
looking skate saleswoman who is 
loudly salvoed in this spot—her 
only effort, although billed in the 
“Kitchen” sequence. There is no 
doubt of her filling one or two 
other niches with distinction in 
both blade and body appeal. 

Show-stoppers are the Young 
Smoothies—Ruby & Bobby Max- 
son—cavorting over the ‘floor in 
their cream-smooth dance designs 
that are carried out with strong 
peddling. Comedy elements de- 
rive from skateless Esco Larue 
(husband of Trixie), who breaks 
up the would-be ballroomology 
skate turn of partners Joseph & 
Peggy Bauer with gags and 
shenanigans of the Olsen & John- 
sen school plus a Continental 
flavor. Unbilled but operating 
along the lines of the Four Bruises 
is a quartet of male charwomen in 
a lusty chambermaid frolic of 
hockey via mops, etc. 

The amply proportioned middle- 





ager, Orrin Markhus, pairs with 


| Irma Thomas as the Old Smoothies 
| 


in an all-arena waltz that pulls a 


jfat and seniimental hand. It’s 


Fronting the story, with numer- | positioned too soon after the Young 
ous scene changes (four) are the | Smoothies for best effect, however. 


pick of the icer’s performers, 
notably Bobby Specht, one of the 


best equipped soloist extant: Son- | 


ya Kaye, the former Sonya Klopfer, 
with whom he pairs on occasion; 
Alan Konrad, spotted in a smash 


| Producer 


Harris has an un- 
doubted blue sibbon package for 
the tour, and with proper scissor- 


|ing is a cinch to mop up in all 
| Situations with or without compe- 
tition. With several acts, including | 


Juggler | 
Trixie was switched to first half | gj 

[for her hat-ball-plate maneuvers |, 
nd mouthsstick display in a good 

| Solo. 

| “Lollipops,” which follows inter- | 


| several times. 





also | Casily be dropped for better pac- 


ing, putting several of the faster 
and more interesting dances in the 


|forepart. Most of the routines are 
|repeats: “Jewel Ball,” a glittering 
| extravaganza; 
| with loads of plumes; “College Ca- | 
| pers,” a lively takeoff on the hectic | 


“White Elegance,” 


‘20s, and, 
Paradise.” 


of course, “Hawaiian 
In addition, there is a 


| sultry voodoo spiritual routine, one 
| based on familiar nursery rhymes, 


and a flashy “big top” finale. 

Miss Henie does six numbers. 
splaying the grace that has be- 
ome her hallmark for years. She 


| pairs with Marshall Beard in her 
|opening waltz for a big hand, then 


comes-back,to take the spot alone 
In the Cuban voo- 
doo stint, she excels in a shoulder- 
shaking few minutes, backed by 
some of the line boys, but it’s still 
the hip-swinging that the skater 
does in “Hawaiian Paradise” that 
has the crowd cheering and whis- 
tling. When she does her artistic 
grinds the seatholders give her 
rendition their closest attention. 
Miss Henie stays away from the 
high leaps and intricate sweeps of 
former years, leaving the male con- 
tingent to try the more difficult 
stuff. 

Beard, her current leading man, 
does his subordinate duties okay 
and’ gets a nice hand for his solo 
turn. Donald Watson is strong in 
the backflip department and sweeps 
in two stints, but Buddy LaLonde 
gets the loudest mitt for his speed 
skating jumps. Norena & Norris 
are eye-pleasing with their adagio 
work. ‘ 

Spectacle lacks comedy, but what 
it has is potent in its two, and too 
brief, episodes. First features Bob 
Miller and Bill Griffin in a cops- 
and-robber chase around the rink. 
Second, even more sock, is the an- 
tics of the McKellen Bros. The less- 
brawny brother has a field day hit- 
ting the ice in assorted positions, 
bussing the numerous femme pa- 
trons, climaxing it all by sliding 
half the rink, in his football hel- 
met, knocking the pins set up in 
simulated bowling alley. Act gets 
a tremendous response. 

In the non-skating division, it’s 
still foot-work that counts. Oddly 
enough, the producer has booked 
two acts that fall in the risley class 
and are basically similar, yet there 
is no clash. Amin Bros. work the 
first part of the bill and the leg 
pushup work of the youths is amaz- 
ing. The shoulder and rear end 
catches are fine but the gasper is 
the flip which catches the head of 


one lad on one foot of the other! 


for a perfect balance. Bottom man 
has superb control and winds his 


solid reception. 
Seven Ashtons do a similar turn 
(Continued on page 67) 


i “Oh 


Some of the ice work | 


Palace, N. ¥. 


We Three, Danny Davis, Will & 
Gladys Ahern, Helen Halpin, Slate 
& Berney, Bonnie Baker (with 
Billy Rogers), Johnny Morgan, 
Victoria Troupe (4); “Beware My 








'Lovely” (RKO), reviewed in 
| VARIETY July 30, ’52. 
| The Palace bill’ represents al 


| gree of name ‘value and one that 
|keeps the customers interested. 
By. this time, booker 
Friendly has discovered that 
theatre during the eight-act era 
represents one of the major corn 


do well here 


Take the case of Bonnie Baker, 


who hit name proportions with her 
Johnnie” vocal with Orrin 
Tucker’s band about a decade ago. | 


|The small-voiced piper has come 


into this house with some new ma- 
terial, but it’s her old tunes that 
hold the major interest. The afore- | 
mentioned song, plus some of her | 
other, recordings during that) 
period, win the major applause. ; 
She brings on her husband, Billy 
Rogers, who arranged and wrote 
some of her newer material, to aid 
her cause and help give her greater | 
variety. He accompanies her on)| 
the mambo drums. 

Other major item is ccmedian 
Johnny Morgan, who has also had | 
a iong career on Broadway via 
many vaude appe@arances. Wisely, | 
Morgan selects works that have} 
done well for him over a period | 
of years. He has no trouble at! 
any point during his appearance 


'and he hits a top mitt for his ef- 


forts. 


Will & Gladys Ahern have an act 
that similarly works wonders in the 
maize department. Male does rop-| 
ing, gabbing and dances with his | 
partner, for top effect. Ahern’s| 
stories are palatable and capably | 
delivered. The fast dance bits help | 
them off to a sizable reaction. | 

Openers are We Three, a youth- | 
ful tap team, comprising Maggie | 


shoe and ballroomology. It’s a} 


tainment while warming up the) 
premises. 


In the closing spot, the Victoria | 


| Troupe, two mixed couples, show | 
| a succession of tricks on bikes and 


unicycles. It’s a vet act that holds | 
up well. 
The New Act section is popu-| 
lated by Slate & Berney, Danny 
Davis, and Helen Halpin. Jose. | 
Casino, Toronte | 
Toronto, Sept. 12. | 

Buster Keaton, Teresa Brewer, | 
Happy Jesters (3), Karpis Trio, | 
Harrison & Muller, Jimmie Cam- | 
eron, Archie Stone House Orch; | 
“Captive City” (UA). 





Heading a neat and varied pack- 
age here, Buster Keaton continues 
to show why he has been a great 
pantomimist for so many years up 
through earlier vaude and the 
silent film days. To slow tempo 
of “Two Sleepy People,” the dead- 
pan comic takes some 12 minutes 
to show how difficult it is to put 
his out-cold wife to bed after both 
have been to a party. 

Silent act is done in opulent 
full-stage set with ‘Keaton’s wife 
(Eleanor) as partner, for that 
frozen-faced bewilderment that has 
so long been the Keaton trade- 
mark. Had the audience convulsed, 
when caught, and a great contribu- 
tion to mime that has universal 
comedy appeal because of no 
necessity for dialog. (Two leave 
after Casino engagement for Paris 
for three-week date at the Me- 
drano. ) 

Diversity to otherwise swiftly- 
paced bill is contributed by Harri- 
son & Mulier for their vigorous 
taps and eccentric challenges, plus 
their impressions of 1920's soft- 
shoe routines, complete with sticks 
and strawhats; the Karpis Trio, 
two men and a girl, for clever 
risley work and the ladders: the 
Happy Jesters, a terrific trio of 
zanies, for mutual mayhem and 





I C | All acts go over to terrific re- 
partner into an airplane spin for| sponse, with Jimmie Cameron a 


blending top support. 


their top takeoffs on pop soloists 
| and singing groups. 


| Pert brunet Teresa Brewer | 
|closes show in her shout-style 
| warbling with her bouncy “Theme 
| There Eyes,” her “ I Don't Care” 


|in waltz time, a bang-up “Alex- 
| ander’s Ragtime Band.” and a final 
second set involving a medley of 
'her recordings, particularly 
| “Nickelodeon” and “Old Man Mose 
'Is Dead.” 





} 


|r 
| 

| Williams. 
' - 

| well-balanced layout carrying a de- | 


Danny | 
this} 


Acts with | 


| quiets them 





| singing m.c. expertly knitting the | turn. 


bill and Archie Stone’s house orch 
MeStay. 


House Reviews 


| Empire. Glasgow 


Glasgow, Sept. 9. 
Frankie Laine (with Carl 
ischer) George & Anne Doonan 
Rob Murray, Tattersall, The Valet. 
tos (2), 2 Alfreros, Reg Russell's 
Suzie, Empire Orch under Sydney 





Impact of Frankie Laine here 
is immense. The Chicago-born 
singer, on first trip to Scotland, 


|has the bobbysoxers screaming in 


all parts of auditorium. They gasp 
with, adulation as he announces 
each number. At show caught, 
house was 70% moppet type, with 
SRO biz for entire stint. Enthu- 
siasm of the teenagers had older 
patrons completely bamboozled. 
Shouting was so great at certain 
points that stubholders not in the 
frenzy mood would have been well 
advised to carry earplugs. 

Showmanship of the Laine act 
is tops. Before it is flagged, front 
curtain is lowered, then raised, a 
move generally limited to start 
and finish of entire show. Singer 
starts with tribute in song to Glas- 
gow and mention of previous U. S. 
artists having told him not to miss 
this key spot. He opens with 
“Georgia,” then gives out with 
“Cry of the Wild Goose.” 

When fans become noisy and 
shout for certain numbers, Laine 
judiciously. He’s in 
top voice, confidently using hands, 
knees, feet and mouth to secure 
best audience effect. His song 
hypnosis obviously takes big trick 


| with moppets, who hang onto his 


every word. 

Choice of songs is bright, includ- 
ing oldies as well as the very lat- 
est. It ranges through “That’s My 
Desire,” “Jezebel” and “When 
You’re in Love” to “Rock of Gib- 
raltar,” “Lucky Old Sun,” “Sunny 
Side of Street,” “Do Not Forsake 
Me” and “Jealousy.” 

Singer, who introduces his pian- 
ist and partner Carl Fischer to ex- 
ceptionally warm mitting, gags 
pleasantly. He raises laffs by say- 
ing of one number that they have 
a very sentimental attachment to 
it for one very good reason—‘it 


| Nelson and Jack & George Floyd.| has brought us an awful lot of 
| Trio have some excellent dance | loot. 
| designs that encompass tap, soft- | 


No U. S. star has made a bigger 
or more immediate effect on an 


| well-contrived act with pleasant | audience here than Frankie Laine. 
| execution that offers good enter-| 


Strength of his reception, while 
not numerically as big, beats that 
given to Danny Kaye. The fans 
shout more loudly, being complete- 
ly under his spell. 

Rest of bill is better than aver- 
age. A standout is the sad-faced 
Australian, Rob, Murray, making 
wry smiles at his juggling gesr 
while tossing the balls, plates and 
sticks in most expert fashion. (Re- 
viewed under New Acts.) 

George Doonan is w.k. English 
funster with blond hair, a breezy 
manner and not the cleanest of 
material. In second-half spot he’s 
aided by his daughter, Anne. 

Tattersall has a neat line in 
ventriloquism, using as one of his 
props a lifelike Chelsea Pensioner 
doll in scarlet uniform, and with 
a head contrived to bow in an off- 
to-sleep mood. 

Suzie is a clever little pooch 
working on stepladders and trained 
by Reg Russell. Her finale is a 
dive in blinded fashion (with 
handkerchief for blinkers) into 
master’s overalls from top of high 
ladder. Two Alfreros gain well- 
deserved mitting for a class bal- 
ancing act, while the Valettos are 
more than just a pair of staircase 
dancers in graceful openers of 
each half. Gord. 


Apolle, N. Y. 

The Orioles (5), Paul. Williams 
Orch (12) with Danny Cobb; Edne 
McGriff, Peg Leg Bates, Spence 
Twins, Pigmeat & Co. (3); “Pre- 
historic Woman” (UA). 








This Harlem vaude flagship has 
stacked up a hefty helping of 
rhythm and blues purveyors for 
current sesh which keeps house 
rocking throughout the 77-minute 
layout. Sparked by the Paul Wil- 
liams orch and the vocal combo 
work of the Orioles, bill is pegged 
strictly for the Apollo crowd since 
it likes to take its r. & b. stuff in 
large doses. Supporting turns help 
fill the lulls but it’s the Williams- 
Orioles tandem that really gets 


In the closing slot, the Orioles, 
a five-man combo, drum up plenty 
of frenzy with their high-powered 
emotion vocalizing, Belt out “Good 
Rockin’ Baby,” “Trust in Me,” 
“Proud of You” and “Baby, Please 


| Don't Go” in a style that appeals 
her | more to the id than the ear. Their 


vocal pyrotechnics and song-sell- 
ing style are filled with sensuous 
overtones drawing boisterous 
femme wolf howls. It's a frantic 


Paul Williams gets much the 
(Continued on page 67) 
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VARIETY BILLS 


ndicates circuit. (FM) Fanchon Marco; (1) Independent; 
Paramount; (R) RKO; (S) Stoll; (T) Tivell, (W) Warner: 
(WR) Walter Reade 











——, 
ew York City 
Holiday a) 

Jack Diamond 

Mandy Kaye 

Lea Kane om 
c atersor 

Ar & Wilde 


arts Ore 
A Robeson 18 


aoe ing Mozian 

0 

Moscelyn — 
yger Cal er 

potricia Rayney 

Bob Williams 

Chick Che ster 

William Maun 
ockettes 

vores de Ballet 


sym Ore 
palace (R) 19 
ulette Sis 
po Nevara 
Artie Dann 
la & Lita 
ae W Bell 
Fleetwoods 
Sen Murphy 
aaLage 
Le vemount (P) 7 
Mills Bros 


,;Ray Malone 
T Reynolds Ore 
Danny Lewis 
Jean Carroll 
Roxy (!) 19 
Kyle MacDonnell 
| Arnold Shoda 
!Collin & Leemans 
| Manyel Del Toro 
|} Ann Nichols 
George De Witt 
| CHICAGO 
| * Chicago (P) 19 
|Hal Sands Rockets 
'Ben Yost Vikings 
| Mr , Ballantine 
| Bill “Snyder 
LOS ANGELES 
Paramount (P) 18 
| Hampton Ore & Rev 
|} Ann Nichols 
{/Curley Hamner 
/Sunny Parker 
{Arnold Dover 
Rosetta Perry 
Los Gatos 
| WASHINGTON 
| Capitol (L) 18 
| Hackett & Byrd 
| Bibs Johns 
| Herkie Styles 
{Al Martin 


BRITAIN 


ASTON / 
Hippodrome (1) 15 
Frank O’Brien 
Jack Mayer 
Les D’Artognans 
Peggy Stone 
Gordons Night 

Birds 
Ricky Howard 
Irene Bruce 
Harry Humphreys 
en Hargraves 
. BIRMINGHAM 
Hippodrome (M) 15 
Deep River Boys , 
Beryl Orde 
Clifford Guest 
Hall Norman & 
Ladd 
Jackley & Jee 
Najarro 3 
Ballet Montmartre 
BLACKPOOL 
Opera House (I) 15 
Lester Ferguson 
Terry-Thomas 
Semprini 
, Dandy Bros 
Harry Bailey 
Pamela Kay 
Corps de Ballet 
Regency 8 
Albert Marland 
Magyar Dancers 
20 Tiller Girls 
Roof Top Lovelies 
Palace (1) 18 
E & D Waters 
Peter Cavanagh 
Roy Stevens 
Jimmy Wheeler 
Carozells 
Ida Shepley 
[Ludie Gordon & 
Nan Vv 
D & L Ferroni 
Palace (1) 15 
Bernard Bros 
Fleanor 3 
Charles Ancaster 
Fred Harris & 
Christie 
Fred Lovelle 
Olympiads 3 
Joe King 
Banner Forbutt 
Tower Circus (i) 15 
C Cairoli & Paul 
Knie’s Lions & 
Tigers 
Rose Gold 3 
Chezzi Bros 
Knie’s Horses & 
Zebras 
Regge Sis 
Tosca de Lao 
Knie’s Lippizanas 
Jackie Lupescu 
Oliveras 
Knie’s Animal 
Carousel 
Duncan’s Collies 
Crocker’s Bears 
Knie’s Baby Ele- 
phants 
Little Jimmy 
Jimmy Scott 
Annette’s Circusette 
Winter Gordons 


, (1) 
Frasers Harmonica 
0 


Freddie Sales 
Salici Puppets 
Faye & Tamara 
Billy McCormack 
Kathleen Gray 
Doreen Hinton 


BRADFORD 
Alhambra (*4) 18 
tty Driver 
fommy 

Kenny Baker 
ily Banks 
eg Varney 
Petersen Bros 
Reg Radcliffe 
Leslie Adams 
set Delle 
HTON 
Hippodrome iM) 18 
ex & Bessie 
rnd Nichols 
rdon & , 
Arthur Bian eville 
«nees Dune 
Fenines cumcat 
@Ly Peterson 
a\ Irginians 7 
BRISTOL 
Empire (1) 13 


™Press ( 
§ Smith ay 7 
a’ M Harrison 
Bot A. Ross 

ob Hateh 


Condons 


+ Sp Ws & 


OTs & Gy 
hrandy ne& k ee 


pCHELsea 
ace | 
Davies & re Ss 


Mills 


Street Singers 

| Ford Sheen 

De Lelo Ballet 

| Malcolm Thomas 

| Bryn Case 

| Jacqueline Scott 

|B & B Johns 

' Astra Sis 

Betty Morton 

Elizabeth Bozi 
CHISWICK 
Empire (S) 15 

Max Wall 

Beryl Reid 

|Hedley Ward 3 

15 Speedmacs 

P & P Poge 

Jean Paul 

is Fisher Girls 


ERBY 
Hippodrome (S$) 15 
| Tessie O’Shea 
| Vogelbeins Bears 
Mundy & Earle 
Agi Galler 
Teron 


Billy Banks 

Ringle Bros & 
Renee 

Taro Naito 

Geddes Bros 

R & J Penn 

2 Hamiltons 

Metropolitan (I) 15 

Anne Shelton 

Woods & Jarrett 

Robert Harbin 

Joe King 

Dagmar & Rell 

Georges & Lydia 

Stuart & Courtney 
Palace (1) 15 

Leon Cortez 

Morris & Cowley 

Ken Morris 

Hal Mack Co 
EDINBURGH 
Empire (M) 15 

\G Mitchell Choir 

| Jimmy Clitheroe 

| Karina 

Arthur White 

| Vadio & Hertz 

| Sonny Burke 

| Jon Joyce Dancers 

| 

' 





Rexanos 
FINSBURY PARK 
Empire (M) 15 
Hamilton Twins 
Nat Jackley Co 
Walthon & 
Dorraine 
Hutch 
Estrella Sis 
4 Aces 
Tommy Jover Co 
Mooney & King 
GLASGOW 
Empire (M) 15 
G & B Bernard 
B & J Clyde 
A & B Black 
Skylons 
Leslie Randall 
7 Velants 
Fred Harris & 
Christine 
Chevalier Bros 
Nenette Mongadors 
& Ann 
GRIMSBY 
Pstace (i) 15 
Roy Lester 
Dog Carnival 
Kay Lesters 
Midgets 
Ross & Ramaya 
Jerry Powell 
Danny Williams 
4 Dude Ranchers 
Glamour Girls 
NEY 
Empire (S) 18 
Joan Dowling 
Pau: Adams Ore 
Max Bacon 
4 Jays & June 
Potter & Carole 
‘amon Co 
Donald B Stuart 
Alfredos 
LEEDS 
Empire (M) 15 
4 Graham Bros 
Joan Keen 
Syd Jeffery 
3 Imps 
lene Dickson 
Glen Arthur 
LEICESTER 
Palace (S) 15 





Paul Newington 


; Musical Derricks & 


| _ tony 

S & P Kaye 

| Phil Lester 

| De Vere Dancers 
LINCOLN 

® Royal (i) 15 

{Sandy Lane 

| Merry Martins 

Valentine Napler 

Benedere Bros 

'Al Brandon 

8% Girls 

| Patricia Joyce 

Sonny Lane 
LONDON 

Palledivum (mM) 15 

Les Paul 

Mary Ford 

j {ane Morgan 

Niles & Nadynne 


Winters & Fielding 


Canfield Smith 
Rob Murray 
Olympiads 
Will Carr Co 
Skyrockets Ore 
Palladium Girls 
MANCHESTER 
Hippodrome (S$) 1} 
David Hughes 
Peter Sellers 
Herschel Henlere 
Billy Shakespears 
Hackford & Doyle 
Lacy Tp 
| Les Keola 
Eleanor 3 


NORWICH 
Hippodrome (i) 15 
Dennis Lawes 
Tony Vaughn & 
| Patricia 
|} Billy O'Sullivan 
{Shiela Daley 
George Esco 

NOTTINGHAM 

Empire (M) 15 
Harry Rowson 
lan Hynes 
Garland & Roberts 
Malvern Models 
| Royalton Girls 
| St Denis Bros 
| PORTSMOUTH 
} 





Royal (M) 15 
|Gypsy Rose Lee 
| Benson Dulay Co 
Sid Plummer 
Morecambe & 
Granger Bros 
Les Marchisio 
Archie Glen 
|} Alan Kaye & Gloria 
; Ansons 

SCUNTHORPE 

Savoy (1) 15 
2 Aristocrats 
Allen & Lee 
Ken Barnes & 

Jeanne ~ 
Maurice Fogal 





Wise | 


SHEFFIELD 
Empire (M) 15 
Dorothy Squires 
Joyce Golding 
Ossie Morris 
Rhoda Diane 
4 Burgess Bros 


5 | Billy De Haven 


SHEPHERDS BUSH 
Empire (S$) 15 

Rondart 

Valita & Aldino 

Jeretz 

Roboto 

| Dam Bros 

|} Jon Gresham 

| Hercules 

| Idris 

Reg Dennis 
SUNDERLAND 
Empire (M) 15 

Issy Bonn 

Jimmy James Co 





| Malcolm Mitchell 3 


| 
| 
| 


Eddie Calvert 

Jill & Odette 

Ray Alan 

Andoras 

Reg Russell & 
Suzie 

SWANSEA 

Empire (M) 15 

Derek Roy 

Eve Boswell 

3 Falcons 


|Downey & Daye 
Whiteley 


Girls 
WOLVER- 
HAMTON 


| Hippodrome (i) 15 


| 


Cecil Sheridan 
Noel Talbot 
Joy Brennan 
Stephen Black 
Joe O'Reilly & 
Tommy 
Micky Reid 
Evelyn Henry 
Maxoms Shamrocks 
2 M’s 
Gass & Keegan 








Cabaret Bills 








Birdiené 
Sarah Vaughan 
Slim Gaillard 
Cafe Society Ontwn 
Bob Savage 
Jeri Sothern 
Sonny Roberts Orc 

Bon Soir 
Jimmie Daniels 
Three Riffs 
Norene Tate 
}Garland Wilson 
Mae Barnes 

Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks 
Copacabana 
Joe E Lewis 
Gloria De Haven 
|Mara Lynn 
|! Nelson Barclift 
Lauri Layton 
M Durso Ore 
Ray Steele 
Milt Page 
Chateau Madrid 
Alberto Castillo 
'Jeanie Korin 
|} Freddy Alonso 
| Sarita Herera 
j Embers 
| Joe Bushkin 
| French Casino 
Ginette Wander 
Harry Seguela 
Jane Laste 
Laura Tunisi 
Dominique 
Rudy Cardenas 
Buddy Clayton 
Gordon Hamilton 
Vincent Travers 
Havana-Madrid 
Rene Touzet 
Lupino & Urbino 
Jose Curbelo Ore 
Hotel Ambassador 
Jules Lande Ore 
Hotel Astor 
Blue Barron Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Bernie Cummins O 
Roymayne & Brent 
Elimar 
Jack Raffloer 
Joan Walden 
Adrian Roillini frio 
Hotel Piaza 
Kay caemaaes 
Williams Bros 
Dick La Salle Ore 
Continentals 
Hotel Roosevelt 
Lenny Herman Ore 





Allison Hotel 
Beachcombers (4) 
Julio & Mae 
Casablenca Hotel 
Milt Ross 
Louise Brown 
Milt Roberts Ore 
Clover Club 
Nov-Elites (3) 
Peggy Greer 
Taylor Twins 
S Marlowe Line 
Tony Lopez Ore 
Cork Club 
Jo Thompson 
Diamond Horseshee 
Flash Lane 
Little Egypt 
Andy Gump Ore 
Deimonice 
Jack Almeda 
Crayton & Lopez 
Carlos & Melisa Ore 
Frolic Club 
| Kathie McCoy 
Don Charles Ore 
Harem Club 
Lenny Ross 
Dusty Rochelle 
Patty Malone 
Raby Crider 
| Ginger Marsh 
} Lombardy 
Don Baker Ore 
Henry Taylor 
| Julio & Mae 
|" Martiniaue Hotel 
Manolo & Ethel 
Danny Yates Ore 





NEW YORK CITY 


Hotel St Regis 
Julie Wilson ~ 
Milt Shaw Ure 
Horace Diaz Ore 

Village Barn 
Al Ferguson 
Zeb Carver 
Arthur Warren Orc 

Waldorf-Asto: ia 
Vaughn Monroe 
Mischa Borr Ore 


Hotel Taft 
Vincent Lopez Ore 
Royal Ashtons 

tatin Quarter 
Martha Raye 
Sid Krofft 


| Collette Fleuriot 


Vikings 
Art Waner Ore 

La Vie en Rose 
Amaiia 
Jacques Peals 
Dave Apollon 
Van Smith 3 

Riviera 

Frank Sinatra 
Joey Bishop 
Szonys 
Art Johnson 
Cabots 
W Nye Ore 
Campo Ore 

Leon & Eddie's 
Edd’e Davis 
Jo Ann Morris 
Cook Sisters 
Oliver “ers 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 


Olid Roumanten 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 


Twe Guitars 
Sigi Ahern 
Eli Spivak 
Misha Usdanoff 
Kostya Poliansky 
Versaiiies 
Edith Piaf 
Emile Petti Ore 
Panchito Ore 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Orson Bean 
Clarence William 
Wivel 





Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Rose & Paul 
Vincents 


Mente Carlo 


The Bradys () 
Freddy Calo Ore 
Rendezvous 
Richard Cannon 3 
Paquito’s Orc 
San Marino Hotel 
Mac Pepper , 
The Jesters 
Galety Club 
Amy Fong 
Marie Stowe 
Dolly Miller 
Blue Drake 
Gaiety Girls 
Bob Morris Ore 
Johnina Hotel 
Terry Swope 
Jock Murphy 
Yony Matas 
Randum 
Leon & Eddie's 
Babe Baker Revue 
Patti Lane 
Bill Gray 
Kitty O’Kelly 
Sens S$“ 
June Ga, ner 
Hddie snvder 
Mal Malkin Ore 
Ann Herman Ders 
Saxony ote 


Hote: 





Sandra Barton 


Jack Carter 

Betty Reilly 

|; Grace & Nicco 

Johnny Martin 

Chez Adorables (8) 

Brian Farnon Orc 

Conrad Hilton Hot‘! 

Adelie Inge 

Eric Waite 

Diana Grafton 

Charles & Lucille 
Cavanaugh 

Dennis & Darlene 

Lillian Byers 





Yvonne Broder 


Ambassador Hote! | 
Freddy Martin Orc | 
Stuart Wade 
Murray Arnold 
The Martin Men 
Rita & Alan Farrell 
Bar of Music 
Tito Guizar 
| Helen Boice 
Felix Decola 
Benno Rubinyi 
Eddie Bradford Orc 
B Gray’s Bandbox 
Lenny Kent 
Julie Robbins 
Skylarks (5) 
Bob Durwvod 
Bill Howe 
Biltmore Hotel 








Flamingo 
Jack Smith 
Smith & Dale 
Buddy Pepper | 
| Flamingo Starlets 
\Ike Carpenter Ore 
| Boby Page Orc 
Desert inn 

“Peep Show” 
Merry Macs 
Ving Merlin Strings 
Albins 
Tito Valdez & 

Louisa 
| Red Marshall | 
| Linda Bishop ' 
Ben Hamilton | 
| Bobby May | 
|Carlton Hayes Orch 
El Cortez | 
| “Hollywood | 

Scandals °53” | 
Frankie Hyers 
Cully Richards 
Ben Yost Colleens 
Bill Baird 
LaVerne Pearson 
Virginia Dew 
Nappy LaMare Orc 
Star-Kings . 

Lest Frontier 
“Diamond Jim 
* Brady Revue” 
Edward Arnold 


| 


| 





New Golden ' 
Minsky University | 
& M_ Rosenbloom | 
Sherry Britton | 
Freddie Lane 
Visionaires 
Erv Foster, | 
T Parris Trio | 
Raul & Eva Reyes | 
Minsky Girls 
S Young Orc 





am * Kline Orc 


Val Olman Ore oremede 
Tano & Dee Preacher Rollo 5 
Saxonettes Harbor Club 
Shore Club Joe Mooney 
Rosalia & Carlas Charlie Page 
CHICAGO 
Chez Paree Philip Fraser 


Terry Taylor 
Donald Tobin 
George Zak 
Boulevar-dears (6) 
Frankie Masters O 
Edgewater Beach 
Weire Bros (2) 
Eileen & Carver 
D Hild Ders (10) 
Griff Williams Ore 
Paimer House 
Los Chavales de 
Espana (11) 
Trini Reyes 
Eddie O’Neal Ore 


LOS ANGELES 


Bill Finch 
Rudells 
Hal Derwin Ore 


Cafe Gala 


j Jack & Pete 


Garwood 
Jean Arnold 
Billie Heywood 
Don Sheffey 
Ciro’s 
Will Mastin Trio 
Sammy Davis Jr 
Teddy & Phyllis 
Rodriguez 
Dick Stabile Ore 
Bobby Rames Ore 
Mocambo 
Yma Sumac 
Eddie Oliver Ore 


Noonan & Marshall Felix Martinique O 


LAS VEGAS, NEVADA 


Buddy ‘Lester 

Tulaia Lee 

Joy Lane 

Deviyn Girls 

Dolores Frazzini 

Eddie Gallagher 

Garwood Van Orc 
El Rancho Vegas 

Jack Haley 

Helen O’Connell 

Fluff Charlton 

Joy Walker 

El Rancho Girls 

Ted Fio Rito Ore 
Silver Slipper 

Hank Henry 

Woo Woo Stevens 

Ames & Arno 

Narda 


|Genii Young 


Jimmy Cavanaugh 

Isabelle Dwan 

Bill Willard 

Dolly Dee Line 

George Redman Orc 
Thunderbird 


Andre, Andre & 
Bonnie 

Johnny O’Brien 

Chirstina Carson 

K Duffy Dansations 

Al Jahns Ore 


RENO 


Riverside 
Billy Gray 
Patti Moore & Ben 
Lesse 
Cheerleaders 
Bill Clifford Orc 
Mapes Skyroom 
Mary Kay Trio 
Dave Barry 
Ramanos Bros 
E Fitzpatrick Orc 




















ing the rest aloft 


and underman. 


voodoo sequence. 


tions. 
to tighten things 


for the ice show 


| Continued from page 66 a 





Willie, West & McGinty are a Halpin's 
fine sight act in this large arena) which are ably conceived and have | palace, N. Y. 
with the rough physical workout a great deal of fidelity. | ¢ 
getting loads of laughs as the men 
whack each with boards, bricks and | plushier assignment should she ex- 
mortar.” The Great DeRousseau,| pand her act. 
with his 50-foot dive to a giant has- 
sock, fits well in the circus closer. 
Alexander & Martha do some fancy | stature with her respectful carbon 
writhing as the participants in the 


In the main, with some pruning 


more in the first 


half, this should be acceptable fare 


followers. There 


are also some minor things to 
straighten out—such as a weak 
public address system and lack of 
identification vf matiy of the acts. 


Zabe. 





has 


Sept. 18 and 19. 





/one nighter at the 


St. Anthony 


Anthony, Carle Booked 
Into San Antonio Spot 


San Antonio, Sept. 16. 
Club Sevenoaks, local nite spot, 
booked Ray Anthony orch 


Frankie Carle 


'band has also been booked for a 


club on Sept. 26. 


Nat Brandwynne orch open to- 
night (i6) for a two weeks engage- 
ment in the Anacacho Room of the 
Hotel here. 


Brand- 


| wynne comes here from the Sham- 
rock Hotel, Houston. 


‘ 


Allegro. 


| Also opening is the Quintetto 


AMALIA : 
Songs 
20 Mins. 
La Vie En Rose, N. Y. 

Amalia, a Portuguese import, 
provides a new click sound for 
cafes, and even a new set of pa- 


trons.. However, her appeal is uni- 
versal. As in the case of all im- 
ports, nationals of their countries 


flock to see their compatriots, and 
on opening night La Vie was filled 
with reps from Portugal. 

Amalia’s strength 
great feel for her folk music. She’s 
equipped with a large roster of 
fados (Portuguese folksongs), some 
of which are sung in the less fash- 
ionable quarters of Lisbon. They 
are rich and meaningful. And 
| Amalia’s rendition carries out their 
spirit. The chantoosy has a soulful 
look that’s accentuated by the fact 
that her major item of garb is a 





a jeweled clip. She has strong 
features highlighted by black hair, 
all of which enhance the pleasant 
atmosphere. She’s accompanied by 
native musicians who give her a 
rich guitar background. 

At this point, Amalia is a novel- 
ty, but she’s backed by solid vocal 
ability, a simple charm and an 
awareness of how to hit an audi- 
ence. She's an Iberian version of 
Edith Piaf, but with enough in- 
| dividual characteristics to provide 
la strong lure for the upper eche- 
| lon of intimeries. ose. 





_JUNE GARDNER 


| Songs 

21 Mins. 

Sans Souci, Miami Beach 
Handsome brunette soprano, 

June Gardner, worked this area 


previously as vocaiist with strolling 
string ensemble at plush Ciro’s 
and impressed then as a thrush 
with possibilities. This time out, 
on her own, she shows more dis- 
tinctive qualities, though she has 
a tendency to over dramatize some 
of her offerings. 

Another minor fault to be easily 
corrected is her mike-manner; her 
powerful pipes need careful adjust- 
ment to allow for shading. In most 
instances, however, she senses the 
blasting and steps back from mike 
to make for solid aud reaction. 

Smartly gowned, she offers a 
careful blending of international 
compositions, from American pops 
to classics, with standouts her 
versions of “Song In My Heart,” 
i“Granada,” “The Seine” and, for 
sock closer, an aria from “Butter- 
fly,’ done sans mike. All the lyrics 
are handled adeptly in the native 
tongue for added impact. She's 2 
bet for the smarter rooms and 
video once the minor faults are 
eliminated. Lary. 





HELEN HALPIN 





Sonia Henie Tee Revue | Impressions 
but at a rapid pace, most of the 9 Mins. 

time using three undermen, pitch- Palace, N. Y.- 
at neck-breaking | 
speed. Best trick is the kickaway house, r ed y | 
of three boxes between the stander vauder via winning on a “Chance| pANNY DAVIS 


Helen Halpin, newcomer to this 
reached this Broadway 


tele show. 
forte is 


iof a Lifetime” Miss 


impressions, 
She 
An impressionist 
|can move only so far these days. 


|Miss Halpin reveals considerable 


< Judy Garland, done sans mike, 
and seated on the footlights with 


Ken Stevens hoids down the/her feet dangling into the orch pit. 
singing chores, with most of the 
vocal parts being tapes synchron- 
ized with the action of the skaters. 

Jack Pfeiffer does a neat Job| EDNA McGRIFF 
conducting and cueing. The COS-| Songs 
tumes are lavish, even by ice re-| 19 Mins. 
vue standards. Miss Henie carries | apollo, N. Y. 

a special stage with an overlapping 
canopy which rises and falls. There 
are two winding staircases on the | on ad TV 
set which are used in the produc- . 


j it provided her with the major 
| hand of the show. Jose. 





Young. Negro warbler, Edna Mc- 
Griff is a good bet for vaude, nitery 
In a three-tune songalog, 
Miss McGriff displays a neat plIp- 
ing technique that nets solid re- 
sponse. She prejects a warm 
quality, coming off best in windup, 
“Heavenly Father.” “I Love You” 
and “Masquerade” also are good 
mitt-grabbers. 

Miss McGriff’s pert looks and at- 
tractive garb are assets. Gros. 





ROB MURRAY 
Juggling, Comedy 
10 Mins. 

Empire, Glasgow 


Tall, lanky, !ugubrious - faced 
Australian is a good bet visually. 
He has an away-from-the-usual line 
of juggling, making the art look ex- 
ceptionally easy by twistling, wry 
expressions of disgust, apathy and 
couldn't-care-less at his balls and 
sticks as they fly up and down. 

In between times, he mutters 
whispered comments at his gear. 
| He is expert juggler, immaculately 
'garbed in blue suit and adding to 
; humor by a mop of curly black 
jhair. He is a good bet for video. 
i : Gord. 








lies in the| 


severe black shawl held in place by | 


seems cut out for ocine | 


Acts: 


| SLATE & BERNEY 

Comedy 

10 Mins. 

Palace, N. Y. 

| Jack Slate is the sole remnant of 
the Slate Bros. (3) act that plied 
‘the vaude circuits for years. Henry 
'Slate is now in pix after a pe 
sojourn in “South Pacific,” and Si 
Slate is straighting for Ben Blue. 
Jack recently teamed with Harry 
Berney, and what they show at the 
Palace Theatre is in keeping with 
the Slate Bros, turn. 

Berney, essentially a dancer, 
bears a faint resemblance to Jerry 
Lewis. This does not make him 
a funny man automatically, but he 
works hard at it and passes mus- 
ter. Act comprises stray bits of 
hoke which have been in the Slate 
family for years, but with provision 
made to capitalize on Berney’s 
dancing. Slate acts as the fulcrum 
for the zanyisms. 

The penny arcade bit is the ma- 
jor part of the act, and there are 
also some lines and other bits of 
business associated with the Slates. 
The turn goes over well in this 


spot. Jose. 
|\GUY CHERNEY 

| Songs 

'25 Mins. ° 


Drift-In Club, S.F. 

Braced hy several new special- 
material items by Mac Maurada, 
Guy Cherney has rounded out*a 
new format of warmth and appeal 
land which, when added to his 
naturally easy singing style, shouid 
|click solidly for him with slight 
|smoothing. Singer has savvy -and 
jhis new bundle of tunes fit him for 
|the popular cafe chores with mar- 
gin to spare. 

“Here's That Guy Cherney,” his 
opener, is a breezy bit which is 
| clicky as a teeoff, and his “Broad- 
|}way Hall of Fame,” an amalgam 
,of the big names and their big 
|numbers, is a catch-all fave that 
| garners a fine mitt. “Be Yourself,” 
|another piece of special material 
is also solid. The standards, such as 
i“If I Loved You” and “Kiss of 
| Fire,” and the oldies, “I'm in Love 
|with You Honey” and “Cecelia,” 
jalso pay off. 
| Cherney has done himself no 
|harm by dropping his carbons of 
| limelighters such as Johnnie Ray, 
| Danny Kaye and others. He is at 
| his best when singing his own 
|} songs in his own ingratiating style. 

e 


| SPENCE TWINS 
| Dancing 

|9 Mins, 

Apollo, N. Y. 

The Spence Twins, shapely Ne- 
gro femmes, show little more than 
anatomy in their Apollo preem. In 
tiny bra and king-sized G-string, 
the look-alikes grind and shake to 
such varied tunes as “Solitude” 
and “Old Man River.” 

Team's forte is  derriere-wig- 
gling, to which gals devote major 
portion of their turn. Control is 
impressive. Gros. 


| Songs 
\8 Mins. 


Danny Davis, who has been re- 
cording for M-G-M, has big pipes 
which he gives full voice at times. 
He can do well with a song, hit- 
ting the applause jackpot with 
“Jealousy.” He opens with “Al- 
most Like Being in Love,” which 
also serves to set him up wel! with 
the house. 

Davis has tailored his song turn 
to give him a greater degree of 
variety. He does a trumpet {m- 
pression of Harry James, which 
helps him at this house, though it 
would serve him better in the 


long run, to depend more on his 
singing to get over. 


Jose. 









House Reviews 


Continued from page 6 =—— 


Apolile, N. Y. 

same effect in his set in which he 
receives a_ strong assist from 
Danny Cobb's overpowering vocals. 
Williams reduces his orch to three 
rhythm, two sax and one brass ‘he 
plays sax) for this set and they 
hit hard all the way. Cobb breaks 
it up with vocal renditions of 
“Rockin’ Chair,” “Is This a Brand 
New Deal” and “Old Maid.” The 
big orch (three rhythm, four brass 
and five reed) opens show with a 
vivid version of “Lost and Found.” 

Vet tapster Peg Leg Bates scores 
in the next-to-closing niche. His 
slick tapwork continues to delight 
but he should cut down or re- 
freshen his patter stint which 
shows it age and drags. Pigmeat 
and his assistants (gal and a guy) 
get some milage out of mediocre 
sketch through deft handling. The 
Spence Twins, terp team, and 
| warbler Edna McGriff are reviewed 
under New Acts. Gros. 
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Managers Seen Outsmarted for Jan. 
Showdown in Stagehand Wage Talks 





Broadway producers are becom-+¢ 
ing increasingly uneasy over the 
situation between the League of 
N. Y. Theatres and the stagehands’ 
union. Feeling is that the manage- 
ment organization has been out- 
maneuvered by the union and will 
be in an impossible position when 
matters reach a showdown in Jan- 
uary. 

Idea is that the timing of the 
negotiations will now be over- 
whelmingly in the union’s favor. 
It’s now realized, some producers 
fear too late, that with the legit 
season at a peak in January, man- 
agements wil! not be able even to 
consider risking a strike. If they 
had insisted on settling matters 
last summer, when production was 
at a minimum, they would have 
been in better position to have 
faced a tieup. 

During the summer, when the 
grips’ union offered to postpone 
the issue for several months, 
League representatives viewed it 
as a gracious gesture. However, 
some of them are now wondering | 
if the stagehand move wasn’t a 
clever stratagem to gain a tactical 
advantage in timing. At the time 
of the postponement, it was agreed 
that the terms of the new contract 
would be retroactive. 

Union demands, presented at the 
initial session with the League ne- 
gotiating committee, are the tough- 
est ever advanced. Besides an 
across-the-board wage raise, they 
would impose overtime for Sun- 
days and holidays and would clas- 
sify St. Patrick’s Day and Yom Kip- 
pur as holidays. Various other pro- 
posed innovations would substan- 
tially increase legit production and 
operating costs. 

A new contract was recently 
worked out with Actors Equity in- 
volving small pay raises and a 
compromise on the issue of options 
for original-cast record albums. 
Negotiations with the Assn. of The- 
atrical Press Agents & Managers 
are now in progress, with indica- 
tions that an agreement will be 
reached shortly. The League also 
recently signed a new pact with the 
United Scenic Artists. 


Shubert Bros, Don’t See 
Eye to Eye in ATPAM, 
Teamsters Union Suit 


Suit charging violation of the 
anti-trust laws was filed last week 
by J. J. Shubert against the Assn. 
of Theatrical Press Agents & Man- 
agers and the Teamsters Union,| 
Local 817. Action stems from the 
ATPAM picketing last summer of 
the Shubert operetta presentations 
at White Plains, N. Y., and the 
teamsters’ refusal to cross the 
picket lines. 

Wrinkle about the suit is that 
J. J. Shubert is the plaintiff on his 
own, with Lee Shubert, his broth- 
er, not participating. Ostensible ex- 
planation is that the operettas, al- 
though billed as presented by the 
Shuberts jointly, was actually a 
project of J. J. Shubert. However, 
it’s understood that Lee, who is 
believed not to share his younger 
brother's attitude regarding unions, 
was not informed of the suit *in 
advance. 

Origin of the dispute. with the 
ATPAM was J. J. Shubert’s re- 
fusal to sign union, contracts for 
manager and pressagent for the 
operetta series at the County Cen- 
ter in White Plains, although he 
had hired union members and no 
question of pay scales was in- 
volved. When the teamsters re- 
fused to haul scenery across the 
ATPAM picket line, Shubert sur- 
rendered. However, the operetta 
series failed to draw and quickly 
folded for a heavy loss. 

Presumably the anti-trust angle | 
of the suit is based on a claim that | 
the teamsters’ refusal to cross the | 
ATPAM picket line was evidence | 
of conspiracy in restraint of trade. | 
But teamsters’ union officials as- | 
sert that the courts have repeated- | 
ly held that under the Taft-Hart- | 
ley law a non-striker is justified in| 
reiusing to cross a picket line if 
he believes doing so would involve | 
risk of bodily harm. 

Shubert’s suit was filed in N. Y.. 
Federal. Court. Sidney Cohn. 
ATPAM attorney, plans to seek an. 











Trash Basket 


George Jean Nathan will 
skip his annual “Theatre Book 
of the Year” for Knopf this 
fall. Nathan stated that the 
1951-52 theatrical season was 
so catastrophic in every way 
that it is unworthy of a book, 
and that it is better forgotten. 

“Why exercise myself ° and 





my readers’ patience in the 
embalming of trash?” he | 
asked. 


New Lead, Maestro Spell 
SRO for N.Y.C. Opera Bow: 


° 

6 », 
In ‘Tosca’; Jap Singers In 
The N. Y. City Opera Co.’s ninth 
season, which bows tomorrow 


(Thurs.) at City Center, N. Y., 
with “Tosca,” is opening auspici- 
ously. Opener has been sold out 
for 10 days, noticeably through 
mail orders, while the second per- 
formance of “Tosca,” Sept. 28, is 
also practically SRO already. 

First of the new productions this 
season, the double-bill premiere of | 
Bartok’s “Bluebeard’s Castle” and 
Ravel’s “L’Heure Espagnole,” Oct. 
2, is already sold out, while sales 
for the other new. presentation, 
Menotti’s “The Consul,” Oct. 8, | 
are going well. Interest in the sea- 
son has been heightened by new 
additions to the company, especial- 
ly that of vet maestro Tullio Sera- 
fin, onetime Met Opera chief con- 
ductor, who'll baton opening night. 

Another Center debut opening 
night will be that of Anne Mc- 
Knight as Tosca. Her support will 
be David Poleri, Walter Cassel, 
Jon Geyans (who played lead in 
the legiter, “Out Of This World,” 
as George Jongeyans), Emile Re- 
nan, Arthur Newman, Luigi Vel- 
lucci and Edith Evans. 

Other first-week debuts will 
come Saturday night (20), with 
Laurel Hurley and Randolph 
Symonette bowing as leads in “Don 
Giovanni,” and Carl Bamberger 
making his first Center appearance 
as the conductor. Symonette sang 
the lead on Broadway last season 
in the short-lived “Let’s Make An 
Opera.” 

Twelve members of the Fujiwara 
Opera Co. of Japan are due in 
N. ¥. today (Wed.) by boat, to 
appear in two performances of 
“Madame Butterfly,” Oct. 9 and 
18, in conjunction with regular 
members of the N. Y; City Opera 
Co. Singers came at invite of 
Joseph Rosenstock, opera com- 
pany’s general director, who was 
head of the Nippon Philharmonic 
Orchestra of Tokyo before the war. 


KEN ALLEN NEW PREZ IN 
DAVIDSON MGT. SHAKEUP 


Kenneth L. Allen, Jr., former 
junior partner in James A. David- 
son megt., has been elected prez 
of the concert. bureau, to replace 
Davidson, who’s retiring from the 
concert booking field. Biz is to con- 
tinug under the same name, with 
artists remaining as before—Mar- 
garet Truman, Brian _ Sullivan, 
Robert Shaw chorale & orchestra. 
“Rodgers & Hammerstein Nights,” 
Jerome Hines (for AM-TV only), 
and “Nine O’Clock Opera.” 

Davidson, who was biz manager 
for various artists before setting 
up his bureau, says his future 
plans are uncertain, Mildred Sha- 
gal, his assistant since the firm’s 
founding, will stay with Allen in 
similar capacity. Allen, now on a 
biz tour in Europe, is due back 
end of September, with probable 
plans for European bookings for 
his clients. He was a personal rep 
for artists, and also with commu- 
nity concerts, before joining Da- 
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Ft. Wayne ’53 Fest Dates 
Fort Wayne, Sept. 16. | 
Fort Wayne Light Opera Festi- | 
val has selected the dates for its 
1953 performances in the News- | 
Sentinel Outdoor Theatre in| 
Franke Park, scene of its success- | 
ful 1952 season. 
_Group is planning five produc- | 
tions, each for three days, as fol- | 


examination of the plaintiff before lows: June 19-21; July 10-12; July | 


trial. 


24-26; Aug. 14-16, and Aug. 28-30. | 


Coast Small-Seater Pay 
Cut Threat Riles Equity 


Los Angeles, Sept. 16. | 

Long muddled statuS of little 
theatre contracts on the Coast has | 
caused new resentment by Equity 
members in the wake of reports) 
that a scale cut was contemplated. | 
Members complain that no such ac- | 
tion should be taken without a full, | 


open discussion at a general mem-| 
bership meeting. Equity Coast rep 
Charles Meredith, emphasizing tgat 
everything still is im the “discus-| 


i sion” stage, declared that any con- | 


templated changes must be re- 
viewed and approved by Equity | 
Council in N. Y. before adoption. | 

Understood Meredith’s plan is 
to permit cuts in return for a 
slightiy expanded professional 
budget by the small houses, thus 
spreading available work among 
more members. Contention is that | 
most Coastites work for showcas- | 
ing, not subsistence, and that the 
pay isn’t as important as the op-) 
portunity. Bulk of the Coast small-} 
seaters have weekly gross poten-| 
tials of under $1,000. 





Choate Busy on 3 Shows; 
British Song Title May — 
Snarl English Tryout | 


Edward Choate, who was asso-| 
ciated with pressagent George Ross | 
and the Theatre Guild last season | 
in the Broadway productions of 
“Saint Joan” -and “Venus Ob-| 
served,” has a busy schedule lined | 
up for this year. He’ll be co-pro- | 
ducer of one show and general! 
manager of two others. 

Partnering with Ross_ again, 
Choate will produce “Show Me a 
Murderer,” a whodunit by Janet 
Green. He'll also be general man-! 
ager for T. Edward Hambleton on/| 
the production of “All In the Fam- 
ily,” a Victor Wolfson adaptation 
from the French of Gilbert Sauva- 
jon, which was tried out at Stock- 
bridge, Mass., this summer under 
the title, “A Murder In the Fami- 
ly.” Meanwhile, Choate is serving 
as general manager for Elaine 
Perry on the_ production of 
“Preacher Boy,” William McDow- 
ell Stucky play until recently under 
option to the late Irving L. Jacobs. 

A scheduled preliminary produc- 
tion of “Show Me a Murderer” in 
England this fall by American-born 
manager Wauna Paul may involve 
complications over the title, “Ted- 
dybear’s Picnic,” being used for it 
there. According to British song- 
writer Jimmy Kennedy, currently 
in New York, that is the title of a 
song he wrote many years ago and 
also of a-more recent playlet. A 
Columbia recording of the tune 
has been a bestseller in England 
for more than a score of years, the 
composer says. He plans legal ac- 
tion to halt the use of the title for 
Miss Green’s melodrama. 

Kennedy, whose wife, Constance 
Carpenter, was understudy for 
Gertrude Lawrence in the Broad- 
way production of “King and I” 
and took over the feimme lead on 
the star’s recent death, returned 
to New York about 10 days ago 
after a visit to London. 


Can. Rep Group, 206 in Red, 
Sets Special Fund Drive 


Oitawa, Sept. 16. 

Canadian Repertory’ Theatre 
here, for three years Canada’s only 
continuous-season winter stock, 
dived into the red nearly $20,000 
in that time. Although angeled 
by two wealthy Ottawa men, a 
newspaper publisher and an indus- 
trialist, it announced that it won’t 
reopen this season without “imme- 





of subscriptions. These are being 
sought by letters to a list and by 
newspaper publicity. 

CRT’s operating committee plans 
to slice up its previous 35-week 
stretches into three “seasons” of 
about 10 weeks each, going dark in 
the weeks before Christmas and 
Easter. 

Amelia Hail and Sam Payne, who 
alternately direct and act, have 
been re-engaged provisionally, but 
Bruce Raymond, business and pro- 
motion manager, leaves to manage 
a new road-tour company operating 
from Montreal. He spent last sum- 
mer managing Norma Springford’s 





| “large 





Mountain Theatre in Montreal. 


es 











With the passing of R. H. Burn- 
side on Sept. 14 at 82, a certain era 


lof the show biz has also passed. 


“Burny” was the last of the great 
directors who started at the turn 
of the century—the days when the 
director was the king, who ruled 
with an iron hand and whose word 
was law around the theatre. Those 
were the days when actors couldn’t 


complain to their “deputies of their 


union” because there were no ac- 
tors’ unions. The days of Arthur 
Voegtlin, John Wilson, Ben Teal, 


| Julian Mitchell, Ned Wayburn, J. 


Hoffman — and R. H. Burnside. 
These were the men that handled 
casts” and “spectacles,” 
which is quite a trick. They knew 
their business and proved it over 
the years. They were tough task- 
masters—but not too tough! 


“Burny” learned a lot under the | 


direction of Arthur Voegtlin, who 
was the producer and who con- 
ceived the early Thompson & 
Dundy shows at their N. Y. Hippo- 
drome. John Wilson was his stage 
director and “Burny” was an as- 
sistant. Burnside stepped in as the 
director when Charles Dillingham 
took over the Hippodrome from 


the Shuberts and M. C. Anderson, | 


in 1915. He proved he could do 
the job even a little better by 
turning the shows into profit-mak- 
ers for Dillingham. The friendship 
and loyalty between Dillingham 
and Burnside was something sel- 
dom seen on Broadway. 

R. H. Burnside was born in Glas- 
gow, where his father was the man- 
ager of the Gaiety Theatre, and his 


mother, Margaret Thorne, was a| 
English actress. The | 
family lived over the theatre. At | 


prominent 


the age of two, “Burny,” was first 


i brought on the stage for a bit. As 


a kid he went to the Aquarium 
Theatre where they were giving a 
burlesque of “The Bohemian Girl” 
as a Command Performance for 
the Prince of Wales (later King Ed- 
ward VII). The actor who played 
the part of the dog in the show 
didn’t show up and “Burny” got 
the role. After the show the Prince 
came backstage and gave him half 
a crown. He ran away from home a 
couple of times to join a circus but 
was brought back. When the fam- 
ily moved to London, he became 
Callboy at the Gaiety there. Rich- 
ard Barker, the noted English di- 
rector, took a liking to the kid and 
taught him the A.B.C.s of the 
theatre. Years later “Burny” met 
Lillian Russell who took him to 
America as her director: He staged 
“The Grand Duchess,” “La Peri- 
coie,” “Lady Teasle,” and some 
other plays for her. He then 
started writing and directing such 
plays as “Dancing Duchess,” ‘“Ser- 
geant Kitty,” “Miss Millions,” and 
wrote and directed all shows for 
Montgomery & Stone and later 
Fred Stone’s “Stepping Stones,” 
“Chin-Chin,” “Tip Top,” “Stop, 
Look and Listen,” “Watch Your 
Step,” “Quo Vadis,” “Robin Hood.” 
“The Bohemian Girl” and hun- 
dreds of others. 


Hipp Novelties 

At the Hipp he originated the 
famous disappearing girls in the 
tank and many more novelties. He 
staged great spectacles at Madison 
Sq. Garden, Grand Central Pal- 
ace, Buffalo Bill & Pawnee Bill's 
Circus, also for the Barnum & 
Bailey Circus, 
Philadelphia Sesqui-Centennial he 
staged the greatest modern pag- 
eant, employing 5,000 people. A 
few years ago he went to the Coast 
to produce a picture based on the 
story of the old Hippodrome. His 
activities the past years has been 
organizing some _ operettas and 
Gilbert & Sullivan companies with 
which he toured the country. Be- 
sides writing and directing over 
200 plays, he wrote a few hit 


songs like “Can’t Beat the Luck of | 


the Irish,” “Ladder of Roses,” 
“Nice to Have a Sweetheart” and, 
in collaboration with John Golden 
and Raymond Hubbell, the famous 
“Poor Butterfly” number used in 
one of his Hippodrome shows. 
_The Lambs will long remember 
him for he served them long and 
faithfully. In 1917 he was Recording 
Secretary when Joseph R. Grismer 
was the Shepherd. 
came Shepherd in 1918 for three 


terms, until 1921, and in 1925 he'| 


and during the! 


Salute to ‘Burny’ 


By JOE LAURIE, JR. 





-—_—, 


take us down the aisles of Time 
with his golden store of theatrica} 
memories. He had a special pocket 
in his coats which held hundreds 
of letters, and at a moment's 
notice he could pull out the letter 
he needed. He had kindness, sim. 
plicity, respectability and talent. 
He went through over 70 years 
all the agonies and triumphs of 
show biz. He died as modestly ag 
he lived. His services to the theatre 
will never be forgotten in the 
minds and hearts of the public and 
the profession that knew him 

Nobody ever knew what the inj. 
tials R. H. stood for. He once said, 
“Men who know me and don’t like 
me call me R. H.; those who don’t 
know me call me Mr. Burnside: 
but those who know me and like 
me call me “Burny.” Okay, 
“Burny.” 


Some Shubert Shifts As 
Boxoffice Assignments 


Are Set for N.Y. Season 


Beity Barker and Jack Meinick, 
formerly respective treasurer and 
assistant at the Booth, N. Y., were 
shifted last week to the Barrymore, 








|N. Y. Lillian Peabody and Mildred 
Anker, treasurer and assistant at 
ithe Barrymore for the last dozen- 
|odd years, are expected to be as- 


| signed to the Lyceum, N. Y. Those 

are the principal moves affecting 
| Shubert theatres so far for the new 
season. 

Initial deadline for boxoffice per- 
so el assignments for each year 
jis Sept. 1. That applies to houses 
| with current shows. For dark the- 
j}atres assignments must be made 
by Oct. 12. At houses operated by 
| City Playhouses, Inc., as well as at 
| independent theatres, virtually all 
assignments are already set, re- 
gardless of deadline. But some 
Shubert spots are not expected to 
be assigned until the deadline spec- 
ified in the contract with the 
Treasurers & Ticket Sellers Union, 
Local 751. 

As of last week, the following 
New York boxoffice assignments 
were set for the sgason: 

Alvin: Gordon Kramer, Rod Mc: 
Mahon, Luis Valle. 

Barrymore: Betty Barker, Jack 
Melnick. 

Beck: Dora Chamberlain, Ethel 
Archer. 

Broadhurst: Max Sagar, Lewis 
Melnick, Bobby Howard. 

City Center: William Jakob, Ray 
Metz, Richard Hickey, Julius Stone. 

Coronet: John Olt, (Miss) Marvin 
Roth. 

48th Street: Julius Specter, Harry 
Goldhart. 

46th Street: Charles Bowman, 
Paul Meyers, George Handy. 

Fulton: Thomas Clarke, George 
M. Cohan. 

Golden: Nellie Beamish, Murray 


DeVries. 
Hellinger: Abe Baranoff, Jerry 
Sheehan. 
Imperial: William Goldhart, 


Helen Monroe. Arthur Feine. 
Majestic: William Rinaldo, Mary 
Ackley, Fred Gasdia. ; 
Met Opera House: Thurber Wil- 
kins. Arthur Weidhaus, Al Alle- 
| gretti. 
| Miller: Frank Frayer, John Bow- 
| man, 
Morosco: Michael Onorato, Kip 
Whiteman. 


Music Box: Hugh McGauley, 
Waiter G. O’Connor. 

National: Willie Harris, Anna 
Hirsh. 


Playhouse: Thomas Brotherton, 
Marie Dickson. , 

Plymouth: Constance Cobie, 
Philip Kenney, Irene Bolte. 





Royale: ,Harold Stehle, Essié 
| Friedman. 
| St. James: Charles Thomas, 


Harry Steinberg, Arthur Meyers. 
Shubert: Murray Helwitz, Joseph 

, O’Brien. 

| Winter Garden: Aaron Helwitz, 

| Herman Fallik. 
Ziegfeld: Lewis 

Morrison. 


Harris, Irving 





“Burny” be-| ‘MADAM’ TO TEE ST. L. SEASON 


St. Louis. Sept. 16. 
“Call Me Madam,” is skedded to 


served as Boy when Tom Meighan |tee off the 1952-53 legit season at 
was Shepherd and again in 1926-|the American Theatre here Oct. 13 


27 when Tow Wise was Shepherd. 
He Staged dozens of private and 
public Lamb Gambols. 
loved by his fellow Lambs, who 
sat around with him, his daily glass 
of sherry in his hand, as he would 





}with a two-week frame. Elaine 
\Stritch, who replaced Ethel Mer- 


He was|man, will head the cast. 


| Paul Beisman, American mana- 
ger, is having a face-lifting jo 
done on the 1,700-seat house. 
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Three Legiters Prove Maxim That 
ft Takes Strong Show to Revive Road 





ical d 
knee a the road” is being of- 


by three touring 
fered cond we A Pacific,” “Ok- 

“” and “Mister Roberts. 
Jahon playing full-week stands in 
virst ° that are normally _split- 
veeks or one-nighters, while the 
ear two are reopening towns 
a have been closed to legit for 

sration or more. 
8 Sener after playing extended 

cat runs in San Francisco and 

ree Angeles (again on subscrip- 
Eas’ moved to San Diego last 
end for an eight-performance 
wand: spends the entire current 
seek ia Pasadena, and plays all 
oat week in Fresno. All three of 
these full-week engagements are 
jn towns usually limited to one- 
nights. Moreover, on the basis of 
last week’s huge sross~ in San 
Diego, the Rodgers-Hammerstein 
smash could probably have had an 
even longer stay. 

Forgotten Legit Spots 

“Oklahoma” (incidentally, also 
authored by Richard Rodgers and 
Oscar Hammerstein 2d) opened its 
new season tour with a two-night- 
er in Hartford, an established 
road town, but then split two 
weeks between such forgotten 
legit spots as Kingston, N. Y.; As- 
pury Park, N. J.; Trenton, Perth 
Amboy and the _ occasionally- 
booked Springfield, Mass. It did 
fair business between Kingston 
and Asbury, and jumped to sock 
attendance in Trenton, Perth Am- 
boy and Springfield. 

“Roberts,” out again with Tod 
Andrews as star, opens tomorrow 
night (Thurs.) for a split week in 
Hartford, and spreads next week 
between such unlikely legit loca- 
tions as Portland, Me.; Manches- 
ter, N. H., and Worcester, Mass. 
Lively advance interest is report- 
ed in each town. 

These bookings, and the healthy 
grosses drawn for most stands thus 
far, highlights one of the prob- 
lems of bringing back the road. 
That is that a strong show is: the 
primary factor in opening new ter- 
ritory or reopening old. Organ- 
jzation of subscription audiences, 
as is being done by the Council of 
the Living Theatre, may be sup- 
plementary help, but those in 
charge of the project realize that 
strong shows must be booked into 
the subscription towns to satisfy 
the pre-sold public. So the ulti- 
mate success of any effort to re- 
vive the road, regardless of any 
subscription drive, education and 
promotion campaign or whatever, 
depends on the availability of 
strong shows. 


Ex-Legiter Ed Sobol On 
Need for More Good Will 
In Theatre B.0. Relations 


Hollywood. 





Editor, VARIETY: 

This is my first letter to VARIETY 
and also my maiden written gripe 
about the Legitimate Theatre. 

In all those huddles back east 
about overcoming the apathy to the 
taeatre in the hinterlands I won- 
der if anybody gave any thought to 
little things like good will and pub- 
lic relations. Here is an example 
of what happens, in Los Angeles. 
For two years we have been try- 
ing to see “South Pacific.’ The 

rst time we apparently made up 
our minds too late to buy anything. 

'S year as soon as the date was 
announced for the opening of 
South Pacific’ I phoned the the- 
_ and was told they could not 
. e any mail orders until the ads 
- Ag in the newspapers. I 

7 ned again on this appointed 

“te and asked for two tickets for 


emonstration of how + 


Frisco Mgr. Branches Out 
With Coast Road Shows 


San Francisco, Sept. 16. 
Randolph Hale, who opened the 
Alcazar Theatre as a legit house 
two months ago, is branching out 
into Coast road productions. He’s 
‘currently offering “Nina,” starring 
Edward Everett Horton, as the first 

of a series of touring offerings. 


“Nina” is slated to bow in Port- 
land, Sept. 22, and will come into 
the Alcazar after a tour of the 
Pacific northwest. Subsequent pro- 
ductions will be built for similar 
junkets, although some may start 
here and then take to the road. 


Theatre’s current tenant is “The 
Lady’s Not For Burning,” which 
Hale hopes to send on the road if 
he can find replacements for cast 
members who must return to Holly- 
wood for film commitments. 

Meanwhile, in a quick return 
date, Alcazar is bringing back “The 
Moon Is Blue.” starting Sept. 22. 


Springfield Sluffoff 
Claimed; It Has Legit 
House But Few Bookings 


Springfield, Mass., Sept. 16. 

Playgoers of Springfield, starting 
the first full legit season this town 
has seen in more than 20 years, 
find themselves faced with some- 
thing they hadn't bargained cn, a 
lack of major productions able or 
willing to keep the house lighted 
on an “every week” basis. 


City now has a full-time legit 
house in the Court Square, but 
Elihi Glass, Playgoers’ executive 
director, is wondering where all 
those shows are. 

“All this talk about bringing the 

theatre back to the road,” he said 
this week. “We're the road; we 
have the facilities, but now it looks 
as if a lot of people think we’re 
just a siding. I’ve got a desk full of 
letters saying ‘maybe,’ and only a 
thin file saying ‘sure’.” 
\ Before this season opened, Glass 
wrote a personal letter to all the 
major producers, telling what had 
been done here, and the facilities 
the theatre and community offered, 
and then sat back to wait for re- 
sults. They were considerably less 
than he-had hoped for. 

“Oklahoma,” which opened for a 
¢dwo-night and matinee stand last 
week, did SRO. Playgoers have the 
Slavenska-Franklin Ballet, ‘Gen- 
tlemen Prefer Blondes” and “Paris 
‘90,” set for October, but Glass is 
looking at the long, barren stretch- 
es between then and spring. 

Meanwhile, he is eyeing other 
flesh attractions, which have sud- 
denly begun to invade this area, 
after a lapse of years. Paramount, 
a filmhouse, will have a one-night 
stand of “Finian’s Rainbow,” fol- 
lowed by “Carmen.” Martin & Lew- 
is are booked into the Eastern 
States Coliseum; the first, Drama 
Quartet is due into the 3,000-seat 
Municipal Auditorium, and the city 
has three separate concert series 
between now and next spring. 


‘GYPSIES’ NOW OFF TILL 
WINTER FOR REVISING 


“Gypsies Wore High Hats,” Jo- 
seph Kramm’s dramatization of an 
unpublished novel by Sylvia Gold- 
en, which Aldrich & Myers, in as- 
sociation with Julius Fleischmann, 
had planned to produced on Broad- 
way early in the fall, has been 
postponed, probably until early 
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winter. A road break-in tour will 
precede the New York preem. 
Timetable now depends on when 
Kramm can complete script revi- 
sions. Some major recasting is also 
required. 

Play last week completed a pre- 
liminary strawhat tour, including 
single-week engagements at the 
Falmouth Playhouse, Coonamessett, 
Mass.; Cape Playhousé, Dennis, 
Mass., and Pocono Pifyhouse, 
Mountainhome, Pa. On basis of 
these test runs, the producers de- 
cided the piece needs substantial 
alterations, but that it warrants 
going through with plans for a 
Broadway presentation. 

Project is.already financed at 
$60,000. 


Ben-Ami Star of Yiddish 


‘Detective Story’ Version 

Jacob Ben-Ami will star in 
the Yiddish version of “Detective 
Story,” which Jacob Jacobs is pro- 
ducing at the Parkway Theatre, 
Brooklyn. Drama is being staged 
by William Macfadden and will 
open the 1952-1953 season at the 
Parkway Sept. 29. 

Robin Oliver will re-create the 
role of the shoplifter, which she 
played in the Chicago company of 
“Detective Story.” Ben-Ami has 
just returned from South Africa, 
where he produced and starred in 
“Death of a Salesman.” 


Poster Caught In 
Chi Shubert Snar! 


Personal and business quarrel 
between J. J. Shubert and George 
Rochford, the latter treasurer and 
co-owner with the Shuberts of the 
Blackstone, Chicago, was holding 
up sale Monday (15) of tickets for 
“Fourposter,” which opens there 
next Monday (22). The seat sale 
had been advertised a week in ad- 
vance to open Monday (15), but 
tickets were not availabie and it 
was reported at the theatre that 
nothing could be done until a 
house manager arrived. 

According to New York trade 
circles the tiff between 
Shubert and Rochford stems from 
the latter’s having served as treas- 
urer last season at the Palace, Chi- 
cago, when it switched from a film 
policy to house “Gentlemen Prefer 
Blondes.” However, there are also 
understood to be differences over 
operation of the Blackstone. 

With tickets not available Mon- 
day -as advertised, prospective 
playgoers going to. the Blackstone 
were turned away. As a result, 
“Fourposter”’ was caught in the 
middle and presumably has lost 
some business. Meanwhile, Sam 
Gerson, Chi local Shubert head, is 
said to be ill at his home and un- 
available for comment. Moreover, 
his status with the Shuberts is un- 
derstood to be uncertain, also fol- 
lowing a tiff several weeks ago 
with “Jake” Shubert. 


PARISIAN ‘PAL JOEY’ IS 
PREPPED FOR AUTUMN 


French version of “Pal Joey” 
may be presented in Paris by Archie 
Thompson, in association with a lo- 
cal management. Who is doing the 
adaptation isn’t revealed. Thomp- 
son, formerly a production associ- 
ate of the Shuberts, has been in- 
volved in several Broadway shows 
in an unbilled capacitiy in the last 
couple of seasons. Thompson’s 
_—— to bring “Joey” in this 
all. 








The current revival of “Joey” is 
a consistent near-seltout at the 
Broadhurst; N. Y., and a London 
edition is mepped for this fall or 
winter. 


See Canadian Tent Setup 
After Big Toronto Season 


Toronto, Sept. 16. 

With a smash $21,900 on its sec- 
ond week, “Annie Get Your Gun,” 
with Marilyn Day and Earl Covert, 
wound up the Melody Fair theatre- 
in-the-round season here. The 12- 
week take on musicals was just 
over $250,000, a 40% increase on 
last year’s gross, when the tent set- 
up was first introduced in Canada. 

Current installation, with 1,640 
seats scaled at a $3.40 top, was 
financed by a three-man syndicate 
of Toronto brokers, headed by R. 
S. (Monty) Lampard, with Leighton 
K. Brill in as executive producer 
and Ben Kamsler as business man- 
j;ager. In conjunction with this 
| Toronto group, plans have been 
| completed with local syndicates 
for the setting up of Melody Fair 
units next season in Montreal and 
Calgary, in keeping with the Brill- 
Kamsler plan of an ultimate trans- 
Canada setup of summer tent-show 
musicals, 

Over 40° of the 1952 Melody 
Fair subscribers have signed up 
for the ’53 season, though not 
| knowing the play schedule or who 
the stars will be. Similarly, .serv- 
ice club nights have been sold out 
for next season to the Kiwanis, 
Lions, B’nai B'rith, Hadassah and 
| various Catholic groups. 

Throughout the season, Bert 
Yarborough was director; Arthur 
Lief, musical direetor, and Bettina 
Rosay, 
j lerina, 








“Jake” | 


Claim Pressure to Switch Bookings 
As Shuberts Take Over D.C. Gayety 


+ The 





Ready London Break-In 
For Musical ‘Children’ 


Hollywood, Sept. 16. 

Musical version of “My Dear 
Children,” with a score by Rudolph 
Friml, is being, readied for a Lon- 
don break-in next spring. It will 
probably be a 1953-54 season entry 
on Broadway. 

Catherine Turney and Jerry 
Horwin, who penned the original 
play, which served as a starrer for 
the late John Barrymore for some 
time, have written the book for 
the tune version. Script has been 
tentatively retitled “Bravo.” 


ANTA Hopes to Be in Black 


This Year by House Lease, 
Cancelling Its Play Series 


The American National Theatre 
& Academy, which is giving up its 
quarters in the ANTA Playhouse, 
N. Y., for lease to the American 
Academy of Dramatic Art, will 
house at least part of its staff in 
ithe Victoria Theatre building, at 
46th & Broadway, N. Y. The lat- 
ter property is owned by City In- 
vesting Co., of which Robert W. 
Dowling, a member of the ANTA 
executive committee, is president. 
It’s understood tenancy will be on 
a nominal basis. r 

By leasing the Playhouse to the 
56-year-old American Academy, as 
well as by cancelling its Play Se- 
ries, it’s hoped that ANTA will 
be able to operate in the black this 
year. The organization went into 
the red for $129,600 on its opera- 
tion for 11 months ended last May 
31. If another deal for the Actors 
Studio to use the Playhouse also 
goes through, ANTA will presum- 
ably be in even better financial 
shape. p 

As reported in VARIETY some 
weeks ago, Helen Hayes has de- 
clined to serve another term as 
ANTA president and a committee 
consisting of Clarence Derwent, 
Vinton Freedley and C. Lawton 
Campbell is drawing up a slate of 
officers to be voted on at the an- 
nual meeting in October. 


KIPNESS STILL PUSHING 
SCENIC ARTISTS’ SUIT 


Although the League of N. Y. 
Theatres and United Scenic Artists 
have patched up their dispute over 
the importation of foreign scénery, 
producer Joseph Kipness is press- 
ing his damage suit against the 
union. Considerable pressure has 
reportedly been brought to have 
Kipness drop tiie legal action in 
the interests of harmonious rela- 
tions between managements and 
various stage unions, but the pro- 
| ducer has refused to drop the case. 

Situation stems from last sea- 
son’s Broadway presentation by 
Kipness and Jack Hylton of the 
latter’s London melier hit, “Wom- 
en of Twilight.” The unfodn ob- 
jected to the importation of 
scenery for the show and picketed 
the opening. Kipness brought suit 
on the ground that the picketing 
was instrumental in the play’s box- 
office failure. League and __ the 
union, have since worked out an 
agreement covering future such 
situaticns. 


F&M, Prince Littler Mgt. 
* For ‘Dolls’ in London 
London, Sept. 16. 
“Guys and Dolls,” the Broadway 


| 











managements have been bidding, 
will definitely be presented in the 
West End next spring by New York 





| 


| producers Cy Feuer and Ernest H. | 


Martin in partnership with British 
| theatre owner-manager Prince Lit- 
jtler. It’s understood that Louis 


| Dreyfus, London head of Chap- | 


| pell Music, will be silently associ- 
| ated in the deal. 
| Expectation is 
| Loesser-Jo Swerling-Abe Burrows 
| musical will play Her Majesty’s, a 
| 1,300-seater, or the 2,090-seat 
| Stoll’s, Kingsbury, 
houses. However, the latter gets 
the U. S. revival of “Porgy and 


jability could possibly be a factor. 


smash for which various London | 


that the Frank | 


both Littler! 


Gayety, former burlesque 
house in Washington which has 
been operated as a legit stand for 
the last couple of seasons, has 
been taken over by the Shuberts, 
who have renamed it the Sam S. 
Shubert. It is being booked by 
the United Booking Office, which 
refused to do so when it was un- 
der the former management. 

New situation’ opens up _ the 
capital city as a two-theatre town 
for the first time in many years 
and presages a booking battle be- 
tween the Shuberts and Aldrich & 
Myers and Louis A. Lotito, who 
operate the National there. Latter 
house, the legit flagship in Wash- 
ington for many years under the 
management of Marcus Heiman, 
UBO president, reverted to a sec- 
ond-run film policy at the end of 
1947 rather than accede to an Ac- 
tors Equity demand to modify its 
racial daéscriminatory stand. 

With expiration of Heiman’s 
lease last spring, the National was 
acquired by Aldrich & Myers and 
Lotito, president of City Play- 
houses, which operates several le- 
git theatres on Broadway. It 
dropped its racial policy and, after 
renovations, reopened as a legiter 
May 5 with a four-week run of 
“Call Me Madam.” It has since 
played smash engagements of 
“Gentlemen Prefer Blondes’ and 
“Porgy and Bess.” 


According to several Broadway 
producers, the Shuberts tin some 
cases Lee Shubert himself) is urg- 
ing them to book tryouts and tour- 
ing shows into the Gayety (now 
Shubert), if necessary cancelling 
previous agreements with the Na- 
tional to make the switch. The 
prospect is that although the Na- 
tional has always been rated a 
larger, better arranged and 
equipped and more desirably lo- 
cated house than the former burley 
spot, there would be booking ad- 
vantages in other cities, notably 
New York, Chicago and Boston, by 
dealing with the Shuberts in Wash- 
ington. Also, the implication is, 
the subscription setup in the capi- 
tal would be more readily avail- 
= for a show playing the Shu- 

ert. 


Thus far, most managements are 
reportedly resisting Shubert pres- 
sure on the matter. Beginning 
Oct. 6, when “Bernardine” opens 
a week’s tryout there, the National 
is said to be booked almost solidly 
into early January. Meanwhile, 
only three shows, the touring 
“Paint Your Wagon,” S. M. Char- 
tok’s Gilbert & Sullivan troupe 
and the Gus Schirmer-Shubert 
touring edition of “Tree Grows in 
Brooklyn,” are set for the Shubert. 


Philly Lesit Tooters Get 
Wase Hike of $7 Weekly, 
Retro to Season Start 


Philadelphia, Sept. 16. 

Local 77, American Federation 
of Musicians, and the legit the- 
atres reached an agreement here 
(12), and inked contract which 
gives the tooters in theatres a $7 
increase, raising their weekly pay 
to $107. 

Settlement was amicable and 
only was delayed until after the 
season’s start by illness of J. J. 
Shubert. New terms also increase 
the number of local musicians at 
straight plays from four to five 
men in the pit. Another hike was 
the increase of the number of lo- 
cal musicians for musical shows 
from 15 to 19 men. This won’t af- 
fect budget of tuneshows, however, 
who will merely bring in fewer 
men from New York. 

Erlarger Theatre had already 
started the stage season with 
“Good Night, hadies’ (8). Er- 
langer, which is operated by the 
|Goldlar Corp. (William Goldman, 
| film exhib, and Lawrence Shubert 
Lawrence), had agreed to go along 
with the union on whatever deal 
made with Shuberts, who own the 
town’s other four legit houses, 
Pay at the Erlanger was to be re- 
_troactive from opener until date 
| of contract signed. 

Musicians also were given a 
| sharp wage hike in another enter- 
| tainment department—niteries and 
hotels. Class AA and A spots got 
an average $10 increase. Class BB 
and B spots, which include most 
of the téwn’s musical bars, drew 








choreographer and_bal-| Bess” ear'y in October, so its avail- | average raises of $5 and $2, respec- 
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Concert-Buying Public Wants Change; 
Survey Shows ‘Specials’ Now Staples 


The concert-buying puwiic wants + 


a change, according to some local 
managers. Interest in solo recital 
attractions is less than ever, it’s 
elaimed, with group attractions the 
draw. Season subscriptions are 
again behind everywhere. Couple 
of managers have stated that only 
the group bookings were keeping 
them in business this season. 
Reactions are result of a survey 


made by Mr. and Mrs. Julian Ol-| 


ney, concert-legit operators in 
White Plains, N. Y., and sparkplugs 


of the National Assn. of Concert |} 


Managers, who spent the summer 
on an il-week, 10,000-mile motor 
trip visiting concert managers in 
various parts of the country. 

They report concert subscrip- 
tions lagging in most cities. Busi- 
ness generally being good, they 
feel, therefore, that present condi- 





Michigan Barn Extends 
Season With Holdover 


Augusta, Mich., Sept. 16. 

Originally scheduled to close last 
Saturday (13), the Barn Theatre 
has extended its season a 13th 
week with the holdover of its final 
bill, Jean-Paul Sartre’s ‘‘Respect- 
ful Prostitute.” Sharing the 
double-bill is “The Orangutang,”’ 
an original one-acter by Tom Filer. 

The Sartre meller was staged 
iby Jack P. Ragotzy, with Betty 
| Ebert as femme lead. 








Greenwich Village Arena 
Packing Them In; Polis’ 


tions only tend to confirm the trend 
of recent years in the concert field. 





Drama Fills Brief Gap 








The public wants a change. It is 
more selective than ever in its 
ticket-buying and will not so read- 
ily make the seasonal subscrip- 
tion commitments of other years. 
Tax-Free Competition 

Also, they found that some man- 
agers are having great difficulty 
competing with organizations that 
are now tax-free—partieularly local 
orchestras that are buying talent 
more freely than ever. Some of 
these groups in smaller cities pay 
their conductors as much as $20,- 
000 or $25,000 yearly, and do not 


hesitate to pay above-market fees | 


to some artists. This can continue, 
say the Olneys, only so long as 
local gentry do not mind the ex- 
tent of red figures. 

On the other hand, the Olneys 
discovered that one non-musical at- 
traction being played by local con- 
cert, managers, “Don Juan in Hell,” 
had a $13,800 advance sale in one 
eastern city, $5,500 in a midwest 
town, and $16,000 in a California 
city. They concluded that the so- 
called “special attractions” of yes- 
terday will become the staple, or 
subscription, attractions of tomor- 
row. Only a very few recitalists, 
they say, can now be considered 
major attractions. 

This change in pnblic taste may 
be found already in an occasional 
subscription series such as_ the 
May Beegle Concerts of Pittsburgh, 
long considered one of the coun- 
try’s top managements. Events for 
this season include “Don Juan in 
Hell”; Victor Borge and Co.; Bos- 
ton Pops Concert; Robert Shaw 
Chorale; Ballet Theatre, and “John 
Brown's Body.” 

Except for a few managers who 
will continue to hold out against 
“the handwriting on the wall,” the 
Olneys believe that local managers 
generally will naw be changing the 
type of their events more complete- 
ly than ever in another year—es- 
pecially if they are deficit-shy and 
care about having a margin in their 
operations. Organizations that live 
by handouts, of course, will be 
slower to change the character of 
their schedules, they say. 

Although subscriptions generally 
will be down again in the new sea- 
son for a third successive year, the 
Olneys believe that ticket grosses 
will hold up, and may even be 
ahead of last season. 


Atterburys to Open 6th 
Albany Stock Year Nov. 5 


Albany, Sept. 16. 


Maleolm Atterbury and Ellen 
Hardies (Mrs. Atterbury) will 
open their sixth season of stock at 
the Albany Playhouse Nov. 5, in a 
piece yet to be selected. Season 
will run 28 to.30 weeks, each show 
holding the boards for two- weeks. 
Tuesday will be opening night, ex- 
cept for the premiere—delayed a 
day because of elections. 


“Home at Seven,” R. F. Sheriff's 
mystery play, has been set for the 
second production, and “Barefoot 
in Athens,” by Maxwell Anderson, 
for the third. 


Couple did not reach, by a wide 
margin, the $55,000 which they 
sought last spring as public con- 
tribution to take the Piayhouse 
out of the operating red, but the 
response was sufficiently strong to 
convince them another season 
should be planned. Failure to ne- 
goliate a mortgage, originally 
promised by an Albany bank, has 
made the weekly nut a heavy drain 
on receipts, 





| ‘Theatre-in-the-round, Greenwich 
| Village style, was one of the top 


|off-Broadway draws during the 
|past summer months. Circle-In- 
| The-Square, the 209-seat round- 


| house located on the site of the 
/old Greenwich Village Inn, has 
| been packing them in via old and 
jnew productions and dramatic read- 
|ings. Biggest click for the Circle 
jhas been Tennessee Williams’ 
'“Summer and Smoke,” which re- 
| opened last night (Tues.) after a 
three-week hiatus. 

For the interim booking a new 
play by Daniel Polis, “Fortress of 


| 


|Glass,” was presemted by Irwin 
| Rose. It closed Sunday (14). 
| Polis, a triple-threat man (he 


jalso directed and starred), has 
written a mildly philosophical com- 
edy of undergrad mores. Polis uses 
| three young collegians in a dorm 
setting to expound his theories of 
| life, love and lust. There's plenty 
lof talk and not too much action, 
| but it all adds up to a rewarding 
evening for those who like their 
dialog a ia Saroyan. 

Characters are a boisterous bully, 
a featherbrained femme with whom 
he’s living, and a young, insecure 
boy who comes to visit. The gal 
|seduces the boy while her bully- 
beau is away, but realizes that she 
belongs to the brute despite their 
continual battles. It’s a thin thread 
on which to hang a story, but it 
gives each character plenty of time 
to sound off the author's adoles- 
cent steam. 

Polis, the director, it seems, 
didn’t carry much weight with 
Polis, the actor. His characteriza- 
tion of the bully was overdrawn 
and oftimes embarrassing. Alice 
Winston made the femme believ- 
able and Buck Henry gave a good 
account of himself as the young 
visitor. 

Stuart Lyons set was effective, 
Rose is planning to bring produc- 
tion to Broadway but it'll need 
plenty of work in all departments 
before it can hope to attract the 
uptown mob. Gros. 


‘Sun Down’ Laying Off 
For Rewrite, Recasting 


After last week’s tryout at a 
Holyoke, Mass., strawhat, “The Sun 
Looks Down,” being produced by 
Fred Finklehoffe and James Elli- 
ott, is laying off for rewriting and 
considerable recasting. 

The drama, adapted by Howell 
|}Forgy from a Houghton Mifflin 
| prize novel of several years ago, 
is scheduled for Broadway this sea- 
son. Elliott is directing. 


‘Fig Leaf’ Tryout to Oper 
St. Louis Empress Season 
St. Louis, Sept. 16. 
. “The ‘Vig Leaf,” a new farce 
comedy tried out at Saratoga, N. Y., 
_this summer, will tee off the 1952- 
53 legit season Sept. 30 at the mid- 
town Empress Playhouse, owned 
_and operated by Louis and Joseph 
| Ansell, who also own a chain of 
indie nabe film houses in the city 
and St. Louis County. It will be 
the second venture in legit by the 
Ansells. 


Ernest Trvex and Sylvia Field 











will head the “Fig Leaf” cast./the lead, opens its 
After its local stand the play will|tour at the Hartm 











Play on B’way 











Seagulls Ovex Sorrento 
Charles Bowden and Philip Langner (in 
association with Peter Cookson) produc- 
tion of comedy in three acts (seven 
scenes) by Hugh Hastings. Features J. 
Pat O’Malley, John Randolph, Leslie Niel- 
sen, Guy Spaull, Bruce Hall, Walter 
Brooke, Rod Steiger, Mark Rydell, Bill 
Daniels. Staged by Hastings and Bowden; 
scenery and lighting, Melvin Bourne; cos- 
tumes, Mildred Trebor. At John Golden, 
N. Y., Sept. 11, °52; $4.80 top. 

Seaman Badger.......... J. Pat O'Malley 
Seaman Sims (“Sprog”’).....Mark Rydell 
Seaman Mcintosh (‘“Haggis’’)..Bruce Hall 
Seaman Turner (“Lofty’’)..John Randolph 
Petty Officer Herbert Leslie Nielsen 
Lt. Commdr. Redmond.......Guy Spaull 
Sub.-Lieut. Granger Bil 

Seaman Hudson (“Radar”). Walter 
Telegraphist (‘Sparks’”’)......Rod 


Brooke 
Steiger 





Since the first play of the fall 
season is traditionally a stiff al- 
most by definition, “Seagulls Over 
Sorrento” isn’t too bad. A mildly 
amusing but hardly adequate com- 
edy, it is a current London hit 


of more than two years’ duration | 


and, as such, is another example 

of the curiously different tastes of 

British and American audiences. 
Despite its frailty by Broadway | 


1 Daniels | 


Inside Stuf—Lesit 


In a heartfelt eulogy at Gertrude Lawrence’s funeral service in N.Y. 
last Tuesday (9), producer Oscar Hammerstein 2d discussed what makes 
a star, “re-examining,” as he put it, the use of the word “star” in the 

eatre. : 

In every great theatrical artist,” said Hammerstein, “there is am. 
bition and industry. The qualities beget craftsmanship. In every great 
theatrical artist there is the capacity for human understanding and 
sympathy. In a star—in a true star of the theatre—there are all these 
things ... and one thing more. And that one thing is mystie and in. 
tangible. It cannot be learned or imitated. It belongs to its owner 
and to no one else. It is a kind of glow that emanates from only one, 
| and communicates itself to all. It is just as unearthly as the glow of 
'a heavenly star, and just as hard to explain. 

| “Gertrude had this light. It had nothing to do with technique, a}. 
| though her‘ technical equipment was considerable. It had nothing to do 
| with physical grace, although no trdined dancer could move more grace. 
fully than she. I think it had something to do with a great, warm love 
|for the world, and an eagerness to have the world love her. And so 
she harnessed this burning desire, and drove it through many theatres 
| until she learned the shortest and most direct ways to the heart of an 
| audience. She cheerfully dedicated her own life to a series of elabo- 
lrate and glorious imitations of life—imitations that were just a little 
better, a little brighter, than life itself. This was her fun. This was 
| her mission. This was why she gave herself to us. God bless her for 
n” 








| 


Several out-of-town theatre operators are among the backers of 


standards, the Hugh Hastings play | «Country Girl,” the Paula Stone-Mike Sloane touring edition of the 
was an inviting commercial bet, in- | Cjj¢ord Odets drama, costarring Robert Young and Nancy Kelly. They 


volving a production cost of only 
about $15,000 and only a $10,500 
opertaing nut. On the basis of its 
late-summer tryout at the West- 
port (Conn.) Country Playhouse, it 
was a likely gamble to have at 
least modera‘e acceptance in New 
York and thus do a quick mop-up 
before the start of the fall parade 
of new shows. Well, there’s no 
disgrace in trying, but “Seagulis” 
hasn't what it takes. 

The new entry presumably 
wasn’t helped by being compared 
to “Mister Roberts.” A kind of 
pauper’s version of the Thomas 
Heggen-Joshua Logan smash, it 
also deals with a group of femme- 
starved, bored sailors pestered by 
petty official brass, in this case at 
an experimental station on 
island in Scapa Flow, near the 
Coast of Scotland. But the Hast- 
ings opus is scant of character di- 
mension, incident and reality, so it 
never generates more than mod- 
erate concern. 

According to batkstage sources 
at Westport, the author made a 
few revisions in the script during 
the tryout engagement, notably in 
partly restoring a homosexual 
theme supposed to motivate the 
small-time villain of the piece, a 
tyrannical petty officer. Another 
change is understood to have been 
the reinsertion of references, per- 
haps acceptable in England but in 
questionable taste here, to one of 
the sailor’s dreams. 


But “Seagulls” raises one inter- 
esting point of speculation. One 
of the objections to “Mister Rob- 
erts” in London and among Britons 
who saw the Heggen-Logan piece 
on Broadway, was that it not only 
held an officer up to censure but 
condoned and even seemed to ad- 
vocate insubordination against 
naval authority. But “Seagulls” at 
first glance goes far beyond “Mis- 
ter Roberts” in that regard, since 
the “ratings” (enlisted men) in 
the Hasting work not only delib- 
erately disobey orders, but one 
seaman actually slugs. the petty 
officer and then flees while the 
others hold him down to prevent 
pursuit. 

The distinction, however, is that 
the villain of “Mister Roberts” 
was the Captain of the ship, a com- 
missioned officer, while the one in 
“Seagulls” is a petty officer, a 
non-commissioned one and there- 
fore actually just an enlisted man. 
If that distinction is, in fact, the 
explanation for the difference in 
the British reaction to the two 
plays, it seems a significant obser- 
vation on the contrast between 
their and our attitude toward of- 
ficial authority, and possibly a 
commentary on the different ideas 
about caste and social distinctions 
in the two countries. 

This production of “Seagulls” 
has been co-directed by Hastings 
and co-producer Charles Bowden, 
with an effectively simple setting 
by Melvin Bourne. The cast, all 
featured, does reasonably well with 
the anemic material, with J. Pat 
O'Malley, John Randolph, Leslie 
Nielsen, Bill Daniels and Mark 
Rydell standing out a trifle. 

Hobe. 





‘Wagon’ to Start Rolling 


Via Columbus Preem 


Columbus, Sept. 16. 
“Paint Your Wagon,” refurbish- 


(ed by producers Wolfe Kaufman 


and John Yorke, with Burl Ives in 
coast-to-coast 
an here Oct. 2. 


trek to Kansas City and Chicago. | Production marks first legit show 
Piece will be produced by John! of season in the city. 


Huntington and directed by the 
Playhouse’s permanent 


; Robert E, Perry. 


“Call Me Madam,” already an- 


director, | nounced, is due in under Theatre | 
|Guild aegis week of Oct. 27, 


an | 


include James Nederlander, of the Cass, Detroit, $1,200; Hugh M, 
Becket, Metropolitan, Seattle, $600; John G. Cella, American, St. Louis, 
$1,200; D. R. Hanna, 2r., of the Hanna, Cleveland, $1,200, and Gabriel 
G. Rubin, of the New Nixon, Pittsburgh, $600. Other investors from 
the trade include pressagent Joe Flynn, $600: manager Albert H. Lewis, 
| $300; playwright Edmund Trzcinski, $600; theatrical accountant Charles 
|H. Renthal, $600, and the show’s general manager, Harry Zevin, $300, 
| Miss Stone, her producer-husband Sloane and Zevin are general part- 
ners in the venture, which is capitalized at $30,000, with provision for 
| 25% overcall. 
| Louis Dolivet, French newspaperman and former husband of actress 
Beatrice Straight (Mrs. Peter Cookson), whose seven-year-old son was 
| drowned last week (7) in a pond near the Cookson’s farm near Armonk 
| Village, N. Y., was unable to obtain a visa to fly to New York for the 
‘funeral because of alleged pro-Commie activity before the war. He 
| was editor of the United Nations World in N. Y. Dolivet denied the 
allegations. Leon Jouhaux, veteran Socialist labor leader and founder 
of “Fighting Democracy,” a new French peace org of which Dolivet is 
assistant secretary general, stated in Paris this week that if Dolivet was 
in the least pro-Communist, he would not be working with him. 





| 





Leonard Sillman, who received $1,125 salary ($250 a week) during 
rehearsals of his production of “New Faces of 1952,” has taken none 
| since then. When and if the show earns a profit he is due to share it, 
| although he was forced to dispose of part of his interest in return for 
|a production loan from Lee Shubert prior to the opening last May 16 
|at the Royale, N. Y. The producer owns only a minority slice of New 
| Faces, Inc., which gets $300 a week royalty from the revue for the use 
| of the title. The $250-per-week pre-opening salary, as provided for in 
| the limited partnership agreement, covered his supervisory work on 
the production. 
Production of “Mr. Pickwick,” which opens tonight (Wed.) at the Ply- 
| mouth, N.Y., recalls that at least one other play based on, the Dickens 
| novel has been presented in New York. That was “Pickwick,” adapted 
by Cosmo Hamilton and Frank C. Reilly and produced by the latter, 
which opened Sept. 5, 1927, at the Empire and playing 72 perform- 
;}ances. The new play, “Mr. Pickwick,” has been adapted by Stanley 
| Young and is being produced by the Playwrights Co. It had a brief 
| run last spring in London. 


Sobot On Good Will 


Continued from page 69 


for the matinee of Sept. 3. This;engagement beginning Oct. 3 of 
was about three weeks away but I| Shaw’s “First Drama Quartet” 
yelled, “hold them, I'll mail you a/|and once again (before Sept. 3) I, 
check immediately.” Came Sept.!in my naive way, phoned about tick- 





























3 and unfortunately my wife was 
laid up and couldn’t possibly go to 
the theatre. “Well, we'll have no 
trouble returning the tickets be- 
cause they’ve been sold out for 
months in advance,” I said. 
phoned the boxoffice only to be 
told there wasn’t a chance of re- 


1! 


ets and was told that even though 
this was not on the subscription 
list, subscribers receive first pref- 
erence and as a result “no tickets 
are available for any performance.” 
I hate to think “Television is 
|your best entertainment”—to coin 
a phrase, 





Eddie Sobol 
(NBC Producer). 





omens the tickets, as for some 
reason the bottom suddenly fell out 
| of “South Pacific’s’” business and 
| they had a rack full of tickets 
which they were having trouble 
selling. How this great transition 
from nothing to plenty came about 
the treasurer couldn’t explain but 
was adamant about the whole busi- 
ness, 


Now, both Dick Rodgers and Os- | 
rae Hammerstein know that I om | 
fully aware of all the vicissitudes | 
of the theatre and know that there | Antonello office. 
|comes a time in the life of a show| Antonello also has a road com- 
when it is tough to part with a/Pany season set for the Fox Mid- 
buck. But if Mike Mok’s state-| west Orphvum, but will have a lale 
ment in a recent N. Y. Sunday | Start unless some dates now being 
Times article is correct, giving the | Mulled can be worked out. “South 
gross for the New York company | Pacific” will return for a 10-day 
to date as $8,000,000 and the Civic | stand in the Orpheum Nov. 12, t 
Light QOpera’s statements of its| be followed by “Bell, Book and 
glowing successes to say nothing of | Candle,” Noy. 24. Cornelia Otis 
sellouts for the past two seasons | Skinner brings her “Paris '90” in 
are to be taken as truth, surely | for three days, beginning Dec. 4, 
they could make the grand gesture |and Phil Silver and “Top Banana 
of keeping faith with the public, | open Dec. 8. 
establishing a bit of good will and| Some pop music and dance units 
| doing a public service particularly | also are being brought in by the 
}as the sum total would have} Antonello office. Jose Greco an 
amounted to $12 (I gladly waive Spanish Dancers make a one-night 
| the agency fee), ‘stand in the Music Hall Oct. 16. 
F oe ag the television networks | 

oun ne conventions running | seity dis 
/much longer than anticipated but | Eleanor Morrison, geet | A 
kept faith with i “ -., |rector at WCOP, Boston, and 10 
ot 5 00 with its public at a price | merly in charge of Boston U.’s pu” 
9,000,000. ‘oe , |licity bureau, named assistant 
Incidentally, the. Civic Light | Dorie Jarmel. pub relations head 
) Opera recently announced a return |of N. Y. Philharmonic-Symphon)- 





Kaycee Preps Busy Legit 
Season; ‘Pacific’ Reprise 

Kansas City, Sept. 16. 
“Holiday on Ice” bows into the 
Municipal Auditorium for a six-day 


run Sept. 24, to start the indoor 
show season. It's set by the John 
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~ Legit Bits 


The 
next sweepstakes 
lus this week wit 


ot a new stimu- 
a report from 


what-Jose Ferrer-will-do- 


London, where the star is appear- 


ing in John 
lin Rouge, 


ductions of “Stal 17,” “The 
Phrike” and “Cabin tn 
However, 


Husten’s film, ““Mou- 
* that he will partner 
with Jack Hylton in the West End 


the Sky.” 
he will first return to 


New York to stage Kermit Bloom- 


touring edition of “The 
with Van Heflin in the 
which he (Ferrer) 


garden’s 
Shrike, 

male lead 
created 


published George M. Cohan tunes} Assn, for which 
_, John T. Sloper will be stage} manager | 
manager of the Cornelia Otis Skin- | 


ner show, “Paris ‘90,” on tour. 


Dorothy Heyward, co-author with 
her late husband, DuBose, of the 


book of “Porgy and Bess,” sails | 


garden’s production of th 
Arthur Miller play. bry 
Nat Karson, 4vho returned re- 
cently after producing a season of 
revues at a London variety house, 
will remain in New York about a 
month before going back to Eng- 
land . ... Robert Alda and Ben 


rehearsals of their production of 
the musical, “Herald Square” .. . 





Ned Armstrong will pressagent the | 


tour of “The Shrike,” opening Oct. 
|16 in New Haven ... Jack Schlis- 


last season on Broadway. | sel, business manager for Kermit 
Ferrer is also still talking about |Bloomgarden, was in 

starring in “Musical Comedy Man,” | this week fora board 1 
a song and dance show using un~|the Pittsburgh Civic I 


Pittsburgh 

neeting of 

sight Opera 

he was general 

ast summer .. . Alex- 


ander H. Cohen, whose production 
of “Be Your Age,” in partnership 
with Joseph Kipness, goes into re- 
hearsal Dee. 4, goes to London in 
October to attend the premiere of 


Friday (19) with her daughter to|“The Man Upstairs,” the Patrick 
attend the London opening of the | Hamilton melodrama which he will 


opera . 
eral stage manager and J. Myles 
Putnam stage manager of “Buttrio 
Square” . . Celia Jehnson has 


. David Kanter is gen-/ present on Broadway next spring 


in association with Rita Allen. 
Geraldine Brooks will have a fea- 
tured part in “Time of the 


taken over as femme lead of the | Cuckoo,” starring Shirley Booth .. . 


original London production of 
“Deep Blue Sea,” 
Peggy Ashcroft, who withdrew to 
take a rest... 
stein, 24 has revised the second 
act of his and Richard Rodgers’ 
“Allegro,” and the new version is 
being presented this week at the 
Lambertville (N. J.) Musie Circus. 


Hugo Schaaf is company man- 
ager, Robert Downing stage man- 
ager and Sheldon Wile assistant 
on “Seagulls Over Sorrento”... 
Stanley Gilkey is general partner 
with Guthrie McClintic in the 
production of “Bernardine” and for 
the U. S. tour of the Greek Na- 
tional Theatre Sam _ Byrd, 


who appeared last season in “The | 


Chase,” has acquired the right to 
“The Perfectionist,” Reginald Den- 
ham-Conrad Sutton Smith thriller 
adapted from a Margaret St. Clair 
story, and plans a London produc- 
tion followed by a Broadway pres- 
entation. The play was formerly 
under option to pressagent George 
Ross . 
for the San Francisco Civic Light 


succeeding | 


. Oscar Hammer- | 


Bruce Becker, production assistant 
of Joshua Logan, vacationing in 


| Quebec province with his actress- 
wife, Honey Waldman, a member | 


|of the resident company this sum- 


mer at the 


. Edmond 


|O’Brien and Viveca Lindfors will 





. Anthony Buttitta, p.a. | and the Brave,” 
| 


co-star in John van Druten’s new 
play, “I’ve Got Sixpence”’ i 
Legit-TV actress Patricia Jenkins 
playing an airline hostess this week 
in a training film being produced 
by Henry Strauss for Pan-Ameri- 
can Airways. 

S. N. Behrman is reportedly set 
to do the American adaptation of 
“Cuisine des Anges” (‘Angels 
Cooking’’), current Paris hit to be 
presented on Broadway this season 
by Saint Subber . .. Paul Groll is 
company manager of “Buttrio 
Square” . .. Paul Beisman, man- 


|}ager of the American, St. Louis, in 


| 


town this week to line up bookings 
for his theatre .. . Ruth Mundy and 
Mona Gross have optioned ‘“‘Deedee 
comedy by Lionel 
Stander, for production on Broad- 


Opera, will go ahead of Danny | way this winter. Author is featured 
Kaye on the latter’s tour of the | jn the cast of “Pal Joey”... Walter 


northwest, so he’s postponed his | Gould, formerly with the James A. 
| Davidson agency, has joined the 


trip to Italy until winter. 


“Trio,” the Dorothy and Howard 
Baker play which provoked a cen- 
sorship furore when presented on 
Broadway in 1944-45 with a cast 
including Lydia St. Clair, Lois 
Wheeler and Richard Widmark, 
opens at the Arts, a private ciub 
theatre in London, tonight (Wed.) 
under the title, “Two Loves I 
Have,” with a cast including Sonia 
Dresdel, Elisabeth Henson, Michael 
Gwynne, Christine Silver, Mark 
Dignan, David Carr and Ann Els- 
den .. . Reger. Stevens, a mem- 
ber of the Playwrights Co., and 
Bill Fields, the firm’s pressagent, 

laned Monday (15) to Chicago to 

ypo the ballyhoc for the touring 
“Fourposter,” which opens next 
Monday (2) at the Blackstone there 
with Jessica Tandy and Hume 
Cronyn costarred. They're due 
back in New York tonight (Wed.), 
however, for the premiere of “Mr. 
Pickwick,” newest Playwrights of- 
fering. Victor Samrock, general 
manager for the two shows, will 
g0 to Chi this weekend for the 
“Fourposter” opening. - 

Al Goldin will be general man- 
ager for Joseph M. Hyman. and 
Bernard Hart on the Moss Hart 
play, “Climate of Eden,”+taking a 
leave of absence as company man- 
ager of “New Faces,” but con- 
tinuing as g.m. of the latter show 
... Alan Schneider returned last 
week after summering in England 
and on the Continent. He staged 
an early Thornton Wilder play, 

Pullman Car Hiawatha,” for the 
British Drama League. He leaves 
Shortly to direct “Desire Under 
the Elms” for the Arena Theatre 
in Washington . . . Bruce Milhol- 
land, whe authored the original 
Script from which Ben Hecht and 
Charles MacArthur adapted 

Twentieth Century,” has written 
a new play, “Passage to India,” 
Which he will send to Samuel 
French. He recently returned to 
Vienna after a visit to Italy and 

angier. 
fp tudrey Hepburn is due back 
om Europe about Oct. 1 for a 
reopening a week or two iater of 

Gigi at an unspecified Broad- 
mit theatre. Producer Gilbert 
; ier is also due back about Oct. 
mae England . . . Publishers of 

‘cago Stagebill, legit theatre 
program in the Loop, are sending 
ine hing night editions of the pub- 
‘cation to all New York critics 
» + Perry Bruskin will be stage 
sistaat and Howard Graham as- 
wi nt on “Two's Company,” for 
a. Bill Ross is already set as 


m 


ea ction Stage manager... 
~ Harris | will direct “Those 
‘lar Spirits,” Kermit Bloom- 


Entertainment Management Corp. 
as assistant to Walter P. Chrysler, 
Jr., executive vice-prez . . . Kermit 
Bioomgarden’s production of 
“Those Familiar Spirits,” the new 
(Contimued on page 72) 


‘POSTER’ OKAY $25,800 
IN SEATTLE STANZA 


Seattle, Sept. 16. 





“The Fourposter,” with Jessica | dine.” preems at the Wilbur. Both | nearly $28,400 last week. Theatre 


Tandy and Hume Cronyn, grossed 
on okay $25,800 here Tuesday 
through Sunday (9-14) at the 
Metropolitan. The 1,500-seater was 
sealed from $3.75. 

Advance sale on “South Pacific” 
is heavy, with sellout indicated for 
the six-day engagement at the 
6,000-seater Civic Aud. 


‘Pacific’ Whopping $59,625 





- For Week in San Diego 


San Diego, Sept. 16. 

“South Pacific’ grossed a whop- 
ping $59,625 for a week at the 
2,401-seat Russ Auditorium. Stand 
was the first in a series of dates 
in smaller Pacific Coast towns 
which the musical will play for 
the next six weeks, before starting 
back east. House was scaled at 
$4.80. 

Show moved froin here over the 
weekend to the Pasadena Civic 
Aud. for a week. 


‘Camera’ Capacity $26,700 


In Second Detroit Week 


Detroit, Sept. 16. 

“Tt Am A Cainera” did a capacity 
$26,700 at the Cass under Theatre 
Guild subscription rates last week, 
in the final week of a fortnight 
here, to open the Detroit legit 
season. 

The first week gross at the 1,452- 
seater was $22,800. 


‘ ae, . 
Ladies’ 166, Philly 
Philadelphia, Sept. 16. 
“Good Night, Ladies” clocked u 
a strong $16,000 in its first wee 
at the Erlanger, flooding the town 
with twofers plus a heavy ad cam- 
paign 








Despite critical panning, the | $9 


Jules Pfieffer production drew big 
audience response in the 1,880- 
seat house. Boxoffice is also get- 
ting plenty of customers paying a 





straight $3.90 top. 


A 


Segal have postponed the start of | 


Theatre-by-the-Sea, | 
|}Matunuck, R._ I. 


‘Madam’ Bright $41,200 
In Denver, Salt Lake 


Denver, Sept. 16. 
“Call Me Madam,” brought to 
Denver by A. M. Oberfelder, 
packed the Auditorium to a near- 
capacity crowd for three nights 
and a matinee, doing a big $26,- 
400 for the 3,000-seater at a price 
range from $1.80 to. $4.20. Only 
a few of the lower-priced seats 
remained empty. 
Oberfelder next brings in “Bell, 
Book and Candle,” Oet. 24-25. 





$14,800 For 3 In Salt Lake 
Salt Lake City, Sept. 16. 
In two evenings and a matinee 
last Monday-Tuesday (8-9) at the 
1,400-seat Paramount here, “Call 
Me Madam” grossed a hefty $14,- 
800. 


“Girl 17146, Frisco, 
Lady’ $16,500 








San Francisco, Sept. 16€. 
Moon Is Blue,” with David 
Niven, Diana Lynn and Murray 


Hamilton, returns to the United 
Nations-Alcazar Sept. 22 for two 
| stanzas. 

“Bell, Book and 
Joan Bennett and Zachary Scott, 
follows “Country Girl” inte the 
Geary Sept. 29. The Drama Quar- 
,; tet’s “Don Juan In Hell’ is pencil- 
|led in at the Curran for two weeks, 
startink Sep 22. 

Estimates for Last Week 

“Country Girl,” Geary (D-$4.20; 
1,550) (Robert Young, Dane Clark, 
Nancy Kelly}. A neat $17,500. 

“Lady’s Not For’ Burning,” 
United Nations-Alcazar ‘(D-$3.60; 
1,157) ‘Vincent Price, Marsha Hunt, 
Beulah Bondi). Held to a steady 
$16,500. c 


‘BAGELS’ OKAY $21,000 
IN FIRST BOSTON WEEK 


Boston, Sept. 16. 
“Bagels and Yox,” 
second trip here this year, pulled 


Candle,” with 





at the 1,700-seat Shubert. 
ally skedded for a week’s stand at 
the Shubert, then moving to the 
Majestic for a second, revue is con- 
tinuing at the Shubert, due to can- 
|celling of “Buttrio Square,” with 
| the origiwal two-week Hub booking 
| extended to three. House is scaled 
|at a $3.60 top. 


| Legit season picks up tempo 


next Monday (22), when the Uta 


| 





bows into the Plymouth, and the 
new Mary Chase comedy, ‘‘Bernar- 


| plays are slated for two weeks. 


Bell’ $20,300, Portland; 
Extra $1,500 in Seattle 


Portland, Ore., Sept. 16. 
Joan Bennett and Zachary Scott 








‘in “Bell, Book, and Candle” wound | 


‘up a five-day engagement at the 
|1,500-seat Mayfair Theatre here 
last Friday (12) with a fine $20,300. 
Show played five evening perform- 
ances and two matinees, with the 
house scaled at $4.20. 


For the second time in two 
weeks, the cast limped into open- 
ing night and proved that each is 
a real trouper. The company en- 
trained at Seattle early Monday 
(8) expecting to arrive here about 
five hours before curtain time. 
Train was de!ayed indefinitely at 
Chehailis, Wash., halfway between 
the two cities. Manager trans- 
ferred the troupe to a bus and got 
to the theatre at 8:10 p.m. The 
curtain went up after only a five- 
minute delay at 8:45 p.m., with the 
cast eating on the run. The com- 
pany had a similar experience 
about two weeks before en route 
to Vanconver, when a_ bridge 
|washed out at White Rock, B.C. 

“Bell” picked up $1,500 for an 
extra performance in Seattle the 
previous Sunday (7), for a week’s 
total of $21,800. 


| 
| 





Hub Strawhatters Fold; 
‘Time’ $9,000, ‘Song’ $8,500 
Boston, Sept. 16. 
Hub’s strawhaters folded last 
week, with Boston Summer Thea- 
tre winding its 13th season- with 
the Denise Darcel starrer, “The 
Happy Time,” which grabbed a fair 


Falk-Al Capp ozoner in Framing- 
ham, wound with a so-so $8,500. 





making its 


an okay $21,000 for its initial week | 
Origin- | 


Hagen starrer, “In Any Language,” | 


|B way Perks; ‘Wish $51,300 Tops List, 
‘Seagulls’ $4500 in 4, Hayes $21,300, 
‘Banana’ $34,400, ‘King’ $45,500 for 7 


+ Business spurted again last week 
on Broadway. The improvement 
was general, all shows profiting a 
bit and the overall total registering 
a healthy boost. Attendance picked 
up Monday night (8) and held the 
pace all week. Indications are that 
conditions will continue, healthy 
this week and, with minor excep- 
tions, through’ the fall period. 
The total gross for all 13 shows 








‘Toes’ Winds Olney Season 


| With Solid $8,000 Take 


Olney, Md., Sept. 16. 

Strawhat version of “On Your 
Toes” brought the Olney Theatre 
season to an end with a solid $8,- | 
critical i a Pagpe yet cag in | last week was $382,300, or 
its faver - of | 82% of capacity. Week before 
lits favor, plus added factor of no} 9? h Pp y- i t 
| competition from D. C. or Balti-| last the total for a 1 curren 





}more legits, musical built to a offerings was $342,000, y vf aN 
|near-capacity weekend after a of capacity, compared with the 
‘slow start. Take leaves a comfort-| Previous week’s $321,500, or 83° 
able margin of profit for manage-| for 10 shows. 
ment A year ago last week the total 
Maryland barn, midway between | for all 14 shows was $440,900, or 
Baltimore and Washington, had an| 87% of capacity, a rise of 5°6 
| unusually spotty season, but winds; over the week before. 
up in the black. Bolstered by two| With “King and 1” playing only 
record breakers, Faye Emerson in| seven performances (the Tuesday 
“Dangerous Corner” and “An Eve-| night show was cancelled in defer- 
ning With Bea Lillie,” ledger was|;ence to the memory of Gertrude 
more than repaid for three or four | Lawrence, whose funeral was that 
| poor weeks. | day?, “Wish You Were Here” be- 
|came the top grosser last week, hit- 
ting a new high for the run. 
“Seagulls Over Sorrento,” last 
week’s sole opening, drew a gen- 
erally poor press and slim business. 
Helen Hayes, resuming “Mrs. Mc- 
Thing,” started at a lively b.o. clip, 
while “Top Banana” another re- 
cent returnee, made a substantial 
jump over the preceding week. 
This week’s only opening is “Mr. 
Pickwick.” 








‘Jollyanna’ $48 800, 
“Moon $13,700, L.A. 


Los Angeies, Sept. 16. 

| A new weekend heat wave seared : 
local legit after a few mild days Pepe <p Phen oa Week 
‘last week and both offerings wound | eys: omedy), D (Drama), 
up below hopes. 1|CD (Comedy-Drama), R (Revue), 
| “The Moon Is Blue” finaled with |MC (Musical Comedy), MD (Musi- 
$13,700 for its fifth frame at the |¢4l Drama), O (Operetta). 
1,636-seat Biltmore, tally giving it Other parenthetic designations 
|$94,900 for the run, repping an/|Tefer, respectively, to top prices; 
operating profit of around $25,000. | number of seats, capacity gross and 
“Bell, Book and Candle,” star-| stars. Price includes 20% amuse- 
{ring Joan Bennett, rekindled the | ment tax, but grosses are net: ie., 
| UBO house last night (Mon.) for a | exclusive of tax. 
| fortnight. Ne “Fourposter,” Barrymore (47th 
| “Jollyanna,” last of the Civic | wk) (C-$4.80; 1,060; $24,996) (Betty 
Light Opera musicals for this sea-| Field, Burgess Meredith). Over 
son, drew $48,800 in its first frame | $15,600 (previous week, $15,000). 
at the 2,670-seat Philharmonic “Guys and Dolls,” 46th St. (95th 
Aud., in the lowest opening week | wk) (MC-$6.60; 1,319; $43,904). As 
of the season. Take was virtually | ysual $44,400. 

all from season tickets. “King and I,” St. James (77th 


| 'wk) (MC-$7.20; 1,571; $51,717). 


“OKLA, $28,400 IN SEVEN | ine cancetied in memory’ of Ger 


|trude Lawrence, the gross was 
FOR THREE CITY SPLIT nearly $44,500, or about capacity, 
i for seven performances (previous 

Springfield, Mass., Sept. 16. week, $51,300). 


“ ” : “Male Animal,” Music Box 
Oklahoma,” playing seven per- : a : - 
‘\formances in three different (20th wk) (C-$4.80; 1,012; $25,903) 


| stands, piled up a total gross of oa teaaek” Maes og cece 
week, nearly $18,800. 

“Moon Is Blue,” Miller (86th wk) 
(C-$4.80; 920; $21,586) ‘(Donald 
Cook, Barry Nelson, Janet Riley). 
Nearly $11,300 (previous week, 
$10,500. 

“Mrs. McThing,” Morosco (23d 
wk) (C-$4.80; 912; $26,800) ‘Helen 
Hayes). First week of the resumed 
run almost $21,300. 

“New Faces,” Royale (18th wk) 
(R-$6; 1,035; $30,600). N~arly $29,- 
600 (previous week, $26,600). 

“Pal Joey,” Broadhurst (37th wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Over 
$39,000 (previous week, $37,800). 

“Point of No Return,” Alvin 
‘(35th wk) (D-$4.80-$6;. 1,331; $37,- 
924) (Henry Fonda). Almost $23,- 
500 (previous week, $20,900). 

“Seagulls Over Sorrento,” Golden 
(Ist wk) (C-$4.80; 776; $19,195). 
Opened Thursday night to three 
mildly favorable notices (Coleman, 
Mirror; Hawkins, World-Telegram 
& Sun; Pollock, Compass) and five 
pans (Atkinson, Times; Chapman, 
News; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post); first four performances 
grossed around $4,500. 

“South Pacific,” Majestic (178th 
wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Near- 
ly $44,500 (previous week, $42,100). 

“Top Banana,” Winter Garden 
(42d wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Approached 
$34,400 (previous week. $27,100). 

“Wish You Were Here,” Im- 
perial (12th wk) (MC-$7.20; 1,400; 
$51,881). 
high for the run and topped tne 














Guild production nabbed over 
$11,300 in two shows Monday- 
Tuesday at the Lincoln, Trenton; 
added $7,200 in two more per- 
formances Wednesday - Thursday 
(10-11) at the Majestic, Perth Am- 
boy, and finaled with $9,900 for 
two evenings and a matinee Fri- 
day-Saturday (12-13) at the Court 
Square here. 

| Rodgers-Hammerstein musical 
|is playing the Royal Alexandra, 
Toronto, all this week. 


Conv. Hypo Chi; ‘Dolls’ 
376, ‘Stalag’ $23,400 


Chicago, Sept. 16. 

With 30,000 engineers here for a 
national convention and about 15,- 
000 various delegates at other con- 
fabs, legit boxoffice took an up- 
ward swing. Although still on its 
second subscription week, “Stalag 
17” jumped up. “Guys and Dolls” 
also took on a better hue. “Dolls” 
is dropping Wednesday matinees 
: Oct. 5 and adding Sunday perform- 
lances. While the midweek matinees 
| were big during the summer, they 
| have slackened off the last few 
| weeks. 
| “I Am Camera” had a healthy 
l'advance for its opening yesterday 
(15) at the Harris. ‘“Fourposter” 
‘also looks good, with mail orders 
coming in already, although it’s 
boxed in by the other openings. 
“Poster” starts a 10-week run at 
ithe Blackstone Sept. 22. 
Estimates for Last Week 
| “Stalag 17,” Erlanger (2d week) 
($4.40; 1.334). Farce is hitting hard 
with $23,400 take. 
| “Guys and Dolls,” Shubert (30th | $4.80; 1,063; $29,019). 














week, $47,900). 
OPENING THIS WEEK 





ledger with $37,000. | Young, based on the Dickens novel; 
fopens tonight (Wed.); 
| Rev. Vincent J. Brosnan has/| financed for $80,000, 





jas the Guild’s treasurer. of $16,500. 


Reached another new 


town at almost $51,300 (previous 


“Mr. Pickwick,” Plymouth (CD- 
- | Playwrights 
week) ($6; 2,100). Back in the profit | Co. production of play by Stanley 


production 
000, , D cost about 
“Desert Song,” which rang down been appointed chaplain of the | $45,000-$50,000 (excluding $10,009 
the curtain on the first season of , Catholic Actors Guild of America.|in bonds and about $10,000 loss on 
the County Playhouse, the Lee | Rev. Francis M. Costello, who had | the London tryout) and can break 

been acting-chaplain, will continue i at a gross in the neighborhood 
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Plays Abroad 


The Glorious Days 
Glasgow, Sept. 12. 


Tom Arnold production of musical 


play, staged by Robert Nesbitt. Stars 
Anna Neagle; features James Carney, 
Olaf Olsen, Patrick Holt, Peter Graves. 


Book by Harold Purcell, Robert Nesbitt; 
additional scenes by Miles Malleson; mu- 
sic, Harry Parr Davies; lyrics, Harold 
Purcell; dances and ensembles by Frank 
Staff; orch directed by Harry Acres; 
settings by Brian Buchel, Doris Zinkeisen, 
Tanya Moisewitsch. &4t King’s Theatre, 
Glasgow, Sept. 9, °52 


Carol Beaumont ......-+-- Anna Neagle 
Charles .. i cccccccccseveces James Carney 
Alert. ...ncecccccccccesess: Olaf Olsen 
oe Tere Patrick Holt 
John Beaumont .«.++++++-- Peter Graves 
DORN on tuk: cevbdéatecte Lesley Osmond 
Sergeant Jackson .......- J. Hubert Leslie 
Kate Hamilton ..........Myrette Morven 
Lady Drayton ...+s«»+,- Janet Barrow 
PREMOET ... cc wcccccesees Albert Chevaliex 


eeeees Edwin Ellis 
.+.-Michael Anthony 
Robert Algar 

Julia Hand 


Air-Raid Warden 
Johann Strauss, Sr. 
Soldier 

Land Girl 


Private Jackson obert Webber 
Journalists James Perry, Michael Anthony 
Carol Beaumont at 8 . Beryl Marsden 
Carol Beaumont at 12 ..Christina Lubicz 





New Tom Arnold musical strikes 
an English patriotic note, being 
aimed at London’s Coronation 
Year next season. In its present 
form, the production is intricate, 
confusing and involved, and will 
require much simplification and 
pruning en route to London. 
Leisurely route is being taken via 
Giasgow, Edinburgh and English 
provincial cities, thus giving scope 
for changes. 


Flashback technique is widely 


used. Anna Neagle enters as a 
wartime ambulance driver, Carol 
Beaumont. Blast from a bomb 


makes her forget her whereabouts 
and whisks her back to become, in 
turn, . the actress Nell Gwynn, 
Queen Victoria of England, an 
Lilian Gray, an actress. 


In their turn, the other princi- 
pals range through the years, from 
modern Army and Air Force types 
to gay Bohemians in mid-Victorian 
days. 
typical old-school-tie Royal Air 
Force character. is transformed 
into Charles II of England, having 
a sly affair with Nelli Gwynn, then 
into Charles, a mid-Victorian 
masher. Susan, the girl who shares 
a flat with ambulance driver Carol, 
becomes Nell Gwynn’s maid, then 
a mid-Victorian soubrette. 


‘Scene changes are numcrous 
and employ much engineering in- 
genuity. There are 17 different 
settings, plus flashbacks to the 
Lion public-house in modern Chel- 
sea, and revolving and moving 
stages are always in use. Probably 
too much use is made of scene 
changes, and fewer settings would 
aid the continuity. 

Settings are colorful. 
clude the bedroom of Nell Gwynn’s 
house in Chelsea, outside and stage 
of historic Drury Lane Theatre, a 
view of Chelsea Hospital, Wind- 
sor Castle, and oldtime English 
music-hall, and a modern airfield 
near London. 

Costumes are equally bright, 
those of Miss Neagle being spe- 
cially eye-catching. Latter has so 
many quick changes that she uses 
three dressers in the wings. 

Miss Neagle is the engaging star 
of the evening, a good-looking Eng- 
lish gal who ranges patriotically 
over the historic yéars. At times 
she does not catch the “wicked 
lady” shade of character of Nell 
Gwynn, being more at home as the 
virtuous English maid. Star copes 
heroically with exceptionally heavy 
demands on character-building and 








Theatrical Producer Wants 
additional apprentice office help. Mes- 
senger girls or boys, young, well-edu- 
cated, neat, attractive, alert, seeking 
future in legitimate theatre production 
work. State background, education, 
salary desired and if possible enclose 
photograph. Box V-916, Variety, 154 
W. 46th St., New York 36. 














PETERSON 


The administrator of the estate of 
RALPH 3. PETERSON, deceaiad, is 
seeking the whereabouts of the de- 
ceased’s daughter, PAULINE PETER- 
SON, whose mother’s name was Eliza- 


Peterson. Please contact Robert 
Cc. Allan, 303 South Main Street, Wich- 
ite 2, Kansas. 
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' choral direction, Eva Jessye. 














costumes-changing and merits cor- 
dial mitting at curtain fall. 

Third act includes a lengthy 
“Impressions of the Theatre” 
scene, dating from 1913 to 1937, 
and being useful excuse for a 
cavalcade of musical memories 
through the years. It tells the story 
of show-business couple Liliar 
Gray (Carol Beaumont’s mother) 
and John Beaumont, the latter 
leaving the London theatre to carve 
out fame in Hollywood as talkies 


arrive. Plot is conventional, show- 
ing a broken and_ re-united 
romance, and the ambulance 


driver’s daughter carrying on the 
show biz tradition by leaving for 
the east to entertain troops. Dialog 
given Peter Graves as the male 
star is often stilted and corny. He 
carries it off well. ‘ 

Standout support is given by a 
large team of singers and dancers, 
especially the latter. Grouping and 
ensembles are slick and reminis- 
cent of recent American musicals 
in style. 

The music, unfortunately, is 
pleasant but not catching, and ab- 
sence of one memorable number 
to link the oft-confusing cavalcade 
is noticed. 

The four leading men, James 
Carney, Olaf Olsen. Patrick Holt 
and Peter Graves, give good sup- 
port to the femm. star, with Les- 
ley Osmond contributing a gay, 
vivacious performance as the star’s 
maid and confidante. Elderly J. 
Hubert Leslie’s portrayals of a 
Chelsea pensioner and of Nell 
Gwynn’s gardener are a standout. 

Production, one of biggest in 
Britain for years, should raise an 
abundance of patriotic mitting in 
London at Coronation Year. New 
songs, fewer scene changes and 
greater mastery of the stage me- 
chanics will be required to make 


ov 


\it a long-running success. Gord. 
Charles (James Carney), a} 





Porgy and Bess 
Vienna, Sept. 9. 


Blevins Davis & Robert Breen presen- 
tation of opera in three acts by Dubose 
Heyward; music by George Gershwin: 
lyrics by Heyward and Ira Gershwin. 
Stars Cab Calloway, William Wartield, 
Leontyne Price. Staged by Breen; musical 
direction, Alexander Smallens; sets, 
Jed Mace; 

At Volks- 


Wolfgang Roth; costumes, 


opera, Vienna, Sept. 7, 752. 


SE .cabccesd od esssecnade Helen Colbert 
MingO ...qicccccccescesess Jerry Laws 
Sportin’ Life. eee -+..Cab Calloway 
Serena ...ccccccccccccses Helen Thigpen 






Me. ccnceees e« Joseph James 
Robbing... .ccccccccccce: Howard Roberts 
TU . co ccccceccceesesesoes .. Leslie Scott 
Peter .cccccccccsectecess Joseph Crawford 
Lily wcccccsccevcccccccess Helen Dowdy 
Maria wccccccccccccccers Georgia Burke 
POPEY cccccccccccccecese William Warfield 
CKOWM ccccscceccccscess John McCurry 
AMMNIC .cccccccccsescsces Catherine Ayers 
BOSS «cccccccccccccccece: Leontyne Price 
Policeman ..ccccsssssees Sam Kasakoff 
Nelson ...cccccccessccees Kenneth Hibbert 
Detective ......++.+++.:-_Walter Riemer 
Undertaker ...cesccecss- William Veasey 
WEORMOT cc cciccdoceqesecs moses LaMarr 
BE he ce ddnssecequbaes Elizabeth Foster 
Strawberry Woman...... ... Helen Dowdy 
Crabman ....sceecseveceess Ray Yeates 
COPOMER cccccccccvcceceas Sam Kasakoft 





Nothing like “Porgy and Bess” 
has ever struck Middle Europe. 
And Middle Europe loves it. This 
is the very first of the new genera- 
tion musicals—whether opera or 
musical comedy—to hit musically- 
cultured Vienna, where they revere 


Mozart, worship Verdi and are in- | 


clined to sneer at anything later 
than Honegger. Gershwin, plus a 
sockeroo interpretation by a top- 
flight Negro cast and staging such 
as no European impresario is 
capable of, left the opening-night 
crowd yelling for more after 14 
curtains. 

Crix followed up with smash re- 
views, even the Commie press ad- 
mitiing the Amis have something 
nere, although pointing out that 
gne mustn’t think because a few 
Negroes have it good in “‘Porgy’s” 
east that the Yanks aren't per- 
secuting their black minority. 

From opening curtain to finish 
the present “Porgy” production has 
a lift, swing and motion that in- 
sures never a-dull second. Director 
Robert Breen, conductor Alexander 
Smallens, who performed prod- 
igies with a big (57 men) pit 
orch recruited from State Opera 
and Philharmonic men_ unused 
to modern rhythms, and smash 
perfurmamces from all onstage 
combined into a rare, _his- 
toric occasion. William Warfield 
and Leontyne Price. in title roles, 
and Cab Calloway, less noisy and 
scatty than usual fn the Sportin’ 

















CAB CALLOWAY 


“PORGIE AND BESS” 


Now—Titania Palast 
Berlin, Germany 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin’ Life 
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Life role, deserve a Tot of credit 
too. 

Seen from tie European stand- 
point, “Porgy” is firstrate opera at 
whieh it seeins unnecessary for an 
audience to understand every word. 
German-speaking viewers readily 
caught such Americanisms as*the 
crap games ana even roared at 
some cf the mor2 physical humor. 
They thrilled to the vibrant and 
colorful moticn, dancing and sing- 
ing, and applauded to the echo, in 





the tradition of their own classical 
opera, the bigger erias. 
Remembering back to the 1935 | 
“Porgy and Bess” in N. Y.. this! 
1952 version seers te be a lot 
faster and move more brilliantly. 
And it’s eertainly not behind the | 
previous incarnation in individual 
talents. In small details it’s far 
ahead. As in, for example, the Eva 
J 
settiny, the lighting, and such stage 
bits as the strawberr: 
Helen Dowdy and ciabman of Ray | 
Yeates. But it’s the sheer musical 
ability of the top-rank players, es- 
pecially Warfie'd (slterrating with 
the equally effect:ve LeVern 
Hutcherson and Miss Price (her 
alternate is Urylee Leonardos), that 
makes a hit here. Their singing, as 
well as that of Helen Colbert, Helen 
Thigpen and others, leaves nothing 
to be desired in the home grounds 
of Schubert, Beethoven and 
Brahms. This is the best cultural 
export the US. has sent to Europe 
since the war --1f not in all time. 
Isra. 


Romeo and Juliet 
Edinburgh, Sept. 4. 


Old Vic Trust, Ltd., presentation of 
Old Vie Co. in dramatic revival by Wil- 
liam Shakespeare. Staged by Hugh Hunt. 
Sets and costumes, Roger Furse. Music 
composed by Clifton Parker and di- 
rected by Christopher Whelen. Fights 
arranged by Laurence Payne. At As- 
sembly Hall, Edinburgh, Sept. 3, 52. 
Sampson Wolfe Morris 


GCEOROTT cecccdcccececoes George Murcell 
ME 04.0 4046.65 640K 06 ees ugh David 
654664 d6ecee08 nat John Breslin 
EL: 4:3.55.6004.6 690806844 Laurence Payne 
DD. ces éo006dee40en4 William Squire 
POUND: vas wnc Veateeoees Rupert Harvey 
Lady Montague .......... Daphne Heard 
a Beers ......John Phillips 
Lady Capulet ..ccescees Yvonne Coulette 
EEE wee 0esceeceeeonsas William Devlin 
OED 6400004008660 cbnss Peter Finch 
PU - 0.0660 60b 66640 b0000T8 John Warner 
BNO 2.06006 60 06060806 cabas ed Alan Badel 
DT 646th% 1660068400008 Newton Blick 
INUTED co vcccccecesceeesece Athene Seyler 
OU oor 540050 55500600685 Claire Bloom 
. be" Sra a Robert Welles 
PEIGE LAUPER i cccciccess Lewis Casson 
PROUIOUOTT Ds is ccccceesces Wolfe Morris 
a |” PRP ee Robert Welles 





Shakespeare classic gets a pol- 
ished performance at hands of 
Britain’s Old Vic players. Novel 
feature here is the apron stage 
presentation, with audience seated 
round three sides and players mak- 
ing their entrances in full view of 
stubholders, mainly down the 
aisles. 

This is occasioned through stage 
being that of the dignified Church 
of Scotland Assembly Hail. Actors 
speak out the Shakespearean po- 
etry in an area normally reserved 
for clerics’ dissertations. As a re- 
sult, acoustics of hall are not com- 
pletely overcome. Pressure on 
theatre space at Festival time is 
reason for use of this. auditorium. 

Claire Bloom, leading lady to 
Charles Chaplin in his new pic, 
“Limelight,” scores the triumph of 
the evening as Juliet. Her por- 
trayal is tender, poignant and 
beautiful, revealing an actress of 
much capability and sensitiveness. 
It's not-her first try at Shake- 
speare, despite her youthful 21 
years. She has had leading parts at 
the Stratford Festival. 

Alan Badel, recently back from 
filming “Salome” in Hollywood, is 
well cast as Romeo and earns 
warm applause. He, too, has had 
previous experience in Shake- 
peare, having been the Fool in 
“King Lear” at Stratford in 1950 
and Ariel in “The Tempest” at 
same location last year. Youthful 
actor moves with confidence about 
the stage and brings brisk vigor 
to the Romeo role, 

Athene Seyler’s grousing old 
Nurse is a standout performance 
in this production, with Peter 
Finch’s swaggering Mercutio also 
earning due recognition. 

Entire cast is sound, with ade- 
quate settings by Roger Furse and 
an imaginative production by Hugh 
Hunt. 

“Romeo” maintains its appeal 
in current times, despite fault of 
being slightly on the repetitive 
side. It could benefit by pruning. 
Edinburgh Festival production has 
done much good in revealing on 
stage the undoubted talents of 
Miss Bloom. Gord. 


NEW KIRKWOOD DIRECTOR 


St. Louis, Sept. 16. 
Lambert Kaiman, program direc- 
tor at WEW, the St. Louis U. sta- 
tion, has been named dramatic di- 
rector of the Kirkwood Theatre 
Guild in St. Louis County. Kaiman | 





the post for several years and who} 





will join the stock company at the | 
Empress Playhouse. j 


|tended the provincial 








succeeds Don Lochner, who held 97 


‘Gideon’ Extends Season 


For Carolina Al Fresco 
Greensboro, N.C., Sept. 16. 
North Carolina’s four summer 
histerical dramas ended their sea- 
son during the , Am Day holiday, 
but the outdoor drama season has 
been extended to October at the 
Kings Mountain battleground, 
which is a national military park. 
“The Sword of Gideon” opened 
its second season Sept. 11 and has 
three performances weekly, Thurs- 
day, Friday and Saturday nights, 
scheduled through Oct. 4. 
The drama, about the uprising 
of Carolina patriots that reached a 


|climax in one of the most im- 


portant battles of the Revolution- 


| ary War in the South, is by Flo- 
essye choir work, the Berlin-built | 
| 1,800-seat amphitheatre. 
woman of | 


rette Henri. It is presented in an 








Legit Bits 


Continued from page 71 


Arthur Miller drama, is budgeted 
at $75,000 with ffrovision for 20° 
overcall. 

Kay Grown, head of the Music 
Corp. of America play department, 
planed back to New York last 
weekend from London, having at- 
tryout and 
West End opening of “Hanging 
Judge,” the Raymond Massey 
dramatization of the Bruce Hamil- 
ton book. She also caught up on 
the other new London shows and 








took time out for a playgoing visit | 


to Paris. 


Joan Newell, English actress who 
played in the original London pro- 
duction of Agatha Christie’s ‘“‘The 
Hollow,” arrived in N. Y. yesterday 
(Tues.) to play on Broadway ... 
Jack Reed, managing director of 
the Dallas Civic Playhouse, has re- 
signed 5 Marge Jones signed 
Edwin Whitner and Charles Bras- 
well for her Dallas Theatre ‘52 
company. Also signed was Norman 
Howard as stage manager. 

Taylor Holmes, Donald Woods 
and Joan Blair have been set for 
featured roles in ‘‘Affairs of State,” 
starring Marsha Hunt and Otto 
Kruger, which launches Henry 
Duffv’s rew legit production activi- 
ties at the Carthay Circle Theatre, 
Los Angeles, Sept. 30. . . . Martin 
Shwartz associated with Barry 
Hyams on publicity for “Mrs. Mc- 
Thing” and “The Time of the 
Cuckoo.” 





Current Road Shows 


(Sept. 15-27) 





“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Biltmore, 
L. A. (15-27). 

“Bernardine” (Irene Hervey)— 
Wilbur, Boston (22-27). 

“Call Me Madam’—Paramount, 
Omaha (15-17); KRNT Theatre, 
Des Moines (18-20); Lyceum, Min- 
neapolis (22-27). 

“Country Girl” (Robert Young, 
Nancy Kelly)—Geary, S. F. (15-27). 

“Don Juan in Hell” (Charies 
Boyer, Charles Laughton, Cedric 
Hardwicke, Agnes Moorehead)— 
Geary, S. F. (22-27), 

“Fourposter” (Jessica Tandy. 
Hume Cronyn)—Lyceum, Mineap- 
olis (17-20); Blackstone, Chi (22- 


| 27). 


“Gentlemen Prefer Blondes”— 
Majestic, Montreal (15-20); Royal 
Alexandra, Toronto (21-27). 

“Good Night Ladies”—Erlanger, 
Phila. (15-27). 

“Guys and Dolls’—Shubert, Chi 
(15-27). 

“I Am a Camera” (Julie Harris) 
—Harris, Chi (15-27). 

“In Any Language” (Uta Hagen) 
—Shubert, New Haven (18-20); 
Plymouth, Boston (21-27). 

“Jollyanna” (Bobby Clark, Mitzi 
ceyner)-—Pailharmenie, L. A. (15- 

“Mister Roberts” (Tod Andrews) 
—New Parsons, Hartford (18-20); 
State, Portland, Me. (22-24): Pal- 
ace, Manchester, N. H. (25): Elm 
od Theatre, Worcester, Mass. (26- 

“Moon Is Blue” (David Niven, 
Diana Lynn, Scott Brady)—Aud., 
Long Beach, Cal. (15); Fox, San 
Bernardino (16); Russ Aud., San 
Diego (17); Memorial Aud., Sacra- 
mento (20); United Nations, S. F. 
(22-27). 

“Oklahoma”—Royal Alexandra, 
a (15-20); Hanna, Cleve. (22- 


“Paris 90” (Cornelia Otis Skin- 
ner)—Erie, Schenectady (20); Her 
Majesty's, Montreai (21-22). 

“South Pacific” (Janet Blair, 
Webb Tilton) — jiunicipal Aud., 
Pasadena (14-20); Memorial Aud.. 
Fresno, Cal. (22-27). 

, Stalag 17”—Erlanger, Chi (15- 


“Time of the Cuckoo” (Shirley 
Booth) — Playhouse, Wilmington, 


Del, (25-27). 


Twin Cities Legit Drives 
End Far Ahead of ’51-’52. 
Though Short of Goals 


Minneapolis, Sept. 16. 

The Council of Living Theatre's 
Twin Cities campaigns for sub- 
scribers to the American Theatre 
| Society-Theatre Guild season of 
seven Minneapolis and five St. 
Paul offerings were adjudged by 
its sponsors “highly successful,” 
|although in both instances the 
| drives fell considerably short of 
' announced goals. 


| In Minneapolis, 3,375 subscribers 
| were obtained at $27 top per sea- 
{son ticket. This compares to 914 
| subseribers last season. 


St. Paul wound up with 1,800, 
or more than two times the 750 
which comprised last season’s ATS- 
Guild subscription list. 

The Minneapolis goal had been 
6,000 subscribers; that of St. Paul, 
3,000. For COLT Sam McDowe!l 
handled the campaign here and 
Guy Richards in St. Paul. Prior to 
the drives’ start Guild executive 
secretary Warren Caro and COLT 
pressagent Willard Keefe were 
also on the ground. McDowell and 
Richards enlisted the cooperation 
of civic, business and social lead- 
ers, with large committees carrying 
on the actual solicitation, Promi- 
nent men and women headed the 
committees. Also, the campaigns 
had excellent newspaper support, 
being plugged generously editori- 
ally and ir news columns. 

The initial subscription season 
offerings here are “The Fourpost- 
er,” which passes up St. Paul, and 
“Call Me Madam,” this week and 
next. “Call Me Madam” tees off 
for St.Paul. “Bell, Book and Can- 
dle” already has played here, but 
not under Guild sponsorship. Play- 
ing its Twin Cities engagement ex- 
clusively in Minneapolis, it grossed 
$22,300 for six nights and two 
matinees at the Lyceum last month, 
| “The Shrike,” as a Guild attraction, 
| is definitely set for both Minneap- 
| Olis and St. Paul in February. 














Lindsay Tees Off Pitt’s 
Guild-ATS Play Drive 
Pittsburgh, Sept. 16 

Council of Living Theatre 
brought Howard Lindsay here yes- 
terday (15) for a kickoff luncheon 
in the annual Theatre Guild-Amer- 
ican Theatre Society subscription 
drive. Get-together had originally 
been planned for last week, but 
Was postponed until a top-line fig- 
ure was available for a pep talk. 

Subscription list will begin week 
of Oct. 13 with Joan Blondel] in 
“A Tree Grows in Brooklyn,” and 
is to inc.ude “Paint Your Wagon,” 
“I Am a Camera,” “Jane,” “The 
Country Girl,” “The Fourposter,” 
“Constant Wife” and “The Shrike.” 
Several other attractions, including 
“Stalag 17” and a Gilbert & Sulli- 
van cycle, with Martyn Green, will 
also be offered regutar subscribers. 
Ralph Lycett is in charge of the 
new campaign. He also ran the 
first one. 





Eugene Ormandy, conductor of 
the Philadelphia Orchestra, at re- 
quest of the U. S. State Dept., will 
conduct the RIAS Symphony Or- 
chestra in Berlin's Titania Palast 
Sept. 24. 
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Broadway 


Don Weiss,. Metro director, in 
town lensing special scenes for 
“Remains to Be Seen.” 

Fritz Reiner, chief Metropolitan 
Opera conductor, in from Europe 
Monday (15) on the Constitution. 

Harry Horner, stage designer 
and film director, engaged to wed 
Joan Ruth Frankel of Toronto on 


ct...3. 
The Pierre (St. Regis) Bultincks’ 





daughter, Diane, engaged to Frank 


Streeter. 
Artur Rubinstein leaves today 
(Wed.) for Paris, where he will 


play the first concert of a 10-week 
European tour. 

Effie Ashton (Mrs. Robert) Mil- 
ford with Eleanor Holm (Mrs. | 
Billy) Rose to Florida to holiday | 
with the ex-Mrs. Jeff Berne 

Joe Laurie, Jr., recovering from 
a five-week lay-up because his 
trick right knee started kicking up; 
it’s the result of a mugging ex- 
perience five years ago. 

Actress Patsy Miller, daughter of 
MCA veep Charlie Miller, to marry | 
Howard M. Siein Oc... 14 ai her} 
parents’ Park Ave. home. Groom-| 
to-be is a metals concern exec. 

Leonard Bernstein has given up| 
all conducting assignments this 
season, to devote his time to com- 
posing. He’s working on another | 
Broadway musical (he did “On the| 
Town” music), another opera,.and 
a violin concerto. 

Ginger Rogers returned from a} 
European junket Monday (15) on 
the Queen Elizabeth, enroute to} 
the Coast to report to Paramount | 
for “Reaching for the Stars,” in} 
which she’s teamed with William | 
Holden and Paul Douglas. 

Frank W. Regan, has appointed 
George Bognon banquet manager 
for the Biltmore, Barclay and Park 
Lane Hotels. Until recently he 
was chief of the banquet staff at 
Sherry’s and formerly maitre’d at 
the Everglades Club, Palm Beach. 

Indian’ summer vagary ascribed 
“The Creole Fashion Plate” 
(Karyl Norman) billing to Francis 
Renault, also a female impersona- 
tor, who joined a floral business 
in N. Y. 

His legal chores for Loew's and 
20th-Fox, in London, in pretty 
good shape, Julian T. Abeles to 
Paris this weekend with the Ben 
Goetzes and Jack Hyltons and 
hepes to sail for home Sept. 24. 

RKO prexy Ned Depinet to chair- 
man jubilee dinner of the Motion 
Picture Pioneers, which will honor 
Universal's board chairman Nate 
J. Blumberg. George Jessel is set 
as toastmaster for Nov. 25 event 
at the Hotel Astor. 

Betty Hutton winged in from the 
Coast yesterday (Tues.) to appear 
at a USO Camp Shows luncheon 
in her honor today in recognition 
of her recent Korean tour. Miss 
Hutton planes to London shortly 
for a Palladium date. 

Howard Strickling, Metro’s studio 
publicity chief, will accompany 
production head Dore Schary here 
from the Coast Sept. 26. They'll 
huddle with ad-pub v.p. Howard 
Dietz on the New England preem 
of “Plymouth Adventure.” 

George Jessel just made a plane 
directiy after his inaugural “All 
Star Revue” NBC telecast from 
Hollywood Saturday to fulfill a 
previously booked Philadelphia 
banquet-benefit for Manie (RCA 
veep) Sacks. After a day's busi- 
ness in New York he flew back 
to the Coast. 

William H. Goodheart, Jr.’s ner- 
vous collapse may cause him to 
exit as prez of Official Films, of 
which I. B. (Ike) Levy is board 
chairman. Goodheart is recuperat- 
ing at his Indiana farm, and Levy 
now occupies the Hotel Carlyle 
penthouse gotten for Goodheart 
when he returned to activity. after 
retiring from MCA to work hia 
large farm. 

Self-conscious about those non- 
igloo omnibuses which transported 
the critics from the Stork Club to 
Jones Beach this summer, Mike 
Todd has sent out wires to the 
press for a cocktail party next 
June 25, to precede “A Night in 
Venice,” adding that “cool. cool 
limousines will be provided” and 
“don’t tell us you have made pre- 
vious engagement.” 


Miami Beach 
By Lary Solloway 

Jane Froman and husband, Capt. 
John Burns, at the Saxony. 

Winn Seeley added to Nautilus 
Hotel show with June Gardner 
held over. 

Ben Thaw, operator of Dream 
Bar in Johnina Hotel, in N. Y. set- 
ting talent for upcoming season. 

Charlie Farrell, with Park Ave- 
nue Club for eight years, will be 
featured at Brook Club this season. 

Mother Kelly’s up for sale. If 
not sold, present owners may 
change name and show policy to 
Caribbean type. 


| retiree 
{spends time here working on re-| 
cruiting {or armed forces and rais- 


| Room 





Ben Gaines, quondam nitery and 


notel op, off to gander Las Vegas 
with wife, former musicomedy 
thrush Joan Abbott. 

Tie Jack Goldmans headed for 
New York, Las Vegas and Califor- 
nia on combined: vacash-booking 
trip (for his Clover Club). 

Stan Kenton oreh, King Cole and 
Sarah Vaughan unit set for matinee 
and evening concerts at Beach and 
Dade auditoriums, Sept. 28. 

El Mamba owner Label Speigel 
decided to reopen earlier than an- 
ticipated and tees off his Latino 


Dunne, Jr., of Garden City, a Wall | shows first week in October. 


‘Silver Dollar” 


midwest 


Jake Schreiber, 
exhibitor who 


ing dono:s tor blood banks, subject 
for pic layout by Keystone pix. 


Washington 


By Florence S. Lowe 

Ted Lew:s preems fall season at 
Hotel Statler’s plusk Embassy 
with a_three-weeks 
third stint of the Lewis show here 
in two years. 

Aren., town’s _ theatre-in-the- 
round, reopening Oct. 7 with “De- 
sire Under the Elms” after a three- 
week hiatus for vacationing and 
some facelifting. 

Lt. Col. Lester W. Lindow, in 
civilian life general manager of 
WFDF, Flint, Mich., currently on 
temporary active duty with the 


|radio-TV branch, Office of Chief 


of Information of the Army. 

U. S. Dept. of Agriculture offer- 
ing graduate course in audio- 
visual aids, with emphasis on mo- 
tion pictures and video, to be 
taught jointly by R. L. Webster, 
USDA director of information, and 
Seerley Reid, chief of visual edu- 
cation for U. S. Office of Educa- 


tion. 
Philadelphia 
By Jerry Gaghan 
New club, the Bradford, will 


open on site of defunct New Look. 

Agent Bernie Rothbard into part- 
nership with Eddie Suez Agency as 
Suez & Rothbard. 

Ed Sullivan will emcee the Auto- 
motive Industries banquet at Belle- 
vue-Stratford Hotel today (Wed.). 

Tony Canzoneri and Lou Nelson 
headlined fall opening show at 
Club Shaguire, Camden Airport 
spot. 

Norman Granz’s Jazz at the Phil- 
harmonic will be season’s first at- 
traction at the Academy of Music, 
Sept. 20. 

Comedian Guy Marks doubled at 
two niteries (Palumbo’s and Ciro’s) 
three nights last week, due to book- 
ing mixup. 

Arnol@ Orsatti’s Somers Point 
(N. J.) cafe is remaining open until 
Oct. 5 due to heavy play from At- 
lantic City racetrack crowds. 

Bill Hopkins plans to revive his 
Hopkins Rathskeller in Hotel 
Majestic. Spot figured promenent- 
ly in the after-dark setup before 
the war. 

Jeanne Adair, lead danseuse at 
Big Bill’s, arrived three days late, 
for engagement due to inability to 
raise bail following an auto crash 
in Pawtucket, R. I. 

Dinner dancing, discontinued at 
the Warwick wihiie the hotel’s Em- 
bassy Ro.m was being done over, 
was resumed last week with 
Joseph Svedy’s orch, 


Honolulu 


Arthur Walsh is drawing repeat 
trade to Lau Yee Chai. 

Helen Humes replaced Mary Ann 
McCall as Brown Derby headliner. 

Don Quinn, “Halls of Ivy” writer, 
sailed back to Coast after Hawaiian 
holiday. 

Sunday afternoon jam sessions, 
with local and visiting musicians 
sitting in, drawing crowds to Wood- 
land, miles out past Waikiki. 

John Wayne’s Honolulu-filmed 
“Big Jim McLain” proved a hold- 
over bonanza for Consolidated’s 
Kuhio Theatre. Audience reaction 
is spotty, however. 


Memphis 
By Matty Brescia - 

Daryl Harpa and show at Hotel 
Claridge. 

Chuck Foster orch to Hotel Pea- 
body’s Skyway. 

_ “South Pacific” booked for Rob- 
inscon’s Auditorium, Little Rock, 
Dec. 1-6. 

Monte Blue skedded to emcee 
Sportsman’s Show at Mid-South 
Fair here, Sept. 18-27. 

_Sportspieler George Mooney 
signed for all U. of Tenn. gridcasts 
over Southern Vol network. 

Former vaude performer Bobby 
Stuart now here operating the Sil- 
ver Slipper, town’s No. 1 nitery. 

Olivia Brown, woman's director 
of WMC, shuttled from here to 
N.Y. where she fed local NBC out- 
let special interview with Maj. Gen. 
Charles E. ‘Thomas, Jr., command- 
ing general of 14th Air Force, 


run, | 


London 


Leslie Grade cn two-week trip 
to Spain. 

The Alfred Markses (Paddie 
O'Neil) on two-weeks honeymoon 
in the south of France. 

Frank Crawshaw sailed for Que- 
tee last Thursday (11) for a one- 
'man tour across Canada. 

Kirsten Flagstad headlined a 
|Bach program in Bernard Miles’ 
| backgarden Mermaid Theatre. 

Archie Robbins delaying his trip 
to Germany to emcee Richard Af- 
iton’s TV ‘Music Hall” for the third 
time. 

Lucienne, Bob and Ashour booked 





| weeks. 
| Leonard Percy Jackson, one of 
the Bagatelle execs, has acquired 
Barnett Hutton, Ltd., owners of 90 
| gown shops. 

Don Angel in town on a quickie 
from Germany where he has been 
auditioning talent to entertain the 
American troops. 

Elizabeth Ward, who had held 
an executive post in the Board of 


Alexander Korda’s London Films | 


International. 

Film rights of “The Moonraker,’ 
| play written by British film censor 
{Arthur T. L. Watkins, have been 

bought by Associated British. Play 


at Lou Walter's Latin Quarter in| 
| Miami late in December for eight | 


,| week at the Auditorium the middle 


| 


| folded after a few days in the West | 


'End recently. 

| SRO notices for Frankie Laine’s 
| farewell concert at the Granada, 
| Tooting, on Oct. 5 were posted 36 
hours after the boxoffice opened. 
Show will be backgrounded by the 
Palladium Skyrockets band. 

Alan Ladd came in before the 
weekend with his family to take up 
the starring role in “The Red 
Beret,” which is to be lensed in 
Technicolor sor Columbia release. 
Unit left last Monday for Wales. 

Actor Eric Berry signed with 
Nora Swinburne and Esmond 
Knight for five plays to be pro- 
duced by Hal Burton for the Ber- 
muda Festival of British entertain- 
ment near the 2nd of this month. 

Recording by Mrs. Grace Kahn, 
widow of Gus Kahn, made during 
a recent visit to London, was used 
by the British Broadcasting Corp. 
last Sunday to provide narration 
for an excerpt of “I'll See You in 
My Dreams.” 

Three Beverley Sisters plane to 
N. Y. Sept. 23 after two weeks at 
London Palladium and two disks 
for Columbia which will include 
“String Along With Me” (Ameri- 
can) and three of their own num- 
bers. They will later record the 
old number “Wyoming,” which 
they tried out in London recently. 


San Francisc 


By Ted Friend 

Red Norvo at the Blackhawk. _ 

Helen Deutsch visiting the Rill 
Goetz’s. 

Kid Ory inked into Club Hang- 
over Oct. 6. 

Joe DiMaggio and Marilyn Mon- 
roe in for repeat family visit. 

Dorothy Shay set for Sept. 23 
opening at Peacock Court of Mark 
Hopkins. 

Billy Eckstine, George Shearing 
and Count Basie pacted for Bay 
area concerts within the week. 

Audrey Totter up from L.A. for 
“Assignment Paris’; ditto Mar- 
garet Sheridan for “One Minute To 


ero. 

Dr. “Mom” Chung hosting China- 
town soiree for the Danny Kayes 
and Ed Dukoff with Lily Pons and 
the Robert Youngs joining in the 
eggrolls. 


Paris 

John Battles signing until next 
June with Lido show. 

Italo “Two Penny’s Worth of 
Hope” doing sock biz here in sub- 
titled version. 

M. Ricart is building a film stu- 
dio on his property in south France 
near Marseille. 

“Manon” finally getting permis- 
sion to play in Buenos Aires and 
doing solid biz. 

George Reich and Paul Goube 
forming new ballet troupe to play 
swank Marigny Theatre. 

Lacy Kastner, Columbia rep 
here, receiving a citation as a 
Chevalier in Legion of Honor. 

Thor Heyerdahl, producer of 
“Kon-Tiki,” elected head of Inter- 
national Documentary Film Foun- 
dation here. 


Pranz Planer, cameraman on 
“Roman Holiuay” in Rome, goes 
back to Hollywood for Stanley 


Kramer's next one. 

“An American in Paris” (M-G) 
and new French pic, “Adorable 
Creatures,” the two big film hits 
on Champs-Elysees. 

Bill Marshall readying his pro- 
duction of “Camille” to start late 
in September with Micheline Presle 
as the ill-fated courtesan. 

Abe Burrows here to catch local 
color for his next show, “Can-Can,” 





Pacific 


| Trade Films Division, joined Sir | 
| 


has inked Lilo, revue looker of 
“Singer of Mexico” at the Chatelet. 

Frankie Laine sandwiching a 
visit in between British dates to do 


15-minute recorded program for 
French radio’s “Dinner Time” 
broadcast. 


Andre Roussin’s new play for 
tue Madelaine wili be adaptation 
of John Erskuie’s ‘Private Life of 
Helen of Troy.” Sopiiie Desmarets 
|and Pierre Dux cast in leads. 
| Gerard Philippe to Belgium to 
|set up*production facilities for ex- 
iteriors on his pic, “Til Eulenspie- 





Hollywood 
Paul Henreid returned from 
London. 
Greer Garson vacationing in 
Del Mar. 


Jesse L. Lasky returned from 
Honolulu. 

Fernando Lamas 
Las Vegas. 

Rod Cameron out of the hospital 
after a checkup. : 

Arthur Sheekman east on g 
three-week vacation. 

Marlon Brando back to 


divorced in 


work 





| gal,” which he will produce and 
star. Christian-Jaque is director. | 


Portland, Ore. 


By Ray Feves 
Paul Gilbert heid for 
inning at Clover Club. | 
Walter Hoffman, Paramount field | 
man, here for couple of days. 
“Royal Hawaiian Revue” held 
for second week at Amato’s Supper | 
Club. 
Phil Downing, AGVA rep for the 
N.W., in town for couple 





| 


a third} 


of days. 
William Duggan has inked “South 
Pacific” with Martha Wright for a 


of October. 

Billy Eckstine, George Shearing 
quintet, and Count Basie set to do| 
a one-niter at the Auditorium on/| 
Saturday (20). 

Gloria Greenwood visiting her) 
home here for two weeks before 
returning to Hollywood for work 
on the remake of “One Night of | 
Love.’ 

Joan Bennett and Zachary Scott 
in “Bell, Book, and Candle” wound 
up five-day date at Mayfair Thea- 
tre (12), with Edward Everett Hor- 
ton in “Nina” to open Sept. 22. 

Mayfair Theatre manager Herb 
Royster recovering from a serious 
operation at Physicians and Sur- 
geons Hospital and Paramount 
manager Oscar Nyberg mending 
from foot surgery. 





Rome 


By Helen McGill Tubbs 
Linda Darnell vacationing and 
reading Italian film scripts in Ca- 


ri. 

Herbert Yates and his wife, the 
former Vera Ralston, in from a 
Capri holiday. 

Lois Maxwell back from London 
where she did femme lead in film 
with Paul Henreid. 

Italo basso Virgilio Azzari will 
retire to Rome after 50 years of 
singing at N.Y. Met. 

Robert Swink here from Holly- 
wood to edit “Roman Holiday,” 
now nearly finished. 

Greta Garbo is a vacationer in 
the Alps but will be back in Capri 
after the tourist season ends. 

“Agamemnon” of Aeschylus, an- 
cient Roman classical theatre, has 
opened at the Roman Theatre in 
Ostia, the historical ruins just out- 
side Rome. 


Cleveland 


By’ Glenn C. Pullen 

Ted King, ex-maestro, new office 
manager of Decca Records here. 

Benno Frank to direct ‘Finian’s 
Rainbow” for Play House in No- 
vember. 

Monica Lewis due here Nov. 3-to 
plug Metro’s “Everything I Have 
Is Yours.” 

Duke Ellington orch currently 
teeing off fall season for Towne 
Casino on a one-weeker, 

Bramer Carlson, who directed 
Lakewood Civic Players, gave up 
stage for TV job on WXEL staff. 

Both Sam_ Borsellino’s Tropi- 
cana and Sammy’s Club have 
adopted show policy of femme im- 
personators. 

Four Aces doing repeat at Moe’s 
Main Street Club where John Du- 
Bois, local operetta singer, clicked 
on cafe bow. 

Carroll & Gorman back at Vogue 
Room for third visit, with Michael 
Selker’s band replacing George 
Sterney crew. 

Guitarist George Gobel, song- 
stress Jan Welles and Bob Whalen, 
local singer who won first prize in 
Arthur Godfrey’s TV show. make 
up Sky-Way Club’s new bill. 


Ireland 


_ By Maxwell Sweeney 

Michael MacLiammoir to London 
for TV shot. 

Betty Hutton inked for week of 
Nov. 17 at Theatre Royal, Dublin. 

Halle Orch. pacted for concerts 
at Cork, Limerick and Dublin next 
month. 

Longhair batoneer Eimear 
O’Broin leaves next month for 
year’s stint as deputy conductor at 
Munich State Opera House. 

Alec Clunes, director Arts Thea- 
tre, London, in to take quick look- 
see at current Abbey production, 
Walter Macken’s “Home is the 














Hero,” now in seventh week. 


after a short siege of flu. 

Lloyd Nolan to San Francisco in 
behalf of the City of Hope. 

Robert Mitchum in town after a 
4,000-mile vacation in a trailer. 

Frederick Brisson and Rosalind 
Russeli to Coronado on vacation. 

I. H. Prinzmetal in town after 
London huddles with Sam Spiegel, 

Dick Lane hospitalized after a 
fall from a ladder in his back yard 

Margaret Sheridan to San Fran- 
cisco to plug “One Minute to Zero.” 

William Holden in town after 
three weeks of entertaining in 
Korea. 

Buddy Rogers leading a troupe 
of entertainers to Korea this Satur- 
day (20). 

Mickey Rooney put on a show at 
the Marine Corps Recruit Depot, 
San Diego. 

Lana Turner in from Lake Tahoe 
where she established residence 
for divorce. 

Hoot Gibson opened the Silver 
Spurs cocktail lounge in San Fer- 
nando Valley. 

L. K. Sidney returned to his Me- 
tro desk after three weeks of fish- 
ing in Oregon. 

Carol Ann Beery 
European tour to 
screen career. 

William C. McMillen, Jr., in 
from the east on his semi-annual 
visit to Pathe lab. 

Dore Schary reelected chairman 
of the board of overseers of the 
Univ. of Judaism. 

Marshall Neilan, Jr., won a Chris- 
topher Short Story award for his 
“Mother Superior.” 

Houston Branch in from Rome 
where he scripted “Follow Your 
Star” for Republic. 

Dr Miklos Rozsa teaching a 
course in screen music at Univ. of 
Southern California. 

Art Arthur back at his Motion 
Picture Industry Council desk after 
a two-week vacation. 


Chicago 


Walter Robinson has joined the 
Shaw booking office. 

John van Druten in for the 
opening (15) of his “I Am Camera” 
at the Harris. 

John Auer, Republic producer, 
and writer Steve Fisher setting up 
locations for “City That Never 
Sleeps.” 

Danny Newman back from the 
two-month swing of South Amer- 
ica to start publicity on Allied Art- 
ists attractions. 

Bryan Foy in for testimony 
about “Miracle of Our Lady of 
Fatima,” for which Warners is ask- 
ing an extended run in Chicago. 

Milton Baron and other Broad- 
way front-office legiters flew in 
for wedding of Mary Statz, legit 
actress, to Ben Rosenberg, com- 
aed manager of “Stalag 17,” last 
week. 


back from a 
resume her 


ittsburgh 
By Hal Cohen 

Four Lads booked into Bill 
Green's for week of Sept. 29. 

Eileen Wilson set to headline at 
Lenny Litman’s Copa week after 
next. 

Willie Shore follows Maureen 
Cannon into Carousel next Mon- 
day (22). 

Jack Palmer has resigned as 
treasurer of “Ice Capades” after 
three years. 

_Jane Van Duser, local actress, 
signed for Mary Chase's new play, 
“Bernardine.” 

Gaylord Hawkins named techni- 
cal director of Fort Wayne, Ind. 
Civic Theatre. 

Tony Pudlows (Arabella, the 
one-woman band) celebrated their 
10th wedding anni. 

Tommy Lane back into Casino 
as house singer; Vinnie Faye was 
there first two weeks. 

Comedian Rummy Bishop has 
hit the road again, with first stop 
at the Pier, Jamestown, N. Y. — + 

Bill McDonald, who danced in 
Playhoucse musicals, going on tour 
with “Gentlemen Prefer Blondes. 

Al Checco’s mother, here from 
N. Y. for a visit, heads for Boston 
and tryout of “Buttrio Square, 
in which he has a role. 

Maurice Mysels driving to N. Y. 
to bring his two songwriting 
brothers, Sammy and George, 
home for Jewish holidays. 

_ Michael Sivy, who studied act- 
ing at Tech, set for new Reginald 
Denham-Mary Orr comedy, “Be 
Your Age,” with Conrad Nagel. 
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OBITUARIES 


R. H. hag ago a 
urnside, 82, veteran - 

Pty stage director, died Sept. 
14 in Metuchen, NJ. He = bree 
a playwright, lyricist and libre “ 
and for many years was genera 
director of the old Hippodrome, 


Burnside got started on his 
show biz career as a call boy for 


the Gilbert & Sullivan shows at} 


the Savoy Theatre, London. He 


made stage debut in the guise of a! 


dog in “The Bohemian Girl.” He 


came to the U.S. in 1894 as a stage | 


director for Lillian Russell and 


subsequently turned to playwright- | 


ing with “Sergeant Kitty” (1963), 
“The Tourist” (1906) and “A Trip 
To Japan” (1909). 


He was associated with the Hip- | 
podrome from 1909 to 1923. When | 
Charles Dillingham took over the | 


theatre in 1915, Burnside staged 
and wrote many of the plays that 
were produced there. Among them 
were “Hip-Hip Hooray!” “Cheer 
Up,” “Happy Days,” “Good Times,” 


“Get Together” and “Better Times.” | Sept. 9 in Washington. After World | 


daughters and two sons survive. 
She was niece of actress Rose 
| Coatlan. 





JOSE FORNS 

Jose Forns, 56, composer and 
| playwright, died of a heart failure 
|in Geneva while on his way back 
|to Spain from the copyright con- 
| vention where he represented his 
country. A doctor in medicine and 
in law, Forns became one of the 
leading composers of light music 
jin Spain, a journalist and a play- 
wright. As a screen writer, he 
|founded the cinema section of the 
| Spanish Society of Authors & 
| Composers in 195% and had been 
|}its general secretary ever since. 
| As representative of Spain he 
had been present at every authors 


war. 





DR. MAURICE G. RICKER 
R Dr. Maurice G. Ricker, 83, re- 
tired motion picture director for 
|the U.S. Dept. of Agriculture, died 


congress held in Europe since the | 


York. Stanley, who began his stage 
career in vaude, played in many 
of Gus Edwards’ acts. 

He appeared in several editions 
of the “Ziegfeld Follies,’ in “Hit 
the Deck” and in an Irving Berlin 
“Music Box Review.” 

His wife survives. 





NATHAN F. TALBOT 

Nathan F. Talbot, 60, retired 
showman, died in Dallas Sept. 5. 
He was a former blackface come- 
dian and baritone soloist with the 
*Lasses White Minstrels for vears, 
jand later worked with the Honey 
| Boys troupe. 





Survived by his wife, daughter | 


and sister. 
DAN A. CASTE 

| Dan A. Caste, 49, music film edi- 
itor of Columbia Pictures, died 
Sept. 6 in Hollywood after a heart 
attack. 

He was a member of the board 
|of directors cf Film’ Editors, Local 
776, for seven years. 





JAMES ATROY 
James Atroy, 79, owner of the 
| Picturedrome, Lancaster, England, 
died in that city Aug. 30. He 
showed films in early pioneer days. 
Ss a vaude artist, he was once 


Burnside produced spectacles of | War I, he was in charge of motion | billed in North and South America 


the Hippodrome type in other cit- 
ies. He staged the pageant “Free- 
dom” at the Philadelphia Sesqui- 


- . . . | . 
centennial in 1926. He wrote and/|of motion pictures for the Interior; Dr. 


picture laboratory for the War 
| Work Council of the YMCA in Eu- 
rope. Until 1929 he was director 


jas the Great Atroy. 


DR. ARTHUR N. W. COLAHAN 
Arthur Nicholas Whistler 


staged Fred Stone’s shows, includ- | Dept. Subsequently he was in pri- | Colahan, 67, composer of “Galway 
ing “Chin Chin,” “Jack O’Lantern,” | vate motion picture work for a/| Bay,” died Sept. 10 in Leicester, 


“Tip Top,” 
“Three Cheers” and “Criss Cross.” 
His song output includes “Ladder 
of Roses,” “Nice To Have A Sweet- 
heart.” “You Can’t Beat The Luck 
of The Irish,” and with John 
Golden and Ray Hubbell, “Poor 
Butterfly.” He was a charter mem- 
ber of ASCAP. 


ithe D. of A. in 1937. 
| During 1945-46. Dr. Ricker did 
film work for the Army. 





WILLIAM R. HAYES 





of the DuQuoin, IIl., State Fair, 
| died in DuQuoin, Sept. 11. He 


“Stepping Stones,” |number of years until he joined | England. 


-He had been a practicing neurol- 
ogist in England for many years. 





Leland H. Swain, 65, film pro- 
jectionist for 30 years, died in 


William R. Hayes, 73, operator | Calcutta, O., Sept. 8. He was prexy 


(of the Stagehands and Motion Pic- 
{ture Operators’ Union at East Liv- 


In the 1940s, Burnside reverted | was one of the first such operators | erpool. Wife survives. 


to Gilbert & Sullivan, organizing 


several troupes of players that pre-| day show. This year the headliner | 


sented operettas in summer stock. 

In 1939 he staged a cowboy spec- 

tacle at the N.Y. World’s Fair. He 

was Shepherd of the Lambs from 

1918 to 1921 and staged many of 

its public and private gambols. 
Two daughters survive. 





ADAM A. ADAMS 


Adam A. Adams, 66, pioneer film | 


showman, died Sept. 15 in St. Mi- 
chael’s Hospital, Newark, after a 
brief illness. He was the owner of 
the Paramount and Adams Thea- 
tres, Newark, and Park Lane, Pal- 
isades Park, N.J. 

The Adams was known country- 
wide during the swing craze, and 
a decade ago, when its stage shows 
were a top showcase for talent. 
Previous to that the theatre had 
been the Shubert, a prime stop for 
roadshows. The Minsky interests 
are seeking the house to revive 
burlesque. 

Adams began as a shoe shine 
boy after arriving from Greece at 
age 15. He entered the nickelodeon 
business in Jersey City in 1908. 
soon removing to Paterson where 
he eventually owned a chain of 
theatres. He had owned the New- 
ark Paramount since 1921. 

He is survived by three sons, 
two of whom, Thomas and Eman- 
uel, are carrving on the theatre in- 
terests; his wife, a daughter (Mrs. 


Dorothea Carol Panta 
grandchildren. ges) and five 





JOSEPH ALLEN 
Joseph Allen, 80, veteran legit 
actor, died Sept. 9 in Newton, 
Mass. He was associated with 
torge M. Cohan for 18 years ap- 
pearing in such productions as 
oo Tavern,” “Seven Keys to 
aaldpate, “Hit the Trail Holli- 
ay" and “The Baby Cyclone.” 
alien began his stage career in 
- 6 with the Castle Square Opera 
ad In Boston. He came to New 
ork a few years later for a sup- 
Porting role in the Eddie Foy 
starrer, “The Wild Rose.” Subse- 
Gently he appeared in “The Song 
a ance Man,” “I'd Rather Be 
mit Reunion in Vienna” and 
te u .. Bears and Asses.” “Vil- 
nee reen,’ in 1941, was his last 
r eeey appearance. 
'viving are a daughter, a so 

on Joseph Allen, Jr., and a sie: 





GERTRUDE COGHLAN 
eit rude Coghlan, 73, former 
ad actress, died Sept. 11 in New 
hoy he was the wife of Augus- 
= 'itou, theatricai producer, and 
Copp tushter of the late Charles 
eh an, actor and playwright. 
as Coghlan made her Broad- 
Box out in 1897 in “The Royal 
_ cyith her father, author and 


tare] © Play. In 1901 she 
Sharp.” inher father’s “Becky 
in ot and subsequently appeared 
Sorcere word of Justice,” “The 
Sales,» 22d “The Travelling 
on B an Her last appearance 
Arthue wvaY Was in 1936 in the 
“pi... lopkins production of 
ion in the Dust.” 


addition to her husband, two 


|to book big names for his eight- 


| was Milton Berle. In the ’20s and 
|’30s, Hayes also operated 30 thea- 
tres but he sold them and devoted 
his time to the fair. 

Survived by his wife and two 
sons, who will continue to run the 
exposition. 





ARTHUR ZELLNER 

Arthur Zellner, 59, film publicist, 
died Sept. 9 at his home in Bur- 
bank, Cal., after a long illness. 
Zellner moved to Hollywood from 
N. Y. in 1922 as publicity director 
for Mary Pickford and Douglas 
Fairbanks and later was associ- 
jated with Warners and Metro. He 
| had served on the charter board 
iof the Motion Picture Relief 
Fund. 

_His wife and two daughters sur- 
| vive. 








SAMUEL BERKOWITZ 
Samuel Berkowitz, 70, one of the 
oldest active projectionists in the 
Pittsburgh area, died in that city 
Sept. 9. A member of Local 171 of 
the Motion Picture Operators Un- 
ion, he had been affiliated with 


Theatre during most of that time. 
daughters survive. 


HOLBROOK C. BISSELL 

Holbrook C. Bissell, 60, former 
Columbia Pictures manager in Al- 
bany and a film salesman there 
and in other exchange districts for 
30 years, died Aug. 30 in Albany. 
He had been in a screen advertis- 
ing business since 1947, except for 
a period with the Warner Albany 
branch last winter. 

Wife, son, brother and sister sur- 
vive. 








W. B. (Pop) KNEEDLER 
W. B. (Pop) Kneedler, 66, a pi- 
oner film exhib in southern Illi- 
nois, died at his home in Sullivan, 
Ill., Sept. 7. During a theatrical 
career that began in 1912, Kneed- 
ler constructed and operated houses 
in Collinsville, Litchfield, Mattoon 
and Effingham, Ill. He also had 
served as mayor of Litchfield. 
After disposing of his houses, 
,Kneedler became a breeder, train- 
er and racer of trotting horses. 


ERIC TAYLOR. 
Eric Taylor, 55, screen writer, 





on vacation in San_ Francisco. 
Among his screen credits were 
“Heart of the Rockies,” “South of 
Caliente” and “Pals of the Golden 
West” at Republic. His most recént 
film was “Big Jim McLain” at 
Warners. 
His wife survives. 


FRANK WILLIAMS 
Frank Williams, 67, Warner 
Theatre booker, died in Chicago 
Sept. 11. 
Williams had been with the WB 
circuit for 30 years. 








JOHNNIE STANLEY 


died of a heart attack Sept. 8 while | 





Alexander Stewart, one of the 


| earliest film distribs iz Scotland | 


}and who established Scottish Ex- 
clusives, Ltd., died in Glasgow 
Aug. 21. 





Foster Decker, 50, v.p. of the 
Altamont (N. Y.) Fair and former 
sheriff of Albany County, died 
Sept. 10 while playing a violin for 
square dancing at a Grange sup- 
per-dance in Dormansville, N. 





Dan L. Coghlan, 81, tegit actor, 
who often impersonated Abraham 
Lincoln, died in Palatine, IIl., 
Sept. 13. 





Richard J. Riley, 39, electrician 
at Columbia Pictures for 18 years, 
died Sept. & at the Motion Picture 
Country Home on the Coast. 





Nalbro Bartley Clark, 64, novel- 
ist, died Sept. 7 in San Francisco. 
One of her novels, “Head Over 
Heels,” was adapted into a musi- 
comedy. 





Charles House, part owner of 
the State Theatre, Rockford, IIl., 


Warner Bros. for more than 25| died in Rockford, Sept. 10. 
years, working at the nabe Manor 





Mrs. Tryphosa Bates-Batcheller, 


His wife, five sons and three| 76, singer and novelist, died Sept. 


9 in Goshen, N. Y. 





Dr. Jessimine T. Hawley, mother 
of Paramount cameraman James 
Hawley, died Sept. 6 in Hollywood. 





W. T. Gent, 68, Yorkshire screen 
director, died in Buxton, England, 
Aug. 27. 





Mother, 82, of writer-director F. 
Hugh Herbert died Sept. 8 in Hol- 
lywood. 














Continued from pase | aaa 


hotels in the Adirondacks, the Po- 
conos and the White Mts. P 

Weekends in the mountains 
‘brought Broadway to more than 
| 2,000,000 vacationers, as key hotels 
| were able to shell out fancy prices 
| for acts that can command plush 
salaries on both side of the Atlan- 
tic. The $2,500-$3,000 figures lured 
| such headliners during the past 
‘season as Tony Martin, Sophie 
Tucker, Sam Levenson and Joe E. 
Lewis to the Concord. 

With a seasonal nut of about 
$80,000 for outside talent, the Con- 
cord was by far the biggest ex- 











herence to a policy of the “gigan- 


dous” in every facet of its opera- 
tion. 
Grossinger’s Started It 

Also important asa key purveyor 
of talent is Grossinger’s at Fern- 
'dale, N. Y., initiator of bigtime 
|shows in-the Catskills, which it 
| started inthe early ‘30s. Grossin- 
ger’s had approximately a third of 





ploiter of name shows in its ad- | 


tic,” the “colossal,” the “stupen- | 


'only because it has long since es-! 
tablished a policy of never allow- | 
|ing its show biz entertainment to. 


lexceed the more basic 
| amusements. 

| There are probably 50 other ho- 
tels whose talent expenditures are 
of a somewhat lesser category than 
| Concord and Grossinger’s, and af- 
ter that several hundred others are 
in the modestly budgeted orbit. 

| In the old days burlesque and 
| vaudeville were known .as_ the 
| greatest sources of new talent, but 
with those fields stripped of their 
| former glory, it has been the sum- 
mer hotels to which young per- 
formers have turned for experience. 


resort 





|It is now traditional that Danny | 


| Kaye, Robert Merrill, Jack Carter, 
Jan Murray, Van Johnson, Robert 
Alda, et al., gained their greatest 
experience in the Catskills. Top 
execs and playwrights like Dore 
Schary, Moss Hart, Arthur Kober, 
Sylvia Fine, Don Hartman, Max 
Liebman, et al., also got started 
in the borscht belt. 

Last summer there were new 


names spawned in the hills—names | 


such as Dick Shawn, Bobby Ram- 
sen, Arne Sulton, Mel Leonard, 
Emil Cohen—none of them known 
to Broadway but rated by the 
bookers as likely prospects fer the 
presentation houses and the na- 
tion’s top cafes in another year or 
so. They are getting the same sort 


of experience gained by Red But- | 


tons, who snared $35 before the 
| war doing an act of song parodies 


'and character delineations. Since | 


|emerging from the Army, Buttons 
has been in the $500 class on the 
hotel route, and on Oct. 14 reaches 
his peak with his own TV show for 
the Columbia Broadcasting System. 
It was in the mountains that he 
tried out the sort of material and 
performance that will be integrated 
into his new video revue. 
Changing Tastes 
| Entertainment tastes have 
| changed considerably on the cir- 
| cuit. It wouldn’t have been coun- 
tenanced a few years ago, but a 
| harpist, Robert Maxwell, played 


the rounds during the last summer | 


to click results. Grossinger’s played 
| him as a test booking—and the 
| Others followed. It- was the first 


y.{harp to click in the mountains 


| Since Morton Downey. 

The hotels also dipped more and 
more into the Broadway legits for 
| their talent, hiring many stars of 
{top musicals on their night off for 
| special Sunday entertainments. In 





midweek shows at most of the ho- 
bear shows that may not have been 
as high-priced as the weekend per- 
formances, but were still a good 
source of coin for many concert- 
type acts. 

Anything and everything can 
happen on the summer circuit— 
and it did! It was nothing for one 
small hotel to book five singing 
acts on a single bill, and still think 
it had a varied layout because it 
comprised a prima donna, a dance 
team with a singer, the Ben 
Yost Singers, a sister singing team 
and a blues warbler. 

And there was the hotelkeeper 
who called a booker and asked that 
a dog act that played basketball 
be cancelled bécause of a conflict 
in the weekend booking schedule. 
His explanation: “We had basket- 
ball last night.” 


MARRIAGES 


Mrs. Marcella Howard to Leslie 
Fenton, Carmel, Cal., Sept. 12. He’s 
a screen director. 

Shirley Gross to Sandy Spillman, 
San Francisco, Sept. 14. Groom is 
program director of KPIX there. 

Helene Lane to. Albert. Alpern, 
Los Angeles, Sept. 14. Bride is a 
film flack. 

Mary Statz to Ben Rosenberg, 
Chicago, Sept. 14. Bride is legit 
actress; groom is Chi company 
manager of “Stalag 17.” 

Dorothy Ann Panosky to Joseph 
F. Bugala, Latrobe, Pa., Aug. 29. 
Bride was shorts booker for Manos 
Theatres; groom is city manager in 
Uniontown, Pa., for c):cuit. 

Una Lenehan to Henry Michael 
Sheehy, Dublin, Sept. 6. Bride is 
news gabber with Radio Eireann. 

Margaret Glynn to Seamus En- 
nis, Douras, County Kerry, Sept. 
11. Groom is BBC’s Irish folklore 
| authority. 

Laura Gunall to Don A. Davis, 
|New York, Sept. 13. Bride is a 
model; he’s N. Y. office manager 








'for the Sam A. Jaffe agency. 


| Gilda Golderos to Mal Braveman, 
|New York, Sept. 2. Groom is a|is assistant chief engineer at TV 
| publicist. 

| Joan Marlowe to Roderic W. 


| Rahe, Sept. 13, Darien, Conn. Bride 
|is co-publisher of the Theatre In- 
formation Bulletin. 

Elrita Bartholomew to St. John 
Terrell, Lambertville, N.J., Sept. 


' 
; 


; p - 75, musicomedy | the talent expenditure of the Con-| 15. Groom is founder and operator 
PR ad test. 3 in New. cord during the past summer, but of the Music Circus there. 


addition to which there were the | 





Film Stars 
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people on this last trip, that the 
whole star system will collapse un- 
| less Hollywood takes steps to again 
‘insure the illusion. I don’t believe 
stars or even lesser players should 
‘be over-exposed, no matter what 
‘the gain. Only in matters of wel- 
fare or to entertain troops and vet- 
erans in hospitals, should our stars 
be asked te come face to face with 
the public. 
Nixes Personals of Stars 

Gregory said his trip had de- 
cided him against permitting radio, 
television or other appearances by 
Power, Massey and Mss Anderson 
‘during the “John Brown’s Body” 
tour. A similar rule will apply to 
Charles Boyer, Charles Laughton, 
Sir Cedric Hardwicke and Agnes 
Moorehead when they take off next 
week on their fifth national tour in 
Gregory's production of Shaw’s 
“Don Juan in Hell,” under the pan- 
ner of the First Drama Quartet, and 
‘to Elsa Lanchester’s forthcoming 
“Private Music Hall” trek. 

“We must return to the golden 
age of illusion,” he emphasized, 
“in which the motion picture medi- 
um enjoyed its greatest prosperity 
—but we seem bent on ripping il- 
lusion away by sending our stars 
/out to do the work that advance 
men should do.” 

“Before ‘World War II,” he con- 
cluded, “we knew that illusion was 
indispensable to a healthy boxof- 
fice. Now stars open meat markets, 
appear at chiropodists’ conven- 
tions, endorse vacuum cleaners and 
diet pills—al! for the sake of the 
almighty plug. It’s become such 
an unquestioned practice that any 
organization president can pick up 
the telephone and wheedle a stu- 
dio into sending a star to give away 
the door prizes at club function.” 





BIRTHS 


Mr. and Mrs. Irving Rochlin, son, 

Chicago, Sept 6. Mother is Lila 
| Leeds, former film actress now a 
|nitery singer; father is her piano 
accompanist. 

Mr. and Mrs. William Corcoran, 
daughter, Santa Monica, Cal., Sept. 
8. Father is a technician at Metro 
whose two other daughters, Donna 
and Noreen, are screen moppets. 

Mr. and Mrs. Omar F. Elder, Jr., 
daughter, New York, Sept. 8. 
Father is attorney with ABC net- 
work. 

Mr. and Mrs. John A. Gambling, 
daughter, New York, Sept. 6. 
Father broadcasts via WOR, N. Y. 


Mr. and Mrs. William Talman, 
daughter, Hollywood, Sept. 7. 
Father is film actor. 

Mr. and Mrs. Bruce Kelly, son, 
Houston, recently. Father is public 
service director for KPRC-TV 
there. 


Mr. and Mrs. Art Carney, son, 
New York, Sept. 6. Father is 
comedian on Jackie Gleason TV 
show. 


Mr. and Mrs. Don Coleman, son, 
Chicago, Sept. 6. Father is pub- 
licity staffer at WGN there. 


Mr. and Mrs. Jack Franklia, son, 
Pittsburgh, Aug. 29. Father is ex- 
Luis Morales drummer now in serv- 
ice playing with air base band at 
Sampson, N 

Mr. and Mrs. James Balmer, 1! 
son, Detroit, Sept. 8. Father is th 
son of James G. Balmer, genera, 
manager of Harris Amus. Co. is 
Pitt. 


Mr. and Mrs. Jack Buck, daugh- 
ter, Sept. 3, Columbus. Father is 
sports director of WBNS-TV there. 


Mr. and Mrs. Victor NeyVorver 


is the granddaughter of/ Jim and 
Marian Jordan (“Fibber & McGee 
Molly”), veteran radio’ performers. 

Mr. and Mrs. William Friedman, 
son, Hollywood, Sept. 6. Father is 
with Lefkowitz & Betke. 

Mr. and Mrs. wig Magginett!, 
daughter, Glendale, L., Sept. 11. 
| Father is film production manager. 

Mr. and Mrs. Dwight Hauser, son, 
Van Nuys, Cal., Sept. 10, Father is 
a radio director for AB, 

Mr. and Mrs. James LawTer.. son, 
Hollywood, Sept. 10. Father is 
accountant at 
Artists. 

Mr. and Mrs. Walter Shenson, 
json, Hollywood, Sept. 10. Father 
jis a Columbia pix publicist. 

| Mr. and Mrs. Richard Shapiro, 
daughter, Sept. 11, Chicago. Father 











station WBKB there. 

| Mr. and Mrs. Robert Rosenberg, 
daughter. Sept. 5, Chicago. Father 
|is member of WBKB sales staff 
| there. 

Mr. and Mrs. Milt Brown. son, 
Sept. 13. New York. Father is col- 
umn editor for NBC press depart- 
iment. 


daughter, Hollywood, Sept/9. Child\ 


Monogram-Allied. 
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SENSATIONAL LAUGH REVUE!! 


BILLY GRAY 


and 


PATTI = BEN 


MOORE LESS 


WITH 
THE CHEERLEADERS 


zx*w*K* 


Record Breaking 20 Weeks 
BAND BOX 


LOS ANGELES 






















* 


Record Breaking Return Engagement 


DESERT INN 


* Held Over Third Week 


* 


Opening September 18 


RIVERSIDE INN, RENO 


For 15 Days 





* 


Return Engagement 


TICK-TOCK, MILWAUKEE 


OCTOBER 10 


Opening Soon 


LA VIE EN ROSE 


NEW YORK 


x * 
Return Engagement: CLOVER CLUB, MIAMI 
Back Again: BAND BOX, LOS ANGELES 


Special Material by Music Conducted by Press Relations Management 








SID KULLER LARRY GREEN FOLADARE, GREER & BOCK yo 
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